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“As Bush responds to reporters’ questions, [spokeswoman Karen] Hughes’s eyes begin to shine. Her face is clenched, and she’s staring right into his face. bids ee oy — 
oun in 


It’s as if she were trying to give him the correct answers telepathically. If she were touching him, I’d think she was giving him the Vulcan mind meld. 
— Seth Gitell, News and Features, page 16 


news and features Ca 
In “State of the Art,” Jumana Farouky explains artist Stephen 


Antonakos’s “Time Boxes 2000,” which is at Brandeis’s Rose 
Art Museum; Les Ballets Trockadero de Monte Carlo comes to 
the Emerson Majestic Theatre; Tara MacLean takes up 
residence at the Kendall Café; Mary Timony and several other 
females hit the Milky Way Lounge and Lanes to storm the 
previously all-male bastion of all-ages shows; Guided by 
Voices come to the Middle East; and TLC play the FleetCenter 
with Christina Aguilera. 


AFTER DEADLINE: Sunset Boulevard by Carolyn Clay 
Andrew Lloyd Webber's Sunset Boulevard, briefly at the Wang, is not the street 
where you live. 


New Hampshire diary »y Seth Gite! 

The road to the GOP nomination is lined with office parks, Travis Tritt tunes, and charges of Dining: In “Dining Out,” Robert Nadeau finally scores a table at 

political transvestism. Blue Ginger, Wellesley’s shooting-star fusion restaurant; in “On 
the Cheap,” Jessika Bella Mura is haunted by the goat at 
Everett's Café Creole; in “Noshing,” Nancy Kalajian is tempted 

: by a rich Bread & Circus dessert; and in “Uncorked,” Thor 
On the margin oy Margaret Coyle : : tae Iverson gives us the buzz on high-alcohol wines. Plus, our 
Steve Forbes, Alan Keyes, Gary Bauer, and Orrin Hatch raise their voices in the wildemess. essential guide to Boston restaurants. 


Slick Billy by Dan Kennedy 
Bill Bradley is so awkward he must be for real, right? Well, that’s what he wants you to think. 


Autumn triumphant: The late 
Geometry, the movie interview by Michelle Chihara spt a tac hs 
Amid all the rush to put computers in the classroom, Michael Goldstein — founder of Boston’s ee ; , 

4 ein : Film historians sometimes claim 
new Media one Technology Charter School (MATCH) — has something interesting to say: : that the greai Japanese director's 
technology isn’t the answer. ivosk Gnclviad elt he Se 

samurai epics with Toshiro Mifune. 
But reviewer Steve Vineberg 
Relax and enjoy it by Zack Stentz i. argues that the director's later 
TV is good for you! Seriously! Four reasons your television isn't the enemy you think it is. period is full of overlooked gems, 
as an upcoming Harvard Film Archive series will reveal. 


Also: Robert David Sullivan gives us a sneak preview of the... 
‘ ‘second season of HBO's The anos; Caroli Olay choke? 
URBAN BUY by Joel Veak and Stephen Heuser... . . _ 
Insurance Commissioner Linda Ruthardt is not the right On a cold day, there’s nothing lik d old-fashioned 8.8 gt ons Thana Prochicton, 0 Site MSDN ec, 
becca “ eg ayers fe “4 e rig pes cso leat ae old-fashione Marcia B finds" new ticks iit the anmial “Basin: 
person to nurse Harvard Pilgrim back to health. ermos. Or a sleek new-fashioned one. Moves” dance festival: Franklin Séulié ‘sirveye.the American 
A ; craze for Cuban music; Nick Catucci gets inside the emocore 
MOON SIGNS astrology by Symboline Dai 
ory oF delights of the Jade Tree label: and in “Cellars by Starlight,” 


Brett Milano samples the punk joy of Caged Heat. 





OUT THERE by Stephen Heuser 
My equipment closet is having more fun than | am! 
A new club on the horizon, the bright side of the 
AOL-Time Wamer merger, our mayor's report card, 
and more. Plus, five pudgy, washed-up dads. : 
THE PUZZLE by Don Rubin next week 
In Arts, Handsome Boy Modeling School. In News 


HELP WANTED and Features, Chris Wright goes where a few 
brave (or bashful) men have gone before. 


THE STRAIGHT DOPE by Cecil Adams 


Reinventing Monk, rediscovering horror, and other 
odds and ends from the Phoenix's past. Plus, 
David Sipress’s “Reality Check.” 


GOP AND MATCH PHOTOS BY MARK OSTOW; BRADLEY PHOTO BY AP/ WIDE WORLD 
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Linda Rutharat’s role as receiver for Harvard Pilgrim Health Care, 
Inc. conflicts with her post as state insurance commissioner 


Step aside 


Ruthardt is wearing two hats these days: 
one as receiver for the financially trou- 
bled Harvard Pilgrim Health Care, Inc., and 

the other ‘as the top insurance-industry 
watchdog for Massachusetts citizens. Con- 
flicts of interest don’t get any worse than 
this. 

As court-appointed receiver for the state’s 
largest HMO, Ruthardt is essentially acting 
as Harvard Pilgrim’s chief 
executive officer. Yet as in- 
surance commissioner, 

Ruthardt is charged with 

protecting Harvard Pil- 

grim’s customers (nearly a 

million of whom live in 

Massachusetts) and defend- 

ing residents of the Com- 

monwealth, who may get 

socked with the costs of a 

state bailout of the HMO. 

Unfortunately, what’s in the 

best interests of Harvard Pilgrim — rate in- 
creases, decreases in service, liquidation of 
the HMO — may not be in the best inter- 
ests of its subscribers or of Massachusetts 
residents. The state needs an independent, 
outside receiver to bring Harvard Pilgrim 
back to health, Ruthardt should step aside 
in favor of such a receiver and focus all her 
energies on watching out for the interests of 
Bay State citizens. 

The immediate conflict of interest is 
not the only troubling aspect of 
Ruthardt’s appointment as Harvard Pil- 
grim’s receiver. For one thing, Harvard 
Pilgrim’s CEO'is Charles D. Baker, who 
worked as a-high-level aide to Governor 
Paul Cellucci and former governor 
William Weld for seven years before he 
took the top post at the HMO. And Baker 
used to be Ruthardt’s boss. These con- 
nections reek of cronyism; if they do not 
amount to a conflict of interest per se, 
they at least create the appearance of a 


| NSURANCE COMMISSIONER Linda 


ILLUSTRATION BY TONY MILLIONAIRE 


LETTERS 


We welcome responses from our readers. 
Letters should be typed (double-spaced) if 
possible, and must include the writer’s name, 
address, and a telephone number where he 
or she can be reached during business hours 
for verification. The writer’s name and posi- 
tion or town will be published, but these may 
be withheld for good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a 
telephone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


BIG SPENDER 

Seth Gitell writes that “Gore’s money 
problems have nothing to do with raising 
campaign funds. . . . The problem is that fed- 
eral election laws limit Gore’s spending in the 
primaries to $40 million” [“Talking Politics,” 
News and Features, December 17, 1999]. 

The real problem is not campaign-finance-law 
spending limits; the problem is that the Gore 


campaign was and still is spending money like * 


there is no tomorrew. 
The Gore campaign is still paying $40,000- 


| plus per month for that empty Avenue K of- 


Soi 


fice. Rent for Gore’s headquarters in Iowa is 
$4000 per month; Bradley is spending around 


| $400 per month for his. Gore has offices in at 


: | 


‘ least five or six-New Hampshire cities; Bradley 
nee ne 


conflict. It’s certainly hard to ignore the 
connections when Cellucci remarks, as he 
did January 4, that money from the state’s 
$8 billion tobacco settlement could be 
used to help Harvard Pilgrim. Why wasn’t 
the state willing to use that money to foot 
health-care costs for the thousands of Bay 
State citizens living without health insur- 
ance in the first place? Why is it okay to 
spend it on insuring people only in re- 
sponse to the Harvard Pil- 
grim meltdown? 

Ruthardt’s record of 
putting private interests 
ahead of the public good is 
even more cause for alarm. 
Two years ago, the Phoenix 
called for Ruthardt’s dis- 
missal as insurance com- 
missioner because of this 
very history (see “Fire 
Linda Ruthardt,” News, 
February 29, 1998). Take 

the case of the Electric Mutual Liability 
Insurance Company (Emlico). In 1995, 
Ruthardt approved the relocation of the 
insurance company from Massachusetts 
to Bermuda after a 37-minute hearing at- 
tended by Emlico executives and their 
supporters. At the time, Emlico was fac- 
ing an estimated $2 billion in liabilities re- 
lated to environmental clean-up costs 
generated by its sole client, General Elec- 
tric. Critics of the move suspected that 
the beleaguered insurance company 
would file for bankruptcy once it was out 
of reach of US bankruptcy courts. And 
that’s exactly what it did, The Mas- 
sachusetts Supreme Judicial Court (SJC) 
eventually found that the company’s move 
out of the country was illegal. 

Then there’s Ruthardt’s management of 
the reorganization of the state’s largest in- 
surer, Blue Cross and Blue Shield of Mas- 
sachusetts. Consumer-advocacy groups 
charged that the public.was shut out of dis- 


BURNING MONEY like there’s no 


tomorrow. 





These examples may be small potatoes 
compared to total spending of $40 million, 
but they give you the idea. If Al Gore can’t 
run and budget a campaign properly, how 
can he run a country? 

William C. Siroty; MD 
Amherst, New Hampshire 


THE DEATHS THAT 
MAKE THE NEWS 


Pardon my puzzlement at Dan Kennedy’s 
claim that Jeffrey Curley’s 1997 death at the. 
hands of two pedophiles, like Matthew 
Shepard’s death, was a massive news story 
that “generated worldwide coverage” 
(“Don’t Quote Me,” News and Features, 
December 17, 1999]. Few Americans out- 
side the Boston media market learned of 
this story. Newsweek had nothing; U.S. 
News, nothing; CBS, nothing; CNN, noth- 
ing; and ABC, about 15 words. NBC’s 


cussions about the reorganization. Ruthardt 
allowed just 10 days of public comment: 
four of them were weekend days and one of 
them was Christmas. 

In 1996, the Phoenix reported that 
Ruthardt had aggressively helped the 
Worcester-based State Mutual Life Assur- 
ance Company become a public company, 
which shorted policyholders of approximately 
$105 million. During the only hearing held 
before the conversion was approved, 
Ruthardt barred one of the most vocal critics 
of the move, the Cambridge-based Center for 
Insurance Research, from participating in the 
hearing. When the consumer-advocacy 
group asked for public documents related to 
the case, Ruthardt refused to hand them.over 
until the SJC ordered her to do so. Then—at- 
torney general Scott Harshbarger repre- 
sented Ruthardt’s office in the matter until 
Harshbarger pulled away from the case, 
citing “serious concern” with “ethical is- 
sues” raised by the insurance division’s 
handling of the mutual company’s conver- 
sion to public status. 

And now Ruthardt is in charge of righting 
Harvard Pilgrim’s finances. Given her ques- 
tionable commitment to the public trust, ev- 
eryone in the state should be alarmed — 
not just those who use Harvard Pilgrim to 
provide health care. Many parties have.in- 
terests at stake here: the HMO, its creditors 
(which include hospitals and hundreds of 
health-care workers), plan subscribers, and 
residents of the Commonwealth. Protecting 
all of these interests would challenge the 
most talented of public servants, and 
Ruthardt has shown that she is not among 
them. If she asks the.court to appoint an 
impartial receiver and turns her attention to 
the well-being of Massachusetts citizens, 
however, she will at least show that she is 
capable of doing the right thing. 2 


What do you think? Send an e-mail to 
letters@phx.com. 


Today covered Curley’s disappearance and 
the recovery of his body, but made no men- 
tion of pedophilia. Time carried one angry 
essay wishing ill on the killers. The Wash- 
ington Post, Washington Times, Los Angeles 
Times, and USA Today provided tiny briefs 
after the killing or after the sentencing of 
the killers. The New York Times had one ar- 
ticle on page 16 on a Sunday. 

I’m also surprised to see Kennedy argue’ 
that the killing of gay Army man Barry 
Winchell “attracted about as much attention 
as that of Jesse Dirkhising,” the 13+year-old 
who died at the hands of two gay men. In De- 
cember, details of Winchell’s case were un- 
derlined repeatedly in national newspapers, 
Time magazine, NBC’s Today, CBS’s 60 
Minutes, and CBS’s Early Show as the reason 
the Clintons and Al Gore were suddenly de- 
ciding that “don’t ask, don’t tell” doesn’t 
work. None of these outlets have even men- 
tioned the death of Jesse Dirkhising. 

Kennedy can attempt to argue that liberal 
newsroom politics have nothing to do with the 
differences in coverage or that conservative 
media critics are “clouded by ideological blin- 
ders.” But he doesn’t have the evidence that 
the murders of Dirkhising and Curley spurred 
national news boomlets or “penetrate[d] the 
national consciousness” in any way compara- 
ble to the killings of Shepard and Winchell. 

Tim Graham 

Director of Media Analysis . 
Media Research Center 
Alexandria, Virginia 
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AFTER DEADLINE 


Street scene 


Lloyd Webber cruises Sunset Boulevard 


BY CAROLYN CLAY 


SUNSET BOULEVARD 

Music by Andrew Lioyd Webber. Book 
and lyrics by Don Black and Christo- 
pher Hampton. Directed by Susan H. 
Schulman. Choreography by Kathleen 
Marshall. Set design by Derek McLane. 


the Wang Theatre through July 16._ 


ilm noir meets Phantom of the Opera 
F in Sunset Boulevard, Andrew Lloyd 

Webber’s musical based on the fa- 
mously tart 1950 Billy Wilder film. As in the 
composer’s chandelier-dropping megahit, a 
lovesick ghoul haunts an ornate edifice and 
virtually imprisons a much younger object 
of desire. Faded silent-film queen Norma 
Desmond doesn’t give reluctant inamorato 
Joe Gillis the music of the night, just gold 
cigarette cases and evening clothes. And she 
racks up a lower body count than the Phan- 
tom. Still, the taloned Norma created by 
Gloria Swanson in the film is scarier than 
any masked warbler dropping corpses onto 


- the stage of the Paris Opera. 


It is unlikely that any stage Norma — 
from Patti Lupone to Glenn Close to Elaine 
Paige or Betty Buckley — has captured 
Swanson’s desperate, imperious mon- 
strousness. But ’60s pop star turned stage 
diva Petula Clark, who headlines the pared- 
down production now at the Wang, doesn’t 
try. Hers is an elaborately costumed but 
frowzy, comparatively vulgar Norma, tur- 
baned and trailing feathers, ricocheting be- 
tween girlish kibitz and fishwife growl. As 
for Lewis Cleale’s disillusioned screenwriter 
turned self-loathing boy toy, the performer 
doesn’t do a bad job, but he’s more reminis- 
cent of Hugh Grant than of William Hold- 
en. 

Curiously, given the recurring success 
here of such Lloyd Webber spectacles as 
Phantom and Cats, the intersection of Sun- 
set Boulevard and Tremont Street has been 
a long time coming. The show opened in 
London in 1993 with Lupone as Norma. It 
debuted in Los Angeles later that year, with 
Close as the glamorous mummy of the 
silent screen, before making it to Broadway 
in 1994 with Close, once again, ready for 
her close-up and Lupone talking to her 
lawyers. Despite winning Tony Awards for 
best musical, book, score, set, and lighting, 


ALL THE MELODRAMA of the original but 
little of its acerbity, its hard-boiled, tongue-in- 


cheek tone. 


the show did not become a Times Square 
fixture. It closed in both London and New 
York in 1997 (Lloyd Webber blamed the 
shortage of suitable Norma Desmonds). An 
earlier, more elaborate touring version 
failed to make it to Boston. This one, star- 
ring Clark (the last London Norma) and 
helmed by Secret Garden director Susan H. 
Schulman, marks the musical’s Boston pre- 
miere. 

Not a few found the John Napier set to be 
the star of the West End/Broadway Sunset 
Boulevard. The less cumbersome if presum- 
ably less showy scenic design by American 
Repertory Theatre vet Derek McLane on 
view at the Wang makes hay of film-set arti- 
ficiality and features a couple of six-story 
stacks of studio detritus that are vintage 
McLane. In imitation of the film, the musi- 
cal opens with a murky shot, projected on a 
scrim, of a body floating in a pool; a nice 
touch is the recurrence of the lapping-pool- 
water effect, like foreshadowing, on the 
scrim. But when the climactic murder oc- 
curs on the stair of the manse, one has to 
wonder how the body makes it to the out- 
door pool. Must have been one hell of a 
blast. 

But such inconsistencies are not a major 
sin of Sunset Boulevard. It’s assumed that 
we know the material and accept the neces- 
sary, sub-cinematic telescoping. What’s 
more problematic is that, despite its faith- 
fulness to the original (some of the dialogue 
is lifted verbatim), the Lloyd Webber musi- 
cal encompasses the melodrama but little of 
the acerbity of the Wilder film. The com- 
poser’s calling card is the swoony or an- 
themic ballad, and that is not a proper vehi- 
cle for astringency. The result is that you 
get all of the film’s horror-movie hokum 
(poor Allen Fitzpatrick, as fiercely loyal 
Desmond factotum Max von Mayerling, 
hovers like a cross between Jeeves and Igor) 
and little of its hard-boiled, tongue-in-cheek 
tone. 

You do get the ballads, though. Clark’s 
best musical (and, in cinched black with 
pancake-sized diamond buttons, best cos- 
tumed) moment is “As If We Never Said 
Goodbye,” which she sings upon Norma’s 
return to the Paramount lot of her youthful 
triumphs. Clark’s eyes go luminous, her ges- 
tures become more graceful, and she sings 
the cheesy thing pretty well (though, as is 
the case with Cleale’s admirably committed 
rendition of the scathing, Hollywood-hating 
title song, feeling plus amplification can 
cause a singer to bark). There are several 
more emotion-laden ballads for Norma (the 
first, “Surrender,” proffered to 
the corpse of her chimp), but the 
most affecting bit of music is the 
show’s repeated, romantic yet 
discordant orchestral theme. 

Sunset Boulevard is not awful; 
the source material is com- 
pelling, and an earnest attempt ~ 
has been made to render it a 
musical. Thére are some saucy 
novelty numbers — though the 
two-and-a-half-hour show 
seems padded:(seven of the sec- 
ond act’s 11 songs are reprises). 
The subplot, about Joe’s re- 
pressed romance with starry- 
eyed would-be screenwriter 
Betty Schaefer, is no limper here 
than it is in the film, and Sarah 
Uriarte Berry is a pert, pretty- 
voiced Betty. But the bottom line 
is that, unless you’re a dyed-in- 
the-technicolor-dreamcoat 
Lloyd Webber fan, Sunset $ 
Boulevard is probably not the 
street where you live. 
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A silver lining to the AOL-Time Warner cloud 


Within hours of Monday’s announcement that America 
Online would acquire Time Warner in a $165 billion stock 
swap, the Institute for Public Accuracy blast-faxed out a 
compendium of gloom-and-doom quotes from progressive 
media observers. From Robert McChesney, the author of 
Rich Media, Poor Democracy. “It hammers the last nail in 
the coffin of those utopians who regarded the Internet as 
providing the mechanism to radically change our media 
culture for the better.” From Jill Nelson, the author of 
Volunteer Slavery: My Authentic Negro Experience: “This 
may be good for business, but it’s bad for people and the 
free flow of information. In our lust for profits, we have 
forgotten democratic principles.” From Ben Bagdikian, the 
author of The Media Monopoly. “This acquisition is standard 
in the strategy of media corporations that no significant 
media company in the country will remain independent.” 

Now, I’m willing to believe that the AOL—-Time Warner 
rerger will somehow be bad, and not just because the price 
of my AOL stock has plummeted this week. And | certainly 
respect the views of McChesney, Nelson, and Bagdikian, all 
of whom have important things to say about the increasing 
concentration and corporatization of the media. 

But this is not the Viacom-CBS merger, which brought 
disparate content providers uneasily together under one 
roof. It's not even the “partnership” between the Washington 
Post Company and NBC News, which could lead to a 
diminution in the number of journalistic voices. Rather, this 
joins Time Warner, the world’s biggest media company, with 
what is essentially a distribution system. And at least one of 
the outcomes may actually be for the good. 

AOL, for its own selfish reasons, has been a prime 
force in the “open access” movement, aimed at requiring 
cable companies to open their high-speed systems to all 
Internet service providers, just as the phone companies 


A month with 


Menino agenda is shaky. 


Fighting predators: Menino kicks 
off a program to defend 
homeowners and homebuyers 
against predatory lending practices. 


a. Where his heart is: Menino 
announces. that work on 2095 new 
housing units got under way in 
1999, meeting his goal for the year. 


AQ How can he go wrong? He's protecting the 
little guy. 


BB The Menino camp claims victory. “His goal 
was to increase the number of overall homes,” 
says Department of Neighborhood Development 
spokesman Tom Philbin. “That's what we 
promised to do in [last year’s] State of the City 


are required to do (see “Net Loss,” News and Features, 
January 7). AOL has been battling AT&T, the cable giant 
that’s trying to hog Internet-by-cable for itself. Now, all of a 
sudden, AOL is a major cable company: it will control 
Time Warner's cable systems, which serve 13 million 
customers in 33 states. 

AOL impresario Steve Case and his new best friend, 
Time Warner chief executive Gerald Levin, say they're 
both committed to open access — and they've now got 
the juice to pressure AT&T into following suit. Assuming 
Case and Levin are not just posturing to placate antitrust 
regulators, that’s actually. a significant victory for 
advocates of an open, democratic, high-speed Internet. 


— Dan Kennedy 


NIGHTLIFE 
The new club in town 


Look for a new place to hang in Somerville. 
On December 28, Lilli Dennison, a long-time be- 
hind-the-scenes player in the local music world, 
took over the lease and licenses for Club 3, at 
608 Somerville Avenue between Union and 
Porter Squares. For years it's been a marginal, 
off-the-beaten-path stop on the Boston music 
scene. But times have changed, Boston and 
Cambridge rents have escalated, and Somerville NOT just another 
isn’t quite as far from the center of things as it local rock club. 
shard inte Dennison is giving 

The new 380-capacity venue, which will be Somerville’s Club 
called Lilli’s, is expected to open its doors in 3 a makeover. 
late March or early April, after major renova- ——— 
tions. “Right off the bat we’re going to empty out 
the whole place and rebuild it; says Dennison, whose partners in the 
venture are B-Side Lounge owner Patrick Sullivan and former Com- 
bustible Edison keyboardist Brother Cleve. “What we envision is cutting 
the room in half with a curtain or a moving wall so we can do big or small 
shows. We are going to have a Hammond B-3 organ permanently in- 
stalled in the front bar area so we can have an early-evening ‘unhappy 
hour’ with a live organ trio. And we're going to be building in a DJ booth 
and doing a few nights of DJ stuff, too.” 

Lil's is Dennison’s first foray into club ownership, but she’s been involved 
in a number of successful hotspots over the years. She got her start in the 
’80s managing such notable bands as the Del Fuegos, the Flies, the Tur- 
bines, Scruffy the Cat, and the Titanics and working at the Rat in Kenmore 
Square, when it was still the hub of the Hub’s music scene. She then moved 
on to Central Square, where she started a popular Monday-night music se- 
ries at the Green Street Grill and booked it for a decade. Last year, she 
helped the Milky Way in Jamaica Plain get off the ground before taking a 
post at the hip new B-Side Lounge in Cambridge, where she started Lilli’s 
Monday-Night Celebrity Invitational Record Thing, a DJ night featuring local 
musicians, DJs, and scenesters. 

“Patrick and myself and Cleve have so much experience in the service 
end of things that we can design this thing so it really works,” she says. “We 
don’t want to be just another local rock club. There are never enough local 


rock clubs, but we want to mix things up to keep it fresh for all of us” 
— Matt Ashare 


Recent weeks have seen some good policy moves from the mayor, but his much-vaunted housing 


by Ben Geman 


B+ Alihe's really done is kick off an awareness campaign, and although awareness campaigns are a 


Menino strong suit (think sidewalk safety, cancer screenings for employees, and the city’s mammography van), 
he could do more. “It is a good thing he is putting [lending practices] back on the radar screen,” says housing 
advocate Bruce Marks, CEO of the Neighborhood Assistance Corporation of America. But, Marks adds, the 
program would be better if Menino actually named the unscrupulous firms he’s trying to keep in line. 


[speech], and we went above and beyond that.” 


A more pleasing plaza: The 
Menino administration strikes an 
agreement with other government 
agencies to remodel a piece of the 


| 


A Everyone hates City Halll Plz a, Ap 
fix that windswept wast 
eis eo 


* 


C sure, Menino met his goal, but he could:have done even better on the housing front if he’d pushed 
developers to set aside affordable:units in-new luxury.b 
has whacked him out. Menino says he’l 


Buildings, a failure for which the Boston Globe 
about time. 


. 
5 


a — so he's making progress. 


f— for Menino and the 
rt independence. Can you 
J fobably veto it too.” 
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Taking care of business 


A venture-capital firm invests in Hub students 


the Back Bay, the historic Oliver Ames Man- 

sion is being outfitted for the 21st century. 
Amid rambling rooms, marble fireplaces, hand-paint- 
ed friezes, and oak-beamed ceilings, three floors to- 
taling 15,000 square feet are being turned into offices 
for fledgling techno-entrepreneurs fresh from area 
universities such as MIT and Harvard. The top two 
floors will be used as a residence for Stephen Roy, 
half of the brother-and-sister investment team behind 
this unusual corporate “incubator.” 

Roy and his sister, Ellen Roy, are banking on 
Boston’s future as a high-tech mecca for the new mil- 
lennium. The Newton natives and venture capitalists 
have the credentials to back up their vision: Stephen 
graduated from MIT’s school of business in 1968, 
and Ellen graduated from Harvard Business School in 
1987. Children of an entrepreneurial family that made 
its wealth in the Intercontinental Energy Corporation, 
an independent electric-power company, the Roy sib- 
lings have been investing in Internet companies and 
technology since the late ’80s. In the ’90s they joined 
with Softbank Corporation, which provided the fuel 
that launched Yahoo! and E*Trade, to create their 
current venture-capital group, I-Group Hotbank. 

Stephen Roy bought the Ames mansion from 
Emerson College three years ago, and he was reno- 
vating it to use as his residence. But as the group 
scouted out locations for its entrepreneurial incubator 
and think tank, he soon realized that the ornate 1883 
building, designed by Karl Fehmer, was the perfect 
spot for the offices. No industrial office park on 
Route 128 could duplicate the features of the Ames 
mansion, which the former governor of Massachu- 
setts built to show off the fortune he’d made in the 
Union Pacific Railroad. The house was exactly what 
the Roys were seeking for their company: a building 
with historical (not to mention entrepreneurial) sig- 
nificance, in a downtown location close to the area 
colleges and universities from which they plan to re- 
cruit top students and recent graduates. 

“The idea is to build a center where we have a busi- 
ness investment in people, and a meeting place where 
events happen,” says Ellen Roy. “There [has been] no 
outlet for Internet start-ups until now. There’s a lot of 
venture capital out there, but no incubators. And 
there are a lot of young entrepreneurs with no money 
and no business plan.” 

With the building undergoing final renovations, 
I-Group has already signed two tenants — one a re- 
cent Harvard Business School grad, the other an In- 
ternet financier — who will start work within a week 
or so. The center will house 10 to 15 companies at a 


A T THE CORNER of Comm and Mass Aves in 


EDUCATION 
Bilingual is beautiful 


Back in the 1990s, there was a moderate Republican 
governor who had hopes of getting on a national presidential 
ticket. He’d helped his state bounce back from a recession, and 
things looked promising for him. But then the governor 
embraced a series of reforms that put him in conflict with 
immigrant groups and opened him up to charges of xenophobia. 
His name was Pete Wilson, of California, and we don’t hear 
much from him anymore. 

Now a state senator named Guy Gilodis (D-Worcester) is 
sponsoring a bill to limit bilingual education in Massachusetts. 
He held a press conference at the State House Tuesday that 
was jam-packed with people irate about the proposal — and at 
least one person who supported it: Ron Unz, the Silicon Valley 
entrepreneur who sponsored California's Proposition 227, which 
eliminated bilingual education from that state in 1998. Glodis 
maintains that he only wants to help immigrant children, who 
often have low test scores and difficulty learning English. But 
most of those in attendance at the press conference didn’t want 
to hear about it. Representative Jarrett Barrios (D-Cambridge) 
got so upset with what Glodis had to say that he leaped up 
during the question time to protest that the average bilingual- 


by Loren King 


YOUNG ENTREPRENEURS WANTED {or 
this 21st-century office space with 1 9th-century flair. 





time, or a total of about 100 people. Terms.of the 
leases will vary depending on the tenants’ needs, but 
the average tenancy is expected to be about a year; 
once the companies find capital and hatch business 
plans, they will be ready to strike out on their own. 
While the fledgling firms are at the Ames mansion, 
I-Group will provide administrative support, access to 
investors and information, strategic-management 
skills, and work space that includes such modern 
amenities as a gym and an espresso bar in a common 
area (complete with marble fireplace) where tenants 
can network and socialize. In return, I-Group gets a 
percentage ownership in each company. 

“We want to create an atmosphere where good In- _ 
ternet ideas are developed,” says Jennifer Chrisler, 
I-Group’s director of operations. “This is an important 
step for Boston in thinking about how to keep high- 
tech entrepreneurs here instead of losing them to the 
Silicon Valley. We have unbelievable résumés here. We 
want to keep them long enough to be nurtured, to fall 
in love with Boston, and for the best and the brightest 
to stay here and fuel our own economy.” if- 


education student spends only two 
and a half years in “transitional” 
programs — not the five to seven 
years that Glodis claimed. 

Glodis would need the support 
of Governor Paul Cellucci, House 
Speaker Tom Finneran, and - 
Senate President Tom Birmingham 
to pass the bill. But he shouldn't 
count on getting much help from 
the corner office. Cellucci is a key one in the GOP 
ally of GOP presidential candidate wants to be like 
George W. Bush. And Bush is Wilson. 
doing everything he can to capture 
the Hispanic vote for the GOP — 
which means he’s staying as far away as possible from anything 
that smacks of English-only sentiment. Even Unz acknowledges 
that Bush has “come out against radical change in bilingual 
education.” No one but Glodis, apparently, wants to become the 
next Pete Wilson. 

— Seth Gitell 
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washed-up 


WETIES 


“Rock star Melissa Etheridge has revealed the paternity 
of the two children she shares with her lesbian partner, 
and it turns out he’s . . . David Crosby, the singer and 
songwriter from Crosby, Stills, and Nash. . . . ‘For one, 
he’s musical, which means a lot to me, you know, and | 


admire his work,’ Etheridge said.” 
— Associated Press, 1/10/2000 


€} Boris Jr. 


Rock star Melissa 
Etheridge has revealed the 
patemity of the two 
children she shares with 
her lesbian partner, and it 
tums out he’s Boris Yeltsin, 
the pudgy, washed-up 
Russian leader. “For one, 
he’s political, which means 
a lot to me, you know, and | admire his ability to climb 
on top of a tank while half in the bag,” Etheridge said. 


©} Norman ur. 


Rock star Melissa Etheridge has 
revealed the patemity of the two 
children she shares with her 
lesbian partner, and it turns out 
he’s Norman Mailer, the pudgy, 
washed-up author. “For one, he’s 
literate, which means a lot to 
me, you know, and | admire 
his egotistical tub-thumping, ” 
Etheridge said. 


OS aaty Jr. 


Rock star Melissa Etheridge 
has revealed the patemity of edt 
the two children she Se | 
shares with her lesbian — ANA 
partner, and it tus out WY SI = 
he’s Andy Rooney, 60 \| Y | | 


| S 
Minutes’ pudgy, washed-up ik 
curmudgeon. “For one, he’s pene 
dull-dull-dull, which means 

a lot to me, you know, and | 

admire his incessant nitpicking,” Etheridge said. 


Marion Jr. 


Rock star Melissa Etheridge has revealed the patemity 
of the two children she shares with her 
lesbian partner, and it tums out he’s 
Marlon Brando, the pudgy, 
washed-up actor. “For one, 
he’s utterly insane, which 
means a lot to me, you 
know, and | admire the 
absence of consonants in 
his speech,” Etheridge said. 


George Jr. 

a Rock star Melissa 
Etheridge has revealed the 
patemity of the two 
children she shares with 
her lesbian partner, and it 
tums out he’s George 
Foreman, the pudgy, 
washed-up boxer. “For one, 
he’s dumb as a post, which 
means a lot to me, you 
know, and | admire his 
ability to beat the living shit out of people with a smile 


on his face,” Etheridge said. 
— Chris Wright 





8 JANUARY 14, 2000 NEWS AND FEATURES THE BOSTON PHOENIX 


a 


| @emsic 


THEW 


MIGHT BE 
nT SS 


with special guests 
A John Linell and The Statesmen 


PARADISE 
ROCK CLUB 
967 Comm Ave. B N 
WEDNESDAY, JAN. 19TH 


ANTHRAX 


FU MANCHU 
CHEVELLE 


THURSDAY, JAN. 20TH 
WFNX PRESENTS: 


THE SHODS 


THE OUTLETS 
THE PILLS 


HELICOPTER 
HELICOPTER 


FRIDAY, JAN. 21ST 


THE PUSHSTARS 


SATURDAY, JAN. 22ND 


THE SHEILA DEVINE 


SATURDAY 


TRAVIS 


RUSTIC 
OVERTONES 
GRAN TORINO 


BACON 
BROTHERS 


YOUR FAVORITE 80'S. 
10PM - 21+ -$10 


The Boston Phoenix has been covering 
the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Jumana Farouky. 


THELONIOUS MONK: often 


imitated, never duplicated. 


Reinventing the wheel 


Lae ago: 
January 13, 1995 

In'the four-CD set Interpretations of 
Monk, several jazz musicians performed 
24 reinterpretations of Thelonious 
Monk tunes. Jazz writer Norman Wein- 
stein explained why this project was such 
a daunting task. 

“What more can we ask of any artist 
than to offer us new experiences through 
the invention of new forms? Anyone can 
sit in front of a piano and hammer, say, 
one note any number of times. The most 
musically untutored can produce a dis- 
sonant harmony, even if unthinkingly, or 
stumble into an oddly accented rhythm. 
But only a Thelonious Monk could turn 
these qualities of repetitive single-note 
hammering, dissonant harmonies, and 
oddly accented rhythms into jazz — 
meaning that he composed 70 tunes that 
are musical stories, unique worlds.” 
if you can’t say 
WO jeniary 1 

January 12, 1990 

After Charles Stuart convinced the 
nation that an unidentified black man 
had shot and killed his pregnant wife, he 
made clear his own guilt by jumping to 
his death off the Tobin Bridge. News 
writer Steven Stark asked what the case 
would do to Boston’s image. 

“What makes the national media’s 
negative portrayals of Boston today so 


CHARLES STUART: giving 
Boston a bad name. 





resonant is that they conform to images 
of the city-disseminated in the 50s, ’60s, 
and ’70s. Then Boston was often por- 
trayed to the rest of the country as a city 
of racial intolerance (the busing furor 
being a case in point), where class an- 
tagonisms were strong and the Irish ma- 
chine controlled politics. Boston even 
had something of a reputation as a set- 
ting for strange crimes. . . . With the 
Stuart case reinforcing many of those 
images again, Boston’s stature will suf- 
fer. That could affect everything in the 
’90s from the state of the economy .. . 
to our clout in Congress.” 


The cult of comedy 


1 5 years ago: 
ite 15, 1985 
As Saturday Night Live entered its 


10th season and its popularity began to 
dwindle, TV critic Joyce Millman pon- 


dered the show’s earlier success. 

“SNL.. 
cal and social satire, topped it with an 
implacable hipness, and — such a mira- 
cle — precipitated an American comedy 
changing of the guard: out with the 
Borscht Belt, in with the Bong Belt. . . . 
It beamed an illusion of underground 


cool to the groups of zonked kids watch- 


ing in college dorms and the wished- 
they-were-punks watching alone from 
suburbia and the sticks; for them, the 
show was beckoningly sly and brash 
enough to convey the notion that, out 
there across America, SNL viewers were 
a secret society bonded together simply 
because they got the joke.” 


Be afraid, be very afraid 


20 Fenuary 1 
January 15, 1980 

In his review of David Cronenberg’s 
The Brood, film editor Stephen Schiff 
delved into why America was embracing 
horror films. 

“Cai it what you will — alienation, 


THE BROOD: feeding a need for 
fear. 


. threw in some cynical politi- 





anomie, future shock — we’ve long 
been so dazed by the steady stream of © 


real-life horrors that it seems rather diffi- 


cult to jolt us. We have to be prodded, 

and forcefully at times, if we are to feel 
anything at all. .. . Because movies can 
still make us feel, we turn toward them 
as toward some sort of purgative thera- 


py. And in good horror movies, we’re re- 


warded; an emotional alchemy occurs 

. . that oddly pleasurable catharsis that 
occurs when our fears are stretched be- 
yond their limits, beyond our worst 
imaginings, to a realm in which the only 
possible response is a sort of cleansing 
awe.” 


Don’t say ‘cheese’ 


25 years ago: 
January 14, 1975 
Talking with photographer Jill Kre- 


mentz, known for her portraits in the 
New York Times Book Review and on 
countless dust jackets, photography re- 
viewer Clif Garboden hit a sore spot. 
“[Krementz] specializes in pho- 
tographing the famous whose very 
names arouse so many public associa- 
tions that the viewer is likely to swoon at 
the sheer personality clout of their por- 
traits. I asked her how effective her im- 


reality CHECK 1 vara sires 


JILL KREMENTZ doesn’t waste 
film on nobodies. 


ages would be if they were of my grand- 
father and my buddy Eugene instead of 
Henry Miller and Tom Wolfe. Krementz 
didn’t have much of an answer. . . . She 
told me she thought her photos would 
still stand up to critical viewing if they 
were shots of so many nobodies, but be- 
yond this she didn’t seem to want to 
think about the issue.” 


Too much of a good thing 
30 years ago: 
January 14, 1970 


In his review of the much-anticipated 
Beatles album Get Back, music critic 
Derek Van Pelt asked if it was really a 
necessary addition to the group’s cata- 
logue. 

“*Get back to where you once be- 
longed’ — is it possible to belong there 
now? Paul also said on Abbey Road, 
‘Once there was a way to get back 
home,’ so there must not be a way any 
more. Then why try to get back — per 
haps just for a visit, to re-establish old 
ties, or for the sake of nostalgia? Or 
maybe because home is secure, cornfort- 
able, familiar, and easy to live in, singing 


THE BEATLES: one step 
forward, two steps back. 





all the good old songs in the way we 
know so well? Hail, hail, rock and roll, 
deliver me to the days of old! That’s not 
what Chuck Berry said.” 


Where are they now? 

Steven Stark is the author of Glued to 
the Set: The 60 Television Shows and 
Events That Made Us Who We Are 
Today (Delta). Joyce Millman is an en- 
tertainment writer for Salon. Stephen 
Schiff is a staff writer for the New 
Yorker. Clif Garboden is senior manag- 
ing editor at the Boston Phoenix. 
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that homelessness and hunger, cultural violence, oppression and discrimination, 
poverty and unemployment are solvable problems. We believe that social workers are 
specially suited to advance human rights and social justice. Do you believe that you 
can make a difference? 


Wheelock College presents Graduate Social Work for the 21st Century at our 
Open House on Saturday, January 22. Join us from 
10 a.m. to noon at the College Center. 


Come and meet others who share your deepest beliefs. 


For information and reservations, please call 
' Martha Sheehan, Director of Graduate Admissions: 
617-879-2212. Graduate admissions information and 


WHEELOCK application are available online @ www.wheelock.edu. 
CA bic t G Ez 


200 The Riverway Boston, MA 02215 
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University of Massachusetts Boston 


Register Now 


for ey or Two 


PS Spring 


Begin or continue your college 
education, advance your career, 
or explore a new interest... 


UMass Boston offers 
= 98 fields of study 


# Hundreds of undergraduate 
and graduate courses 


# Day, evening, and weekend 
schedules 


« Off-campus sites in Braintree 
and Boston’‘s Copley Square 


s Quality education at an afford- 
able cost 


*This applies Classes begin January 26. 


to students Most registration* begins 


not enrolled in 


degree programs. January 6. 


A great university . 
in a great city 


Learn more! 


cal 617.287.6000 
visit wwww.umb.edu 
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Tickets also available at The Orpheum Theatre Bo 
and select Strawberries locations 
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15 LANSDOWNE STREET, 


6pm Doors / 7pm Show 18+ 
ON SALE FRIDAY AT 10AM! 
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Fire within 
New thermoses with 
old-fashioned insides 


OFFEE AND WINTER have a complicated relationship. Sure, 

hot drinks taste better when it’s chilly outside — but they also 

get cold. You don’t have to remember much high-school chem- 
istry to realize that 20-degree air takes the edge off a 150-degree bev- 


erage in a hurry. 


Enter the picnicker's friend, that retro fixture of family vacations: the humble 
thermos. The technology inside a thermos is a century old, unchanged for a 
simple reason: it works. If you insulate your liquid by surrounding it with a vacu- 
um, the outside temperature won't affect the inside one way or the.other. In a 
proper thermos — technically a “vacuum flask” — the vacuum exists in a 
sealed glass sleeve around the liquid. The outside of a thermos is basically a 


protective shield to keep the glass liner from breaking. 


“Thermos,” incidentally, is a brand name, the result of a contest in Germany 100 
years ago. The name and the bulging “Thermos” logo, long the property of the American 
Thermos Bottle Company, are now owned by a Japanese gas conglomerate. But the basic 
technology is the same in any vacuum flask, whatever the name. 
Where design is concerned, some thermoses have come a long way from the plastic 
dreadnoughts of yesteryear, and some — well, some haven't. On the stylish side, Crate & Bar- 
rel sells a one-liter stainless-steel “Trudeau vacuum bottle” for $19.95 (one liter is about 
three cups of coffee); Pottery Barn sells a very upscale haif-liter “Leather Carafe” for $39; 
and the outdoor outfitter EMS sells a range of all-aluminum vacuum flasks from .35 
liters (the smallest we found) to one liter, priced from $22 to $35. On the big- 
and-clunky side, the Aladdin company of Nashville, Tennessee, makes 
a line of unpretentious and very effective flasks: a one-liter vacuum 
bottle with a blue plastic exterior for $8.99 and the Aladdin Stanley, 
a virtually indestructible one-liter steel thermos, for $23.99 (we 
found both at Kmart). Aladdin also makes the retro-looking “Thermo 
King,” with dimpled steel exterior, which sells for $18 at Restoration 
Hardware (where you can also buy the Aladdin Stanley for $39). 
About effectiveness: we tested each thermos here by pre-warming 
the flask, filling it with boiling water, closing the lid, and leaving it out in 
the kitchen overnight. Eight hours later, all of them had kept the water hotter 
than 120 degrees Fahrenheit (about the temperature of a hot-water tap). The 
- champions were the Aladdin Stanley and the Thermo King, with a water temperature well 
over 160 degrees — still scalding hot. The lowest was the Crate & Barrel model, which let the temper- 


ature slip down to 128 degrees. 
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— Stephen Heuser & Joel Veak 
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HIS WEEK, THERE'S a special celestial event that should (weather permitting) be visi- 
ble to viewers in America and Europe. We get the new century's first total eclipse of the 


moon January 20, starting at 9 p.m. EST with totality occurring a couple of hours later. 
This eclipse should last for about four hours. Astronomers adore eclipses, not least because 
the sudden darkness in the night sky reveals objects in deep space. But if you don’t have ac- 
cess to a telescope, see if you can discern the penumbra (the softer portion of the earth's 
shadow) from the umbra (the darker inner shadow). In any event, the shadowing effect will 


cause the moon to change color as the eclipse progresses. In folklore, eclipses usually freaked 


people out big-time — invariably heralding a transition in the power elite. If you're running 
things and not earning your keep, it's a good time to look over your shoulder. 


Thursday, January 13 
Waxing moon in Aries. The 
lunar-phase zodiac starts over 


again. Aries moons tend to make one 
want to call folks one hardly knows. (Cail 
them what? is the expected embellish- 
ment...) Aries folks get three days of 
being empowered and charismatic, as 
long as they can swallow that nagging 
feeling of being judged. And Libras need 
to stop trying for the next three days, but 
circumstances will tell them that. 


Friday, January 14 

Waxing. moon in Taurus, first 

quarter. Any direct action — 
like picking up the phone to call some- 
one who's always there — will be com- 
promised by the void-of-course moon 
today. Taureans may want to get in peo- 
ple’s faces, but only because they've got 
such good ideas on how to improve 
things. If. you're doing public speaking, 
however, rely on a printed text. Sagittari- 
ans need to revitalize a love affair (es- 


pecially female Sags), and Capricorns 
wonder why no one wants to hear the 
truth (unadorned, unsweetened). Moon 
void of course 1 to 7:30 p.m. 


Saturday, January 15 
Waxing moon in Taurus. A 
fine day to shop till you drop 


(a C-note, or more, frankly), especially 
in the home-furnishings department. 
Taureans are feeling especially sure 
about their taste lately, but are reluctant 
to let the group know in case there’s no 
consensus. Scorpios (especially with 
October birthdays) realize that no one 
else cares about what they want, which 
should actually make taking action — 
that carpe diem stuff — much easier. 
Leo, if you can hang on till early next 
week, your social circle will have more 
time for you. 


Sunday, January 16 
Waxing moon in Gemini. An 
all-day void-of-course moon 


means your regular routine is going to 
have some interesting sidelines. If 
you're in the mood to spend lots of 
money, hold off until tomorrow, but my 
guess is that most folks would just as 
soon stay home. Geminis may need 
new stuff, but Taureans, who may need 
to wash all 137 little knickknacks, de- 
cide they have “too much stuff” and 
then put it all back anyway. Aquarians 
are definitely at risk for either wacky 
conspiracy theories or 
alterna-spirituality — leave your check- 
books at home. Moon VOC 3:30 to 
10:30 p.m. 


Monday, January 17 
Waxing moon in Gemini. 
The chatterboxes love this 


particular moon, which may make you 
want to have lots of social contact 
without that annoying emotional in- 
volvement. If you’re inclined to doodle 
during classes or committee meetings, 
try not to get caught. Geminis get to 
be star of the show for the next three 
days, so if you're asking folks to cut 
you a break, just be charming and 
don’t push; they'll find you fairly irre- 
sistible anyway. Leos, you’re almost as 
charming, but Sagittarians, for now 
wait for others to talk first. 


Tuesday, January 18 
Waxing moon in Cancer. This 
week, Venus and Mars are 


(astrologically speaking) putting their 
fists up and facing each other uneasily, 
and this moon is kind of like the dis- 
tracted mother in the store saying, 
“There, there, you both can get a toy, 
now shaddup!” If you're being petty in 
your relationship (especially you Virgos, 
who need to lose the x-ray glasses), 
your ears should be burning as you 
read this. Geminis, maybe it’s time you 
set limits for yourself instead of hoping 
the Zeitgeist will do it. Pisces, however, 
need to speak up, up, and away if 
you're feeling put-upon (the best time at 
home is during tonight's void-of-course 
moon). Moon VOC 9 to 11 p.m. 


Wednesday, January 19 
Waxing moon in Cancer. 
When this moon happens in 


the middle of the week, it can make 
people very cranky about the sanctity 
of their home. You won't want folks 
you don't know well dirtying the guest 
towels, but, depending on your 
lifestyle, this is the day when a cer- 
tain sort of mooch just has to drop in. 
Cancers may need to bake bread, if 
only to get their hands on something 
they can handle. Libras need to make 
one small, insignificant area of the 
abode absolutely spotless, and Scor- 
pios have an insight into another's 
motivation (Aries, Capricorn, Libra?) 
that brings on either compassion or 
contempt. «* 


WINTER WARMERS, 
clockwise from top: Crate 
& Barrel Trudeau vacuum 
bottle, $19.95; EMS .35- 
liter aluminum flask, $22; 
Pottery Barn Leather 
Carafe, $39; Aladdin 
Insulator blue plastic 
thermos, $8.99; Aladdin 
Thermo King, $18; 
Aladdin Stanley, $23.99, 
(Note: thermoses not 
shown to scale.) 








Sugarloafers love concerts. 


That’s why Budweiser Concerts Series is proud to bring some of the hottest 
names in music to the stage at Sugarloaf/USA. Come see Eddie Money 
perform live on January 22nd in the King Pine Room. Hear his songs like “Two 
Tickets To Paradise”, “Baby Hold On”, and “Take Me Home Tonight.” If that’s 
not enough, Sugarloaf/USA and Budweiser Concert Series are teaming up 
AGAIN on February 12th to bring you Little Feat and on March 18th with a live 
performance of Kenny Wayne Shepard. So call 1-800-THE-LOAF or visit any 
Strawberries location to reserve your space among Sugarloafers at some of 
the most rockin’ concerts of 2000. 


Eddie Money 
Saturday, January 22nd 


_ Doors open at 8:00pm 


21 and over show 


$15 General Admission 
$25 Gold Circle 


Saturday, February 12th 


Little Feat 
Doors open at 8pm * 21 & over show 


en ae a e-em -mee-mm@mems = Saturday, March 18th 
with Beth Hart 


Doors open at 8pm * 21 & over show B 


All tickets on sale NOW 
at all Strawberries locations or by calling Sugarloaf Guest Services at 207-237-2000 


Presented as a part of the Get your tickets at 


VVAYYAYVAielerslaler-lmerelan 
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Grand Prize Give-Away 
Register to win: 
¢ Wedding Gown from Bridal Café 
¢ Tux Package from Mr. Tux 
¢ Wedding Band Set from Jamy 
Diamond Company 
¢ 7 Night Aruba 
Vacation with Hotel, 
Air, Food wELe 


— 


VACATIONS 


www. tntvacations.com 


An Osborne/Jenks Inc. Production 
860 563-2111 © www.ojpshows.com 
Tickets Available at the Door: $8.00 


Let Thrifty mak 


tts’ newest and 


“ey ui on Shows 


™ 6:00 pm 
b- 5:00pm 


p anies ~ 
ir Sylists 
4 Hotel 

Bo Studios 

ts & More! 


Sponsored by The Hoston Globe 


Fashion Show Schedule 

Sat, Jan 15th/Sun, Jan 16th 

11:30-12:00 Russo’s Tux Shop 
12:30-1:00 Sunny Choi 

1:30-2:00 ‘Tiffany's 

2:30-3:00 Bridal Café/Maria’s of Italy 


Perer Lamas, Maxe-up Consuttant 
12:15 ano 3:15, Sar & Sun 


will demonstrate new trends and techniques in cosmetic, 
hair, and skincare products for the Perfect Wedding Day. 


When you're flying out of Logan Airport, park with Thrifty.and leave all your cares behind. 


Logan Airport 


181-289-0002 


1-800-THRIFTY” 
-www.thrifty.com 


Thrifty features quality products of 


A licensee of Thrifty Rent-A-Car System, Inc. 


DaimlerChrysler and other fine cars. 


Park 2 


or bettie ae cchen some tad dene _ gebiegiety 
your 3rd day FREE, when you park for.two days 


or more. Just present 


coupon at the end of your stay. Offer expires 10/25/00. 





SAT, FEBRUARY 12, 8PM SHOW 
SOMERVILLE THEATER 





ej Supreme ane 
q middie east downstairs / 9pm / 18+ 








WEBSITE: WWW.GAMELANPRODUCTIONS.COM 





OUT THERE 


ae ah RE RD IEE AY 


When did owning things become a 


substitute for living? 


Getting stu 


BY STEPHEN HEUSER 


A FEW MONTHS ago | found myself, on a hot day 


in Long Island, going on a jog with a friend I 
hadn’t seen in a couple of years. 

My friend seemed to be doing pretty well for himself. 
John was 29, successful in the advertising industry, liv- 
ing in New York and London. And to judge by his run- 
ning gear, he was in good shape, too: John pulled up in 
shorts made out of some flashy, high-tech material, with 
a mesh pocket across the back for a cell phone or Volvo 
keys or whatever. He had spanking-new shoes. I was 
wearing an old pair of safety-pinned shorts. John made 
me look like a pud. 

Until, that is, we started running. John was on my 
rubgy team in college, and, like approximately six mil- 
lion other members of that team, he was quicker and fit- 
ter than I was. No more. My friend John was, not to put 
too fine a point on it, hilariously out of shape. He ex- 
plained, as he huffed along the flat, languid Long Island 
roads, that he hadn’t been running in nearly a month. In 
fact, these days he barely ran at all. 

And I felt better about myself. Not because I could 
outrun my college friend — I felt better because I had 
proof that somebody, somewhere, may spend more 
money than I do on equipment he never really uses. 


ET ME put it this way. I own a spiffy pair of mod- 
ern, up-to-date aluminum-and-neoprene showshoes. 
I love snowshoeing. I have loved snowshoeing every 
time I have done it in my entire life, which is 
twice. The snowshoes are sitting in a closet. 

As a teenager, I went skiing with my family 
at least four or five long weekends every year, 
my feet jammed into rented equipment, the 
rest of me outfitted in the terrible way a Cali- 
fornia teenager- outfits himself for the snow: 
jeans, about eight shirts under a windbreaker, 

a baseball hat, and a scarf wrapped around 
my face. I was consistently miserable, and 
one of the first big investments I made when I 
got my first job was a good pair of ski boots 
and a big insulated pair of ski pants. They ~ 
feel great, and they look great — right there 
in the closet next to the snowshoes. I have 
skied once since 1997. 

It’s not just winter sports. | asked for a snap- 
py new tennis racket for Christmas two years 
ago and use it about as often as I vote. My 
kitchen, like a lot of my friends’ kitchens, is 
stocked with equipment for all kinds of exotic 
culinary stunts that I never actually perform. I 
have one tomato plant and five herbs in the 
backyard, and to care for those plants I own a 
trowel, a weeder, a miniature rake, and 50 
bamboo stakes. 

I have noticed a strange coincidence, which is that the 
moment I acquire one of these pieces of equipment al- 
most always corresponds with the last time I partake in 
the activity it’s designed for. My friend John was in 
great shape back in college, when he ran out to rugby 
practice in a crappy old T-shirt and a pair of dirty 
sneakers, and I’d wager that he stayed in shape right up 
to the time in his mid 20s when he started to be able to 
buy $40 shorts and $120 Nikes. 


N OLD boss of mine, one of the wisest people I 
iow, had a quote from Anthony Burgess tacked over 
her desk that ran something like this: “At some point 
owning books becomes a substitute for reading them.” 

How sad, I always thought, but even then I was be- 
ginning the slow, embarrassing process of acquiring 
shelves full of books I would never, in fact, read. It was 
the start of a career of consumption that has seen me 
acquire the sailing gloves, the snowshoes, the guitar, all 
the while tapering off on my actual sailing, snowshoe- 
ing, and aimless strumming. 

When I want to feel fat and happy about my world, I 
reflect that having more stuff than you really use is, his- 
torically, a condition of the rich. The impoverished 
hunter bangs out his living with one rusty gun; the es- 
tablished landowner owns six handcrafted shotguns he 
never bothers to use. By historical standards — heck, by 
the standards of most of the inhabited world — I’m a 
spoiled pig. But wealth is relative, of course, and among 
Americans I’m not particularly rich. I have a woefully 
outdated computer, a broken stereo, eee a —_ 


DAVID SIPRESS- ka eas 





ed 


apartment in Cambridge without enough closet space to 
hold half of all this stuff I’m hoarding-ayainst the day 
when I finally have enough free time to use it. 

This feeling of having more stuff than time always be- 
comes particularly acute in January, when the great traf- 
fic accident called the Holidays is over, and we sift 
through the detritus of unfocused generosity — our 
own, our friends’. Every January the objects I sift 
through look less and less like nifty new stuff, and more 
like wishful thinking, like expensive souvenirs of the life 
I once had time to lead. In the great trade-off of modern 
life — money for time — this sort of acquisition acts 
like a pacifier. We can afford the tokens, but not the 
substance, of a life lived fully. 


HAVE always been fascinated by extremely resource- 
ful people. If the scarf-and-a-baseball-hat school of 
ski outfitting can be embodied in an entire life, that life 
belongs to a woman named Amy Dacyczyn, the frugality 
guru who published the Tightwad Gazette, and who 
seared herself into my memory by recommending the 

following way of dealing with empty jelly jars (I am 
paraphrasing here, but the advice is real): 

Pour hot water into the jar to dissolve remaining dried 
jelly. Freeze this liquid in an ice tray.and insert tooth- 
picks to make fruit popsicles for your kids. 

If I were Amy Dacyczyn, I would snowshoe by strap- 
ping old tennis rackets to my feet with broken shoelaces 


saved from all the old pairs of shoes I sewed together to 
make my current backpack. (If I were this woman’s 
kids, on the other hand, I’d run away to a house where 
you could eat Cheetos and throw away the bag!) If I 
were Amy, the world would assuredly be a better place. 

But I would also be face-to-face with the real borders 
of my own existence, and this is the sticking point. Who 
the hell wants that? I’m happier living my life as Dorian 
Gray’s portrait, becoming older and grumpier every 
year, as the parallel Me who lives in my various closets 
explores the limits of possibility, dives headlong into all 
my enthusiasms, pushes bravely into the street on that 
flashy pair of rollerblades I have used exactly — yes — 
one time since I got them. 

My girlfriend worries about my propensity for risk-’ 
taking. I can hear it in her voice every time she tells 
me to slow down on Storrow Drive: one of these days, 
she thinks, I’m going to skate into the middle of the 
lake and never come back out. She has started to get 
especially worried whenever'l mention ice climbing. 
This year I hiked up a couple of New Hampshire 
mountains in the snow — not exactly ice climbing, 
but it was near ice, and the real thing? has started to 
look devilishly exciting. 

If she’s smart, of course, she'll save up for my next 
birthday and buy herself some, peace of mind. It might 
be expensive, but all I need is some crampons, an ice ax, 
and a climbing helmet, and it’s virtually guaranteed I’ll — 
never visit a mountain in winter again. * 


Stephen Heuser can be reached at sheuser@phx.com. 





360 Newbury Street in Boston, 
and pick up a complimentary pass for two, 
| to see the January 20th screening of 


THE YEAR'S BEST FILM! 


WINNER 


BEST PICTURE 


BEST DIRECTOR: ° MIKE LEIGH 
ILM CRITICS CIRCLE 


-_BEST ACTOR - ° JIM BROADBENT 
VENICE FILM FESTIV. 


Rie www.topsyturvymovie.com 


© (999 OCTOBER FILMS. INC. ALL RIGHTS RESERVED. 


OPENS FRIDAY, JANUARY 21ST 


Supply Limited. No Purchase Necessary. One Pass Per Person, please. 


pst fh vENDoR ean + CLOTHING +0 + DEM 


SATURD gs a 
Hele : 


| 


FROM FEBRUARY 11 To MARCH 4, 2000 


e Awholly new way of celebratir 
the urban fact by way of table art 
performing arts and museums, ~ 
aad lighting arts. 


og 


\ A major, one-of-a-kind 
\ HIGH LIGHTS FESTIV 
\ culinary diversity, the 
| and above all the inbom 
| that afe so character 
| Festivals. The fin 
| the principal theatres, ¢ as, dal 
troupes and museums will all take p: 


| their own talents as well as playing host 

| to renowned artists, to dazzling lighting 

| specialists, to world-calibre chefs. This great 
celebration of the senses will take place 
along streets especially lighted and 
enlivened for.the occasion. 


Light up your evenings in Montreal! 


Two one-of-a-kind packages for 
the MONTREAL HIGH LIGHTS Festival, coustiaien of | 


ree Bat Vee Px The opening concert starring opera diva Jessye Norman, for the first time 


ever on stage with Michel Legrand (weekend of February 11 to 13, 2000) | 


‘i The on evening, which brings together Charles Dutoit, the Orc 
d violinist Joshua Bell in a large-scale on-si 
3! , ‘ The 


°F ic = 
~ Highlights Bell 
| «$14.288-9955 _-1888.477-9955__—| 





14 JANUARY 14, 2000 MEWS AMD FEATURES THE BOSTON PHOENIX 





Top 5 reasons to Pe ide in Y2K 


FLIP DE 


. We're Y2K complacent...(...oldies, rarities, vinyl abound) 
. We're Y2K compliant...(...Visit us at www.flipsideweb.com) 
. We're Y2K comprehensive...(...all genres, sealed CDs, new stuff) 
. We're Y2K comfortable...(...shop our clean, organized world) 
. We're Y2K compassionate... En 
(..-Albie's your personal ray of sunshine) 
! We Buy, Sell, & Trade - 


FLIPS! SIDE 
I CD's, Tapes, LP's, 45's 


I New, Used, Rare, & Vintage 1410 Boones Ly sey ‘ih 


10% OFF your entire 17-739-8622 I 
purchase with this ad www. Miiticthanni 


‘cites Siege alla teas tal etn a 





“Double The Difference Back” 
Low Price Guarantee! 


0 olay e te Renee Senet at ae 2 
ey pe pod ma pera Jy = 
Ah hl hw and wel —— 


the lower 
Maen Odleha den alo deseouts ond ioohoma 


y Somerville 
D/ N 14 McGrath 
(617) 623-4445 





RE SE ae ae 
Sk! & STAY PACKAGE PRICES 


Adult Teen (13-17) Junior (6-12) 


Midweek (1 nite/1 day) $55 $53 $44 
Weekend (1 nite/1day) $75 $71 $59 
Midweek (3 nites/3 days) $134* $134* $125* 
Midweek (5 nites/5 days) $205* $205* $200* 
Holiday (2 nites/2 days) $162 $144 $130 


2 Bedroom Cottages 
(pp-quad. occupancy) 
Teen (13-17) Junior (6-12) 


Midweek (1 nite/1 day) $50 $41 
Weekend (2 nites/2 days) $124 $100 
Midweek (3 nites/3 days) $126*. $117* 
Midweek (5 nites/5 days) $196* $191* 
Holiday (2 nites/2 days) $134 $110 


*January 3-28 


Toll-Free Reservations: 1-888-741-0129 
www.gilcrestcottages.com 


Gitcrest COTTAGES AND MOTEL 
Route 3 @ Exit 29 Off I-93 
Thornton, NH 03223 
(603) 726-3330 





Rhode Island School of Design presents... 


LECTURE SERIES 


1999 +2000 


* January 19 * 
Wednesday at 8:00pm 
The RISD Auditorium, Providence, Rhode Island 
William Christenberry, internationally recoghized for his interpretation of 
the American South. Through drawing, painting, photography, sculpture and 
environmental installation, Christenberry reveals a penetrating, stirring 
vision of the heritage that ob$esses his art. 


Funded by RISD's Student Alliance 


All lectures are free and open to the public. 


For more information call 401/454-6602. 


The RISD Lecture Series is sponsored by the Student Alliance in collaboration with the Office 
of Student Life, the Department of Public Relations and the Office of the President. 
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JANUARY 19-2: 
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CHAMBERS 


THE STRAIGHT DOPE 


BY CECIL ADAMS 
Why is prostitution illegal? 
Frank Carroll 
Arlington, Virginia 


I know, it doesn’t seem fair. Screw a guy for a hun- 
dred bucks and it’s a crime. Screw the whole country for 
a hundred grand and it’s a campaign contribution. 

If it’s any consolation, prostitution isn’t a felony. In 
most US jurisdictions it’s a misdemeanor, punishable by 
a fine and a short stretch in jail. The question is why it 
should be a crime at all, since those upon whom the act 
is inflicted are asking for it — in fact, they’re driving 
around looking for more. 

As with other victimless crimes, such as gambling and 
drug use, criminalization of prostitution dates from the 
Progressive era around the last turn of the century. 
Many reforms from that period (trust-busting, food and 
drug regulation) represented genuine progress. But at- 


tempts to legislate morality had more-ambiguous results. 


In the 19th century, prostitution, though not always 
legal, was tolerated in most of the world as a necessary 
evil. Enlightened opinion — enlightened male opinion, 
anyway — held that the best course was regulation, in- 
cluding health inspections, licensing of brothels, etc. But 
in English-speaking countries the regulatory impulse 
was countered by growing sentiment that prostitution 
was evil and ought to be stamped out. Middle-class 
women, becoming more numerous and vocal as time 
went on, played a leading role in the anti-prostitution 
movement, arguing that prostitution threatened family 
life. Sympathetic journalists suggested that prostitutes 
were the principal carriers of venereal disease, then 
thought to be rampant. (Prior to the advent of effective 
treatment in the early 20th century, VD was certainly no 
trivial matter.) 

The abolitionists ultimately carried the day. Before 
1900, most legislation dealing with prostitution sought 
merely to control it. After World War I, usually consid- 
ered the end of the Progressive era, the goal was to 
stamp it out, 

Following the sexual revolution of the ’60s, a few peo- 
ple made noises about decriminalizing prostitution; the 
best known was Margo St. James, whose hookers’ -rights 
organization, COYOTE (Call Off Your Old Tired 
Ethics), surfaced in 1973. She complained that prostitu- 
tion laws gave the cops an excuse to harass women — 
prosecution of their male customers was far less fre- 
quent. St. James and her camp attracted their share of 
feminist allies, who felt that a woman’s right to control 
her body included the right to rent it out. This line of 
thinking has succeeded to the point where much socio- 
logical and AIDS literature has replaced the pejorative 
“prostitute” with the more PC “sex worker.” 

But other feminists consider prostitution a form of 
“female sexual slavery,” to cite the title of one well- 
known book. The number of women physically forced 
into prostitution is probably small; most studies have 
found that women who become prostitutes do so volun- 
tarily. But*most prostitutes are poor women who take up 
the trade out of economic necessity, often to support a 
drug habit. 

Even if prostitution were legalized, would the day-to- 
day lot of most prostitutes improve? In,England, prosti- 
tution per se is legal, but most “nuisances” connected 
with it — soliciting on street corners; running a brothel 
— are not. English prostitutes complain of police harass- 
ment just as American ones do. Whatever may be said for 
the rights of prostitutes in the abstract, streetwalkers 
don’t do much for a neighborhood’s property values. 

That’s the thing about prostitution, see. Gambling and 
some forms of recreational drug use can be tamed, even 
made respectable. And in these liberated times, we all 
have healthy attitudes about’sex, right? But even among 
defenders of prostitutes’ rights, the fundamental reaction 
to the act itself remains: i¢k: a 


Comments, questions? Take it up with Cecil on the 
Straight Dope message board, www.straightdope.com, or 
write him at the Boston Phoenix, 126 Brookline Avenue, 
Boston, MA 02215. Cecil’s latest compendium of knowl- 
edge, Triumph of the cing 'y Dope, is available at 
bookstores. 

















4 illington 
Experience 


la 


.as most other resorts! 


Whether you spend a day or a week at Killington Resort, you'll find.the best and the 

most variety of skiing and riding in New England. This weekend; Killington expects to offer 
over 100 trails spread over nearly 50 miles, 27 lifts — including two heated gondola 
and $ROW SO good it’s guaranteed. 


: § that while 6ther resorts may receive an inch or two, Killington gets adumping. And shen you're not on the slopes, 
Killington has activities s far the whole family including the new Ground Zero Tubing Park complete with straight 
nd,an pdeorgan aig well. ) 


FAMILY SKI WEEK 
PRESIDENTS BIRTHDAY BASH 


1-800-621-MTNS * www.hillington.c 
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CAMPAIGN 


ls McCain a political cross-dresser? Is Bush letting conservative hatchet 
men fight his battles? One reporter hits the road in search of answers. 


New Hampshire diar 


BY SETH GITELL 
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EW HAMPSHIRE, JANUARY 6 — George W. - aa ee 
Bush is mocking me. We are in the post-debate spin 
room at the University of New Hampshire. He ison. # 
the stage. I am 10 feet from him, ina small pack of 3 EAGER BEAVER: 
television cameras and reporters. I have just asked Bush : 
about a subject raised during the Republican debate, when 
John McCain complained that a Bush “ally” is running ads in 
which McCain’s face is “morphed” into Bill Clinton’s. Picking 
up on that complaint, I ask Bush to respond to McCain’s 
claim that the sponsor of the ads, Grover Norquist, is doing 
Bush’s dirty work for him. 

“McCain — says — Norquist — is — doing my — dirty 
work,” Bush says in a painstakingly slow cadence, looking at 
me incredulously, as if he’s never heard the allegation before. 
He says this the way the coolest kid in school would respond 
to a question from a nerd. “Yeah,” F say. “It just came up 
during the debate.” 

“I believe you asked me this before, and I told you then I 
haven’t seen them,” Bush chides. (In fact, I had asked him 
the same question the day before and he had insisted then 
that he knew nothing about the ads. I find it creepy and 
somewhat intimidating that Bush is able to remember me and 
my question from the pack of reporters following him around 
New Hampshire. Maybe he isn’t as stupid as everyone seems 
to think.) Bush fails to change the subject, though. A minute 
later, another reporter raises the issue. “I’d hope that you’d 
seek out the independent groups that are running ads against 
me with the same zeal and indignation,” Bush answers. He is 
looking right at me. 

This rare breach in composure marks one of the few times 
in recent days that reporters have been able to pierce the shell 
of Bush’s carefully stage-managed campaign. In this first 
week of January, Bush is hitting his stride in the presidential 
race. He is emphasizing his themes of leadership and tax cuts 
— and heading toward a coronation. 

But still, there is much talk in New Hampshire of two 
George Bushes. The good Bush is the “compassionate con- 
servative” leader of the state with the second-biggest popula- 
tion in the union. The bad Bush, according to many in the 
McCain.camp, is relying on conservative surrogates to chew 
McCain up and portray him as a crypto-Democrat — an 
anti-tobacco, pro-campaign-finance-reform destroyer of the 
conservative way of life. The big question is how this will play 
with the natives. 


Monday, January 3 
The story of how I got under Bush’s skin begins when I put 
out a round of calls to Washington conservatives, all classic 
insiders, to ask them about the primary race. Some were Mc- 
Cain supporters. Others liked Bush. But everybody was talk- 
ing about someone else — Grover Norquist. Norquist is the 
head of a group called Americans for Tax Reform. On De- 
cember 22, he began running the ads that drew McCain’s 
complaint. Norquist contends that McCain’s plan for cam- 
paign-finance reform would weaken the Republican Party to 
the point of irrelevance. Because this is the same position that 
Bush holds, there has been much speculation (especially 
among McCain supporters) that Norquist is acting as a closet 
surrogate for the Texas governor. 
The Bush supporters, meanwhile, believe that McCain’s 
campaign behavior will help the Democrats. New Hampshire 
conservatives, who are suspicious-minded folk to begin with, 
think so too. President Clinton, after all, allowed McCain to 
speak at his gala millennium celebration at the Lincoln 
Memorial on New Year’s Eve. And what reason would the 
Democrats have to promote McCain other than to hurt 1 
Pear pe oir nt estan conics ne "i ey A The heavily programmed Gore is way too earnest. _ 
at a private gathering in Washington, DC. Clinton greeted ral th 
eese ncaa: He delivers Bill Clinton-style pandering with none of 
After numerous interviews with conservative operatives, | ¥ 
Phir owreschainey sete eealangr aie Clinton's charm or sense of the moment. 
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Tuesday, January 4 

My,.first stop is at Scudder Kemper In- 
vestments, located in a salmon-colored office 
park in Salem, where McCain is scheduled 
to give a speech. Before he talks, | make my 
way to the staging area, where I’m greeted 
by a man with a handlebar mustache and a 
Marine Corps tie pin. A Manchester fire- 
fighter, he is a volunteer advance man for - 
McCain and a veteran of the Marines. Near- 
by is Paul Chevalier, who’s decked out in a 
military-style garrison cap and ribbons iden- 
tifying him as a member of the Veterans of 
Foreign Wars. His license plate reads GUNG 
HO. Chevalier tells me he is the New Hamp- 
shire chairman of Veterans for McCain. Vet- 
erans of all party affiliations have tremen- 
dous loyalty to McCain, who was a prisoner- 
of-war in Vietnam. They form a core of sup- 
porters that he can count on to attend events 
and provide a base of grassroots activism. In 
Merrimack, New Hampshire, there is a 
bridge called the Merrill's Marauders Bridge, 
which is named fdr an elite Army Ranger 
unit that fought im#Burma during World 
War II. Call these vets McCain’s Marauders. 

Before McCain arrives, the Scudder work- 
ers sit quietly behind a yellow plastic-link 
chain in what usually serves as the employee 
dining area. When reporters try to ask them 
questions, they say, “We’re not allowed to 
talk to you.” It’s like an audience of Dilberts. 
McCain arrives and is introduced by Lorie 
O’Malley, the president of Scudder’s retire- 
ment division —a.blond woman whose face 
resembles a Matt Groening sketch: She in- 
vokes the need. “to discuss issues k y to.the 
future of our firm and our‘nation.” Mc@ain 
gets up on the stage, The television reporters 
and camera people are upset: McCain ' 
doesn’t look good in the light. But he forges 
on through his usual shtick — campaign-fi- 


y 


ING FOR THE CORONATION: with their tight security, restricted access, an 


canned campaign music, Bush events have taken on a presidential feel. 


nance reform, the military — and adds a 
word about Social Security. Following his 
talk, the Scudder employees line up to greet 
the candidate. After a woman grasps his 
hand and says, “Thank you for your service 
to the military,” I get the chance to ask my 
first question: how did it happen that Mc- 
Cain was able to deliver a high-profile ad- 
dress at Clinton’s New Year’s Eve extrava- 
ganza? “I was invited by [film producer] 
George Stevens. He was in charge of that,” 
McCain tells me. The answer isn’t satisfying. 
The event was Clinton’s. Stevens just 
plarined it, along with Quincy Jones. But 
McCain doesn’t give me any more, and then 
the other reporters pounce. 


Wednesday, January 5 

Today McCain is scheduled to make 
what’s being hyped as a “major speech on 
citizenship.” When I arrive at the Manch- 
ester Boys and Girls Club, I find an old 
school gymnasium, an.LED scoreboard, and 
six American flags. Marching music is play- 


ing in the background as the gym slowly fills. 


McCain and former education secretary 
William Bennett are sitting at a table, unmo- 
lested by reporters, signing books for a 
stream of students and old folks. Frequently 
on the campaign trail you see McCain 
groupies carrying copies of his autobiogra- 
phy, Faith of Our Fathers, for him to sign. 
The previous day I had met a screwball 
who'd driven all the way up from Worcester 
to get McCain to sign.a blown-up photo of 


him with the candidate. Today, afiyohe who ~ * 


wants Bennett'to sign his trademark: Book of 


Virtues is in tuck-as well. Like moviés arid ~“ 
sports, these.days politics seems,to feature a. ~. 


merchandising element. 
Between the groupies, I am able to draw 
Bennett’s attention. I ask him what he thinks 
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about McCain’s campaign-finance 
position. “I think there will be a con- 
stitutional challenge,” Bennett says. 
“I have concerns about the constitu- 
tionality of it. I think John McCain 
would welcome a challenge to clarify 
it.” Then he stops. A blond, curly- 
haired high-school senior has stood 
to lead the Pledge of Allegiance. 
McCain’s speech follows some 
words from Bennett, who makes it 
clear that he’s not giving McCain his 
official endorsement. McCain has 
done his marketing homework. He 
begins with a reference fo Sir Ernest 
Shackleton, whose ill-fated 1914 ex- 
pedition to Antarctica on the HMS 
Endurance is the subject of a new ex- 
hibit at the National Geographic Soci- 
ety. He praises the six firefighters who 
gave their lives in Worcester. He men- 
tions Arlington National Cemetery. 
The strategists in McCain’s campaign 
are plainly aware of two recent cultur- 
: al trends: the newfound respect for 
the American veteran (evident in 
Steven Spielberg’s Saving Private 
Ryan and Tom Brokaw’s The Greatest 
Generation) and the craze for adven- 
ture stories, such as Shackleton’s, Se- 
bastian Junger’s The Perfect Storm, 
and Jon Krakauer’s Into Thin Air. 
After the junk food of the Clinton ad- 
ministration, McCain’s people figure, 
Americans are in the mood for some 
old-fashioned meat and potatoes. 
After McCain speaks, he is again 
mobbed by supporters. Waiting pa- 
tiently is a group of students led by 
Andreas Reif, the principal of the 
Faith Christian Academy, who is 
wearing glasses, a tan trench coat, 
and a garish colored tie — a Rush 
Limbaugh design! Reif tells me his 
institution is a Bible-believing acade- 
my. Outside thé gym, I see a truck 
that has been servicing the event: 
Christian Party Rental, a division of 
Christian Delivery & Chair Service. 
Who says John McCain doesn’t ap- 
peal to conservatives? 
I drive to Fidelity’s office complex 
in nearby Merrimack, where Bush will give a 
speech in a few hours. The office building 
abuts a finely manicured lawn with a pris- 
tine, artificial-looking pond. The setting 
seems fitting, because Bush’s campaign is no 
less manufactured. One Fidelity flack meets 
me, and as another escorts me to the event 
area, I can hear the lead flack, Tom 
O’Rourke, saying of NBC’s David Bloom 
and his cameraman: “No Fidelity people out 
of the building. If they [Bloom and his cam- 
eraman] want, they can go out.” Upstairs — 
again in the dining area — I meet a reporter 
who’s with the Nashua Telegraph. She tells 
me that the set-up for this event is much 
tighter than for a previous event Fidelity did 
with Steve Forbes. Texas Rangers, who pro- 
vide security for Bush, are all over the place. 
The tight security, restricted access, and ad- 
vance people give the proceedings a presi- 
dential feel; the Bush people are running 
their campaign as if he were the president in 
all but name. They've provided Fidelity em- 
ployees ‘with a little gray booklet, its cover 
bearing a creepy portrait of their man. A 
Fresh Start for America: Policy Addresses of 
George W. Bush. | expected it to be one of 
those joke books where all the pages are 
blank. 

After much waiting and bitching and 
moaning on the part of reporters, the audi- 
ence readies itself for Bush. Country music 
begins playing, and in he walks. “I’m runnin’ 
for president because I got some things to 


_, do,” Bush begins. “I believe free trade is 


good for America. I believe in NAFTA.” 


. During the. foreign-policy portion of his talk, 


Bush refers to“accidental launches by mad- 


‘mén.” This leaves me puzzled. The danger 


of accidental missile launches exists, as does 

the danger of missile launches by madmen, 

such as Saddam Hussein. But a madman 
See DIARY, page 18 
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wouldn’t launch missiles at America or its al- 
lies by accident. A madman would do it in- 
tentionally. That’s why they’re called mad- 
men. Perhaps this was just another of Bush’s 
increasingly frequent slips of the tongue. 
Perhaps not. No one else seems to notice. 

Bush concludes his remarks, and the 
country music starts up again. The candidate 
is mobbed by people who want to touch him 
and shake his hand. This is the kind of thing 
that happens to President Clinton. I get 
close, but a Texas Ranger stops me from 
getting close enough to ask a question. In- 
stead I talk to Representative Charles Bass, a 
New Hampshire congressman who is sup- 
porting Bush. Bass, a moderate Republican, 
was a sponsor of the Shays-Meehan bill, the 
House version of campaign-finance-reform 
legislation. “I don’t feel campaign finance 
should be an issue,” he says when I press 
him on McCain’s campaign-finance position. 
“There’s a lot more to campaign finance 
than McCain-Feingold.” 

Then I ask Bass about McCain’s perfor- 
mance at Clinton’s New Year’s Eve extrava- 
ganza. “They want to promote any challenge 
to George Bush,” Bass says. “If I were Bill 
Clinton, I’d prop McCain up as best I could. 
They'll do anything.” 

By the time I’m done speaking with Bass, 
I’ve got a clear path to Bush. I slowly edge 
toward him. He’s talking to a Fidelity jock 
about the Texas Rangers baseball team, 
which he once owned. “I was the guy who 
made a brilliant trade — Sosa and Alvarez 
for Harold Baines,” he says. The conversa- 
tion wraps up, and that’s when I ask Bush 
about those Grover Norquist ads. “I haven’t 
seen them,” Bush says. 

“I’m just asking because a lot of people 
say that Norquist is just acting as a surrogate 
for you,” I say. 

“I haven’t seen them,” Bush repeats. 

I wander away, and David Bloom leads 
the pack of reporters back toward Bush. 
This time it is Bush himself who is linking 
McCain to Clinton-Gore. “Senator McCain 
agrees with Al Gore that my tax plan is too 
much,” Bush says. “I’m startled by the fact 
that Senator McCain and Al Gore are on the 
same page on this.” There are at least 30 re- 
porters around us at this point. Television 
cameras, too. Bush’s lead spokeswoman, 
Karen Hughes, is stand- 
ing about 12 inches from 
Bush. As Bush responds 
to reporters’ questions, 
Hughes’s eyes begin to 
shine. Her face is 
clenched, and she’s star- 
ing right into his face. 
It’s as if she were trying 
to give him the correct 
answers telepathically. If 
she were touching him, 
I’d think she was giving 
him the Vulcan mind 
meld. Somehow, Bush 
survives. 

As the crowd dispers- 
es, I ask Hughes about 
the country music that 
seems to be serving as 
theme music for the 
Bush campaign. She 
says she hasn’t heard it. I 
ask again, and she 
doesn’t answer. Later, I 
ask the Fidelity people 
about it. They say the 
Bush campaign supplied 
the music. Someone 
thinks it was Travis 
Tritt. The Bush cam- 
paign is so stage-man- 
aged that the managers want to deny they 
are managing. 


Thursday, January 6 

I’ve had enough of the campaign trail. 
Setting off in search of real New Hampshire 
conservatives, | head to Madden’s Restau- 
rant, in Merrimack, where I meet computer 
programmer Bryan Williams. Williams’s 
public life began in the ’80s with a grass- 
roots anti-gun-control effort called “Let 
Freedom Ring” that organized conservative 
activists to call Congress on April 19, the an- 


niversary of the Battle of Lexington and 
Concord (later, this would be the day Timo- 
thy McVeigh chose to bomb the federal 
building in Oklahoma City). Williams, a 
Forbes supporter, participates in a weekly 
gathering of conservatives modeled after the 
meetings Grover Norquist holds every week 
in Washington. He reviles McCain’s propos- 
als on campaign-finance reform, which, as 
he tells me over burgers, will “gut the Re- 
publican Party’s ability to compete.” 

After lunch, I follow the trail of New 
Hampshire conservatives to the New Hamp- 
shire State House in Concord, where law- 
makers are paid just $100 a year. I walk by a 
statue of Daniel Webster and into the build- 
ing, which is filled with Civil War-era por- 
traits and memorabilia. Inside I find one of 
the state legislature’s most conservative 
members, Representative Richard “Stretch” 
Kennedy of Contoocook, who wears a tie pin 
in the shape of a revolver and keeps a minia- 
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ture copy of the Constitution in his coat 
pocket. Kennedy has sued New Hampshire 
for violating the First Amendment with its 
campaign-finance laws. “I think McCain’s a 
nut,” says Kennedy, who supports Forbes. 
He adds that the Democrats seem to be pro- 
moting McCain: “If the Democrats like the 
campaign policies he’s pushing, they’d be 
foolish not to build him up.” 

He calls Representative Kenneth Weyler of 
Kingston over to talk with me. Weyler, a Re- 
publican who supports Bush, recalls going to 
a “ladies’ lilac luncheon” where McCain 
spoke. “We were surprised by his statement 
that we need to tax tobacco more,” he says. 
He, too, thinks that the Clinton administra- 
tion has been trying to build up McCain. 

Later that afternoon, I leave for Durham, 
where a Republican debate will take place in 
just a few hours at the University of New 


Hampshire. When I arrive, supporters.of the .. 


various campaigns are vying for attention in 
front of the debate site. Out front are the 
Bush supporters, chanting “G-W-B! G-W-B!” 
— an appropriate chant for the most frat- 
boy-like of the candidates. The supporters 
could just as easily be chanting “S-A-E!” or 





“T-K-E!” The McCain people are here too, a 
mix of veterans and students. Then there are 
the Forbes people, clad in bright orange 
ponchos supplied by the campaign. Two of 
these Oompa-Loompas walk into the rally 
area carrying a huge Forbes sign. 

Near debate time, the press room is filled 
with reporters — including Grover Norquist 
himself, who is covering the debate for the 
American Spectator. Once the debate is 
under way, I watch him closely, especially 
when McCain challenges Bush about 
Norquist’s ads. “Right now, a supporter of 


yours is running attack ads morphing Bill 
Clinton’s face into mine,” McCain says. “By 
the way, ask him to get a better picture, will 
you? And ask him at least, at least to dis- 
close where the money’s coming from.” 

I get up out of my seat and move one row, 
to where Norquist is sitting. Bush replies: 
“Hey John, this so-called supporter was run- 
ning ads against me in the state of Texas.” 
As the exchange takes place, Norquist sits 
calmly in his seat. He sips Pepsi from a plas- 
tic bottle, looks at correspondence, and puts 
it back into his planner. He opens and shuts 
his planner several times. 

When the debate is over, I ask Norquist to 
disclose his donors as McCain requested. 
“We have 100,000 donors. We didn’t use 
any money from anybody who gave me more 
than 100 bucks,” Norquist says. “McCain 
would know this if he asked. He just wanted 
to make something out of this silliness.” 

For the record, Norquist denies having 
anything to do with Bush. 

Following this encounter, I rush into the 
briefing room, where Bush then arrives. 
That’s when I ask him about his connection 
to Norquist and he gets annoyed. 

When McCain comes in, | tell him that 
Norquist is in the hall: I repeat Norquist’s 


. answer to McCain’s request verbatim. Is 


McCain satisfied? No. “I would very much 
appreciate it if he would disclose the names 
of his donors. I would ask Governor Bush to 
ask him to disclose those names,” McCain 
says. “And ask him again to get a better pic- 
ture of me.” 

I rush back to Norquist and repeat what 
McCain just told me. “That’s a pathetic re- 
sponse,” Norquist says. He points out that if 
he publicized the names of his donors, liberal 
activists and the government would then 
have the names. The Internal Revenue Ser- 
vice could audit conservatives. There could 
be reprisals from the Clinton administration. 

Norquist does back up Bush’s claim that 
he once ran ads against Bush’s position on 
taxes as Texas governor. “We spent 
$21 down there,” Norquist says. 

“Bush wasn’t-a-crybaby about it like McCain. 


He never took it personal, and he did the 


right thing in the end.” And he says, by the 
way, that he got the McCain photograph 
from the senator’s own campaign. 

I leave Norquist in the hall alone and drive 
back down Route 95. My three days in New 


MARK OSTOW 


CRYPTO-DEMOCRAT? McCain’s Vietnam heroics appeal to veterans, but that’s where his 
Republican credentials seem to stop. 





Hampshire have left me with the feeling that 
Bush’s aggressive Granite State strategy has 
weakened McCain. Whether there is a direct 
connection or not, Bush will be able to bank 
on the fact that the conservatives — in New 
Hampshire and elsewhere — will hate Mc- 
Cain more than they hate-+him. His. campaign 
will sit back and act presidential, leaving oth- 
ers to tar John McCain with the dreaded 
brush of Clintonism. ® 


Seth Gitell can be reached at 
sgitell@phx.com. 
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Bradley has cloaked himself in an aura of authenticity. 
The reality is that he, like Gore, is just another pol. 


Slick Billy 


debate in Johnston, Iowa, over the 

decidedly unsexy issue of farm assis- 
tance says much about the way Al Gore and 
Bill Bradley are conducting their presidential 
campaigns. Gore’s method — to attack his 
opponent while pandering in the most 
clunky and obvious ways — has been much 
remarked upon. Few observers, though, 
have caught on to Bradley’s game. The con- 
ventional wisdom is that Bradley, unlike the 
heavily programmed Gore, is authentic. The 
reality is that Bradley has mastered the lan- 
guage and style of authenticity so well that 
he can simultaneously dodge tough ques- 
tions and enhance his reputation for candor. 


A N EXCHANGE AT Saturday night’s 


BY DAN KENNEDY 


past, this is about the future. This is about 
what we’re going to do to change the agri- 
cultural policy we’ve had the last eight, 10 
years, during Republicans and Democrats. 
The family farmers that I’ve talked to in this 
state, who are the backbone of this agricul- 
tural economy, have had no real help.” 
Thus did Bradley manage to avoid the 
question, cast himself as being above poli- 
tics because he’s about the “future” (where- 
as Gore, by implication, is about the 
“past”), and insinuate — while avoiding a 
specific accusation — that the Clinton- 
Gore White House did nothing to help poor 
Chris Peterson. All of this was delivered in 
Bradley’s characteristically shlumpy style, 


claims is “in a Washington bunker,” as 
though he were Richard Nixon. Bradley’s 
trick is a neat one, given that both he and 
Gore served for nearly two decades on 
Capitol Hill and come from the party’s 
moderate, pro-business wing. 

“How much more establishment can you 
be than Bill Bradley?” asks Marc Landy, 
chairman of the political-science department 
at Boston College and the author of the forth- 
coming book Presidential Greatness. “Bradley 
has great virtues — he clearly is a man of in- 
tegrity. But he claims to be a candidate of big 
ideas, and he has almost no big ideas. And 
he’s not terribly articulate. God knows this 
isn’t going to be decided.on the issues.” 


AP/WIDE WORLD 


CULT OF AUTHENTICITY: Bradley has built his campaign on the notion that he’s a truth-telling outsider. But that image 
is just as focus-group-tested as the next pol’s. 


Saturday’s back-and-forth began with a 
question about genetically engineered 
crops. Gore, who answered first, quickly 
steered his remarks toward his “friend” 
Chris Peterson. “Could you stand up? Chris 
is a farmer,” said Gore, as the cameras 
panned to a man in 'the audience shuffling 
to his feet. “Back in 1993, 300 of his 400 
acres were flooded out,” Gore continued, 
adding that the Clinton-Gore administra- 

" tion responded by drafting emergency-relief 
legislation. Then came the kicker: Gore 
turned to Bradley and asked, “Why did you 
vote against the disaster relief for Chris. Pe- 
“ terson when he and thousands of other 
farmers here in lowa needed it after those 
’93 floods?” 

A cheap political stunt? Of course. And 
given Gore’s pattern of distorting Bradley's 
record, possibly an unfair one as well. Nev- 
ertheless, it was a question that deserved an 
answer. But Bradley didn’t give him one. 

_ Instead, he replied, “This is not about the 


an anti-slickness that is, in fact, pretty slick, 
since it gives Bradley an undeserved aura of 
being more real than the content of his 
rhetoric would justify. 

Call him Slick Billy. 


NY POLITICIAN will occasionally 

duck a question he doesn’t want to an- 
swer, of course, but Bradley’s method — 
slithering out of a tight spot while appearing 
to be more of a stand-up guy than his oppo- 
nent — is something of an innovation, and 
one he,returns to again.and again. 

With-the New Hampshire primary a little 
more than two weeks away, polls show that 
Vice-President Gore and former New Jersey 
senator Bradley are neck and neck, with 
Bradley enjoying perhaps a slight edge. 
There’s little doubt that Bradley’s unexpect- 
ed success is the result of his carefully craft- 
ed image as a truth-telling outsider taking 
on the hopelessly compromised scion of the 
party’s establishment —.a man who Bradley 


Indeed, on matters fron health care to the 
environment, from campaign-finance reform 
to gays in the military, Bilf Bradley and Al 
Gore claim to be on the same side. The dif- 
ferences are entirely a matter of atmospher- 
ics: Bradley says he favors the sort of big, 
sweeping changes that only an outsider can 
accomplish, whereas Gore casts himself as a 
practical advocate of the possible. 

And, over and over again, the Bradley 
mystique comes down to the matter of au- 
thenticity. Take, for instance, a speech 
Bradley gave in Bedford, New Hampshire, 
at a January 4 “Politics and Eggs” lunch 
sponsored by the New England Council, a 
business group headed by former Boston 
state representative (and former mayoral 
candidate) Jim Brett. Following about a 
half-hour of vague declaiming in favor of 
that which is good and against that which is 
bad, leavened with a few jokes about the 
Celtics-Knicks rivalry he was a part for so 
many years, Bradley wound it up: “This 





campaign has the radical premise that you 
can just go out and tell people what you be- 
lieve and win.” Given the lack of specifics 
that had preceded it, I almost expected the 
audience to burst out laughing. Instead, it 
gave him a round of applause that was 
somewhere between polite and enthusiastic 
— not bad at all, given that most of those 
on hand would no doubt be voting in the 
Republican primary. ‘ 

Yet there’s an argument to be made that 
it is Gore, not Bradley, who is the truly au- 
thentic candidate in the Democratic race. 
Gore does not pretend to be anything other 
than what he is: a professional politician 
pandering for votes, attacking his opponent, 
and offering personal tidbits that he hopes 
will add to his appeal, such as his recent 
gag-me revelation that, as president, he 
would ask himself, “What would Jesus do?” 

Bradley, by acting as though he’s above 
all that, has made himself iramune to the 
charge of politics-as-usual in a way that is 
entirely undeserved. He offers the style of 
genuineness, hoping that his audience will 
infer the substance. Bradley’s postmodern 
sensibility allows him to comment on the 
process even as he participates in it (“Al, 
that’s good, I like that hand”; “Let me ex- 
plain to you how the private sector works”; 
“I can say it in much shorter words”). This 
allows Bradley to shift back and forth be- 
tween passionate (well, semi-passionate) 
engagement and ironic detachment, de- 
pending on the needs of the moment. “De- 
constructing the debate” is how CNN’s Jeff 
Greenfield put it on Imus in the Morning 
last week. Gore has nothing even remotely 
as potent in his rhetorical arsenal. 

Granted, it’s easier to imagine a congru- 
ence between the private and public Bradley 
than between the private and public Gore, 
unless you believe that Gore regularly bel- 
lows at Tipper and the kids, stiff arms wav- 
ing randomly, that he’s “fighting for work- 
ing families.” But, ultimately, authenticity is 
about more than style — it’s about the con- 
tent ofwhat a person says and believes; 

- Bradley’s accomplishment thus far has been 
to convince the public that his stylistic au- 
thenticity is a reflection of his character. 
Thetoutcome will hinge on whether Gore 
can puncture that illusion. 


N PUTTING himself forth as the candi- 

date of authenticity, Bradley has been 
aided and abetted by the media, which are 
eager for battle and always willing to dumb 
down politics to its most simplistic ele- 
ments. Gore as status quo versus Bradley as 
insurgent is an appealing story that’s easy to 
tell. “It’s not as though the news media de- 
cided on their own, but the media are pre- 
disposed to lay that oversimplified template 
on the race,” says Clark Hubbard, a politi- 
cal-science professor at the University of 
New Hampshire and a keen observer of his 
state’s primary. 

Bradley has a vested interest in keeping 
that simple story going. Nowhere was that 
clearer than at the New England Council 
event in’ Bedford. Bradley’s talk, boilerplate 
aside (“I want to be president of the United 
States in order to use the power of that of- 
fice to do good”), revealed a candidate very 
different from the one we see on television: 
engaged, funny, warm, and ever-so-slightly 
inspirational. Firmly removing the micro- 
phone from its stand, he quipped, “First de- 
cisive action of the day.” He spoke elo- 
quently about the positive effects of global- 
ization on poor countries, on “the democra- 
tization of knowledge,” on the difficulties 
families have “finding enough time to spend 
, with their children to allow them to shape 
their values for the future.” He unveiled a 
plan to close corporate tax loopholes that he 
claimed would save $125 billion over 10 
years, and managed to tie that bit of 
wonkery to the larger theme of the erosion 
of “trust in government.” n. 

Though hardly reminiscent of William 
Jennings Bryan or even.Mario Cuomo, it 
was, for Bradley, a’bravura performance. “If 
you want the reaction of a Republican, ~~ 
think he did a spectacular job,” Rick Ash- 
brook, director of public affairs for the 
Nashua-based defense contractor Sanders, 
told me after Bradley’s speech. Added 


Susan Fry, who along with her husband, 
Ghee Fry, runs a small high-tech company 
in Milford, New Hampshire: “I was im- 
pressed. I’m more interested in Bradley 
than I was before. Bradley strikes me as 


Bradley offers the style of genuineness, 
hoping his audience will infer the substance. 


very intelligent, but also able to relate to 
people real well.” And the Frys are prime 
targets for Bradley’s message: they’re politi- 
cal independents, and they haven’t yet de- 
cided whether to vote in the Democratic or 
the Republican primary. 

Yet in a “media availability” after the 
speech, Bradley reverted to the diffidence of 
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his TV persona. The questions were sub- 
stantive, focusing largely on his just-un- 
veiled tax plan. No horse-race questions, no 
poll questions. In other words, the media 
wanted to engage in exactly the sort of is- 


sues-oriented give-and-take that candidates 
claim to love. But Bradley clearly didn’t 
want to say anything that would move be- 
yond the gauzy haze of the lunch. 

In response to a rather detailed question 
about his tax plan from Adam Clymer, of 
the New York Times, Bradley said flatly that 
he would “enforce the law much better than 


it’s been enforced.” When another reporter 
asked for more details on how he would ac- 
complish that, Bradley replied with near- 
sarcasm that he hasn’t “been running the 
Treasury.” When Slate’s Jacob Weisberg 
asked him how his flip-flop in favor of tax 
subsidies for ethanol production squares 
with his opposition to tax loopholes, Bradley 
responded that ethanol is simply too impor- 
tant to the “bottom line” of lowa farmers 
— but added weasel language that made it 
sound as if he might revisit the issue in the 
future, prompting a follow-up from Weis- 
berg and assurance from Bradley that that’s 
not what he meant. 

When Bradley served in the Senate, he 
had the deserved reputation of being one of 
its most studious, issues-oriented members. 
Obviously, though, he’s decided that the 

See BILLY, page 23 
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1. Wirvana-Smolls Like Teen Spirit 
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5. Beastie Boys-intergalactic 

6. Radiohead- Creep 
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§. Stone Temple Pilots- Plush 
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12. The Offspring- Come Out and Play 

13. Red Hot Chili Peppers- Under The Bridge 
14. jee oS stm 


52. PJ Harey- Bown By the Wa 

52. Smack Mouh-Wekin on th S 

54. Pearl Jam-Jeremy 

55. 311-Down 

56. Fatboy Slim-Praise You — 
57. Pearl Jem-Even Flow = 
5. Depeche Mode- Enjoy The Silenes 
58. The Presidents of the United 5 

60. Tool- Sober 

61. Cake-The Distance 

62. Third Eye Blind-Somi Charmed Lite 


101. Pearl Jam-Better Man 

102. Fun Lovin Criminals-Scooby Snacks 

103. Live-1 Alone 

104. King Missle-Detachable Penis 

105. Veruca Salt-Seether 

106. Third Eye Blind-Jumper 

107. Mighty Mighty Bosstones-Where'd You Go 
108. Bjork- Human Behavior 

109. The Smashing Pumpkins-Bullet with Butterfly Wings 
110. Sinead O'Connor Wothing Compares 2 U 
111. The Folk Implosion-Matural One 

112. Hole-Colebrity Skin 

113. Social Distortion-Ball and Chain 

114. Goo Goo Dolls-Wame 


ath 


ied Mot Chili Peppers- Soul To Squeeze 


190. Crake i Nand Ao) 
183, Stabbing Westard-What Oo | Have to Bo? 
114. Alc in Chane Hoot 


202. They Might Be Giants-Istanbul (Wot Constantinople) 
203. Harvey Danger-Flagpole Sitta 

204. Wirvana-All Apologies 

205. Beastie Boys-The Negotiation Limerick File 


206. The Smashing Pumpkins-Zero 

209. U2-The Sweetest Thing 

210. Mine Inch Wails-Hurt 

211. hob Zombie-Living Dead Girl 

212. Land of the Loops-Multi Family Garage Sale 
213. Soundgarden-Fell on Black Days 

214. Wirvana-Lithium 

215. Liz Phair-Supernova 
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Against the Machine-People of the Su 
263. Crash Test Oummies- Man Mon Man Mom 


302. The Smashing Pumpkins-Ava Adore 
303. PJ Harvey-Sheola-Wa-big 

304. Pearl Jam-Corduroy 

305. Cherry Poppin Daddies-Zoot Suit Riot 
306. The Cure-A Letter to Elise 

307. Wirvana-in Bloom 

306. Oasis-D'you Know What | Mean? 
309. Wine Inch Wails-We're in this Together Now 
310. Charlatans UK- The Only One | Know 
311. REM-Drive 

312. Foo Fighters- I'l Stick Around 
313. The Smashing Pumpkins-Perfect 
314. Buffalo Tom-t'm Allowed 


34 Seal ot Fi Th Sas br 
341. Moby-Bodyrock  - 
242. Pearl Jam-Civn t Fl 
343. Hole-Doll Parts 
344. Screaming Trees-Hsarly Lost You 
345. Godsmack-Whatever 
346. Ben Folds Five-Brick 

. David Bowie-I'm Atraid of Americans 
THBosh-The Chemicals Between Us 


rank Black-Headache 
364. Deck-The New Pollution 
365. REM-Shiay Happy Poople 
366. James-Bom of Frustration 
367. Fuel-Shimmer 
368. Kid Rock-Cowboy 
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391. [Fionn As 
392. Saraiiee ie 
393. Ani Oiiranee= 
394. Blink 182-All the Small Things . 
395, They Might Be Giants-The Statue Got Me High 
396. Buffalo Tom-Rachael 
397. Rage Against the Machine-The Ghost of Tom Joad 
396. US3-Cantaloop 
399. Soundgarden-Outshined 
400. Filter and the Crystal Method- 
(Can't You) Trip Like 1 Do 
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BILLY, from page 21 


road to the White House is paved with 
broad, bland themes, not issues. The one 
detailed proposal he’s made, on health care, 
has been picked apart by Gore, and Bradley 
apparently wants to keep such minutiae to a 
minimum. Indeed, the one time Bradley 
warmed to the task during the news confer- 
ence was when he was asked about Senator 
Ted Kennedy’s endorsement of Gore. 
Bradley responded that Kennedy’s an- 
nouncement was merely a sign of Gore’s 
“establishment support” 
from “entrenched power,” 
adding: “All I have are the 
people.” 

You can argue over 
whether Kennedy speaks 
for entrenched power or, 
rather, for those who are 
the victims of entrenched power. But what 
was striking was how much more comfort- 
able Bradley was mouthing political bro- 
mides than he was discussing complex is- 
sues. 


RADLEY MAY be awkward and stilted, 

but he makes it work for him. It’s part 
of the postmodern thing, part of what 
makes him seem authentic. By contrast, 
Gore is running the sort of traditional, old- 
fashioned campaign in which stiffness is a 
serious liability. 

Consider a Gore campaign event that 
took place at Manchester City Hall on the 
morning of January 6. The purpose was to 
announce that the city’s new mayor, a for- 
mer high-school principal named Bob 
Baines, had endorsed the vice-president. An 
hour before Gore’s arrival, I watched as a 
backdrop of several dozen local folks as- 
sembled, standing self-consciously behind 
and around the podium, right down to a lit- 
tle girl with a Franklin the Turtle doll. It 
was never announced who they were or why 
they were there, and the media couldn’t get 


» Close enough to them to ask. Bored re- 


porters crowded the balcony; Newsday’s Bill 
Douglas and the New Republic’s Michelle 
Cottle whined about the cold weather in 
Iowa, their next stop, and traded tips for 
where to buy the best winter clothing. Fol- 
lowing speeches by Alderman Bill Cashin 
and Mayor Baines, Gore grabbed the mi- 
crophone. Dressed in power blue with a red 
tie (earth tones be damned!), Gore shared 
with the audience gems such as “I want to 
be your partner” (clap, clap, clap) and 
something about “beginning a new day for 
Manchester” (clap, clap, clap). 

As Gore went on, it became unclear 
whether he was running for president or 
for what is apparently the higher honor of 
representing Bob Baines’s interests in 
Washington. He talked about being “per- 
sonally committed to realizing all your 
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brightest dreams for Manchester,” adding, 
“Tipper and I recognize what Bob and 
Maureen mean to this community,” Mau- 
reen being Baines’s wife. Gore then men- 
tioned all three of the Baines children by 
name, and repeated, “We can bring about 
the kind of bright new day that Mayor Bob 
Baines and his team on the council, led by 
Bill Cashin, have been offering to you.” It 
was, unfortunately, vintage Gore: Bill Clin- 
ton—style pandering delivered with none of 
Clinton’s charm or sense of the moment. 
Lacking Clinton’s perfect pitch, Gore 


Gore does not pretend to be anything 
other than what he is: a professional 
politician pandering for votes. 


doesn’t know when to stop, so he keeps 
enthusing way past the point of common 
sense. As I listened to Gore’s abject appeal, 
I couldn’t help but think that Baines and 
Cashin should have held out for Cabinet 
posts at the very least. 

At a post-speech news conference, Gore 
did manage to make what struck me as an 
eminently reasonable point regarding his 
challenge to Bradley that they eschew all 
TV advertising in favor of regular debates. 
Bradley is fond of saying that “if you know 
what you believe,” you can communicate 
your ideas in 30 seconds — the implication 
being that Gore doesn’t like the 30-second 
form since it doesn’t give him enough time 
to lie and obfuscate. Now, I see nothing - 
wrong with TV ads, provided that the can- 
didate himself actually appears in them. 
Still, Bradley’s insinuation against Gore is 
cynicism masked as idealism. The reality is 


CAMPAIGN 


that the 30-second ad provides only 
enough time to talk about a few broad 
themes, which is fine for Bradley but not 
for Gore, who’s put forth a number of de- 
tailed policy proposals. “What you’re going 
to have is a fuzzy image and a poll-tested 
slogan masquerading as substantive dia- 
logue,” Gore complained. 

From City Hall it was off to the Puritan 
restaurant, where Gore attempted a brief 
meal in peace while his staff and the Secret 
Service tried to keep reporters at bay. Fol- 
lowing a few gulps, he began working the 
room, just out of my earshot. Several TV 
crews clattered behind Gore, bumping into 
patrons and sticking sound equipment in 
their soup. But I did get a chance to talk 
with a retired couple.whose table was next 


to Gore’s. The husband was wearing a Gore 
sticker, which he said he put on strictly as a 
“courtesy.” Republican candidate Gary 
Bauer was leaving just as Gore was arriving, 
and my prize “get” told me he would have 
been happy to wear a Bauer sticker if he’d 
been asked, too. Mrs. Retiree’s assessment 
of the vice-president: “He’s a much better- 
looking man in person than he is on televi- 
sion.” Honey, get me rewrite! 


T2 CLICHE about New Hampshire is 
that voters make up their minds through 
repeated, direct contact 
with the candidates. 
Certainly that’s true 
among the most politi- 
cally active, like Deborah 
“Arnie” Arnesen, a 
Democratic activist and 
talk-show host on 
WSMN Radio, in Nashua. Arnesen hasn’t 
made up her mind yet, but she’s leaning to- 
ward Bradley, because “he’s much more ac- 
cessible. To those of us who feel we need to 
make an informed decision, access is very 
important.” 

Yet a recent study at Dartmouth College 
showed that the vast majority of New 
Hampshire residents make up their minds 
the way people in the rest of the country do: 
by watching television. (No doubt that’s why 
Bradley won’t give up the 30-second ads. 
Gore’s a more aggressive debater, but 


_Bradley is better at one-on-one communica- 


tion.) “I’ve been here since 1981, and of the 
people in my social circle, very few of them 
have ever met a presidential candidate,” says 
Jeff Feingold, an editor at the New Hamp- 


- shire Business Review. “Regular run-of-the- 


mill people, their worlds just don’t revolve 
around it.” Thus, Bradley will attempt to ce- 
ment his image as the candidate of authen- 
ticity through the most artificial of media. 

With Gore having sewn up organized party 
support months ago (sorry, Mayor Baines, 
but Governor Jeanne Shaheen probably can 
have a Cabinet job in a Gore administration), 
the great imponderable is the role of “unen- 
rolled” — that is, independent —— voters. In- 
dependents can vote in either primary. Thus, 
some observers believe that Bradley must 
worry at least as much about John McCain as 
he does about Gore: McCain and Bradley are 
thought to be the candidates most appealing 
to independents. Every independent who 
picks up a Republican ballot to vote for Mc- 
Cain is a vote lost for Bradley. “I see a lot of 
the same people at McCain and Bradley 
events,” says Arnie Arnesen. “You don’t see a 
Republican at a Gore event, and you don’t 
see a Democrat at a Bush event.” 

Yet the matter of which primary the inde- 
pendents will gravitate to is probably exag- 
gerated, says Andrew Smith, director of the 
University of New Hampshire Survey Cen- 


See BILLY, page 24 
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BILLY, from page 23 


ter. Though independents make up 37 per- 
cent of the electorate (Republicans claim 36 
percent and Democrats 27 percent), some 
90 to 95 percent of independents strongly 
identify with one party or the other, Smith 
says; only about five percent of the indepen- 
dent vote is “truly up for grabs.” The Gore- 
Bradley race, in other words, will be decid- 
ed by those who always vote Democratic, 
whether they’re registered members of the 
party or not. 

Not since 1984, when Gary Hart upset 
Walter Mondale, has there been a Demo- 
cratic primary in New Hampshire that’s 
been so closely fought. Both Bill Bradley 
and Al Gore have been the subject of 
presidential talk for many years. They 
were both important senators. They are 
both prodigious fundraisers. They are 


CAMPAIGN 


such fiercely competitive people, accord- 
ing to recent profiles in the Washington 
Post, that Bradley — already a world- 
class basketball player — developed a vi- 
cious tennis serve when he was at Prince- 
ton for the sole purpose of humiliating a 
friend; and Gore, weirdly enough, insist- 
ed on getting into a beer-chugging con- 
test with one of Harvard’s most accom- 
plished guzzlers. 

Both were considered brilliant by the 
standards of the Senate. Yet that brilliance 
was not readily in evidence during their col- 
lege years, when they were considered solid 
and studious but hardly academic super- 
stars. Still, Bradley was named a Rhodes 
Scholar after graduating from Princeton; 
and Gore, post-Harvard, attended Vander- 


bilt- University’s divinity 
and law schools (the lat- 
ter was his mother’s 
alma mater), though he 
took a degree from nei- 
ther. Despite their dif- 
ferent backgrounds — 
Bradley is the product of 
small-town Missouri, 
Gore grew up as a privi- 
leged senator’s son — 
they are remarkably 
alike, from their 
strengths and weakness- 
es to their centrist New 
Democrat leanings. Yet 
Bradley has managed, 
so far, to establish him- 
self as the new new 
thing. Gore has been 
stuck as the Clintonite 
foil, poor bastard, even 
though he never had sex 
with that woman. 

“I think you have to 
be who you are,” 
Bradley said at the Uni- 
versity of New Hamp- 


shire debate on THAT POSTMODERN THING: Bradley makes his 
January 5. The question awkwardness work for him, commenting on the process 
was whether he and even as he participates in it. 


Gore are (shudder) lib- 

erals. Surprisingly, nei- 

ther shunned the label. Bradley’s statement, 
though, served as more than an assertion of 
his political philosophy — it’s the theme of 
his candidacy. 

“The reality of what these guys are is 
obviously not as important as how the 
public perceives them,” says Boston Uni- 
versity communications professor Tobe 
Berkovitz, a part-time political consultant. 
Bill Bradley, no less than Al Gore, is a 
professional politician. But Bradley’s 
hopes lie in convincing disaffected voters 
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that he’s something else: an outsider, a 
truth-teller, a crusader come to rescue the 
American people from a corrupt and ma- 
lignant political establishment. 

For a man who’s built his entire cam- 
paign on the cult of authenticity, that may, 
in the end, turn out to be more artifice than 
voters will stand for. ‘= 


Dan Kennedy can be reached at 
dkennedy@phx.com. 
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GIMMICK OR GODSEND? “The Amish have a higher literacy rate than any urban area or rural area in the country,” says Michael Goldstein (left), who holds the 
charter.for a new media-and-technology high school in Boston. “So it’s clear you don’t need technology to make things happen. On the other hand, you can’t ignore the 


amazing potential.” 


How do you build an urban high school that sends kids to college? 
Computers and cameras help, says Michael Goldstein. Time helps more. 


Geometry, the movie 


Michael Goldstein, have “always done 

wonders — Boston Latin, for example 
— and horrors. Just look at MCAS scores and 
college dropout rates.” Goldstein hopes he’s 
found a way to mitigate the horrors. A former 
journalist, Goldstein is the founder of MATCH 
— the Media and Technology Charter School, 
which last year was awarded a state charter to 
open its. doors in Boston in the fall of 2000. 

MATCH isn’t the traditional attempt at an un- 

traditional high school. It’s more an untraditional 
attempt at a traditional school. Bringing technol- 
ogy into schools has become something of a sa- 
most attempts to be a waste of effort: schools 
have “tried to evolve,” he says, “by halfheartedly, 


Tiesto SCHOOLS,” SAYS 


Interview by Michelle Chihara 


but expensively, purchasing computers.” 

The plan at MATCH, by contrast, is to reach 
underprivileged city kids by involving them in 
long-term creative projects in every medium 
— from old-school radio to newfangled Web 
pages — to supplement a school day of basic 
classwork in math, history, and science. 

“I think he’s on to a hot concept,” says 
Linda Brown, director of the Charter School , 
Resource at the Pioneer Institute, a nonprofit 
think tank with close links to the state Board of 
Education. “Any school that talks about edu- 
cating hard-to-educate students has to have a 
gimmick, a capture. You've got to find a way 
to motivate kids who’ve spent the first eight 
grades not being motivated.” 

Goldstein’s fusion approach, and his enthu- 


siasm, won him a state charter; his was one of 
five proposals approved last year from a pool 
of about 30. With that approval comes an ini- 
tial budget of about $8500 per student, and 
relative freedom to hire teachers and mold a 
curriculum. Goldstein is still looking for volun- 
teers, more money, a location, and a few good 
teachers. But he’s got 240 teenagers excited 
enough to have signed a list for placement in 
only 80 slots next fall. 


Q: Technology is really hot right now, but critics 
wonder if it isn’t diverting funds away from more- 
important basics in an already cash-strapped sys- 
tem. How do you justify your approach? —. 

A: The tech skeptics are the people I re- 


See MATCH, page 26... =. - 
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MATCH, from page 25 ° 
spect. I’m very skeptical of technology in schools. I think it 
has been a disaster. I think billions of dollars literally have 
been spent in this country and I think there is no other way 
to describe the reality of what exists right now except fail- 
ure. People are not sure what the goals are, and there are 
very different approaches you can have as to why you want 
technology in schools. 

For example, there are people who see tech as a shortcut: 
okay, we’re going to take the inner-city kids — like a poor 
kid from Dorchester, nobody in his or her family has gone 
to college — and we will wave the magic wand of tech at 
them. They'll take a class in HTML and get a $60,000-a- 
year job as a Web designer. Or they’ll learn how to trou- 
bleshoot a Cisco network. 

But you can’t make an end run around the basic skills, 
and some people are mistakenly trying to do that. When we 
meet the technophiles, a lot of technophiles really want the 
bells and whistles — a paperless school! — just to get the 
fun vision of a pure technology school going. Which hasn’t 
worked when it has been tried in other states. 

The Amish have a higher literacy rate than any urban 
area or rural area in the country. So it’s clear you don’t 
need technology to make things happen. On the other 
hand, you can’t ignore the amazing potential of technology 
to help kids learn in a lot of ways, and to help special- 
needs kids too. 


Q: What have some of the problems been? 

A: Technology has been hot in the schools on and off 
for the past 50 years. I mean, schools built $10 million TV 
studios in some areas, and these were places to broadcast 
football games. That’s happening again in schools. They 
build a big computer lab and then they realize that there’s 
no integration. 

Schools have a big problem 
in that they.are always finan- 
cially crunched. They never 
have enough money. In the 
past few years they have got- 
ten a lot of help in buying 
computers and wiring the 
school. What they don’t have 
a lot of help with is network 
administrators and people 
that can keep the computers running. 

[Another problem is] agreement on whether this is a vo- 
cational thing. Is it some kind of “technology skill” idea, 
where the goal is for the kids to learn Microsoft Word and 
learn how to do a search on Yahoo? Things that you can 
learn in about an hour? A lot of schools think that’s their 
bottom-line mission with the technology. __, 

Then you have more-sophisticated people saying kids ac- 
tually need a stronger understanding of what they’re looking 
at. Which is true. If a kid does a search for a report on the 
environment, he may end up on the Exxon Web site and not 
even think, “How is this biased? What or who is writing 
this?” 


Q: How is a day at MATCH different from a day at other 
schools? 

A: If you want kids to connect all the equipment that 
you’re buying — all these cameras, computers, etc. — to 
the core subjects they are studying, you’ve got to give them 
a way to make projects on the topics that are in their class- 
es. If you are studying the Spanish-American War, there’s 
got to be a way for kids to do that, whether it’s seeing a 
history channel or making their own little short video docu- 
mentaries that they edit together. There’s got to be some- 
thing that they actually do. 

There is a big problem with this: any time you put to- 
gether a story, in one of these projects, it takes a ton of 
time. And in Massachusetts — and this is true of almost 
every state in the country — the framework is set up to 
cover tons and tons of material. We want kids to have a 
chance to do in-depth projects, but if they don’t master 
enough basic topics in history, Massachusetts won’t let 
them get a diploma. There is this real tension between any 
sort of in-depth project and this enormous pressure on a 
teacher to just cover stuff. 

Given that we can’t sacrifice students — they have to 
pass the MCAS — we want to use media in the same way 
that colleges use seminars. You might have classes that 
cover a lot of information, but the projects focus in and feel 
more like a seminar. It gives teachers a chance to do some 
depth, as well as the necessary breadth. 

So you’ve got to get more time from the kids. You’ve got 
to lengthen the school day. That creates a few big problems 
right there. One is: a lot of the kids already don’t like 
school. They don’t want to be there another hour, let alone 
another few hours. And to say to kids: hey, all your friends 
are going to go to a public high school in Boston that gets 
out at 1:40 in the afternoon, and a lot of times we want 

"you to stay late in the afternoon. And we are going to 
need you to come in on weekends, and we are going to 
do stuff in summer — the kids stare at you and they say: 
“What are you talking about? Why would I sign up for 
your school?” 


But if you can make a separation for what we’ll call the 
core school day, where you have math, English, science, 
and say, “Okay, we'll have a core school day that looks 
somewhat like what other kids are doing, so that you won’t 
feel that an unfair reality is being imposed upon you. How- 
ever, we will be requiring that you make a lot of these pro- 
jects in different media.” And a lot of kids will like that. 
That’s the best part of the day for them. * 

People generally like telling stories, especially with differ- 
ent kinds of media. And they are willing, at least the 240 
kids that signed up for our lottery are, and compared to 
other charter schools, that’s a tremendous response. Kids 
are signing up for a brand-new school that doesn’t have a 
building, that doesn’t have its teachers, that doesn’t yet 
exist. And they are signing up to do more work. Because 
they love the opportunity to really get a chance to make 
things, not just to use them. 


Q: MATCH sounds like a fun place to be a student. But it 
sounds expensive. 

A: Yes. If you open a charter school, you get about 
$8000 per kid per year to run the school. It’s a political 
number, like most allocations are. We know that Boston 
public schools spend closer to $10,000 per year per kid. In 
addition, you don’t get a school building; you have to pay 
for a building, whether you are going to rent it, buy it, 
and/or renovate something — all those payments are pri- 
vately raised. And then on top of that, the whole technolo- 
gy infrastructure of the school has to be privately raised. 

So what happens — and this is true of all charter schools 
— is that people like me, who aren’t necessarily the most 
skilled or experienced in fundraising and would much rather 
be spending our time trying to get to know our kids, we 
spend a lot of time trying to meet with prospective donors, 
building relationships with corporations. 


‘I think billions of dollars literally have been 
spent [on technology in schools] and ... there is 
no other way to describe the reality of what exists 
right now except failure.’ 


Q: Besides the lure of technology, what’s the value of your 
approach? 

A: College. It’s not just getting into college. Two-thirds 
of kids who start college don’t finish, across the country. 
And this is equally true in Massachusetts. Two-thirds of 
them who start a four-year college don’t finish within six 
years. 

What we’re hoping to do through some of these larger 
projects is help the kids get some skills so that they can sur- 
vive in college — and graduate and excel in college. Why 
do all these kids drop out? A lot of it is: how do you orga- 
nize your time? What do you do when there is no teacher 
who cares whether you show up to class or whether or not 
you’ve done the day’s reading — who cares whether or not 
you are keeping up with the homework? 

‘Everything becomes dependent on one large exam or 
term paper at the end of the term. That’s a big change for a 
lot of kids. And I think by giving them a large project that 
takes several months to complete, we’ll get plenty of kids 
who, no matter what we do, they’re going to wait till the 
last minute and they’re going to lose their disk and eight 
million things will happen. And they will fail. But they will 
fail in an environment where they can get the support to get 
back on track. It’s not the high-stakes failure where sud- 
denly you’re out, you had financial aid and part of it was 
dependent on such and such a GPA, and now you’re out. 


Q: Can you describe some other helpful aspects of the 
projects? 

A: Yeah, another great thing about projects is that you 
are constantly having to revise, focus, edit and improve 
something over a long amount of time. The way most 
schools are set up, for example, you have tests, and you 
take the test and then you get it back and it’s graded and 
you’ve moved on already to the next topic. But that whole 
idea of relentless revision . . . I think that everybody, but es- 
pecially teenagers, needs to get used to that, working on 
something not till it’s just satisfactory, but until it’s actually 
good — until you have something you are pleased with. 

I think for some of the kids what is so good about the 
media projects is that they can be public. The Web sites 
that the kids create are online. We can have a film-festival 
night, and all the parents and volunteers and all the kids 
can show up and see what everybody has done in a short 
amount of time. And when you have that kind of public 
exposure, it creates a certain type of accountability. 


Q: How did you get to the point of starting this school? 

A: I was working in New York City as a journalist, as a 
magazine writer. And I sort of had the New York life back- 
ward. A-lot of my friends were teachers using that to subsi- 
dize their writing, and I was writing to subsidize my teaching. 
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I just loved working with teenage kids — whether it was tu- 
toring, teaching, coaching, I found that that was really what 
got me excited. I decided to go to graduate school to study 
education policy at Harvard, at the Kennedy School. And 
that’s where I first had the idea for this school. Partly because 
I saw kids really excited about the opportunity to work with 
different media, but also because I saw this untapped reser- 
voir of volunteers. There were a lot of people I knew in New 
York and was meeting in Boston who were professional peo- 
ple and had a lot of technology sophistication and wanted to 
work with schools, but the logistics were really hard. There 
were a lot of people who really felt they wanted to give back to 
kids who weren’t in Wellesley and weren’t in wonderful 
school systems and really needed some help. 

I thought we could create a school small enough so that 
we could tap into this potential network of.volunteers; in 
other words, small enough to deal with all the logistical is- 
sues. If somebody calls me up and says, I have some skills 
with Web design and I would really love to work with the 
kids — that’s great! I can take the time-because I’ve got 80 
kids coming in next year and I can find a really good place 
for that one person. If that same person calls a high school 
with 1500 kids, they definitely want the help and they’ll do 
everything they can to make that happen. But it just be- 
comes really hard to plug people in at a one-at-a-time-type 
situation. 

When you are talking about a 13- or 14-year-old student 
and she hasn’t really been doing so Well the past couple of 
years at school, really the only thing that’s going to turn her 
around is a meaningful positive interaction with some adult. 
The problem is, that’s not replicable. You don’t know who that 
person is. You have to expose that teenager to different adults, 
and somebody is going to click. But it’s not like you can create 
programs that predict who those “right people” are. 

People respond to people. And that had a lot to do with 
the design of the school. Try- 
ing to create a place where we 
can bring a lot of rigor, have 
really high expectations of stu- 
dents, have a pretty fun cul- 
ture, a sort of work-hard, 
play-hard kind of ethic. And 
also bring in lots of exciting 
people from the community 
who are already doing neat 
things, and have that kind of excitement and energy polli- 
nate our school. ~~ 


Q: Is there a particular experience that helped you make 
up your mind to do this full-time? 

A: Yeah, there was a small group of kids, actually — this 
was in the Washington Heights section of New York, which 
is mostly Dominican — and we were doing a project, we 
were publishing a school newspaper for a middle school on 
204th Street. And there were six kids and collectively they 
were hilarious. You had the class-clown type of kid, and the 
very studious, serious kind of girl that all the kids kind of 
picked on. You had a very cheerful kid with special needs 
(he had trouble with reading); you had another kid who 
was just angry to be there, but when you’d say, “Hey, 
maybe you don’t want to be here,” he’d say, “No, I want to 
be here.” It was a great group. 

Over time, as they got the chance, different kids connect- 
ed to different things. The kid who had trouble reading, he 
got into layout. He got into Pagemaker. One of the seem- 
ingly angry kids really liked the idea of writing stories that 
would question an authority figure. So we prepared him for 
an interview where he could go and ask the health teacher 
at the school, “Why don’t you cover this kind of informa- 
tion? Are there rules that prevent you from saying this 
word or this word?” 


Q: What happens if the technology vogue fades? 

A: “Technology” is such a broad word. It’s a very ethe- 
real thing and we can all project whatever we want onto 
it. It’s true that kids get excited about it, and you need to 
ask very direct questions. Parents say, oh yeah, my kid 
loves to use the computer. Then you ask what they 
do, .. . It turns out your kid likes to play Quake and 
Doom and send e-mail. And your kids like instant mes- 
saging. That’s great, but it doesn’t translate into an ability 
to function in the world. 

If we get a great facility with every modern whatever 
imaginable, and we get so-so teachers, we'll have a so-so 
school. Because that’s happened before in plenty of 
schools. They got the good stuff and they didn’t get the 
right people. 

We are not a vocational school. It is college prep. Our 
school will be a hit — if it’s a hit — because of the staff 
and the volunteers. And not because of the technology 
structure and whether we have Apples or IBMs and our 
own photo lab. It’s all going to come down to the quality of 
the people, and whether we solve the kids’ problems. | 


Michelle Chihara can be reached at mchihara@phx.com. 
Volunteers interested in MATCH can e-mail volunteer@ 
matchschool.org or call Holly at (617) 266-9669 for more 
information. 





















Nogintlome 


Where Great Relationships Begin. 






This 
is Ken, I’m 5’11”, Ne 
200 Ibs. andin good \ 
shape. |’m intelligent, 
good looking, very compas- 
| sionate, loving and would like 
to share life with the right 
gal. Leave me a mes- 
sage, I’d like to get 
back to you. 
































Hi, my name is 
Janet, I’m 5’4”, 125 
Ibs., brown hair, brown 
eyes. I’m into art, theater, 
surfing, skateboarding, play- 
ing soccer and swing danc- 


ing. I’m very nice, a kid at 
Sf heart. I’m also very 











romantic. 





«Meet Local People. 
‘FREE to Place or listen to personal ads. 
*-FREE to connect live with other callers for 

l-on-1 conversations. 
‘Totally FREE for Women. . 
°1000’s of callers every day! Call f or our FREE special of, fe er: 


617-245-1001 


The Nightline Service does not prescreen callers and assumes no responsibilities for personal meetings via our phone service. Must be 18 or over. Toll charges may apply. Optional paid services. Call for details. 
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Worried about TV? Don’t be. It’s better for us than we think. 


Relax and enjoy it 


eon was once asked if it was true that 90 percent of all 
science fiction was crap. 

“Of course,” Sturgeon famously replied, “but 90 percent of 
everything is crap.” 

Sturgeon’s Law, as it’s come to be known, comes in 
handy often, but never more than when some low-rent 
McLuhanite starts fulminating against the evils of that 
demon box, television. 

The drumbeat against television has been with us nearly 
as long as the medium itself, but what’s puzzling is that the 
attacks against television have reached a fever pitch just as 
the medium has reached an unparalleled level of quality. 

No amount of carping about the mediocrity of Two 
Guys and a Girl, the knuckleheaded misogyny of The Man 
Show, or the proliferation of wrestling programs can take 
away the fact that we’re living in something of a new gold- 
en age of TV. Since embracing the serialized format pio- 
neered by Hill Street Blues in the early ’80s, hour-long 
dramas such as NYPD Blue and The Sopranos have be- 
come rich tapestries of plot and character that often un- 
fold over entire seasons. TV comedies are funnier and 


T= LATE, GREAT science-fiction writer Theodore Stur- 
g 


BY ZACK STENTZ 


smarter than ever, ranging from the character-driven 
humor of Friends to the sharp social satire of The Simp- 
sons and the Noél Coward—like sophistication of Frasier. 
(Wax nostalgic about the ’50s all you want, but when did 
Jackie Gleason and Lucille Ball ever squeeze laughs out of 
references to The Lord of the Rings or the Gershwin 
brothers?) And Buffy the Vampire Slayer serves up a bril- 
liant mix of comedy, action, horror, and drama that can 
only make most of us wish it had been around back when 
we were trying to make sense out of high school. 

Even children’s programming has improved immensely 
from the dark days of the 1980s, when all the shows seemed 
to be half-hour commercials for dolls and action figures (My 
Little Pony, the Care Bears, He-Man . . . ). Prodded by the 
FCC, the networks have smartened up kids’ shows consider- 
ably, while specialty channels such as Nickelodeon and the 
Disney Channel have given children quality original pro- 
gramming like The Adventures of Pete and Pete, So Weird, 
and Cousin Skeeter (bonus points to Disney for hiring over- 
looked auteur Charles Burnett to direct his brilliant, deeply 
felt look at slavery and literacy, Nightjohn). 

And then there’s the mini-series genre, once the purview of 


TONY MILLIONAIRE 


lowbrow bodice-rippers, which has grown to give us tony liter- 
ary adaptations such as Gulliver’s Travels, Moby Dick, and Ho- 
ratio Hornblower and intelligent entries such as From the Earth 
to the Moon. And all without a Richard Chamberlain in sight. 


What do you get from a glut of TV? 
A pain in the neck and an IQ of 3. 
Why don’t you try simply reading a book? 
Or can you simply not bear to look? 
You'll get no commercials. 
— The Oompa-Loompas, Willie Wonka and the 
Chocolate Factory 


So much for the old saw that there’s never anything good 
on TV. But behind these facile complaints lies another, 
deeper set of objections to television, put forward by a cho- 
rus of critics who argue that even if individual TV shows are 
good, the very nature of television itself makes it pernicious 
to decent, thoughtful human beings. Put another way, no 
amount of Charlie Rose can detract from television’s cor 
rupting influence. 



















The dean of the television-as-inherent-evil school of criti- 
cism is Jerry Mander, a former advertising executive turned 
cultural watchdog. Mander laid out the case against TV in his 
seminal 1977 book Four Arguments for the Elimination of 
Television, and since then he and acolytes such as Bill McK- 
ibben and Kirkpatrick Sale have been employing variations on 
those themes, ultimately reduced to bumper-sticker slogans 
like “Kill Your Television.” Stripped of rhetorical excesses, 
Mander’s four deadly sins can be summed up as follows: 

1) Television mediates our experience. That is, the hours we 
while away in front of the screen are spent absorbing a reality 
that’s been masticated, digested, and excreted by others, fil- 
tered through editing, camera angles, trick lighting, and spe- 
cial effects until it bears very little resemblance to the physical 
world outside our doors. 

To which I would reply: yeah, so? Of course reality on tele- 
vision is mediated. TV is for the most part a medium for 
broadcasting stories, and the process of choosing which im- 
ages to show or not show has been fundamental to narrative 
since the Epic of Gilgamesh. And there’s no evidence that 
large doses of mediated reality leave one unable to appreciate 
the real thing, either. I’ve seen the Travel Channel; and I’ve 
been to Europe. Believe me, I know the difference. 

2) Television determines what we value and brings about a 
centralization of control. This is the notion that the half-dozen or 
so corporations that control most television programming are 
using teleyision t to embed an ideology of mindless consumerism 
in the public at large, through advertising and the shows them- 
selves. So,.the argument goes, seeing your favorite TV character 
driving a Jeep Cherokee makes you want a sport-ute, when you 
might otherwise have been just as happy in your old Hyundai. 

It doesn’t seem to occur to Mander and his ilk that just as 
TV programmers and advertisers have become more subtle 
with thé Sells0-too have-Viewers become more sophisticated 
and resistant to their come-ons. I take great pleasure, for ex- 
ample, from the ongoing Little Caesar’s ad campaign. And I 
think many of the “Got Milk?” spots are masterpieces of 
shott- form comic filmmaking. Yet I’ve never bought a Little 
Caesar’s 8 pizza, and I already get plenty of calcium from other 
sources, thank you very much, 

Everyone else I know also seems per- 
fectly able to separate television’s enter- 
tainment from its selling functions. So 
who are all these gullible ruibes for 
whom TY’s critics display so much 
concern? Underlying the whole argu- 
ment is the stale whiff of elitism — the 
notion that although you, gentle reader, 
may be able to watch Friends without 

suffering the uncontrollable urge to rush out and buy Ikea fur- 
niture, the poor unwashed masses must be protected. 

3) Television affects people physically. It’s still common to 
hear highbrow variants of Mom’s old warning not to sit close 
to the TV, despite a notable lack of research to back it up. But 
any law student can tell you that the inherently unnatural act of 
reading is actually a much bigger contributor to vision loss — 
and I’m certainly sitting a lot closer to the computer on which 
I’m composing this article than I ever do to a television set. 

4) Television is biased. In Mander’s words, “The overriding 
bias of television . . . the bias which contains all the other bias- 
es, is that it offers re-selected material, which excludes whatev- 
er is not selected.” Additionally, Mander and others believe 
television’s biases all cut one way: toward lulling the viewer 
into a sense of quiescent passivity, the better to stay out of 
trouble and buy products. 

Yes, television is a “cool medium,” to use the McLuhan 
phrase. Or, as NBC programming head Scott Sassa puts it: “I 


continues with Sports et Sorkin. 





BOOM TUBE: so what if more people watch wrestling than PBS? Today’s mainstream shows (from left, Buffy, The Simpsons, Sports Night) have moved the medium 
into a more interesting realm than it’s occupied in years. 





believe there are ‘lean forward’ and ‘lean back’ experiences. 
And television is definitely a ‘lean back’ experience.” 

But given the stresses of modern life, is that such a bad 
thing? There are worse things in the world after a long day at 
work than curling up with a favorite program, and it doesn’t 
seem too much to ask that we be allowed to do so without a 
bunch of cultural Oompa-Loompas making us feel guilty. 


The answers to life’s problems aren’t in the bottom of a 
glass. They’re on television. 
— Homer J. Simpson 


To paraphrase Marx, let us now be done with bourgeois ob- 
jections to television. 

In fact, it’s not enough to say that television isn’t as bad as 
everyone says. As crass as that black-and-yellow ABC cam- 
paign may be, it’s got one thing right: TV is good. So in place 
of Mander’s list, I’d humbly like to propose my own Four Ar- 
guments for the Appreciation of Television. Namely: 

1) Television makes an unparalleled range of quality enter- 
tainment affordable and accessible to a mass audience. Critics 


sneer at the predictions of 1940s futurists that TV would elimi- 


nate ignorance, pointing to Jerry Springer and the E! True Hol- 
lywood Story as evidence of how debased the medium has be- 
come. But imagine: a hundred years ago, men and women had 
to travel to New York, London, or another cultural capital and 
pay exorbitant amounts of money to see the world’s most tal- 
ented performers — a privilege now available on demand to 
the majority of human beings on the planet. 

Given the choice, of course, more people will opt to watch 
monster trucks on the Nashville Network than Seiji Ozawa 
conducting a symphony on PBS. But such has always been the 
case when it COmes to-popillar entertainment. Shakespeare was 
writing plays in a culture that also counted bearbaiting and 
public executions as popular diversions. 

And it’s not as if television is cutting into reading time. Book 
sales in America are higher than ever. What’s more, the critics’ 
argument assumes a mythical pre-television era when Ameri- 
cans happily spent their free time engrossed in Dickens and 


There's no evidence that large doses of mediated 
reality leave us unable to appreciate the real 
thing. I've seen the Travel Channel, and I've been 
to Europe. Believe me, | know the difference. 


Baudelaire. Whittling on the porch and thumbing Gough 
penny dreadfuls is more like it. 

2) Television gives an otherwise fragmented populace a 
common frame of experience and references. Where were 
you when JFK died? When the space shuttle Challenger ex- 
ploded? When the Gulf War began? When O.J. was ac- 
quitted? Each generation has its own set of guideposts like 
these, and they all share one thing — they were transmit- 
ted simultaneously to the whole citizenry via television. 
Much has been made of the fragmentation of the TV audi- 
ence in recent years, as viewers drift away from broadcast 
channels and toward the plethora of niche programmers. 
But when it comes to truly monumental events, television 
still delivers, allowing the nation and the world to experi- 
ence history as one. 

What’s more, TV also creates bonds that provide us with 
openings to communicate with strangers, even across ethnic, 
gender, or class divides. Those staples of the water-cooler chat 


DRAMARAMA: writers : auch d as 5 Steven Bachoo (Hill Street Blues, NYPD Blue) and Larry Gelbart (M*A*S*H) have long used TV to pon pe progressive vabiek the tradition 
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— the last episode of Seinfeld, the winning drive on Monday 
Night Football — aren’t just conversational icebreakers. Added 
together, these moments create a truly shared American culture. 

3) Television is an immensely powerful medium for promot- 

ing positive social change. It’s a double-edged sword, having 
90 percent of current television written by the same thousand 
or so liberal white guys who all live in the 310 area code. On 
the one hand, you get the kind of groupthink that leads to this 
season’s shameful lack of minority actors in prominent roles 
(the streets of Brentwood or the Fox lot will never be mistaken 
for a Rainbow Coalition gathering). 

But by the same token, bold writers such as Aaron Sorkin 
(Sports Night), Larry Gelbart (M*A*S*H), and Steven Bochco 
(NYPD Blue, Hill Street Blues) have long used the medium as 
a bully pulpit for promoting tolerance, open-mindedness, and 
other positive values. For example, much of the increased ac- 
ceptance of gays and lesbians among Americans, especially 
young people, can be traced to television and its mainstream- 
ing of gay characters. At least as much as any pride march, 
shows like MTV’s The Real World went a long way toward 
showing Middle America that, far from following a bizarre, 
aberrant lifestyle, gays and lesbians suffer through the same re- 
lationship woes and heartbreaks as their hetero counterparts. 

It’s no coincidence that right-wing culture warriors such as 
William Bennett and Jerry Falwell direct so much of their fire 
at TV: they recognize what a powerful weapon it can be in the 
culture wars, even if the Luddite left sometimes refuses to ac- 
knowledge it. 

4) Television helps motivate us to infuse our own lives with 
drama and meaning. It’s counterintuitive, | know. Conventional 
wisdom holds that we all live vicariously through our favorite 
television characters, and end up disappointed when our own 
compromised lives don’t measure up to the larger-than-life 
heroics and defined character arcs of TV protagonists. “Where's 
my arc?” wonders Mafioso/wanna-be screenwriter Christopher 
on The Sopranos as he ponders his messy existence. 

But I’d argue that for every couch potato scarfing Doritos in 
front of Aussie-accented guys wrestling crocodiles, for every 

teen admiring Buffy’s bravery and compassion while declining 
to stick up for the fat kid at school, there’s someone else who’s 
motivated to positive action by emu- 
lating a cathode-ray idol. And not 
just in a direct “I went to medical 
school so I could be just like Dr. 
Ross” way, either. 

Last year, I interviewed two young 
filmmakers, Mark Altman and 
Robert Meyer Burnett, who had just 
completed their first independent 
feature. When I asked what motivated them to drop their other 
careers to pursue their dreams, Burnett’s surprising answer 
was, “Captain Kirk. I always wanted to be Captain Kirk when I 
grew up. But to me that didn’t mean wearing a Star Trek cos- 
tume and being a geek. It meant living your life with a sense of 
adventure, daring, and bravado.” 

And so he did — not by roaming the stars and bedding 
green chicks with tall hair, but by diving into the risk-filled 
world of indie cinema in pursuit of creative fulfillment. It may 
not rank with Alexander the Great emulating Homer’s Achilles, 
but there are many men and women out there who have made 
interesting life choices because of something as silly as the de- 
sire to emulate a beloved character. And isn’t that worth 
putting up with a few Silk Stalkings and World’s Scariest Police 
Chases? e 


Zack Stentz is a freelance entertainment writer based in Los 
Angeles. This article originally appeared in Metro San Jose. 
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the puz 
#1210 Post marks 


BY DON RUBIN 


Each of the numbered groups of bars at the right corresponds 
to a zip code below. The Postal Service uses this system in 
automated mail processing. To guarantee accuracy, one t } ’ ! i i i i t j | t I | i | f 4 
additional number, called a correction character, is added to each 1 


of the codes to make the sum of its digits a multiple of 10 (i.e., 


12345 becomes 123455), which is more than we knew when we j 
cracked the damn thing. 

Match the bars and numbers. 

67337 90213 29379 
14218 70345 49036 2 
53081 80501 02762 

. Rules | 

1) Prizes for solving the Puzzle will be Phoenix Puzzle Winner i i i i } } t 4 i i i ' i i { j } ' 
Pens. | 3 ‘ 

2) All entries must be received at the Phoenix office (addressed 
to Puzzle #1210, Boston Phoenix, 126 Brookline Avenue, 

Boston, MA 02215) by noon on Wednesday, January 19. Phoenix 
employees and their immediate families are ineligible. 

3) In the event of disputes or ties, the judges’ decisions will be ‘ 
final and arbitrary. We have only 10 pens to give away each week, é i i , 4 i ‘ ' 
so when there are more than 10 winners we'll have a lottery. 
= , TL lull 
City/Zip 
Solution #1208: Wired aon 8 

The parts, once again: 1) back-up light; 2) distributor; 3) il If i j } t ’ l 
parking light; 4) ignition switch; 5) spark plug; 6) starter; 7) 

horn; 8) radio; 9) taillight; 10) battery; 11) heater blower motor; 

12) license-plate light; 13) generator; 14) ignition coil; 15) 
headlight dimmer switch; 16) fuse panel; 17) air conditioner; 18) | 
compressor and clutch; 19) courtesy-light switch; 20) headlight; —_| 
and 21) starter relay. > 
' ee ; 
P ae = | - > 
; is Pa ‘ Jul omnt 
Pens to the following ie ir ‘lin ultaell baal Lull 


4) All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 

1) Jerry Caron, Berkley | 

2) William G. Hawe, Salisbury 


3) Don Fraser, Allston COPYRIGHT © 2000 UNITED FEATURES SYNDICATE 


4) Richard Roy, Salem, NH 
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BOSTON NEIGHBORHOOD NETWORK 







We offer a unique opportunity for the 
personal expression of our producers on 
our public access Channel 3 and 23 in 
Boston...That has been our mission 
since 1983. 









Lynyrd Skynyr 


2 Providence 






Watch for more details on our new 
community computer center to open in 
the future at BNN’s Roxbury Studio. We 
are evolving as an important community 
media resource center in Boston. 


We thank The Boston Phoenix through 
the years for recognizing our importance 


CALL (60) 249-1000 +247 ASYLUM ST, CT 06103 + HRS, MF 9:90:90 + SAT 9-12 re in serving the needs of Boston as a non- 
profit communications network. 






























it Your “Eating Out” Budget Is Low, 
Then Check Out “On the Cheap” 
in the Eight Days Section. 
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PROFESSIONAL « GENERAL « RETAIL « SALES « HOTEL, RESTAURANT, ENTERTAINMENT 
These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call 617.859.3211 





General 


The Plymouth Rock Companies 


MOTIVATED? 1 


Es 


The Plymouth Rock 
Companies have entry-level 
opportunities for enthusiastic, 
friendly individuals looking 
for a company that can offer a steady 
career path and growth opportunities. If you possess 
strong communication and business skills, you'll enjoy coming 
to work in our fun, friendly and upbeat environment. 


These positions will be responsible for responding to the needs of 
our insureds and agents over the phone as well as working on 
various claims projects. The ideal candidates will work well in a 
fast paced, team environment, work well under deadlines and 
possess strong multi-tasking abilities. Computer skills and a 
proficiency with Microsoft Office products (Excel, Access) are 
required. The ability to work in a team environment is essential. 


| 
GUSTOMER SERVIGE 


These positions are’ responsible for providing the high level of 
excellent customer service our agents and insureds expect and 
deserve, Strong verbal and written communication skills as well as 
good organizational skills are required. The ideal candidates will 
have a college degree and some level of customer service 
experience. As the bridge of communication to our agents and 
insureds, the Customer Service Representatives must be personable, 
friendly, and willing to solve_problems. Computer experience and 
experience with Microsoft based programs are preferred. 


‘ We offer @. salgry.and full.benefits package, including . 
: 401k Oe ree ae membership, tuition reimbursement and 


naenencetitinnteatEbeses 


convenient access to public transportation. If you want the 
opportunity to build your career while working in a fun, friendly, 

and growth-oriented environment, please forward your resume and 
cover letter to: . 


The outh Rock , Attn: HR Supervisor 
695 tic Avenue, Boston, MA 02111 
Fax: (617) 951-1643, E-mail to: Iduvall@prac.com 


| An Equal Opportunity Employer 





| MARKETING /PROMOTIONS 





Compensation is based on experience. : who frequent nightclubs. No 
; l Qualifications monetary compensation. Serious 
] - 1-9 years Marketing experience preferred inquiries only. 
- Promotions, media buying, and/or market research experience very helpful 
- Strong Communication skls PLEASE CALL 
- Radio and/or print copy writing a plus 617-859-3332 Gay) 
: - Ability to handle multiple projects and deadlines 781-643-1991 (evenings) 
| - Detail oriented 
- Strong PC skills a must 
| - Graphic skis a pi DISPATCHERS 
- Strong interest in the music industry preferred WANTED 
{ - Must be available nights and weekends 
- Vehicle is mandatory 
: Ifyou are interested in tis position you must send your resume and salary history to: 
ee... 





COCOOHCOOEOOREHOSSE ES ERECEE HEHEHE SESESTOHTE HEHE SES ESSE EERE HEE EEE EEEEHEEEEES 
. 


If you thrive in an energetic, entrepreneurial environment, have an outgoing personality, work 
well under pressure and deadlines, and have significant schedule flexibility, this could be the job 
for you. We are looking for a full-time addition to our growing Marketing Department. 


Al Ts University we combine the high 
fea pai Wa ewan 


colleges 
of exciting opportunities. excellent 
We have a wide varity of positions eval, including professional, 
Sera ow ew a aga undergrad 
campus located in the Medford/Somerville area. “a8 wr 
OPEN HOUSE - Wednesday, January | 9, 2000 
from 4:00pm-7:00pm at the Tufts Administration 
Building, |69 Holland St., Somerville (Snow date 1/26/00) 
For directions, please call (617) 628-5000 x72500 (press 2). 


epson fafa our Open House, visit our website at 
(go to Job Opportunities) to review our available 
Resumes with cover letters can be sent to: Tufts Uni 


Tif Resources, 169 Holland Street, Somercille, MA02144. 
isan 


ea 


sno dee 


UNIVERSITY 


FULL TIME 
Entry level positions available in 
fast-paced, casual office environ- 
ment for eves/wknds. Seeking 
personable, well orginized person 
with good computer & communi- 
cation skills to provide phone 
support for clients and light office 
works Location accessible via the 
T (green line). 


Forward resume to: 
Ticketmaster 
Attn: Michele Murphy 

1320 Center Street, Suite 301 YOU advertising 

Newton Center, MA 02459 for help 

Fax:(617) 244-3868 

Email: Michele.Murphy@ 

ticketmaster.com 


Phcenix 





SPECIAL NEEDS 
VOLUNTEERS 


WANTED 


Freelance writer seeks Boston area 
men and women, 18-40, attrac- 
tive, with good sense of humor 
and active social life for feature in 
local publication about wheel- 
chair users/people with disabilities 





































































617-520-3373 


GENERAL 
EMPLOYMENT 
OPPS 


ARTIST'S Mi mOopel 


pores oe bodes tar for rawiiey fi 
private studio right on the 
Line. E not necessary. 
interview required 
617-787-0851. 








BE YOUR 
BOSS 

RPS INC. A leader in the smail 
ickage pick-up and delivery 
individuals interested in becom- 
ing owner/operators. Qualified 
candidates must be at least 21 yrs 
old, have a clean motor 
vehicles and at least one year ver- 
ifiable driving experience in a 20 
Ft commercial vehicle, For more 

information on this great 


opportu- 
RPS? inc. Inc. An FOX dl 


AREA: 
375 BALLARDVALE STREET, 
WALANG ON, MA 01887 978- 
WORCESTER AREA: 605 
HARTFORD PIKE, SHREWS- 
-2470 


66 LEAVITT | STREET 
SEEKONK, MA 02771 508-336- 


sau! 
.O.E “REFIGMATIVE 


ls accepting applications to pro- 
vide community service in lead- 


poisoning rention. Cail Al @ 
Gens @ 401-461-4111 


CONSTRUCTION 
rot GCEPTIONIST 


ae 
aA SHRH 


Apply your people skills — 
49 our thriving CS 
You must have an Print ae 
manner and at least 1 yr of 
S and data for exp. Ex 





You Chatoe ay apply inp in pereen at 
son pi ry Cami ridge. MA = 


FAX resume to (617)868-2314 or 
email smccarthy @ choicecouri- 
er.com. EOE 


"holes Courier Sys- 
tor drivers with: 
= trucks 
s' vans 


to provide delivery services to its 
customers. Retirees, students, 





=. consideration call (17868. 
1 or in at20 
Wilson foes, Eambridge, MA. 
Bring SS card, driver's license, 
registration and insurance with 
you. No appt. necessary! 


FEMALE 
"WANTED. 


Do you want aj 
$$ with a fle: 
w/hhealth insurance or opr woe 
tion avi. No professional exp. nec. 


will i: fF ay 33 


H QBKERS 








$635 weekly processing mail. 
poe No @  esakeaen needed. 
Call 1 4300 


24 hrs. 

Housing Ins stors 
| a 
riodic post-disaster, housing 





call 800-411-1177 EOE WRIDIV 
MODELS WANTED 
GOOD PAY 
NO NUDITY 
FLEXIBLE 
1-617-787-3591 


MUSIC MARKETING 
FOR BOSTON AREA 


Mestie os maleate work in Hy oo! and 


ae wanes 


son Road, ‘ 3 
FAX resume to (61 14 
or e-mail: 
ee 


mpc Boston 


Selec Aselotant'Wasx 


b~ 93.7 The Rhythm of Boston 
is looking for an individual to sup- 
port General Sales Manager, 
Local Sales Manager, and Sales 
Staff. The position includes typ- 
ing proposals, letters, and ad 
copy, keeping database current, 
coordinating broadcast orders 
and copy for locai/national ac- 
counts, ordering supplies and 
keeping track of office equip- 
ment. This individual must be 
sensitive to the needs and chal- 
lenges Of this fast paced envi- 
ronment. Candidate must have 
exceptional communication and 
organizational skills. Must be 
able to work under tight dead- 
lines. Candidates must possess 
strong PC skills including Word, 
Excel/Lotus, PowerPoint and 
Access. This individual must be 
able to work efficiently and ef- 
fectively handling many tasks si- 
multaneously and able to pro- 
duce strong presentation materi- 
als. Minimum of one year expe- 


rience. 
Rock Bus Driver:WAAF 
Drive WAAF promotional vehi- 
cles (regular size van and 
32'RV), assist the Promotions 
Director, Account Executives 
and Air Talent at station appear- 
ances and promotional events. 
Set up on-site promotions and 
carry out event instructions. In- 
teract with WAAF listeners. Must 
clean driving record, 
knowledge of Boston and 
Worcester areas. Customer ser- 
vice, marketing or public rela- 
tions experience heipful. Must be 
able to work EXTREMELY 
flexible hours, nights and week- 


ends. : 

Traffic/Continuity As- 

sistant:WAA' 1/w 

RKO/WQSX 

Do you have more than 3 years 
experience in Traffic and Conti- 
nuity? Do you have a natural 
ability to prioritize daily tasks and 
complete those tasks in a timely 
fashion? Are you a disciplined 
self-starter? Are you detail ori- 
ented but flexible? Do you look 
for solutions, not problems? if 
this sounds like you, please send 
your resume to us immediately! 
Entercom is a great place to work 
with great people, opportunities 
and benefits. We look forward to 
hearing from you as a candidate 
for this high growth position 

Local "eae Manager: 


Entercom Boston's legendary 
WAAF, voted Radio & Records 
Active Rock Station of the Year, 
is in search of a Local Sales 
Managet. Candidate must have 
ability to organize, train and mo- 
tivate staff in all areas of trans- 
actional and non-traditional 
sales. Leadership qualities, 
strong computer skills and the 
ability to sell “beyond the ratings” 
and grow radio share are essen- 
tial. 3-5 years broadcast sales 


experience preferred. 
Resumes To: Human 


02116, fax: (617)375- 
8099. Email to 
evie@ waaf.com 

Entercom Boston is an 


Equal vployer Em- 
B . 


Marketing Promo Co. 
seeking event staff & managers 
in the NE Region for sports/event 
promos. Must be responsible, 
outgoing, clean driving record. 
Several FT/PT positions avail- 
able. Please call 800-997-8833, 
email humanresources @ good- 
stuff-usa.com or FAX resume to 
603-429-2006, Attn: Human Re- 
sources Director, Good Stuff 
USA, 7 Columbia Circle, Merri 
mack, NH 03054. 


MESSENGERS-F/T, P/T 
T & BIKE 


FOO 
MESSENGERS! 
START IMMEDIATELY! 








and benefit days and 401k for 
F/T. Flexible -hours M-F, days 
only. Gall CHOICE COURIER 
SYSTEMS at (617)367-0821 


today! EOE. 
















































































Media Opportunities 


PHOENIX 


HUMAN RESOURCES MANAGER 
We seek an experienced HR generalist to join our international company in our expanding HR Department and to 


Secses cammanb es dales wisivontete, tanginie- ot exkdapas apuseanpenaeit apa aaedig 
support 


(SH) ACCOUNT EXECUTIVE 
The Boston Phoenix has an excellent opportunity for an experienced sales professional to represent our company to 
the ski/outdoor industry. Our ideal candidate will have a successful track record in media sales and existing contacts 


within the ski industry. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 


SENIOR ACCOUNTANT 
We seek a skilled professional with 3+ years of general accounting experience. Will be responsible for the full 
accounting cycle including financial statement preparation, balance sheet reconciliations, cash planning, and tax 


projections. Must have knowledge of accounting systems and have a BS in accounting. 


DIRECTOR OF SALES 
We are seeking a dynamic, energetic individual to manage our Sales/Client 


management, 
Squmabiinaamex cand vanenes eteeearent pretemcahtng eattie, and a record of delivering outstanding 
service to clients. 


ENTRY-LEVEL SALES REP 
Vina Roseenneets notte 0 Cnttied Ateatine Lenn Ae Tie) who wh Ge maces Ge Be aman 


inbound Classified Lines sales in addition to gaining exposure to outside sales. Qualified candidates will have 
excellent customer service skills and a strong desire to break into the lucrative field of media sales at one of 
Boston's most alternative companies. 


PC/MAC TECH 
ee eer ns Cen eee ee a ee ne 


i Sr nase tomtess endteagihth seciadinnn og tated Oiien , Exchange, internet 
Explorer, Quark, Illustrator, Photoshop 


ON-LINE EDITOR 

Our award winning website seeks an editor who is talented, highly motivated and has at least 3 years of editorial — 
management experience at a newspaper or magazine. Experience as an editor on the intemet a plus. o 
will include overseeing the editorial contents on all of our media web sites as well as developing an editorial team of 


staffers and freelancers. 


ACCOUNT EXECUTIVE 

The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and creative 
individuals with strong presentation and sales skills to join our sales force. To qualify you must have a minimum 
of 1year proven track record in outside sales and possess the ability to generate new business. Experience in 
print sales a plus. 


CALL CENTER REPRESENTATIVES 
immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist customers 
placing personal ads in newspapers nationwide. Previous call center or customer service exp. preferred. Bilingual Spanish 


skilis a plus. 


STAFF WRITER 
The Boston Phoenix is looking for an energetic, experienced writer and reporter to cover long, investigative 
projects. Top candidates will have the following: at least 3 years of journalism experience (five or more 
preferred);proven ability to write long pieces(2500+ words) in clear, compelling prose; experience covering the 
courts, or in preparing investigative articles. Magazine writing experience and knowledge of Boston a plus. Please 
submit five writing clips with resume 


STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound 
the pavement. Someone who thrives on the challenge to generate new business. We seek an Account Executive 
with 2-3 years of media sales experience to join our expanding sales department. Knowledge of the Boston ‘area 
and local né @ must. 


MASS WEB PRINTING 


(BUNDERY HELPER - 1ST SHIFT: 
We seek a person to help us in our bindery operation, as well as to assist in other areas of our plant. We will 
train, so no experience is required. Schedule is M-F, 7am-3pm, with some OT available. Starting wage is $8.50 


per hour. 


PRESS WELPER - FULL TIME/3RD SHIFT: 
We seek a 3rd shift press helper to assist in the operation of our Web Printing equipment. The schedule is 11pm- 


7am. Experience is helpful, but not required. 
FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the 
independent spirit of Boston's Real Alternative radio into new markets in Maine and New Hampshire. Starting with 
92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in broadcasting, simuicasting the 
unique alternative sounds that have marked 101.7 WFNX since 1983. 


SALES ASSISTANT/RECEPTIONIST 

We have an immediate opening for an organized, personable individual to answer phones and provide office support for 
our Sales Department in our Lynn-based radio station. Candidates must have strong customer service skills and have 
knowledge of Word and Excel. Excellent entry-level opportunity for someone interested in becoming part of a successful 
media company. 


REGIONAL ACCOUNT EXECUTIVE - BOSTOM AREA 
You will be part of the new FNX Network team, working with our national rep firm and developing key regional accounts. You 
must have strong writing and presentation skills plus a minimum of 2 years outside media sales experience. 


SEMIOR ACCOUNTANT 

We seek a skilled professional with 3+ years of general accounting experience. Will be responsible for the full 
accounting cycle including financial statement preparation, balance sheet reconciliations, cash planning, and tax 
projections. Must have knowledge of accounting systems and have a BS in accounting 


ACCOUNT EXECUTIVE 101.7 FUX-BOSTON AREA 

WFNX is expanding our outside sales force. Successful candidates will be responsible for handling and developing 
an established list of agency and retail advertising accounts as well as generating new business. Minimum 1 year 
outside sales experience required. Excellent opportunity for career-minded sales executives who desire a unique and 
exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FHX (WPHX-FM) 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic individual who walk our walk and 
talk our talk. If you think you have the right stuff, let us know. Experience in developing and nurturing a solid client 
base is a big plus, but most of all we're looking for someone who fits with our indie vibe and is willing to work hard 
with our sales team. 


PEOPLE2PEOPLE.COM 


People2People.com is a hot start-up with years of experience. We already have over 850,000 active members with 
thousands more joining each week. To keep up with this exponential growth, we need to add key people to our team. 
Be a part of one of the fastest growing internet start up companies in the area. 


JAMA WEB DEVELOPER 
We are looking for several talented, out-of the-box thinkers who want to do cutling work in a fun, creative environment. You 
will be providing programming expertise in the areas of product development, operations and integration of applications 
with ASP’s, ISP's and the latest third party vendors. Experience with JAVA, HTML, JavaScript, and more JAVA with 1-2 years 
experience in NT-based web applications development is perferred. if you enjoy the challenges of a start up environment, that 
fosters teamwork, growth and thinking, then this opportunity is for you. 

MITERNET BUSINESS DEVELOPMENT MANAGER 
People2Peopie.com, the largest site of it's kind, seeks someone with an entrepreneurial spirit relentless drive, and 
a passion for the Internet to help us forge the strategic partnerships that will take our e-commerce businesses to 
the next level. Solid presentation skills are a must. Sales experience preterred. Minimum 1-3 years internet 
experience is egsential. Approximately 25% travel. 


on benefits, compensation, training and development, and employee 


INSTATRAC 


GOVERMASENT OMLIME RESEARCHER 
InstaTrac, Massachusetts only online government information firm seeks an individual to chronicle the inner workings 
of the Massachusetts statehouse and state agencies. Responsibilities include collecting legisiative data from the 
Statehouse, as well as reporting on actions taken by the House, Senate, eats eae ee ee See. 


Strong computer and typing skills a must 


Fax, mail or email resume with salary requirement to: 
Human Resources 

PMCG 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs @phx.com 

e0e 


MEDIA/COMMUNICATIONS GROUP 


ADMIN. ASSIST. 
& MORE 


Get involved from 
the start! AA 
position in venture 
backed early stage 
company located in 
Park Square for 
multi-task oriented 
individual. Assist 
sales and marketing 
managers as well 
as top execs. Must 
be familiar with 
Microsoft products, 
PowerPoint, Excel 
and have data entry 
skills. Excellent 
growth and salary 
potential. EOE. 


Fax cover letter 
and resume to 
Ms. Sprock at: 


(617}424-6404 


$800 WEEKLY PO- 


TENTIAL 
Refunds 


ia temallap inane Necer 
1-800-696-4779 
Ext. 422 


‘EARN $2-3000 PER 


pe cau EEK Your Home. 


No Exp. Will train. Send 
ener SARE the Informa- 
""SECR 


R SUC- 
HENDE } oss 
Phoenix Classifieds 


To Place Your 
Help Wanted Ad, Call 
617-859-3300 


WORK AT HOME: 


Learn to make 
P/T, F/T. Not Mi ee 2 min. 


recordi 
pena 





300 Positions 


Available 
For regional offices, local & nation- 


-_ a — it check, ged 
logan omay be romaed 


consider- 
ation send resume ‘to; D. Wright 
NAFCorp 
1202 Lexington Ave. Suite 112 
New hh 0028 
E-mail 
corp@ 
Fax Fonuies to; 212-439-6107 at- 
tention D. Wright #112 
After we have received your re- 
sume selected individuals will be 
contacted. Deadline 2/07/00 


MARKETING/ 
MERCHANDISING 
COORDINATOR 
Major beer seeks an en- 
ergetic, self-motivated, and cre- 

— __ individual for 


—, resume to Naf- 





ing, promotions, 
must be 21 years of 
aa nec. College 


rexs*(508)886-291 


Phoenix Ganciliais 


Agia 





617-859-3300 


PUBLICIST/ 

COMM. DIR. 

For Mobius, alten. art space. P/T, 
hrs neg. $13/hr. Send cvr let, re- 
sume, writing sample by Mon. 
1/24, to Mobius, 354-Congress St., 
Boston, MA 02210. No calls. 


hari, Reasey ci 


for Nor BaiSid Biossaieen 
Must be an independent self- 
Starter, enthusiastic with a clean 
driving record & 21+. Program 
starts in January. FT/PT Boslions 
available. Please call }-997- 
8833x55 email humanre- 
sources @ goodstuff-usa.com or 
fax resume to 603-429-2006, Attn: 
Human Resources Director, Good 
Stuff USA, 7 Columbia Circle, 
Merrimack, NH 03054-4151 








TEACHERS 
infantitoddier teacher. P/T - F/T. 
Teacher's Assist. P/T, morning 
hours. Comp. salary & benes, 
great team. We love & respect chil- 
dren, if you do too, please call. The 
Peanut Gallery, Dedham. 
(781)329-7688. EOE. 


or fax: (617) 44 
We are an Equdb} d > 


Ente 


ee La - ba 
eh ee 


Technical Support Sp 
prise Performance E 


me rat , =— 


The difference isYOU - with superior skills, experience, and intelligence... 
The difference is our clients - premier companies and institutions... 
The difference is top pay rates, comprehensive benefits 
and over 30 years of experience... 
The difference is our lack of attitude. 


TEMPORARY * TEMP- 


Word Processors (60 wpm) 
Desktop Publishing 
Legal & Medical Secretaries 


Data Entry 


0, 
*s 


*SKILL BUREAU . 1. 


129 Tremont Street * Boston, MA 02108 
THINKING JOBS FOR THINKING PEOPLE 


RECEIVE UP TO 
$1464 


Healthy men and women 18-45 
are needed to participate in a 
drug free research study on 
sleep and the effects of light. 

“Spend up to 11 or 12 days (in- 

cluding 10 or 11 nights) living in 

a private laboratory suite while 


- we monitor sleep and hormone 


levels 
“All meals are provided 
“Engage in leisure activities for 
much of the time 
*A medical evaluation is inciud- 
ed 
For more information call 


a.m. pref. Fax resume to DB 
617-964-5765 


PHOENIX 
HELP 
WANTED 


* PERMANENT 
Executive Secretaries 
Administrators 


Receptionists 
Super Non-Typist 


617-423-2986 
www.skillbureau,com 


SYSTEMS 


Low tech buisness with hight tech 
results. Nat'l adv. org, 47 yrs 
continual operation will license 
exclus territories in the Middlesex, 
Plymouth, Norfork, Bristol and 
Worcester counties. Home based, 
excell training, 25/hrs wk can yield 
$60k annual. Some invest req'd. 
Want more, work more. 


1.800.299.0510 









7 ata “ at | Yel. 


mers eae ee 






ADMINISTRATIVE 


DRINK BEER? | 




















MANAGER 
Become a member of Center for Gender in Organizations 
The Boston Beer Company paved Ge denocee Crake Vinci emenae 
REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA Advisory Panel. 





You will be part of the new FNX Network team, working with our national rep firm and 
developing key regional accounts. You must have strong writing and presentation skills 
plus a minimum of 2 years outside media sales experience. 


ACCOUNT EXECUTIVE 101.7 FNX-BOSTON AREA 
WFNX is expanding our outside sales force. Successful candidates will be responsible 
for handling and developing an established list of agency and retail advertising accounts 
as well as generating new business. Minimum | year outside sales experience required. 
Excellent opportunity for career-minded sales executives who desire a unique and 
exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FNX 
(WPHX-FM 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic 
individual who walk our walk and talk our talk. If you think you have the right stuff, 
let us know. Experience in developing and nurturing a solid client base is a big plus, 
but most of all we're looking for someone who fits ‘with our indie vibe and is willing 
to work hard with our sales team. 











Members are now being selected in major cities around 
the country. Serve as an advisor to provide insight in 
the areas of creative and product development, 
marketing strategy, and to participate in market 
research initiatives for the Sam Adams brand. 
WE ARE LOOKING FOR MEN: 

* Ages 21 to 29 

* Reside in the Boston area 

¢ Prefer to drink premium beer brands 
(imports and/or micro brews) 

* Current personal e-mail address is a plus 


























































Interested candidates should send a letter of 
interest and resume to: Human Resources, 
Simmons College, 300 The Fenway, Boston, 
MA 02115; fax: (617) 521-3151. Visit our Web 
site at www.simmons.edu EOE 

All trademarks are property of their respective companies. 


SIMMONS 


Abead of its time in 1899. Abead of its time now. 


If you are interested in becoming a member of the 
Boston Beet Advisory rire send an e-mail a BSAr to 
brew @u30.com or call 1-888-807-9404 
no later than midnight Thursday, January 20th. 


Members are compensated individually for project 
participation at a rate of approx. $25-SO/hour. 
Participation is typically two hours per month 

attending group discussions, responding to e-mail, or 
completing individual projects. 





























Fax, mail or email resume with requirement to: 
Resources 


126 Brookline Avenue Boston, MA 02215 Phoenix. 
Fax: (617) 425-2615 jobs@phx.com 
Bue 


MEOIA/COMMUNICATIONS GROUP 















Panel Membership only, not full-time or part-time employment. 








PART-TIME. 
DRIVERS 


Mass Web 


PRESS HELPER: 

Mass Web Printing Co., the area's leading provider of quality web printing products seeks a 3rd 
shift press helper to assist in the operation of our Web Printing equipment. The schedule is 
11pm-7am. Experience helpful, but not required. 


















BINDERY HELPER - 1ST SHIFT: 
We seek a person to help us in our bindery operation, as well as to assist in other areas of our 


plant. We will train, so no experience is required. Schedule is M-F, 7am-3pm, with some OT 


available. Starting wage is $8.50 per hour. Needed in the Worcester area and also 


the Boston area to deliver Phoenix 
products. Must have.own. large vehicle 
and good driving record. Call 


617.450.8659 


We offer a great working environment and excellent pay and 
benefits, including health insurance and a 401(k) plan. 
Please apply in person, via fax or by email. 

Mass Web Printing Co. 

314 Washington St. Auburn, MA 01501 

Phone: 508-832-5317 © Fax 508-832-9891 

jobs@phx.com 










ee 







MAKE YourR NeExT JoB 



























a 

RESTAURANTS/ assistant oye Bie Had ‘ 
ENTERTAINMENT NE FOR | HE MISTORY BOOKS. 
—————_. managers & : | es 
ea Or To eben be il sales Looking for a change in the new millennium? Come work with us and 
ca Net 407-6514 reta receive the training and experience to take you fo the top in 2000. 
a Work with the best human beans and the best coffee Join our talented team in the following positions: 

GET COSI AT beans. Our Boston area stores are currently 


interviewing for part-time (21-35 hrs/wk, $7-$9/hr) 


pod . ¢ Guest Service Representative 
retail sales and full-time assistant manager positions. 


¢ Reservations Manager 
¢ Health Club Attendant 
* Culinary Supervisor 

















Competitive pay, flexible hours, medical, including 
prescription, chiropractic and vision, dental, 401(k), 
paid vacation & sick time, discounts, and 
advancement opportunities. Apply at 776 Beacon 
Streetin Newton Centre, 1749 Massachusetts Avenue 









ery opie» © Cashiers 

iin in Lexington, 285 Harvard Street in Brookline, or 100 ea 

*erthar & ae pm at MtAuburn Streetin Cambridge; or send your resume oe er FOYT Wem TTY) 
be nag bap oy & cover letter to: Zabed Choudhury, Peet's Coffee & eee | | ODT OINTER 


14 Milk St. 617.426.4565 Tea, P.O. Box 12509, Berkeley, CA 94712-3509. 


BOSTON eoe 








We encourage applications from people 
of all ages, races and ethnic backgrounds. 


or coe FOR Pets Coffee & ea... 
MOTIVATED PEOPLE TO FILL 


Pips ores one 















www.peets.com 













Think the Sunday papers are the best place to find young professionals? 
18 - 34 year old readers (% of circulation) 


The Boston Phoenix 





TAC 34% 
Sunday Herald 


To place your own Roommates 
ad call (617)859-3300 


bosTonS MOST 


R 
INSTANT ONLINE 
y oak 


seat kyst 


Pg 


ALLSTON 2B0RM: soeng 
Prof. M to share 2 floor, 
2bdrm, 2bth apartment. W/D + 
brand new Kitchen appliances. 
Smokers OK $750pm call 617- 
216-3621 


ALLSTON Nice | rm in 3 person 
apt. Nr bus line & green line. 
$375/mo +. Avi now. 617-782- 
3476. Nice quiet loc, 617-787- 
4383. 








ALLSTON 
Spacious, sunny room available 
in large house, for February 1st. 
Right off of the Green line and 
major bus routes. Modern 
kit , washer/dryer in house, 
two bathrooms, parking. we 


seek a 25+ 
pets. wuts not included. 
Call Casey @ 617-254-6043 


ALLSTON/CAMBRIDGE 

Seeking friendly, p decyl 

ly stable M to share hee 

2 BR apt. 1 block from HARVA\ 

STADIUM. ——— ners re 
t + No 


it). 
at 617-782- 
99 8, or bauer tas. -harvard. edu 


ALLSTON: 1BR in 3BR apt. 
Huge kitchen 5 > 








ALLSTON 1F/M sks a F/M 20- 
25 student to shre 3bdrm apt nr 
T/66bus, w/w carpeting, 
$500/mo incl utils Avail immed 
call (617)264- 4323 


ALLSTON: Room avail i in hse 
Close to T/Bus. In-house laundry. 
$550 incl =. 617-787-7788 


ARLINGTON: F sks prof F pet 
lover for beautiful 2BR apt. offstrt 
pkg, hwfirs, W/D. Near cmtr rail 
Avail Jan 1 or sooner. Amy 
781-648-0191 
ARLINGTON: Prof F Sks same to 
share irge, sunny, 2bdrm apt. in 
pe py ley phages 
pets OK, Nr Bus, off st Ww. 
n/smk, $650+util avail 2/1 call 





ARLINGTON: SWM, sks M/F to 
shr 2 = renov apt in du- 
plex. in prime no pets. $600 
incl heat. Tim 781-646-1379 


ARLINGTON; Prof GF & sm 

















$500. Call Sean 617-325-1684 

BOSTON; Zen Martial Art Temple 
living, study under Shim Gum 
Do, Mind Sword Path Foundin, 

Kim. Spacious, clean, liv- 

secure 

ing near Cleveland Circle. Pri- 
vate room, beautiful grounds. 
Meals, utilities, fees in- 
cluded. $700./month. park- 
ing. Call Mary Stackhouse @ 
(617)787-1506. 


BRAINTREE Shr condo 2bdrm 

- full use of apt. need car 
P $400 Call 781-843- 

2460. leave mess anytime D/N 





BRIGHT ON/NEWTON LINE 

PROF n/smk F 30+ to shr 7rm apt 
w/same hdwd firs bicny yd wash- 
er esy quiet $550+utils avail 
12/15 or 1/1 617-254-5579 


BRIGHTON/Oak Sq prof M/F to 
shr Irg sunny 2BR on 3rd fl. w/ 
LR, EIK, sun deck, W/D. Nr Pike 
& T. $500/mo +utils. Gall Steve @ 
783-0738. 


BRIGHTON: 2 MF rmmts wntd 
for 3BR apt. in Brighton Ctr. Near 
T/ous, pkg avail. No pets, N/S. 
$433.33 + depos. Avail Jan 1 
Call 617- 782- 2235 
BRIGHTON Skg roth rad stud, 
M/F for 1 rm in 3 BR. 5 min walk 
to C line. $550/mo.+ ht & H2O. 
Avail 1/1. (H)-617-734-0907 
(W)-617-; -250-2566 
BRIGHTON: Short-term “sublet 
3/1-5/1. Furn, N/S, $500/mo 
tutils. 617-789-5914. 
BRIGHTON: Lkng for NWS f rm- 
mate, 20-25, for 1 BR in 2 BR 
split. $500/mo, incl elec, ht & pkg 
pa a Stop & SI i 
‘AP. Call Aaron 61 17-71 7- 9635 





woodwk, pref 
istdnt ok, n/s $400+, 738- 





BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in . Mod- 
em kitch & bath. Plow fs, w/D 
in . $700/mo, includes alll. 
617-277-9661 





BROOKLINE/COOL CNR: Seek 
30+ pe No smk/pets. Shr fm- 
shd apt nr BU & T. Pario un 
poco Italiano 

$600/mo. 617-731-6677 


CAMBRIDGE 





po A and 'e Side lounge. 
Avail NOW!!! (12/1 


V7 Ge o677 


CAMBRIDGE 
1BR, 5 min walk 
firs, f/p & dw. 
. Ht & ht wir 
. 617-868- 





In-build indry & 
incl. No fee. $12 
0630. 


CAMBRIDGE- mr rms avi, 1, kg F for 
semi-furn, prv ent. , all rms 
inc. utils, w/d, Irg kit. rm w/cable, 
conv. to red/green T. Other rms 
$350-$600. 617-666-3646 





CAMBRIDGE: Huge sensa- 
tionally located in Porter Sq, 7rm 
3bdrm apt, hw firs, no smk, semi- 
veg, short term okay avail 
immed. $625 (617)491-4216 


CENTRAL SQ. M/F 25+ 4 1BR in 


ing. W/D. No 
pets. Avi 2-1. 617-868-9150 


pda Liang A Prof M/F to 
4 ete _ Mod 


S. pre. LAT 


— RRB? 
Queer F, 30, 2 cats sks rmmte for 
nice 2BR, 2 pchs. $460/mo, inci 
heat & Indry. Nr U-MASS, JFK, T. 
10 mins to dwntwn. N/S/Pets. 
617-426-4155 x3718 


DORCHESTER: GWM 35 SKS 
3GM/LF to shre 4 bdrm duplex 
2ba, Ivng rm, dng rm Irg eat in kit, 
W/D, dshwshr, wik in cists, 2 
studies, prchs, prkng, nrT smk ok 
$525+utils call Jon (617)288- 
9502 











DORCHESTER: Skg N/S for 1 
bdr in sunny 3 bdr apt, close to T 
& U Mass. Safe nei 
$425/mo, incl ht. W/D in bidg. 
617-436-3252 


EAST ARLINGTON: resp. m 30+ 
to shr with 2 $600 first and last 
w/d 10min to allewife and mass 
ave. bus. ref. call 781-643-4211 





EAST BOSTON Sk M non-smk 
respons. for 1rm, pvt bath Near T 
5mins to Govt Ctr. $350+ 1/3 util. 
Call Jose 617-561-8924 


EAST BOSTON: Sunny apt to 
shr w/ mother.T access, pkg & 
Indry. $400 + utils. Call Tim 781- 
226- 5830 

EAST SOMERVILLE: Rm pa 
$575 all util. W/D on-st pkg close 
to T/Bus 617-623-9593 


EVERETT-F sks rmmate for 2BR 
apt, nr T, cls to Maiden, $350 per 
month, call 617-389-3907 








F, 31, artist, prof & child, 10, 
sweet, mature sk 2 peaceful F to 
shr HUGE beaut HOUSE in 
N.Weymouth. 45 min/Boston via 
T boat, car. 5 min/Hingham; 10 
min/Quincy. Beach, vws, dks, 
frpic, wd firs, yrd, W/D, gd nghbd. 
Each: $560/mo + 1/3 utils. U sk 
compat person. Semi-co-op. 
Rent reduct for child care poss. 
781-331-6859 Brenda 


FENWAY/Park Dr: M/F pref stu- 
dent to share 2BR apt nr T avi 2- 
1. Smk OK, inbiding Lndry $600 
+ + util. 536-0236 536-0236. 


GUARANTEED? 
Well, yes. All of our ROOM- 
MATE ads come with the 
Phoenix Guarantee. That is, 
we'll keep running your ad until 
you find your perfect roommate. 
Guaranteed. A 4-line ad is only 
$79. Place your ad today and, if 
you say so, we gladly renew it 
for FREE every 4 weeks! 
The “ Classi- 


61 7-859-3300 


GWM sks N/S rmmte 25-35 for 
2BR apt in Malden across from 
Orange Line. $380/mo H&HW 
incl. Avi.2-1. 781 ~397-2557. 











JAMAICA PLAIN F wanted for 
semi-veg, non-smoking, musical 
household. $425 incl ht. Call 617- 
983-2731. 


JAMAICA PLAIN: 2triendly 
F+dog sks upbeat resp wrkng 
adit 28+. Lge, sunny rm, w/sep 
entrance, nr T, ctr, pond. n/smke 
rpets. $500 + util 617- 524-0668 





JAMAICA PLAIN: Clean resp, 

indep, M/F for large apt nr T avail 
imm or 2/1 $450/mo n/smk n/pets 
Ive mess 617-522-9179 





JAMAICA PLAIN: rmmte needed 
to shr spacious 2BR apt. 5 mins 
from Forest Hills T stop. $550/mo 
incl utils. Lease it, sec de- 
posit. 617-522-4116 


JP MACR BIOTIC 
VEG. NOU RBG 
Nr bus, T, park, co-op. No dairy, 
meat, sugar. No pets or smoking. 
$290-$325+ Food/util $60wk. 
(617)524-2754. 








JP- -F to share spacious 2BA free 
laundry, on strt pkg, 8 min to T, all 
h/w firs. Open to pets. $510 +utils 
avi asap 617-522-2079 

JP/Pondside: Vict. w/ all amen- 
ities, dog/cat & concert grand, grt 
BR, sk gay-friendly quiet prsn, no 
more pets. $600 + sec. 971-9781 


LYNN: Flax Pd, mat resp qte prof 
M/F wntd for sparc furn. 2BR, liv 
rm, Ig kit, ceil fans, pantry, bkyrd, 
deck, pkg, 11x11 carp BR, bit-in 
shivs. Smk OK, no drugs $425 
incl util, cbi, dog. ref req. Now avi. 
781-596-9893. 


MARBLEHEAD: Non-smkr to 
share 5 bdrm house w/3 others. 
Sun porch, great ocean view, 
w/d, dishwasher. $390 + 1/4 utils. 
Call Mike 781-639-2583. 


MEDFORD WEST M/F 30+ wkg 
non-smkr. Sunny rm in ig clean 
pon 3 pkg, bus, sep fd, no 


781-483-7309 


~ MISSION HILL 
1 male.& 1 female, in 20's seek- 

















porch. Convenient to Orange 
line, Green line & 66 bus. $357 & 
$327, avail ASAP. 617-541-3854 
Call anytime, lv message for Jen- 
nifer or Kevin. 


worked. Cancel it 


That's what we hear every day 
from people who a Guar- 
anteed Ad in the Room- 
mates Section. THE GUARAN- 
TEE: We keep running your ad 
until you find a roommate. And a 
4-line ad is only $79. So, what are 
you waiting for? Place your ad 
today and if you say so, we glad- 
ly renew it for FREE every four 
weeks! 
The Phoenix Classifieds 


859-3300 
NEEDHAM: yng enthusiastic 
sngle mom w/3yr old, oes 
sks M/F to shre 3bdr hse, cmifrt 
ble rm, pinty of pkng, Smin wik to 
comm rail, cntr of twn, 
$450+1/2utils 617-388-3961, or 
781-453-9581, or hmpge at 
www. yw. yogawithjudi. com 


NORTHBRIDGE: M/F for Li 

in log home on cntry acre. oak 
w/d, offstrt pkg, mins to 
495/masspike, $550/mo incl 
utils. ist & last. 508-234-4388 — 


QUINCY; Share Studio. 
$100/mo. Woman only. Delco. 
617-376-2309 


REVERE BEACH- 3M sk 4th M 
for 3rd fir rm in furn hse. 3bik to 


Beach/stores/T. $350+dep & ref. 
Call 781- “289-5788. 


REVERE BEACH BLVD- Quiet, 
non-smoker, to share apt on 
oceanfront. Lrg fmt/rear decks, 
on/off St pkg, bk yrd, cls to T. 
$400 inci ht/elec. Hal 781-485- 
0507 


REVERE BEACH- 3M sk 4th M 
for 3rd fir rm in furn hse. 3bik to 
Beach/stores/T. $350+dep & ref. 
Call 781- 289-5788. 








RM Avail with opt studio space. 2 
prof M. end of quiet cul-de-sac. 
near Huntngtn T/Bus/Mu- 
seums/Hosp/ peek. First fir 
pkg/laundry avail. Fr/Bk porch. 
Smking OK no pets. $352 + utils, 
1st/last. opt to sign ise. 617-277- 
7103. 


R mate Express- 
‘ ve 





Y Instant 
Matches! *617-261-9913 
www. roommateexpress.com 


SALEM, MA - 
2BR w/Pro SWM & cat, huge yrd, 
2rm. suite, h/w firs, nr T, prkg. 
$400/mo & elec/gas/cable. 978- 
744-3979 


SHERBORNE: Sk easy going 
hsemate, M/F, 35+, for rural farm 
house. 1 cat, peaceful, quiet, 
birds, nature & trails. Sense of 
humor, share chores, $500 + 
utils. 781-674-7324 Kate-week- 
days 


SOMERVILLE/CAMB: Nr Prtr & 
Davis. Sk 1 M/F for 9rm apt w/ 2 
rms. Neat & sunny. $300+ 
util. Avi Jan 1st. 617-628-9272 
SOMERVILLE GWM sk M for 1 
Bdrm in 2bdrm apt, sunny, Ig, 
spacious, N/S, safe, quiet, EIK. 
$475+. 617-628-2998. 
SOMERVILLE: Rmmte needed 
to shr 2BR. Hwfirs, W/D, nr 
Porter/Harvard Sq. $600+ half 
utils. 617-591-8655 
SOMERVILLE roommate want- 
ed. Close to Buses. No Pets. 
$275+ ht & Utilities. One Month 
Security. (617) 625-7047, No 
calls after 10 pm. male rommate 
wanted 
SOMERVILLE: 4F wi2cats sks 
1M/F to shr 2bdrm apt in 2fam 
home,1 1/2 mi from Tufts, pets 
aoe. on street prkng,share of- 
space,$400inc! utils, phone 
net inal (6 (617)628-2556 


SOMERVILLE: Prof F, 27, w/ big 
dog Ikng for N/S, creative, people 
to shr newly restrd 4BR apt. 3 
rms, $550-$700. Call cell # 561- 
310-0144 


SOMMERVILLE-sks N/S, M/F to 
shr small gia 6 room 
Front/Back proh. Nr inman/Har- 
vard Sqrs. $27 7+util 617-666- 
1506. 


SOMAVLE/PruGq.. 


apt. No smk/pets. $360/mo+. 
Charlie or Robert (617) 776-1254 


SOUTH BOSTON/SAVIN HILL: 
2 rms avail in quiet hse. Good for 
creative person. Nr T, renov. 
W/D, 1 & 1/2 bths. Pkg grge. No 
lease. $550 & $575 inci all utils. 
617-474-1664 


























Call Phocei Classified lines at 617859 su08 


Lease required N/Smk, pets 
$400 + 1/2 utils avail 2/1 Jim 
(617)269-2377, micmacsco- 
tial@ aol.com 


SOUTH BOSTON: wf hid 
= for 3bdrm irge ony aot 
now 


at Chis (617)260-004 
cal ris (617)269-0047 


SOUTH BOSTON: 1F sks 1M 
28+ for all new lux 2bdrm apt on 
T, wipkg, dog OK, $600/mo call 
Sara (617)269-0047 


STONEHAM: 1M sks 1F to shre 
2bdrm apt, N/smk, must like cats, 
in front of bus stop to Oak Grove, 
cin, safe, new bidg, $450 utils 
incl, Indry in bidng, 781-888- 
5010 














STURBIEDGS a 
Looking for seeking 

roommate. Students welcome. 
18-24. Have two 4-wheelers. 
Only sincere replies. No aico- 
hol/drugs. Call 1-508-347-1176. 
SWAMPSCOTT: Y2K Rmmte 
Wntd. GWM, sks N/S, GM for 2 
rms in 3BR hse. W/D, yrd, strge, 
2 blocks to bus & train. $750 inc! 
all. Call Ricky 781-581-1723 


Symphony: nd rmmte to shr large 
apt near T/Bus. tn-bid Indry 
$650/mo inci utils. Avi 1-1. 617- 
859-3668 or page 617-412- 
0999. 











TEWKSBURY: 128/93. Female 
Sks Female to shr 11rm, 2 car 
garage, w/d, ige kit, wd stve, on 
river, ige yrd w/grden. $600+ util, 
avail now. 978-658-2621 





WALTHAM: 1M sks 1M/F to shr 


comm raiVbus, avail Feb 1 $525 
util incl call Darrell at 781-899- 
5046 





WATERTOWN: Apt in 2 fam w/ 2 
veg F's, 28. Yrd, Indry, mod kitch, 
hwd firs, pkg. Sm BR w/ priv prch. 
ao avail ASAP. 617-923- 





WATERTOWN: bif sks 2n/s F for 
3bdrm ww ac w/d pkg yd strge 
$375/$400+ Avi 2/1 617-926- 
2840 





WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, gar- 
den, nr river & T, W/D, pkg. $585 
inc utils. Avi 04/01. 617-923- 
2307 


WATERTOWN; 31 yr old GWM 
sks clean, considerate 25-38 M/F 
for 2BRM condo. W/D, Deck, 
Hdwd firs, Pool, furn if nded. N/S, 
No drugs/pets. Nr Bus. $600inc! 
util. Avail 2/1. 

617-923-6231. 


WEST NEWTON 
Prof. male or female 
28+ to share a 2 br. in a Two fam- 
ily home Minutes from Pike. 
Parking W/D, $550.+ 
Flexible move in date. Call John. 


617-859-3310 _ 








Call Joe (evenings) 508-584- 


6556 or 508-208- 


JUOLIVIAI Ce 
To place your own Housemates 
ad call (617)859-3300 


me EFPICK MOST 
INSTANT ONLINE 
gk 


sean gist 
Roseiataln com 


Acton or Worcester. Free room 
for help classic hous- 
es of GM pair. Write Box 3167 
Worcester, MA 01613. 
ARLINGTON: Prof F sk 1 Prof F 
25+ to shre 1st fir in 2f: hse, 
tm, hrdwd firs, W/D, nr 
us. N/smk, N/pets, 
sso0sutiletiet last, sec) 
(617)686-1843 or jtacelli @t- 
squarecreative.com 











w/Prot F, N/S, no more pets 


" Display advertising, call 


BOSTON 
2M seek M/F to share South End 
— Ave) apt starting 10/1. 
Near Orange G ‘ 


Temple cin, safe, se- 
cure wgtn CM Ge pvt rm, free 
pkg, beaut meals, uti, incl 
$710 617-787-1506 or 862- 





BROOKLINE avi. 2/1 in shared 
hse w/ hrd wood, fireplace, W/D 
etc. nr T. n/smk. $560 inc utils. 
617 566-7160 


BROOKLINE: ploy ag a 
fourth. N/S, kosher kitchen, 
= i ey line/#66, " spa- 





utils. Call Mark of Shoshana at 
617-734-0290 


BROOKLINE: Coolidge Crmr! 3 
Profs fourth to shr spacious 
hse, yrd, 2 prchs, grt loc. 
$385/mo incl heat/util. ets. 
617-731-0014 


CAMBRIDGE: Nr. Kendall/MIT 
2bdrms avail in ige 8rm 

W/D. N/S/Pets. $575+ each. 

yt lease, 1st/last/secur. 617-876- 
2272 











GREAT PLACE!! 
ARLINGTON- Ayi 2/1. Sk M/F 
prot/grad stdnt for fntstc Vict hse 
quiet st, lots of strg, W/D, = 
porch. Access to bus & T 
N/S/pets. $445. 781-641-3510 


: M/F to share 3BED, twnhse. 


s> 


38 


Qt 
z 


gets you 
rest. 978-582-6118 


MEDFORD WEST: SKS 2 
MP 261 sh od 

7 rm hse n 

shops W/D D/D fs NS 

$575+ 781-492-0369 


NEWTON CORNER Share 
meals and chores in friendly N/S 
co-op. room in renov, Vic- 
torian w/ 


, wid, d/w. On bus 
line,parking. No more pets. 
$450(Includes utulities) 


Sec dep 


“5 


req. 
617-527-3477. 


NEWTON HIGHLANDS: Room 
avail in 11 rm hse. Nr T, evything 
included for $420. Pkg avil, ale 
gran, prch & deck. N/S/Pets. 
vail Now. 617-332-6524 


NEWTONVILLE 3M/1F/1Cat sk 
1N/S F/M 25-35 for irg rm in 
sunny 5BR hse. wid, fire- 


pee 4 porch. $330+ 821-6197. 
QUINCY: 26+ to shr 3BR, nye 


N/S, environmental home, 
pets, nr T. $350+. 617-472-0799 








ROSLINDALE VILLAGE: Resp - 


M/F to shr 3 BR, 1.5 BA hse. 
Quiet street. T, Comm rail, pkg, 
W/D. Avail ASAP. $475 + utils. 
617-469-2358 


SOMERVILLE- Davis/Porter Sq, 
1F pret’d for 386A apt. Sk 
yet pew 20-30yrs, for irg apt nr 

T, grt prch, dng tm, w/d. 
$440/mo ea+ utils, 617-591- 
9265 


SOUTH END 








nO OE eh me A 


2BDRM apt overlooking 

Worcester Square high pid 
mdrn kit/bath $575/mo(incl 
ht)+serty and fee call Frank 617- 
247-2711 


perry 1F/3M Ikng now for 


‘ae 
fen Gurdon ¥) 
porches, off street p ’ - ta 


$370 + 
B00-531 or 781-894-8695 





$750/mo. 617-489-6801 


7-859-3227 


WALTHAM: 2M skng 1M/F to 
shre Spacious 3bdrm twnhse, 
N/S, 5min walk to T/Bus, W/D, 
N/Pets, $475 + utils Avail 1/31 
781-893-3892 


WHETHER YOU'RE LOOKING 


a 
place a Guaranteed House- 
mates ad in The Phoenix Ciassi- 
fieds, you'll find a housemate 


‘re sure to 9 with. 
juaranteed. 617. 3300 
today. 


oe 
RENT 


NEWTON CENTER: Unfurn rm 


avail for quiet student(24-34)kit 
to T and 


priv/indry adjacent 
ping 6mo+sublet- n/smk-pets 
call 617-728-1417 


SOMERVILLE - Nr T, sm bsmt 
room avi, a & fridge, no 








, quiet 
Total rent $900. 617-561 


Brocton-25 min to bost. block 
from T. immac., sunny, 3rd floor 
5 rooms, french doors $775. 781- 
799-8034(cell) 781-671- 


5586(pager) 


JP; 2BDRM/2 Bath, Dng, Lvg 
Rms, EIK, Hdwd firs. Nr 
Avail 5/1. 


pets. 
1st & Sec. $1575+ 
Ana 617-983-4927 


Mattapan/Lwr Mills; Beaut 


2BDRM APT for Prof couple. 
$925/mo. No utils. Gas heat. 
-296-8820 


Pkng/hdwd firs. 617, 


NORTON: All new spacious 
5RM/2BR in country setting 
close to 495/95. No t 
$1150/mo. 1st, last, sec 
508-285-5004 

1 bdr, sep. 


SOMERVILLE: 
. Near Inman 


Sq. Pets. ‘Avail 2/1, $800/mo. 
(617)623-0408 


SALE 
*FORECLOSED* 
HOMES 
LOW OR $0 
DOWN! 
Gov't & Bank 

sold Now! 
Financing av am 
soo HOR 42 

















the Bay. Paves nome N. 
ree ng Wks and Wk: 


“1857 
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*CANINE* 


infl. U2, Pink Floyd, 
Radiohead, Eno - Paul (617) 
789-4580 





BAND WANTED 
Singer/Gtr. sks to joirvtorm orig 


band. Into Ri ts, 
Beatles, Stones, Weezer, Jerry 


978-921-4327 


BAND WANTED 
Richard's 





style 


Oasis, _ INXS, 
Radiohead, U2, Catherine 
Wheel. Serious inquires only 


please Tommy (617)740-9716 









incl Helmet, 7 Dust, Chili 
pPe"781-891-5999 

BASS PLAYER 
steady bai 





welcome. Prof. Serious inquiries 
ortly. Marc 978-343-2447 


BASS PLAYER WNTD 
Draw The Line(The Official 
Aerosmith Tribute)sks bass plyr 
w/comtmnt and tourng avalabili- 
ty consistant paying gigs, must 
have pro gear and attitude, for 
more info call 781-749-2522 ask 
for Tricia 











BASS PRO 
Bass Player from NYC, new in 
town, seeks working band. 
Chops, reads, A1 equip, pro atti- 
tude, ability, transportation. 
Consider ANY inquiry. Dave 
(617) 975-3724 





Jayhawks, Wilco, Steaks, 
Crowes. Chris @ 508-420- 
7422/0717 or 
jedizippy @ aol.com 
BASS WANTED 
seeks . Have the 
love? Call Jeff 781-340-5415 
B. ER 


617-492-7563 


BASS? GUITAR? 
Local alt.rock.roots.pop w/CD 
needs a new bass and another 
guitar to open the sound. Call for 
— comparisons. 617-497- 











Rock band w/ 


Pro attitude a must. Composition 
skills a plus. Serious only. Call 
Dan 617-242-0616 


BASSIST WANTED 
For Serious song oriented 
melodic Rock trio prefer 22- 
34 vocals a +, 617-277-6670 or 
masscult.com 


BIG ASS BASS 
needed for funky heavy rocky 
ig club band. All ages/colors 








(Jerry) 


Blues Is A Big Deal 
| am a guitar player Spr te ng 
2 blues/A&B band Cals 
for blues/R&B only please. 
— nothing. Steve 617-389- 








ist skng payed working weeknd 
cover gigs. 60's to 70's era. Call 
781-925-4492 lv mes. 


CO-WRITER NEEDED 
Lyricist looking for a 
guitarisVarranger to put music to 
words, Call 508-414-6162 leave 
message. 

COVER BANDS 
Best in America! Nik & The Nice 
Guys, Fever-Wrath of Polyester, 
The Shag-adelics. Bookings call 
716-244-0331. 
Dark textural band seeks F vo- 
calist with eclectic influences, 
Call Jon 617-666-9849 or Marc 
781-643-2628 




















DRUM/KEY/ 
TRUMPET 


DRUMS,KEYS, TRUMPET wntd. 
for 60's style orig rock. Gigs TT, 
Middle East, etc... 

John Elder 978-453-3512 


DRUMMER 
Rock, Funk, Top 40, 8 yrs travel 
exp. Many recordings. Avail now. 
617-661-4931 


DRUMMER & BASS 

Drummer w/chops +Bass player 
trans. needed for gigging club 
band. Boston ares. STP, 
Dishwalia, No Doubt, 
Pretenders. Some orig, CD. 
boston1020@ aol.com 
617-859-0497 


DRUMMER 
AVAILABLE 


Pro drummer seeks working GB 
band or other pro musicians to 
form one. Professionalism and 
love of money a must... | have 
equipment, chops, practice 
space, and contacts. Please call 
Chris: 617-464-1072 


Leave message 


DRUMMER AVAILABLE 
Hardworking drummer available. 
Call Jack (978) 475-8718 


DRUMMER FOR YOU 
Tired of waiting for a solid, musi- 
cal drummer for that upcoming 
gig, tour, or studio project? I'm a 
pro w/12 + yrs exper, gear, trans, 
& great rates. Call Fernando: 

617-547-7349. 
Email: fdrum @ hotmail.com 


DRUMMER IS... 
Seeking band! Serious chops, 
acoustic oriented rock/funk, orig- 
inals/covers. Randy (978)534- 
2932 
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(781)891-9700 


DRUMMER 
WANTED 





Elevator Drops. 
Good attitude/commitment only. 
617-975-3905 


DRUMMETL Bh Vocals 


For est GB band. Must sing 
some lead, commit for steady 
wknd work. Have car, h 
exp, & play all styles. Good Gig! 
781-545-6011 


DRUMMER WNTED 
For far out indie mod soul 
Spacerock: FlamingLips, 
StereoLab, Eno, Can Byrds, 


Quasi. Call Chris 
617-625-5650 _ 








ix Classifieds at 617-859-330 


io place a display ad Cali 6b 





DRUMMER WNTD 
Versatile Pro wntd ASAP. 





DRUMMER WTD 
pee gg a ape mg cary 

5 Regular ‘ recording. 
Son Volt, Neil =. etc. Call 
John (617) 971-9883 or 
magee@ alum.mit.edu 


DRUM 





cus- 


781-289-0670 


ORUMMERDERCUSS 
woddres , studio, gb, etc. Want 
to form percuss ensemble and 


™ 741-5662 


DRUMMERS 
Drummer needed for 


i music. Please call Matt 
at 978-567-9961 
DRUMS 4 U 
Pro w 30 yrs/15 of tour exp. in 
Modern rummer Apr ‘99. 
Played with Mike Stern, Wayne 
Krantz, Steve Hunt, 


Walsh etc. Pro Gear, attitude, 
team wrkr w sound & personali- 











at www.batteria.com 617-598- 
1014 ext 6622 


DRUMS AND Bass 


Boston area vocalist and gui- 
tarist looking for drummer and 
bassist. All original music. We 
have e i and CD demo 
Into Helmet, Tool, , 
Sevendust, Deftones Contact 
Terry at (617)244-1152 or Erik at 
(617)964-0761 


DRUMS 
Gulliver Foyle sks drmr. Have 
demo, studio, gigs. For info 
check www.gulliverfoyle.com. 
Call Eric@617-855-8233 or 
Jeff @617-783-9892 


DRUMS NEEDED 

Alt country honkytonk/owcntry 
bnd sks drms. Willing and able to 
play stripped-down kit/brushes 
at small venues when nec. Less- 
is-more attde. Alt pop infil a+ 
617-924-1905 
kip_meccioud @ yahoo.com 


DRUMS WNOX 


F/T club/GB sks exp pro versa- 

tie in all _ styles incl 
jazz/blues/funk/metal. 20-30K. 
781-729-3896. 
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tious. Must be 20-32 and have 
some (club) experience. Call 
Dave 617-739-5376, e-mail 
s.v.brown @ excite.com 


EXCEPTIONAL | 
MUSICIANS 


For highly successful, all-orig 
rock band. (Bass, Lead, Drm, 
KB). Great feel, positive team 








EXP DRUMMER 
W/REHERSAL 
SPACE 


Seeking exp musicians interest- 
ed in 50's, 60's & 70's Rock & 
Roll only. Call Paul 781-942- 


1188 or 
617-785-2787 pgr/v-mail. 











self. 388-4114 or 
fatboymusic.com 


FEM VOCALIST 
wanted for top 40, 
classic soul, MIDI act. 
603-770-5785. 


FEMALE B-VOX 
All Orig. female-fronted rock 
band sks _. attractive/spirited 
soprano. Kate Bush/McLachlan- 
esque vox. Prac. 3x/wk. E-mail 
Kyra kyralucas@juno.com 781- 
251-9541 











ee eee ae ae 









City/State/Zip 
To place.an ad using MasterCard, VISA or American Express, please fill out this section: 


Card # 


Name 


By Phone: 
By Fax: 
By Mail: 


By Stopping By: 
NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 


617.425.2670 


PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 
The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


By Internet: At www.bostonphoenix.com 


QMC 





O VISA 


QAM EX Exp. Date 


CONFIDENTIAL INFORMATION we cannot print your advertisement without it 


Address 





Signature 





COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) ¢ 24 Characters Per Line (includes spaces and punctuation) 
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PLACE YOUR CLASSIFIED LINE AD... ' 


617.859.3300 / 617.859.3207 / 671.859.3260 
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pate dy ad up to ea teens Gdaiead eae ef euros am toe it single). Guarartoed noted by o Copy sepaetone ine toreuraing te fat pn nde pp 
renew up to one you it was . are a A 4 

ditions under which ee ‘apace leat the time sold by the Phoenix. The 

; to determine correct 
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ining rm Gas Cal Abort 
7: . budro @ ncia.net 





Ex-Killing Julie lead singer 
ing for new band to take it to the 
next level. kiljul@ aol.com 


FEMALE VOCAL 
S. Shore gb band with gigs sks 
versatile vox for weddings, 
clubs, and corp. Need all styles 
Thomas 781-826-8930. 





492-7366 de 68 @ yahoo.com 
Guitar/Vox from Gary and the 











meng: 2 tel ig 
band. Chris 617-769-0603 





Jewel-call for more info 781- 
648-0729 


pene gl WNTD 
Hvy aggressive band 





interest, airplay, 
CD. Call Darren 617-924-3113. 





FEMALE VOCALIST - 


Profess/reliable/attractive/matur 
e. Soft rock 


“an ues. Exp 
Sharman er-s24208, 


recording 

FEMALE VOCALIST 
Needed for orig pop rock band 
Inf: Seal, U2, Marvin Gay, Don 
Henley. Have airplay & CD 





781-828-6780 


FEMALE VOCALIST 


For working 60's-90's, 
Funk/Soul/Ragy e@ &, Rock 
cover band. Versatility, style, 


gefo presence, commitment = 
> lO rent-a-singers. 617-623- 





meade VOX NEEDED 
for orig&cov. bnd.Acoustic 
based trio. Open tuning 
itr.w/eic/acoust bass, drms. 
Srudio, booking, Ibi connections 
617-983-3459 Todd 


FEMALE VOX NEEDED 
For MiDi-based band. Sax, 
drums, guit a +. Must have 
experience and presence to be 
front person. Material centers 
around FM = 5, 92.9 play lists. 
Reh Metro West. Contact dar- 


tyenry8e29 a0. com or call 
978-371-8070 for more 
info. This is a great gig for fun 
and profits. 


Exp. Pa an Pop 


singe songwriter . Female 
Fronted S.McLachian, 
October Leahy, 
Solas, Eileen Ivers. 

Dave 617-232-6634 


FOLLOW ME 
Energetically/M oe aware 
jew cone want to join 
singer/: on her path. if 
this ad to you, call Jaie, 
(508)243-7635. 


‘FORMATION WANTED 
Est. guitar, vox, songwriter wish- 
a newer project w/ est 














er, newer breed of heavy doom 
progressive metal touring CD 
label projects with heavier gui- 
tars. Monster edge riff with lower 
end, more driven, bleaker, drea- 
original, have original 
. Needs collaboration 
Seeks demo, recording for label 
submission. Wants to shr equip- 
ment expenses w/ each other. 
Have long hair and image 
Needs visuals to back up. Must 
be fully committed, he 


serious at ice 06a 
pen. Cail Bruce 631-0581" 


blues, B or swing 
band. 401-647-5094 
After 7:00pm. 


FUNK!?!7!?! 
Basist seeks any and all musi- 
cians/vox/rappers. No Kidd 
Rock, no MMW. Don't waste my 
time, real funk only. Call Joe 
617-479-7250 


fre. 


aa DEAD 





Keys and Drums. Call Mike 617- 
884-8641 

GUITAR AVAIL 
Want to form or _ join 
metal/alt/hardcore band. Have 


etc. lkng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion, or 
whatever, it's all about the 
music. | want people moshing in 
from of us soon! Adam 617-783- 
1381 


GUITAR PLAY AVAIL 
From Rods-& Cones. Lk 
musicians or band. Les Paul- 
Boogie Big sound. Boston Area. 
Gary 508-378-1354 


GUITAR W/ VOX 
Need guit w/ vox, for acous duo 
& poss band doing alt & classic 
rock. | have gigs. Must have 
sense of humor & presence 
Good music, $ & fun. Tony 781- 
255-7024 


GUITAR/BASS AVAIL 
inft: U2, REM, THE SMITHS 
Pat 508-541-8728. 


GUITAR/KEYS 
NAMES 

THE BUCKNERS seek 2nd gue 
tar or keys. win ates 


Call Luke nn Boe bate 
www. ae 
a 

For be apt Vox @ +. 
We @ space. 
Inf: Air, , Stereolab, 
Komeda. 617-' 522-5149 


GUIT. ART] JZ TRONS 


Est rock based cov band sks id 
guit w/ professionalism, exp, 
versatility, stage presence, 





come; Black, Grind, Death, 
— & even Glam. 

Bo OPA. 02215 Boston, 
‘HEAVY | 
Spiritualized bik metal hard rock 
band needs M or F bass. Deep 
original, fresh, serious & fun. 

617-731-1885 

HIPSHAKERS 

Est biues/rockjam band, w/CD 

& plans, sks musicians & 

F vox. have wheels. 617- 

964-2583 

HVY METAL BEATLES 

exCai Heat id 

ba vox & dru 

help form solo project. Must be 
, reliable, io 

w/trans. 


Understanding of the 
headline a +. Call 617-623-2393 
before 10pm. 


INRI RECORDS | 
Seeks music for TV, Film, Media 


Development, Distribution, Re- 
arra ent. Send CD/Tape. 
"617 99-4674 


Jazz style bassist needed for 











Keyboardist for CURIO 
Petey ne uru needed for 
band on the 
move. male te anets cy 
Acclaimed fem lead vox. We 
have great product, cen ere 
savvy & big plans. Call (61 
783-4788 or e-mail michp@ 
mjr.com (see ing site @ 
www.curio-online.com). 
KEYS/VOX 4 U 


LUNG 11 

Tuneful 60's 

w/new material and sound, 
needs singer. Prefer educated, 
ambitious, artistic. Have space, 
demo, & gear. Call 617-629- 
7481 & 781-306-1271 or email: 
dbond @gis.net 


M LD VOC/MC 
Prof M LD Voc/MC sks WKG PT 
GB/Function band. 25+ yrs exp 
all styles great range. dbi 
acou/perc. Have PA Trans. Ken 
781-821-1936, kpcue@ aol.com 


MALE AND FEMALE 
VOX NEEDED 
For $$$ busy $$$. Party band. 
Lve msg with complete 
details/oio @ 617-363-2851. 


MALE VOX WNTD 
Lead vocal quality Alto or Sopr. 
to complete pop/R&B Top 40 
group with industry connects 
eyes on the bigtime. Youthful 














MALE VOX WANTED 
For GB/Wedding bnd Must spe- 
cialize in Soul/R&b Prefer dbie 
on trumpet/trombone/sax. We 
have an agent + weiwill be mak- 
ing good $. Must be avail. every 
Sat. May-Sept,00. Must have 

pres. .Exp. and a 
Soulful feel. Contact’ Micheal 
Kelley @ 617-965-9021. 


GUITA / 
FRONTPERSON 
Wanted for est. blues rythm sec. 
(Drums, bass & B-3) No. Atti. 
based Thur.nights, some gigs, 
some recordings. Dave 781- 
§ 60 9-- 1.3 4 7 

davxkat@ earthlink.net 








‘KEYBOARD PLAYER 


Back vox, big plus! aa out 
wre © 8 f-* 
www.drewambrose.com. Call @ 
781-828-6780 


KEYBRDST WANTED 
Band seeking keys to join orig 
jazz/tusion band. Love for creat- 
ing music & innovation a must. 
Misha (617)386-1307_ 

KEYS NEEDED 
Great opp. for tintd keys to join 





on funk/soul 
soloist, 


analog 
Sean(61 '7)782-0980 


KEYS OR GUIT W/ VOX 
For 60's to 90’s pop/rock cover 
band. Part time (we got day 
jobs/amily’s) but pro quality for 
fun and $. Reh wkly Acton 978- 
635-1913. 


KEYS WANTED 
Keys (B3/pi/syn) w/bu vox 4 new 
PT cis hits cover band 4 priv 
funct’s. We're stable vet players 
33+ Milt 617- 928-3446 


poise ° sapeKs 


Doubles & —_ = 
Experienced Pro. Scamp 
Working Bands Only! 2,3,4Pc. 
617-244-9715 9715 Jimmy. 


a a 
GUITAR PLUS 


Gretch, Tele B-Bender, Lap 
Steel, Mando.  infl: 
Country, Punk, Traditional, Folk, 
Altervative, Trip Hop, Psycho 
Billy. 617-964-0269 


LEAD GUTARIST 
Orig. & cover rock, funk & — 
band. Gig 1-2 nights/wk. Also 
acoustic gigs, vox a +. Must 
have trans. Alan in Conc, MA 
978-369-2370 


LORE TBERB™ 


Drummer/bassist looking for gui- 
tar/guitarists to form band that 
rules. infil: Pixies, REM, 
Counting Crows, Wilco, Billy 
Bragg. We're both 27. E-mail 
John @ jsutich @ yahoo. com 


LOOKING TO RGOLLAB- 


for musi- 
to collaborate 


songs and playing in | 
clubs? Call Robin 
781-449-6672 


LOUD GUITAR mn. 
with more volume than talent. 


617-779-8602. 











band to play out. KISS, 


MET: DCORE 
ER ROCK 


review to Hexbender magazine. 
PO Box 470 
Aliston, MA 02134 


MUSIC FIRST 
Percussion/multi-instrument 
needed for original band. Gigs 
ee Alternative: blues, 


617-489-5613 


~ MUSIC PRODUCER 
Seeking female musicians, 
bassists, apa! drummer, 
and 


to join original 

ptt oe ~ female. Call Jeff 

(cell)401-641-1333 
Gncney4on-bes-bese 


MUSICIAN WANTED 
Guitarist/Keyboardist/Vocalist 
needed for orig pop rock band. 
Prof musician a must! Call Jeff 
or Marc at(617)328-8327. 


M IANS 
WANTED 
Vox/keys with CD on indie label 
seeks gtr/bass/drums & high 
tenor male vox w/some key abil. 


Styles include pop/alt/prog rock. 








Weymouth, MA 02188 
or call: 781-331-2531 
"MUSICIANS | NEEDED 
for female fronted, rock project 
with electronic edge. Has demo, 
reh spce, & rec studio. Needs 
drums, bass. Zack 781-284- 
2722 
MUSICIANS 'WNTD 
Diverse players needed for orig 
ject. infl: siouxie, tori, sting, 
ani. Niki 978-937-0480 vibra- 
tiondance @ hotmail .com 
NEED DRUMMER 
Need drmr for extremely fast 
death metal/grindcore/extremely 
slow doom sludge band. Call 
603-889-8573 or E-mail 
aesone @ hotmail.com 


NEW TOYS BAND 
At Curly’s Pub | got up and did 
“My Girl" w/you. You still need a 
keyboard player, or start new 
band? Call Phil at 
800-935-1297 
NEWBORN KINGS SK 
FRONT MAN 
Ready to rec 2nd CD. Mngmnt, 
Label Ent. infl: 7Dust, old GNR, 
Jns Addc. Sabbath, Cornell, 
Zombie. 617-787-9968. 
ORIG BND FRMNG 
21 ¥ old guits nds org bnd, vox, 
Zeppelin, Ww. ier, 
Aaheviciees Orch, 70's 
Aerosmith, P.Metheny, King 
Crimson (617)623-4339 


Guitar 
“time road 


PARTNER NEEDED 
Female vocalist wpa + 
club/tunction gigs seeks partner 
for sequence duo or karaoke dj 
w/vocals + van. Teri 508-880- 





PIANO TEACHER WTD 
Part-time evengs at a piano stu- 
dio in Derry, NH, start in Jan. 
Must work well with kids and be 
personable Call 603-425-7575 


PLAYERS NEEDED 








Mark (617) 539-0181 


PRO BERK GRAD! 
pind vs ater nan wna 
singer/ seeks work- 
ing band ASAP. Call R.L.W @ 
761 “341 5219 


oe 


ae hffle/SwungShuf 
ListnsMaksHitsSwngsDrivs 
StrongFUNK/JAZZ MuchExp. 
Writes/ReadsWillTrvi. For CD: 
413-684-1198 


Pron aauyner 
Spin ine’s best 
band of 98 sks drums for gigs, 
tours. Prof geared, & transp. a 
must. In it for the love of music. 
617-591-9286. Ask for James 


PROJECT 
FORMING 


Serious ex-Swa' / frontman form- 

ing project. infl; Swervedriver, 
Risdiohead, Dead 
Presidents. Serious only. No 
cover musicians. 20's preferred. 











Aliens, 


PURELY BLUES 
Blues Band - need vocals, bass, 
& keys. Rehrs 1x week in W. 


ae 


RE-FORMING 

eys needed. Full 
. Have gigs! Top 
40, Alt Variety. Call John 781- 
447-2122 


RICH HUGHES 
Quirky Guitar/Bass Player seeks 
band for original music. Any instr 
considered. Clash Fan! 623- 
8331 


ROCK RHYTHM | 
iginal guitar duo sks drummer 
bassist to establish working 
band. Jonathan 508-349-7986. 
J.P. 508-222-6969 


SAX PLAYER W/VOX 
Tenor/alto/; plyr sks work 
w/ GB/CLUB band exper. all 


JOHN of music. 
HIN 978-535-4827 


SASSER PRO 


Very exp, , NEC 
reo ss est i toed dt gigs 
org projects. Can read/write 
pag ve plyed GB, R&B, Top 
40, Pop, Jazz, Ska, Reggae, Big 
Band, Rock, Alt. Prefer orig proj- 
ect but will listen to any offer, inc! 
GB & cover bands. Can travel, 
have car & equip. Free- 
lance/pick-up gigs ok, but would 
prefer a F/T gig. 
Jimi (617)924-3868 Iv mess. 


SINGA AVAILABUL 
Cranky, washed up prick seek- 
ing to join or form cover band. 
Punk vs. new wave, bubbie- 

















grunge, the dreaded “alterna- 
tive’. Heroes: Townshend, 
Costello, Westerberg, Mould, 
T thyfim guitar, 
mired mediocre. 617-779-9029 
or bitter _Critic@ yahoo.com 


SINGER 
Lead vocalist/bassist seeks to 
join or form band. Alt/exp/comic 
tastes. Call Phil 617-489-4746. 





High Powered super charged 
rock blues band(infi: Stones, 
Hendrix, Pearl Jam, and a 
po else that kicks ass!)Ik 

willed super charged ioe 
vera to help drive this baby. 
If you have what it takes sit 
behind the wheel of this high 
powered music machine give us 
a call, for more info and the keys 
call John at 781-937- 5590 


SINGER 

Powerful, soulful, belter. Styles 
incl: rock-rocking blues, and 
moody bluesy ballads-ikg for pro 
musicians & songwriters to frm 
or join an band w/some cvrs 
also. Call 508-359-4546 

SINGER/SONGWRITER 
Acoustic/electric male guitarist 
seeks serious female counter- 
part. Standard/altemate tuning, 
beautiful melodies, intricate fin- 
ger style duet for original songs 
leading to performance. Quality 
voice accomplished fret work 
and hip stage presence nec. 











oo until it sont t's that 
: the 
ie 
617-859-3300 


“up to one year 
ror BAN 
Rock/Book Solid/$$$ Pall 
Alex 508-893-8003 


~ VIOLA/VIOLIN 
to join flute, e, bs. Orig, listen- 
oe ees eee ey. 


$20/hr. Te 
38-11 Bivd, #500, 


Astoria, NY 11105 
VOCALIST 














. Intl: isaak, » 
S-Roses, U2, REM. S-Shore. 
781-682- 9841 Rob 

‘VOCALIST WANTED | 
for original rock band. Must have 
o—"a experience and 

Jon "B17-492-6749, 
jon_l paca lie he pute 


VOCALS AND BASS 
Wanted for heavy progressive 
— , along the lines of Tool, 

ream Theater, Fear Factory. 
401-447-1606 or 
938253223 @ aol.com 


VOX AVAIL 
To form 80s cover band. 
career ; 











781- -391-761 


VOX/RHYTHM/ 
GUITAR 


To complete South Shore, 
Cod, Rock band-influences 
include: Aerosmith, Led 
Zeppelin, etc, Call Jack 508- 
224-3741 








ping = 
Mike sores gure. 17 


WKG ALT/CLSC 
Rock band seeks pro bass + 
lead guitar w/some vox abil. Call 
Ken @ 781-341-2393 / Mark 
508-339-2137 


WORKING SAND 
(Classic Ly = oldies, Brockton 


pe ‘See ki ror koys, WE Moa 


have strng sw know the 
tunes! Pros ! Please call 
(508)586-7750, (617)454-1713 





ACTORS 
Woletees” 


PT BEGINNING 
ACTING CLASS. 


CIALS AND FILM. 
SPECIAL TEEN 
CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 
MENT FOR 
NON-ACTORS 
ALL ACTING 

CLASSES HA' 
SHOWCASE PUB- 
LIC PERFOR- 
MANCES IN OUR 
FULLY EQUIPPED 
THEATRE 
CALL FOR OUR 
FREE 
BROCHURE! 

3 7313 
BOYLSTON 
STREET. 
BOSTON’ 
HISTORIC THE- 
ATRE DISTRICT 


film & TV intensive 
classes beginning 
the week of January 17th 


Call for information: 
(617) 542-4222 
Early registration recommended 


Call Phoenix Classifieds al 617-8 95 


place a display 


committment. Call 617-783-3871 
or email BotRokr @ hotmail. com 


Finer oe 


-Actors 
-Models, Portfolios, & Comp 


Cards 
-Press Kits for Bands & Perform- 
ers 


-Make-Up Artist on staff. 
-Studio * 508-628-3921 * Scott 


ae 
band ‘sks ulra-eouftl 








presence. Double 
trumpet/flute a_ +. 





FEMALE 
SINGER 
Age 24-34 


To record Album . 
of songs. 


Prefer Housewife, flexible 
schedule, looking for a 
second chance as a 

recording artist. 


Janvany 31 @5:36rm 


617-451 -0996 
JESUS CHRIST 
SUPERSTAR 
Turtle Lane Playhouse, Newton, 
Feb 7th & 8th, call back Feb 9th. 
Call for a (61 mgr 8 

8th - June 4th. Lora 


Chase-Dir. Wayne Ward-Mus. 





SHOPPING & 
FUCKING 
by Mark Ravenhill 


TheatreZone announces audi- 
tions petowg 2 22-24 at — 


Boston. are roles for 4 
men (20-50) and 1 woman, 
20's. Performances are March 
17-April 8. Call or Visit our web- 
baeabes:s "shies 


(61 7)887-2336 


www.theatrezone.org 


|): 


PRODUCTIONS 


Offers beginning and intermedi- 
ate swing dance 
lessons on Tuesdays in Attleboro 


Falls at the 
Central tional Church 


rega’ 
Education Bidg. at 115 Com- 
- Sacroene Ave. Exit 5 Off Route 


Pos stration and Info, Call 
‘401-331-3716 


books to be reprinted, the 2nd to 
be expanded. A 3rd will cover 
food co-ops, alternative housing, 
and the process of planning. 
Please contact 
wcoughlan@igc.org w/back- 
ground of previous published 
exp 


i 
INSTRUCTION 


MARY HEALEY 
VOCAL 


Paniaeh 


Beginners welcome. 
MOICE +E LESSONS 
volume, 





atmos. 
$30/halt an hour. Also piano, 


Call: Call 781-320-9163. 


SERVICES 
“maeRaate,, 


1-800-767-7664 


Millennia 
Music 


Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
staff of composers 
and arrangers can 
make your creations 
come to life. 
Call 781 551-6673 


of email us at 


24 track digital. Caters to 


singen 
com 


NN 
u 3000 


| 


SPACE 
REHEARSAL 
oe 
“Cat at $1 ’ 





neers. —— — 
Fenway- . 2 reg. 
nights + share + bonus 
nights- $181/mo- Ron 739- 


SOMERVILLE; soundproot 
toe fent0. 827 $276. Call ohn 617- 


, interview 
617-787-0851. 
Visit my website at 
http://members.aol.com 
/searchneye/ 





Female Model 
Wanted 


For . Figure. 
Call 


(617)491-5088 





AFFORDABLE 


ADVERTISING x2 dtp mn at be oy. 


LIVE TALK 


LEMS? REFUSE TO 
Have You Slipped Meet CHOOSE From All 
! 


or 
colle amreeet Free Local Call - 718-861-5081 
1-781-395-7678 TALK TO 





D.L.D., 58-Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent.a private mailbox 
immediately. 5 min. 


\Yt/ ap 
Deallierwa 
VOUMGGIES 


ae, 2 


°1000's of callers daily. 
‘Hey! It's FREE! 

*100% local. 

° *1-on: ; conversations. 
aiting for? 


Ninat ae 


1990 Chevy Berretta; Good 
cond. Must sell. $1300/or 
offer. 401-334-1396 


1995 PLYMOUTH 


YAG' 
ianiaene aed 


617-859-3310 


1998 Ford Escort ZX2. Red 5 
spd, air, arvim/cass, tint win, rear 
great cond. m. $7300 
617-349-8709 Eve 617- 

17, Joanne. 





a/c, am/fm. 
x404 /451-5240 x132 


88’ Jeep Wi ler 6 cyl, exc 
cond, Resd.aot oot ft top, low 
trans. $6k OBO. 





781 -245-4169. 
For sale: 88 Corola SR-5 $2,000 





tires, with tan 
$6,500. (401) 274-4688 


1995 ACURA INTEGRA: Special 
edition, hunter green, taupe 
leather, 66.5K 2/3 
door, r, CD, power win- 

alarm, air- 
bags, ABS, set of 4 snow tires 


mounted on alloys. Blue book: 
p Ment asking $11,400. 508- 





lections. immediate cash. 
fidential. 401-861-6163. 
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Excellent piece of excercise 
equipment. Tunturi E603 Air- 
cycle combines efficient upper 
and lower body workouts for 
excellent aerobic, muscular 
and cardiovascular benefits. 





FAMER TICKETS 
Mit Riclor eve 

' etc... 
ROLEX SUBMARINER: All 

original agerwege A & pack- 


Like new. 
7043 for details. 


CAREREMUMERCO, 
Central $199 


EUROPE $169 O/W , 
other World wide destinations 
cheap 
Book tickets on-line: 

www.airtech.com 
or 212-219-7000 


7ST Fisher Plow; $300 or best 
Offer. 401-334-1396. 


BASS&DRUMS 
full set $500 Beg Model $70 


$799. Bill 61 7-268-563 Chris:617-786-9470 


OVATION a HERE'S HOW TO 
LADEER GUIT 


$550 powder blue/cuttaway, 
case, excell cond. 














to 6:00 PM. 
are: 





a 
Ad Copy 


Selmer, 
Tuesday, Noon for Classifieds. 


Friday, Noon for Adult Services. 
We accept Visa, MasterCard, 


can: OT 
Call: call: OL 


Roommate ads in the Phoenix. 
They work for you. Guaranteed. 


Call now to find out how we can 
help you find your way into a new place. 


so ro in vd ig rt MO 7 dp 
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71) __—«V—1 MASTERS CLINIC STRESSED OUT? 
2) ee Best Body Massage Why not try a little more pres- 
Swedist/Thai sure? A total body massage re- 

i lieves stress and feels great. 


“by professional M or F 
& FATNESS pew a besa wd Swedish, Hawaiian, Deep Tis- 
Special: 4 w/hot oil sue, Accupressure, Shiatsu. 
‘ First ba | —oe rate. Call 


PENISINIPPLE 617.782-5885 
617-782. 617-547-6191 


DN approve I 
sera ree uum ng Relaxing Full Body wud MESS ce 


in a beautiful, private setting Nurturi ee 8 


w/showers, by a male or female Private Wooded Setti 
a 175979-9657. Nationally Certified 
9am-9pm 1-978-266-2727 
WOMEN 


DE Feeling Stressed-Out & Need to 
STRESS Relax? Then not i & 


976-PUMP 31 
617-731-9288 MANAGEMENT treat yoursolt 10s Full-Body 


.drjoelkaplan. tiaseage 
a BRAVO! THROUG sional Male Therapist In oF out 


na UE uae Calll Will 617-799-1580 
STAN yor SC 
Vv. LI 
Nurturing Mes- ¥ .s 
onoett . Inquiries welcome 2 Cute Cats: Need homes 


Available daily 3pm-7pm. Satur- ASAP! back to UK LouLou 
lyr B/W&FUN, Bronte 10yr Tor 


Torey pep ere toishell&LAP-CAT! Lisa 254- 
bee oishe _ isa - 
re _ 1-978-640-9760 = 873_— 


| Let Us RELIEVE 
problems, or just want to relax q Your STRESS 


PSYCHIC 
: CONNECTIONS 
:KNOW 

: Your 

: FUTURE 


and feel better, call Anna. Ses- 
conn ye sexual. 


farce 


Relaxation 
COUNSELING soos Magen: seen-iee 
. - HELP WANTED 

PEQUOD - 1970'S Walk-Ins Welcome 


Calter? Sessa" = 161 7-332-5994 


EARN $1000 
A McLean Hospital is looking for women to help us 
understand how gender influences the effects of alco- 
hol.you may qualify for the study if you: 
© Are a 21-35 year old woman 
° Are a vailable to come to McLean 
Hospital 5 times for 4 1/2 each time. 
¢ Drink alcohol occasionally or socially 
Are willing to give blood samples 
For more informationcall 


1-888-999-5655. 


Taxi’s provided for study visits 


‘W 0) Underground | 


4E illington 


Learn to Ski or Ride 
Sunday river (Available on every trip) 


ides: R/T transportati 


ale ma-Jahe-] 


Thursday Trips 
(Beginning January 6, 2000) 


ludes: R/T transr 


Sunday Trips 


Beginning Novembe 
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For film and theater listings, see Arts 

















| pick of the week 


FRIDAY THROUGH SUNDAY: Since getting its start in the Off Broadway lofts of early ’70s New York City, Les Ballets 
Trockadero de Monte Cario has developed a repertoire spanning classical ballet and modern dance — including The 
Nutcracker, Swan Lake (in photo), Isadora Duncan, and George Balanchine. Which might seem unremarkable, except 
that the company is made up entirely of professional male dancers who perform “faithfully rendering the manner and 
conceit of each style.” In addition to establishing the troupe as skilled satirists, their early performances also 
“confirmed that men could indeed dance en pointe.” The Trocks have been a hit ever since, and they'll be at the 
Emerson Majestic Theatre, 219 Tremont Street, tonight through Sunday. Showtime is 8 p.m. on Friday and Saturday and 
3 p.m. on Sunday. Tickets are $40 and $45; call 824-8000. 


What to do, where to go, what to eat 


DINING OUT AND ON THE.CHEAR PHOTOS.BY JOEL VEAK: DINING GUIDE ILLUSTRATION BY MARI SPIBITO 





: 9 


s sdays 
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Edited by Carly Carioli 


THURSDAY 13 


SAZZ. One of the most 
exciting jazz voices to emerge 
on the national scene in the last 
two years, Patricia Barber is a 
Chicago-based keyboardist and 
vocalist who mixes her sharp- 
eyed originals and smoky 
delivery with left-field covers 
like Sonny Bono’s “The Beat 
Goes On” and Bill Withers’s 


‘“Use Me.” And she plays great 


ensemble piano and, 
occasionally, Hammond B-3. 
Barber and her trio (bassist 
Michael Arnopol and new 
drummer Frank Parker Jr.) are 
at Scullers for one night only. 
That’s in the DoubleTree Guest 
Suites Hotel, 400 Soldiers 
Field Road, at the intersection 
with the Mass Pike. Shows are 
at 8 and 10; tickets are $16: 
Call 5652-4111. 


FRIDAY 14 


FILM. A bright star flames 

out, leaving a black hole that 
threatens the universe in Walter 
Hill’s Supernova; James 
Spader and Robin Tunney 
pitch in to help. A bright star 
pupil flames out, leaving the 


black hole of mental illness in 
James Mangold’s adaptation of 
local writer Susanna Kaysen’s 
memoir Girl, Interrupted; 
Winona Ryder, Angelina Jolie, 
Whoopi Goldberg, and Vanessa 
Redgrave have a lot to talk 
about. And a black star gets the 
bright idea of making a whole 
lot of money by following up 
his first film Friday with Next 
Friday, as Ice Cube plays a 
homeboy who wins the lottery 
and hangs out in a tony suburb 
instead of South Central. One. 
of the brightest stars in the 
cinema galaxy gets to shine at 
the Harvard Film Archive in 
“The Late Films of Akira 
Kurosawa”; the series begins 
today with Dodes’ka-den 
(1970), which gets its title 
from its young hero’s chanted 
imitations of the sound made 
by a trolley car, It screens at 9 
p.m. in the Carpenter Center, 
24 Quincy Street in Harvard 
Square. Call 495-4700. 
ROCK. Voted least likely to 
succeed in the graduating 
American rock class of ’66, 
Red Krayola (then known by 
the trademark-infringing 
moniker Red Crayola) have 


the 
she a¢ 
8e)\"_# 
tar ot". 
stee he 


(2988p 
Werte e? # x 
i¢eesenes 


see eee8 84 
‘eR etna’, 


iy 


Fi ie 


44; 


\t2 ae", 


ieee 


, 44 a 


sks 


 y * 2 : Fe 


‘THURSDAY THROUGH SATURDAY: Every now and again 


the Kendall Café, a little neighborhoody spot in 
Kendall Square with a stage that’s home to local 
singer-songwriters most evenings, nabs an emerging 
national artist who’s looking for a modest club to help 
develop a grassroots fanbase. Later this winter, on 
February 29, Canadian songstress and Lilith Fair vet 
Tara MacLean (in photo) will release her major-label 
debut, Passenger (Capitol). But first she’s spending 
two months on the road playing two- and three-night 
residencies in various towns. Which is what brings her 
to the Kendall this weekend, where she’ll perform on 
Thursday, Friday, and Saturday night. That's at 233 
Cardinal Medeiros Way in Cambridge. Call 661-0993. 


nonetheless survived as a band 
or project or notion to rear 
their challenging heads into a 
fourth decade — thanks in part 
to the indulgent folks at 
Chicago’s Drag City label, who 
have been funding new Krayola 
discs for the past few years. 


ANTONIO‘ 


SATURDAY: All-ages shows: they’re not just for boys anymore. Helium frontwoman 
Mary Timony (in photo) has been traveling lighter lately, performing by herself 
during sets that pair Helium’s spooky fairy-tale hits with even more introspective 
new material from her forthcoming solo disc, which is due in April from Matador. 
This afternoon Timony tops a gynocentric all-ages bill that includes the Swirlies’ 
Seana Carmody, Sister Spit veteran Jane LeCroy’s duo Transmitting, Victory at Sea’s 
Mona Elliott, Shiva Speedway’s Heidi Saperstein, Spanglish indie-cabaret darling 
Margarita La Pussy Gata (a/k/a Un Cuerpo Exquisito), noise diva Jessica Rylan, and 
a duo featuring Alyssa Cardone and Wicked Farieys’ Vanessa Downing. The gig runs 
from 2 to 6:30 p.m. at the Milky Way Lounge and Lanes, 403 Centre Street in 
Jamaica Piain, just below the Bella Luna Restaurant. Call 524-3740. 


Krayola leader Mayo 
Thompson, who’s always 
appeared to have an advanced 
case of whatever it is that made 
Pere Ubu’s David Thomas one 
of punk’s resident oddballs 
(and who once filled in as 
Ubu’s guitarist), started out in 
Texas in the lysergic 60s, 
moved on to London in the late 
°70s (where the Raincoats’ 
Gina Birch, Swell Mapper Epic 
Soundtrax, and Lora Logic of 
X-Ray Specs joined his band), 
and now draws on the post- 
rock talents of Chicago 
scenesters like Jim O’ Rourke 
and David Grubbs. Thompson 
will demonstrate his extremely 
tweaked approach to avant- 
punk tonight at the Middle 
East, 480 Mass Ave in Central 
Square. Call 864-EAST. 
SJAZZICAL. Okay, the Boston 
Philharmonic invented the 
“Jazzical” tag for its annual 
mixed concert of jazz and 
classical, but we couldn’t think 
of a better name for what the 
Handel & Haydn Society has 
done with the likes of Dave 
Brubeck and the Modern Jazz 
Quartet and is doing again 
tonight with saxophone star 
Joshua Redman. Redman and 
his quartet will alternate pieces 
from their Timeless Tales for 
Changing Times (Warner 
Bros.) with H&H Orchestra 
performances of works by 
Marcello, Bach, and Handel. 
H&H principal oboe Stephen 
Hammer and concertmaster 
Daniel Stepner will solo. The 
idea is that you’ll get to hear 
the affinities between the 
Baroque and modern jazz — 
and some great music as well. 
That’s at 8 and again on 
Sunday at 3 at Symphony Hall, 
301 Mass Ave in Boston. 
Tickets range from $49 to $19. 
Call 931-ARTS. 

WORDS. We can’t think of 
anything except a post- 


road tripping 

So now that rap metal has blossomed into a full- 
blown worldwide genre — instead of a series of lo- 
calized outbreaks — we have an excuse to talk, 
once again, about forefathers of the medium. in the 
liner notes to their new best-of compilation Killer 
A's, Anthrax’s Scott lan doesn't seem nearly as 
embarrassed about “I'm the Man” as he perhaps 
should be; and he’s still damn proud, thankyuhvery- 
much, of the Anthrax version of Public Enemy's 
“Bring the Noise” (featuring Chuck D). Fair enough, 
but what we wanna know is why no one ever brings 
up Anthrax’s first attempt at rap metal — which 
was issued earlier in 1987, the same year as “I’m 
the Man.” We're talking, of course, about Anthrax’s 
slept-on (for good reason) collaboration with UTFO 
(of “Roxanne, Roxanne” fame) on the title track ofa» 


UTFO's third album, Letha/ (Elektra). Sniff it out one 


of these days if you’re in the mood for a cringe and 
a chuckle. In the meantime, Anthrax — to whom 
we stopped paying attention almost a decade ago, 
when the band sacked soprano-ish vocalist Joey 
Belladonna in favor of Eddie Vedderish Armored 
Saint singer John Bush — have decided to promote 


Anthrax 


the Bush-heavy A’s by touring with both singers 
(the two even duet on the album’s one new song, a 
truly awful version of the Temptations’ “Ball of Con- 
fusion”). It’s not like Belladonna was doing much 
better with his solo career or anything, but old- 
school fans are advised that this is probably your 
last chance to hear anything resembling the classic 
Anthrax line-up perform “Caught in a Mosh,” “Indi- 
ans,” and “I Am the Law.” Anthrax are at the Par- 
adise Rock Club (423-NEXT) in Boston on January 
19 and the Webster Theatre (860-246-8001) in 
Hartford, Connecticut, on January 20. Stoner metal 
dudes Fu Manchu open both dates. 

If it's weird to think that Anthrax have been 
around for nearly two decades, it's even weirder to 
realize that NRBQ have been around for three — 
and to celebrate the occasion, the band have re- 
leased the second album to be called NABQ (the 
first was the one that launched their long, strange 
trip through most of the major — and quite a few 
of the minor — American vernacular musical id- 
ioms). The band’s victory lap continues at the 
House of Blues (491-BLUE) in Cambridge on Janu- 
ary 14 and at the Living Room (401-521-5200) in 
Providence on January 15. 

New England folk-bluesman Chris Smither, 
who's revered for his country-styled fingerpicking 
in the manner of Lightnin’ Hopkins, is at the Iron 
Horse (413-584-0610) in Northampton on January 
14; he also shows up later this month, on January 
25, at Johnny D's (776-2004) in Somerville. 

—cc 














state of the art 
It's about time 


n 1974, New York artist Stephen Antonakos sent four identical 

two-by-one-and-a-half-foot steel boxes to four fellow artists — 
Richard Artschwager, Daniel Buren, Sol LeWitt, and Robert 
Ryman — with instructions to put a work of their own creation 
into the box, seal it shut, and send it back to him. The boxes, he 
told them, wouldn't be opened until the year 2000, and the artists 
were sworn never to reveal the contents to anyone. On February 
24, the artists will gather at the Rose Art Museum at Brandeis 
University and unveil their 25-year-old secrets. 

“People and governments have been doing time capsules for 
hundreds of years,” says Antonakos, “but this is more interesting 
because 25 years is within our lifetimes. It's more interesting to 
see what an artist would put into a box, rather than a politician.” 
“Time Boxes 2000” is the last in a series of what Antonakos, 
















whose usual medium:is neon tubing (the light sculpture in Back 
‘Bay station is one ‘this pieces),.calis his “Package Projects,” 
which began i in 1971 when he asked artists in New York and 
‘California  fo'send-him “something in a package.” Eighty-seven 
artists responded, sending him theirart wrapped in everything 
from brown paper to gilded boxes. A year later, Antonakos 
displayed the packages, with the artwork still hidden inside. 
Some of the artists were intrigued, others were annoyed, but the 
viewing public was just pissed off — some people had to be 
restrained from ripping the packages open. For Antonakos, the 
reactions of the artist and the viewer, not the actual artwork itself, 
is the art. “People have to deal with their own curiosity and their 
own guessing games. Sometimes you get to see how each 
individual feels about the project and sometimes they keep it to 
themselves. It becomes much bigger because it involves lots of 
different personalities.” 

Intrigued by the way time affects the relationship between art 
and audience, Antonakos began sending packages to people he 
knew. Each was accompanied by a contract to be signed by the 
recipient guaranteeing the package wouldn't be opened until a 
certain time — or, in some cases, not at all. “They're living with 
the package for years before they open it,” he explains. “It’s a very 
serious psychological situation to put a person in. It’s not the kind 
of thing you can push to the back of your mind. Maybe at the 
beginning, but not when you live with a package for 10 years.” 
Some people decided not to open their packages even when 
Antonakos asked them to; some opened them right away; some 
opened their packages very carefully, removed what was inside, 
and put the packages back together again. 

A selection of the packages from Antonakos’s 1971 “Package 
Project” will be on display at the Rose in “The Neon Millennium 
Room” — which he designed for this exhibit — alongside the four 
“Time Boxes” (which were recently bought by a collector) and 
three packages Antonakos made with instructions that they never 
be opened: one draped in red sheets, one dipped in silver, and 
the last in bronze. Once the “Time Boxes” are opened, their 
contents will be displayed next to their empty containers until 
March 12. And Antonakos will never partake in another “Package 
Project” again. “I started at the right time and I’m ending at the 
right time. | didn’t want to continue sending packages around the 
world. It loses its excitement.” 

“Stephen Antonakos: Time Boxes 2000 with Richard 
Artschwager, Daniel Buren, Sol LeWitt, and Robert Ryman’ will 
be on display January 20 through March 12 in the Mildred S. Lee 
Gallery at the Rose Art Museum at Brandeis University, 

Waltham. There will be an opening reception next Thursday, 
January 20, at 5 p.m.; the “Time Boxes” will be unveiled February 
24 at 7 p.m. Call (781) 736-3434. 

— Jumana Farouky 

















millennial spirit of dreamy 
camaraderie that would bring 
together Peter “Woofa Goofa” 
Wolf and John Harbison in stately 
conversation. But thus is one of 
the joys of the new century. The J. 
Geils frontman and the Pulitzer- 
winning composer — along with 
Grammy-nominated jazz arranger 
and educator Phil Wilson and 
Globe critic Ed Siegel — are on 
the panel for tonight’s $100-per- 
head Boston Public Library benefit 
gabfest, “Worlds in Collision: A 
Lively Examination of the State 
of Music as We Careen Around 
the Bend into the 21st Century.” 
Harbison’s latest opera, The Great 
Gatsby, opened at the Met last 
month to mixed reviews, so 
perhaps he’ll be in a feisty mood. 
Find out tonight at 6 p.m., with a 
champagne reception to follow, at 
the BPL’s Rabb Lecture Hall, 666 
Boylston Street. Call 536-3886. 


SATURDAY 15 


FILM. The live accompaniment 
that Jane Ring Frank’s vocal/ 
instrumental ensemble the Boston 
Secession provided for Wim 
Wenders’s 1988 film Wings of 
Desire at the Coolidge Corner a 
year ago was such a trip — and a 
treat — that they’re doing it again 
tonight at the Somerville Theatre. 
You’ ll hear everything from the 
Kyrie of Rossini’s Petite messe 
solennelle and the last movement 
of Beethoven’s sublime Opus 132 
String Quartet to a counting 
sequence from the “Knee Plays” 
section of Philip Glass’s Einstein 
on the Beach and the Chorus of 
the Exiled Jews from John 
Adams’s The Death of Klinghoffer 
— but not everything has been 
replaced by this new soundtrack: 
former angel Peter Falk’s musings 
survive unscathed, and so do the 
contributions of Simon Bonney 
and Nick Cave. As for Wenders’s 
meditative, mostly black-and- 
white Berlin homage, in which 
Bruno Ganz plays an earthbound 
angel who risks his wings for more 
than a glimpse at tightrope walker 
Solveig Dommartin, it’s as misty 
and mysterious as ever. This 
must-see-and-hear event gets two 
performances, at 7 and 9:30 p.m.; 
the Somerville is at 55 Davis 
Square. Call 499-4860. 
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‘MONDAY: A new label (TVT), a big-name producer (Ric 


Ocasek), and full-on digital production helped turn Ohio lo-fi 
underdogs Guided by Voices (in photo) into hi-fi contenders 
in °99. But it was too much, too late, and too unlikely that a 
former schoolteacher in his 40s would ever be anything 
more than a cult hero in the year of the teen sensation. 
Which is not to say that Do the Collapse isn’t a fine — 
recording, or that GBV leader Robert Pollard doesn’t still 
give good show. The ceiling at the Middle East may be a bit 
too low for him to pull off his Roger Daltrey twirling- 
microphone move, but it shouldn't stop him from. doing a 
few of his patented scissor kicks and creating a certain 
degree of suspense as his head comes dangerously close to 
making contact with the rafters because, well, it’s all part of 
his rock-and-roll fantasy. Guided by Voices are at the Middle 
East tonight and tomorrow, with the American Flag opening 
both shows. That’s at 480 Mass Ave in Central Square. Call 


864-EAST. 


ROCK. Defying the old saw about 
those who teach, pop-music 
legend Al Kooper has assembled a 
group of his fellow Berklee 
College of Music instructors into 
Al Kooper & the Funky Faculty, 
and they’re making their public 
debut at the House of Blues in 
Harvard Square for a 10 p.m. 21- 
plus show. Although the group 
have played a few private events in 
the past, Kooper — songwriter, 
founder of the Blues Project and 
Blood, Sweat & Tears, and 
discoverer and producer of Lynyrd 
Skynyrd — is keeping tonight’s 
line-up secret, saying only that 
there will be bass, drums, keys, 
guitar, trumpet, reeds, and lots of 
familiar tunes. There’s just one 
long set, so come early. The 
House of Blues is at 96 Winthrop 
Street in Harvard Square. Tickets 
are $12; call 491-BLUE. 


SUNDAY 16 
GOSPEL. The Cambridge 
Multicultural Arts Center’s annual 
gospel tribute to the late Reverend 
Dr. Martin Luther King Jr., “A 
Joyful Noise,” takes place this 
afternoon, with remarks by 
Reverend Jeffrey Brown and a 
who’s who of the finest local 
performers, including Ruth 
Hamilton, Robert Honeysucker, 
the Patterson Chorale, Frances 
Ingram, and Elder Hu White and 
the Gospel Unlimited Singers. 
That’s today at 4:30 p.m. at 
Harvard University’s Sanders 
Theatre, 45 Quincy Street in 
Harvard Square. Tickets are $15 


to $25, .$12 for students and 
seniors; call 496-2222. 
MICROTONAL. Ezra Sims 
describes his “Quintet (for clarinet 
and string quartet)” as being- 
inspired by the clarinettist Ian 
Greitzer — “his sleek sound 
sailing out over bustling strings.” 
That image probably provides the 
best way to get into the concept of 
microtonalism — the 72-note 
octave that takes up residence 
within the eight-key piano octave 
and has been Sims’s 
compositional procedure the past 
35 years. Sims and Boston’s other 
microtonal pioneer — composer, 
reed player, jazzman, and New 
England Conservatory professor 
Joe Maneri — will celebrate their 
72nd birthdays with the Boston 
Microtonal Society at a concert of 
their music, which will feature 
Greitzer performing Sims’s 
haunting, lovely Quintet and 
Maneri and Judith Berkson in 
Maneri’s “Kohtlyn” for soprano 
and tenor saxophone. That’s at 
MIT’s Killian Hall (in Hayden 
Library), 160 Memorial Drive in 
Cambridge, at 2 p.m. Tickets are 
$10, or $7 for students and 
seniors. Call 876-2287. 


MONDAY 17 
CLASSICAL. Last March, world- 
renowned Mahler expert (and 
current Grammy nominee for his 
recording of the Mahler Ninth) 
Benjamin Zander led the Boston 
Philharmonic — and a vocal cast 
of hundreds that included the 
Continued on page 4 
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THURSDAY 20: Things we love about TLC’s brilliant, techno- 
gothic bubblesoul mash note Fan Mail (LaFace): the special 
hotline number listed in liner notes for Japanese fanclub 
applicants, a notion compounded by the crisp futuristo 
Nippon bounce of “Silly Ho”; the way the absence of an 
e-mail replaces the absence of a phone call for the first time 
in a miss-you song (“Fan Mail”); the recurrence of an 
omnipotent narrator, who turns out to be an anthro- 
pomorphic Speak-n-Spell; the impeccably smooth, 
heartrending playground gospel of “If They Knew,” with its 
everygirlish ungrammatical realism in lines like “When | met 
you, you said y’all had broke up.” Although we can’t fathom 
how TLC’s gig tonight at the FleetCenter isn’t already sold 
out, such is the case, even though the beautiful, popular, 
and talented Christina “What a Girl Wants” Aguilera is also 
on the bill. Tickets are $32.50 to $42.50. Call 931-2000. 
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Continued from page 3 

Chorus pro Music and the 
Newton Choral Society — 
through the last in their cycle of 
Mahler’s symphonies, the 
gargantuan, rarely performed 
Eighth, a/k/a the “Symphony of a 
Thousand,” which begins with a 
millennium-old Latin hymn 
before proceeding to the last 
scene of Goethe’s Faust. Those 
two Symphony Hall performances 
sold out well in advance, and they 
proved enough of a triumph to 
get Zander and the Boston Phil 
invited to Carnegie Hall for an 
encore. Before heading down to 
NYC for Wednesday’s 
presentation, they'll offer a local 
encore tonight at 8 p.m. at 
Symphony Hall, 301 Mass Ave in 
Boston. Zander also gives one of 
his invaluable pre-performance 
lectures, at 6:45. Tickets are $15 
to $60; call 266-1200. 

FILM. Put Humphrey Bogart, 
Lauren Bacall, Edward G. 
Robinson, and director John 
Huston together with a lot of 
wind and you get the thoroughly 
entertaining film noir Key Largo 
(1948). Robinson is a mobster 
on the lam who hides out at 
Bacall’s inn on the Florida key of 
the title, Bogart’s her beau and 
the skipper of a boat, and the 
bottled tensions erupt when a 
hurricane brews. Claire Trevor 
won a Best Supporting Actress 
Oscar for her role as Robinson’s 
beleaguered moll; one glimpse of 
Eddie G. puffing a cigar in a 
bubble bath and you can 
understand her drinking 
problem. All of which should 
resonate well on the big screen of 
the Wang Theatre for this latest 
installment in the Wang Center’s 
“Millennium Classic Film 
Series.” See it at 7 p.m. at 270 
Tremont Street. Call (800) 447- 
7400. 


TUESDAY 18 


TELEVISION. On May 20, 
1998, administrators at Thurston 
High School in Springfield, 
Oregon, expelled 15-year-old Kip 
Kinkel for purchasing a stolen 
.532-caliber pistol at the school. 
That evening, Kinkel shot and 
killed both his parents as they 
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returned home from work; the 
next day, armed with a semi- 
automatic rifle and two pistols, he 
walked into the Thurston High 
cafeteria and opened fire, killing 
two students and wounding 25 
before being tackled by several 
classmates. Tonight, after a year- 
long investigation, PBS’s 
Frontline offers up an in-depth 
look at the brief life of Kip 
Kinkel, which was 
discomfortingly devoid of 
dysfunction, abuse, neglect, and 
violence — right up until the day 
he became a murderer. The Killer 
at Thurston High airs tonight at 
10 p.m. on WGBH, Channel 2. 


WEDNESDAY 19 


LOCAL ROCK. February | is 
holding firm as the release date 
for the new Morphine album, The 
Night (DréamWorks). And 
drummer Billy Conway and saxist 
Dana Colley will be mobilizing 
the nine-piece Orchestra 
Morphine to mark the disc’s 
release on February 6 at the 
Somerville Theatre. But first 
they’ll be reconvening Moveable 
Bubble, the rotating cast of local 
musicians (many of whom played 
on the new Morphine disc) who 
pulled together in the wake of 
Mark Sandman’s passing last 
summer and played a couple of 
amazing shows. The Bubble have 
three gigs booked: one tonight at 
the Lizard Lounge, 1667 Mass 
Ave in Cambridge; one next 
Tuesday at the Middle East, 472 
Mass Ave in Central Square; and 
another next Wednesday back at 
the Lizard. Call the Middle East 
at 864-EAST and the Lizard at 
547-0759. 


THURSDAY 20 


FILM. The cinematic equivalent 
of Edgar Allan Poe’s murky, 
baroque prose seethes through 
avant-garde French filmmaker 
Jean Epstein 1928 silent classic 
Fall of the House of Usher. 
Using then-state-of-the-art 
technique — slow motion, funny 
angles, umbrous compositions, 
macabre lighting — Epstein 
relates the creepy tale of a 
decadent aesthete’s obsessive love 
for his dead(?) sister and the 


knowing manse of the title, a 
microcosm of melancholy evil. 
Adding to the effect will be the 
live musical accompaniment from 
Sabana Blanca. See it at 9 p.m. at 
the Harvard Film Archive in the 
Carpenter Center, 24 Quincy 
Street in Harvard Square. Call 
495-4700. 

LOCAL ROCK. Boston rock 
history is littered with the stories 
of bands who could’ve, should’ve, 
would’ve, if only — the 
Neighborhoods, the Neats, O 
Positive, the list goes on. The 
Outlets were one of those 
promising propositions in the 
early ’80s, back when punk was 
more often than not pronounced 
with an English accent and 
singer/guitarist David Alex 
Barton (then just Dave Barton) 
was happy to comply. His brother 
and fellow Outlet Rick Barton 
now supplies some of the muscle 
to Dropkick Murphys’ blue-collar 
punk rock, but the Outlets are 
also back together as a 
functioning entity. They’ve got an 
18-song retrospective — 18 
Songs — out on the local One 
Way label and a new recording © 
featuring some of their old hits 
(“Someday,” “Knock Me Down”) 
out on Hendrix (as in Jimi’s 
family) Records. And they’re 
playing tonight with the Shods, 
whose Costello/Jam pub punk 
just keeps getting better and 
better, at the Paradise, 967 
Commonwealth Avenue. Call 
423-NEXT for tickets. 


THEATER. Beginning January 
28, the American Repertory 
Theatre takes on Joe Orton’s 
black-comic Loot, in which bank 
robbers Hal and Dennis attempt 
to stash their newfound cash in 
the coffin of Hal’s late mother. 
Of course, that means they’ve 
gotta find somewhere to stash the 
body, and further high jinks 
ensue when Scotland Yard comes 
sniffing. Loot, which plays in 
repertory with Charles L. Mee’s 
Full Circle, runs through March 

“15 at the Loeb Drama Center, 64 
Brattle Street in Harvard Square. 
Tickets are $24 to $57; call 547- 
8300. 


IN STORES NOW 


* & & LAKE PLACID (Fox). A/iy McBeal writer David E. 
Kelley orchestrates a bubbly parade of stark personas lurk- 
ing Maine lakeside — not to mention the mother of all 
crocodiles. Bridget Fonda and Bill Pullman are amiable and 
romantically awkward as the wilderness-naive paleontolo- 
gist from the big city and the authoritarian game warden, 
but the film belongs to “Golden Girl” Betty White as the 
reclusive old bat who coddiles the ravenous reptile and em- 
ploys obscenity with gut-wrenching precision. 


* * BOWFINGER (Universal). Frank 02’s film has Steve 
Martin as loser director Bobby Bowfinger, who tricks big- 
time action hero Kit Ramsey (Eddie Murphy), a paranoid 
egomaniac who's obsessed with flashing the Laker Girls, 
into starring in his last-chance flick. Kit's scenes are shot 
without his knowledge, and all the close-ups star Jiff, Kit’s 
painfully dorky look-alike brother (also Murphy). The pairing 
of Murphy and Martin (who wrote the screenplay) should 
have elicited gales of laughter, but the humor comes only in 
puffs. 


* & DETROIT ROCK CITY (New Line). Adam Rifkin's 

1970s-set film opens with an uptight, chainsmoking mom 
finding a Kiss record — Love Gun — in her Donny and 
Marie album jacket while down the street her stoned son 
belts out “Shout It Out Loud” with the neighborhood Kiss 
cover band. That's as good as it gets. No one involved, ex- 
Cept perhaps the members of Kiss themselves, seems to 
have taken this project too seriously — wouldn't a simple 
Kiss concert film have made a lot more sense? 


* MYSTERY MEN (Universal). For all the name actors and 
elaborate scenery, Kinka Usher's film is amateurish. Funny 
are Ben Stiller as Mr. Furious, whose “power” is that he 
gets really mad, and Janeane Garofalo as “The Bowler.” 
And then there's Greg Kinnear's Captain Amazing: he looks 
just like his alter ego, yet no one can put two and two to- 
gether. It's too bad that Captain Amazing has to be kid- 
napped so early on — once the Mystery Men set out on a 
rescue mission, the film becomes interminable. 





NRBQ play the House of Blues on Friday. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215, at least eight days be- 
fore the issue in which it would appear. 
Listings can also be faxed to 859-8201. We 
can’t take any listings over the phone. 
There is no charge, but your copy may be 
rewritten due to space limitations. Include 
the time of the event (or the hours that a 
gallery or museum is open to the public), 
date, place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether admis- 
sion is free; listings will not be published 
without price information. If the information 
is for an event or exhibit lasting more than 
one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to 
space limitations. 


Theater listings are separate; send them by 
2 p.m on Thursday to “Play by Play”. Audi- 
tions, classes, religious services, reunions, 
and events requiring advance registration 
are not listed here: call Phoenix Classifieds 
at 859-3300 to take out an ad. Unsolicited 
photographs are considered for publication 
but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadline is a week 
earlier; to be considered for “Next Week- 
end,” two weeks earlier. 


THURSDAY 13 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Boston Big 


Band. 


ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “Interna- 
tional Thursdays,” Eurohaus with DJ 
Manolo. In the Playhouse Latin Lounge: 
at 10 p.m., Latin and international music 
with DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Chrome,” house, progressive house, 
and trance with DJs John Debo and Buro 
Ajami. Upstairs: at 10 p.m., “Bar 13,” 
soul, phunk, and house with DJ Chaos 
BAYOU BLUES CAFE, Cambridge. 
Monica Lynk Trio. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Zen Flower, Mike Stone, Devil Gods. 
BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLACKBURN TAVERN, Gloucester. 
“Open Mic” with Spirit House. 

BLACK ROSE, Boston. Eugene Byrne. 
BLACKTHORNE TAVERN, S. Easton. 
Phil Burr. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Ken Batts and featured artist Jim Rader. 
CHIT CHAT LOUNGE, Haverhill. Search 
Party. 

CLUB PASSIM, Cambridge. Erin McKe- 
own, Ben Amold. 


. CLUB STELLA, Brighton. “Tango Night.” 


COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Alliston. All. Mod 
Cons. 

COOGAN’S BLUFF, Boston. Novakane. 
DICK’S LAST RESORT, Boston. Jenera- 
tors. 


DODGE STREET BAR & GRILL, Salem 
Ray Mason. 

ENCORE, Boston. Michelle. Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Midnight Creeps. 
GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOD LIFE, Boston. Grover 
Mooney’s Moon Unit. 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. K.D. Bell, 
James Montgomery. 

HARPERS FERRY, Alliston. Amusia, Dr. 
Awkward, Giant's Workshop. 
HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HOUSE OF BLUES, Cambridge. Leon 
Russell. 

IRISH EMBASSY PUB, 
Troubadors. 

JAMES’S GATE, Jamaica Plain. “Open 
Mic” with Alice Rouse. 

JOHNNY D’S, Somerville. Peter Mulvey, 
Tim Mason. 

JOHN STONE’S INN, Ashland. “Jazz 
Jam” with John Stone's Jazz Trio. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ 
Chaos. In the Mambo Lounge: at 10 p.m., 
house with DJ Johnny Scrofani. 
KENDALL CAFE, Cambridge. Kara Ton- 
dorf, Ed Jurdi, Tara MacLean. 

LAVA BAR, Boston. “The Underground,” 
hip hop and soul with DJ Essential. 

LES ZYGOMATES, Boston. Joel Larue 
Smith. 

LINWOOD GRILLE, Boston. Half 
Cocked, Decals, Fuzzy Pinks. 

LUCKY DOG MUSIC HALL, Worcester. 
Smack Fatty, Shaky Deal, Will Dailey & 
the Medicine Ball. 

MET CAFE, Providence, Ri. Brussels 
Brigands, Monkey Writing Shakespeare, 
Slow Fore. 


Boston 


MIDDLE EAST, Cambridge. Upstairs: 
Papas Fritas, Capitol City, Douglas Fir. 
Downstairs: Toxic Narcotic, Statistics, 
Profits. Corner: Board of Education, Tony 
Marino Trio. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica Plain. Love Whip, 
Buck Dewey Big Band, Segue. 

THE MODERN, Boston. At 9 p.m., 
“Downtempo Lounge” with DJ Ricky 
Fatts. 

NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Hallal 
PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” 
‘70s and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
Bianchi. 

PURPLE SHAMROCK, Boston. Jim 
Plunkett. 

REGATTABAR, Cambridge. Panorama. 
RHYTHM & SPICE CARIBBEAN 
GRILL, Cambridge. Reggae with DJ Bim 
Sound. 

RIO GRANDE CAFE, Marblehead. Paws 
Up. 

THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 

RYLES, Cambridge. Brenda Hopkins Mi- 
randa Quintet. 

SCULLERS, Boston. Patricia Barber 
Duo. 

SIT 'N BULL PUB, Maynard. Motor 
Plant. 

SKY BAR, Somerville. Shelley Winters 
Project, G Is for Franklin, Electromag- 
nets. 

THE TAP, Boston. Gordie Milne. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Mar- 
cello Malcher; “Reunion Night” with DJ 
Zino. Fourth floor: “Young Professionals 
Club.” 


Continued on page 6 
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The Original 


JAN 14-15 
OVI GINEN 
ROOTS MUSIC) 


SUN JAN 21-22 
SHAKA BLACK 


W/ DUB STATION 
(REGGAE) 


JAN 28-28 


WINSTON GRENNAN 


Ff (SKA-ROCS REGGAE) * 


FEB 4-5 
TaLace REDE. 


FEB 11-12 


HARVARD SQUARE 
96 WINTHROP ST 
ADVANCE TIX - 617-497-2229 


THURSDAY JANUARY 15 10PM 21+ 


DR. AL KOOPER & 


tT. rh TOS zon 


FEB 18-19 
KOLORS * : | 
REGGAE GOSPEL BRUNCH: 

FEB 25-26 REV, LEE MITCHELL & FRIENDS 


F GOJJ AM — anager 16 


W/ DION KNIBBS — 
4 UNDA 


(REGGAE) A 
STEVI E RAY 


VA \UGHAN TRIBUTE 


AMMA! 


FOR INFO 492 


TUESDAY JANUARY 18 9PM 18 
RICK RUSSELL BLUES 
agrofuel BUFFET & JAM 


Globe Calendar 137) 
q P| 


WEDNESDAY JANUARY 19 10PM 18+ 


SOHNNY A. & THE 
BAMBOOM ENSEMBLE 
THURSDAY JANUARY 20 10PM 21+ 


MILLENIUM FUNK 


ATURDAY JANURAY 


MILO- : 
SUNDAY JANUARY 23 9PM 18+ 
PRINCES OF 

BABYLON 


weg niotestaggeitaninneiscaaipiaapaas dan 


Read Jon Garelick 


SSearr. Feri. 


MICHAEL HAYES 


Tees. Jam. 18 
HUGH MCGOWAN 
OPEN MIC 


Billiards | 
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F Bob‘e Grille-Be Pub: | | 
Every Friday Wight at Bob's Grille and Pub 
CO Boat © Bigiete,A © 309-697-0N4 


LATIN NIGHT 


MF. nbOX RAMBLERS 


> aig 
9) aTin NIGHT 


1/7 Scary Wagon 
Northstreet, and tba 


Fri. i{}4 Borderland Allstars 
; Awkward 


»nst.com/attic.html 


THURS 1/20 18+ $10 


ROCKET FROM THE CRYPT 


: i 3 SAT R 18+ 
FAVORITE ATOMIC HERO As 
JANIE SUPERSTAR 


NEW SHOW 


COMING 


1/24 The Other Side Of The Bear Acoustic Music 
w/ Anders Parker of Varnaline, 
Purple Ivy Shadows, Jr. Corduroy 
G2] 1/26 Seeking Homer, Winefield, Chasing Gray 
4 1/27 Naked Sams, Federal Twist, Nook, 
Mockingbirds 


1/28 The Figgs CD Release, Waltham, 
1/29 The Raging Teens, The Cretins, 


The Fuzzy Pinks, Kings Of Nuthin UPSTAIRS 


a 


- [984-2000 


FO visihetT's Website: hi ney rhe 
0 BE aterm PES | PAPEL MY PANES PENG. CON / ~ MoO SN 
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MON 1/17 18+ $6" 


: saat 
> ay MUSIC HOW E 


— 


S Saturday 
Misfits, Cannibal Corpse, Snapcase, V.0.D., Will 
Haven, Tree, Scissorfight, Candiria, The Step Kings, 
Grade, Dying Fetus, Anal Cunt, Haste, Himsa, 
Turmoil, Diabolic, Skarhead, and Damn I3. 


ree WKS Ear EF 5. * 


EB. 11 & SAT. FER’ = 
> 


WORCESTER. 


Tickets available at all Strawberries Record Stores. 
To Charge-by-Phone cail ProTix at (800) 477-6849 


Purchase on line at tickets.com. 
For more information cal! (508). 797-9696 
erts.com 
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> 7.7. THE BEAR’S PLACE, Cambridge. 
+ -Loud Clappers,. Volition, Fernachur. - 
t -TUA NUA, Boston. Top-40 and hip hop 


»}_ with DJ Tim Collins, 
© UPSTAIRS LOUNGE, Boston. “Atomic 
| Lounge,” swing dancing with DJ Big 


Daddy. 
VENU, Boston. “Platinum” with DJ Fuma. 

| WALLY’S CAFE, Boston. “Latin Jazz.” 

’ .WONDER BAR, Aliston. Grant Langford 
Review. 
THE YARD ROCK, Quincy. Mike Dinello 
Band. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 


FRIDAY 14 
See Club Directory for phone numbers 
and addresses. 

| ABOVE CLUB, Worcester. Tobin Bridge. 

: ACTON JAZZ CAFE, Acton. Planet Jazz. 


“AVALON, Boston. At 10 ‘pm, “Avaland?” 
| with special guest DJ Jonathan Peters: 

AXIS, Boston. Downstairs: at 10-p.m., 
| “Spin Cycle,” house and progressive 
| house with DJ Tim Ryan. Upstairs: at 
| 10 p.m., '80s altemative with DJ David 
| James. 
| BAYOU BLUES CAFE, Cambridge. Moni- 

ca Lynk Trio. 

BILL'S BAR, Boston. “WBCN Nocturnal 
| Friday” with special guests Gruvis Malt, 

Three Percent. 

BLACKBURN TAVERN, Gloucester: 

Megawatt Biues Crushers. 

BLACK ROSE, Boston. Eugene Byrne, 
| Tom O’Carroll. 


| BLACKTHORNE TAVERN, S. Easton. 


' Gina O’Donahue Duo. 
THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 
BUZZ BOSTON/EUROPA, Boston. “Gay 
International. Night,” with Vicky; Latin 
house, salsa, and merengd® with DJ 
Cesar Romero; dance and house with DJ 
Michael Sheehan. 
CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 
THE CALL, Providence, Ri. Fat City 
Band. 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 
CHAPS, Boston. “Freak” with DJ Richie 
Rich. 


| CHIT CHAT LOUNGE, Haverhill. . Peter 
}-Parcek, 


| CINEMA PUB, Darkbuster, 
"Bends, Pips Sule, Sendo. Ost 


right. 
| CITY OASIS, Norton. Big Dave & the De- 


rue PASSIM;, Cambritige. Lai Miles. 
Alastair Moock 

CLUB 3, Somerville. “Brazilian wat 
COLONIAL INN, # 


| ty 
“COOGAN’S BLUFF, Boston, Second 
Story. 
COSMOPOLITAN, Boston. “Urban Soul.” 
DICK’S LAST RESORT, Boston. Classic 
Trax, Beantown Bar Band. 
DODGE STREET BAR & GRILL, Salem. 
Mamadou Diop & the Jolole Band. 
EMILY’S, Boston. Altemative, funk, and 
dance with DJ Kevin Sawyer. 


| ENCORE, Boston. JohnO'Neil. 


ENVY, Boston. Top 40, house & dance 
with DJ Tom Baxter. 

THE. EXCHANGE, BoSton. “House and 
Hip Hop.” 

FRAN’S PLACE, Lynn. House with DJ 
Mabelle. 

FUNNY BONES CAFE, Webster, Scissor-,.. 
fight, Suicide Contest, Skull ‘Toboggan, 
Blind Tripp. 

GILREIN’S, Worcester: Jones Brothers. ° 
GIORDANO’S, Georgetown. Max Minor, 
THE .GOOD LIFE; Boston. boat Green: 
btatt & HisVibe Quartet 

GRAND CANAL, Boston. Days atDawn. 
GREEN DRAGON, Boston. Search Party: 
GREEN STREET GRILL, Cambridge’ Tar- 
box Ramblers. 

THE GROG, Newburyport. Fatwall Jack, 
Erica Rodney. 4 

HARPERS FERRY, Allston. Babaldo. 
HIBERNIA? Boston. “Focus”: with DJs 
Chuck Caseroc, Skot Havetis, and Keith 
jp Kone. 

* HOUSE OF BLUES, Cambridge. .At 
12:30° p.m.,..RO&s Robinson: At 10: p.m, 
NRBQ, Ghandier Travis Philharmonic. 


'. JACOB WIRTH RESTAURANT, Boston: 


‘Me! Stiller 
* JOHNNY D's, Somervite. Four Piece 


) Suit 


JOHN STONE’S INN, Ashland. Dave 
Robbins. 
JOSE McINTYRE’S, Boston..Return. 
KARMA CLUB, Boston. At 10 p.m., 
“Sonic,” house with DJ Venom. in the 
Mambo Lounge: at 10 p.m., jungle with DJ 
Myth. 
KENDALL CAFE, Cambridge. Lincol- 
nvillé, Stefano, Tara MacLean. 
LAVA BAR, Boston. “Life,” ambient and 
house with DJ Fran Englehardt. 
LES ZYGOMATES, Boston. Issi Rozen 
Trio. 
LUCKY DOG MUSIC HALL, Worcester. 
Nineteen. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Itchy Fish. 
M-80, Boston. Latin house. with DJ J.C.; 

| International house with’DJ Eddy K. 

| MET CAFE, Providence, Ri. Kal-El, Liquid 
Destruction, Richard, Soul Shed. 
MIDDLE EAST, Cambridge. Upstairs: 
Coke Dealer, Random Road Mother, Five. 


Baglio, Sweet Breads. 

MIDWAY CAFE, Jamaica Plain. Burning 
Sensations. 

MILKY WAY, Jamaica Plain. \vory Coast, 
Tips for Teens, Zips, Persimmons. 

THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge” with DJ Justin Hoffman 
PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Rise” with DJ 
Pedro G. 

PHOENIX LANDING, Cambridge. Disco, 
hip hop, and top-40 with DJ Tim Collins. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Young Neal & the Vipers. 
PURPLE SHAMROCK, Boston. Mother 
Funk. 

RALPH'S TAVERN, Bill McCarthy and His 
Guitar. 

REGATTABAR, Cambridge. Sergio Bran- 
dao & Manga-Rosa. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Skiffington. 

RIO GRANDE CAFE, Marblehead. Emie 
Williams. 

THE ROXY, Boston. “Roxy Rewind.” 
SCULLERS, Boston. Eart Klugh. 

SIT 'N BULL PUB, Maynard. Bruce Mar- 
shall Group. 

SKY BAR, Somerville. Baby Ray, Banjo 
Spiders, 360 Loose. 


| “THESTATION, West Warwick, Ri. Saigon 
“Kick, Trigger Effect. « 


TRATTORIA IL PANINO, Boston..’70s, 
80s, and ‘90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Peter D. 

T.T. THE BEAR’S PLACE, Cambridge. 
Popgun Seven, Slide, Godboy, Penny- 
wheel. 

TUA NUA, Boston. Disco with DJ Vin. 
UPSTAIRS LOUNGE, Boston. “The Pill,” 
Brit-pop and mod with DJs Ken & Jennifer. 
VENU, Boston. “international Night.” 
VINCENT’S NIGHTCLUB, Randolph. 
WALLY’S CAFE, Boston. John Lamkin 
Quintet. 

WESTERN FRONT, Cambridge. Tjoyi 
Ginen & Danie! Laurent. 

WONDER BAR, Alliston. Johnny Chronic 
Chronicles. 

THE YARD ROCK, Quincy. Rick “King” 
Russell. 

YESTERDAYS/SOUNDSTAGE, Boston. 


“Swing Night,” 
SATURDAY 15 


See Club Directory for phone numbers 
and addresses. 

ACTON JAZZ CAFE, Acton. Blue Shad- 
ows. 

ARIA, Boston. Top 40 and. 


ath DU chester. Dd Cy lone. 


epithe ace iy True 


Colors.-- . 

, BILL'S BAR, Boston, Ak@&p-'n., mee. 
Eurohaus with DJ Anthony. 

BLACKBURN TAVERN,  louttier Part 
Time tovers, Phi 
BLACKTHORNE TAVERN, S. Easton. 
Aye 

ag on: THE -“CHEF’ S, Boston. Herman 
Johrison & Etaine Carrington. 

BRENDAN BEHAN PUB, Jamaica Plain. 
“Traditional irish Seistun." 

THE BURREN, Somerville. Tarbox Ram- 
blers. Front Room: “Irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance Club;” gay night, with DJs Mary 
Alice & Michael Sheehan. 

CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 

THE CALL, Provdengpe Robert Black 
Band, 


GANTAB LovNeeTHD RAIL, Cam- 


tg 3 ” 
c aTURY LOUNGE” Providence, Al. 


Humbuck Squash, Eli, Room 18. 

CHIT CHAT LOUNGE, Haverhill, Peter 
Parcek. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Falsely Accused, Chris Conty 
Band, Random Access Memory. 

CLUB JULIANA, Boston. “Latin Night.” 


} - CLUB:PASSIM, Cambridge. Jim Kweskin, 


Samoa & ‘the’Gin House Heroes. 
“CLUB STERLA, “Brighton. Upstairs: 
_ Aitoamt Night.” Downstairs: “Latino 


“COLONIAL INN, Concord. Juliette 
Willoughby. 

COMMON GROUND, Aliston. Joint 
Chiefs. 

COOGAN’S BLUFF, Boston. Pig Pen. 
COSMOPOLITAN, Boston. “Sangria & 
Salsa” with Paulo Danay, Steve Langone. 
DICK’S LAST RESORT, Boston. Booty, 
Jenerators. ; 

DODGE STREET BAR & GRILL, Salem. 
Megawatt Blues Crushers. ® 
EMERALD CLUB, Boston. “Dubblemintz,” 
house, hip hop, and more with: Chris 
DeSimone and G-Love. ae ee 
EMILY’S, Boston. Dance, ergy, 
and top-40 with DJs Gary Bui har- 
lie B. Bs ted 
ENCORE, Boston. Lisa Stetor. ; 
ENVY, Boston. Top 40, housé 4 ‘sance 
with DJ- Tom Baxter. : 

THE EXCHANGE, Boston: 

DJ Diesel. 

FRAN’S PLACE, Lynn. Top 4 

hop with DJ Dave G. 
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THE PALLADIUM 

ES THE DAY / Piohald / The Shella Devine / New Found Glory 

All Chrome + 5:00 pm doors 
Sat. Jan. %& ©SHADOWS FALL / Escape Plan / Blood Has Been Shed 

Isis / Dissolve / 100 Demons + 3:00 pm doors 
Fri Jan. 21 THE BUSINESS / Blood For Blood / Anti-leres / Beerzone + 7:00 pm doors 
Sat. Jan. 22 NEVERMORE / Arch Enemy / Deep / All That Remains + 7:00 pm doors 
Thurs, dan. 27 FEMIX, TX + 6:00 pm doors 
Sat. dan. 29 THE CRO-MAGS All Out War / Shutdown / Right Brigade + 7:00 pm doors 
Sat. Feb. BANE / in My Eyes / One King Down / The Hope Conspiracy + 4:00 pm doors 


This Friday, January 14 © $8 


nara FISH: 


mult a IR. 


BLACKOUT 


Saturday, February 5 * $13.50 * 7pm 


JOHN LINNELL & 
THE STATESMEN 


ORCHESTRA} 


edad 3 
February 13 ¢ $13 

AIMEE MANN & 

MICHAEL PENN 


February as. $20 
SYSTEM OF A DOWN 
INCUBUS 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


CLUB DIRECTORY 


ABOVE CLUB (508-752-2211), 264 Park Ave., 
Worcester. 

ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., 
Acton. 

ARIA 338-7080, 246 Tremont St., Boston. 

ARTSPACE (978-283-1381), 1 Center St., Gloucester. 
AS220 (401-831-9327), 115 Empire St., Providence, RI. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 
THE ATTIC (964-6684), 107 R Union St., Newton Centre. 
AURORA (350-6001), 300 Congress St., Boston. 
AVALON (262-2424);'15 Lansdowne St., Boston. 

AXIS (262-2437), 13 Lansdowne St., Boston. 

BACK ALLEY THEATRE (576-1253), 1253 Cambridge 
St, Cambridge. 

THE BANSHEE (436-9747), 934 Dorchester Ave., 
Dorchester. 

BAYOU BLUES CAFE (491-8989), 215 First St., 


BERT’S COVE (508-746-3330), Rte. 3A, Plymouth. 
BILL'S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP'S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. 

BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE TAVERN (508-238-9017), 402 Turnpike 
St., S. Easton. 

BOB THE CHEF’S (536-6204), 604 Columbus Ave., 
Boston. 

BRENDAN BEHAN PUB (522-5386), 378 Centre St., 
Jamaica Plain. 

B SIDE LOUNGE (354-0766), 92 Hampshire St., 
Cambridge. 

BULLFINCH’S (978-443-4094), 730 Boston Post Rd., 
Sudbury. 

THE BURREN (776-6896), 247 Elm St., Davis Sq., 
Somerville. 

BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St., 
Boston. 

CAFFE ITALIA 569-1800, 144 Meridian St., East Boston. 
THE CALL (401-751-2255), 15 Elbow St., Providence, Ri. 
CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central Sq., Cambridge. 

CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., 
Revere. 

CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 
Main St., Natick. 

CENTURY LOUNGE (401) 751-2255, -150 Chestnut St., 
Providence, Ri. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washington 
St., Haverhill. 

CINEMA PUB (781-344-4566), 807 Washington St., 
Stoughton. 

CITY OASIS (508-285-3398), 50 Pleasant St., Norton. 
CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421-425 
Washington St., Somerville. 

CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 
20 Hudson St., Boston. 

CLUB PASSIM (492-7679), 47 Palmer St, Harvard Sq., 
Cambridge. 

CLUB STELLA (254-0554), 1234 Soldiers Field Ad., 
CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 


COLONIAL INN (978-369-9200), 48 Monumefit Sq:,” 


Concord. 

COMEDY CONNECTION (248-9700), Upstairs at Faneuil 

Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River 

Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 1236 

Mass. Ave., Harvard Sq., Cambridge. 

COMMON GROUND (783-2071), 83-87 Harvard Ave., 

Allston. 

COOGAN’S BLUFF (451-7415), 173 Milk St., Boston. 

COSMOPOLITAN (266-2258), 54 Canal St., Boston. 

DICK DOHERTY’S AT THE CHASE HOUSE (800-401- 

2221), Pickering Wharf, Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401- 
2221), Rie. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401- 

2221), Rte. 93/28, Randolph. 

DICK DOHERTY’S COMEDY VAULT (729-2565), at 

Remington’s, 124 Boylston St., Boston. 

DICK’S LAST RESORT (267-8080), 55 Huntington Ave., 

Boston. 

DODGE STREET BAR & GRILL (978-745-0139), 7 

Dodge St., Salem. 

DRUID PUB (497-0965), 1357 Cambridge St., Inman Sq.., 

Cambridge. 

THE ELEPHANT WALK CAMBRIDGE (492-6900), 2067 

Mass. Ave., Cambridge. 

EMERALD CLUB (723-0121), 262 Friend St., Boston. 

EMILY’S (423-3649), 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St., Boston. 

ENVY (542-ENVY), 25 Boylston PI., Boston. 

THE EXCHANGE (726-7600), 148 State St., Boston. 

FRAN’S PLACE (781-598-5618), 776 Washington St., 

Lynn. 

FRONT STREET COFFEEHOUSE (978-740-6697), 20 

Front St., Salem. 

FUNNY BONES CAFE (508-757-7056), 164 Main St, 

Webster. 

GARGOYLES ON THE SQUARE (776-5300), 219 Elm 

St., Somerville. 

GILES CAFE (978-740-0450), 32 Front St., Salem. 

GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 

GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 

GLENN’S RESTAURANT & COOL BAR (978-465-3811), 

44 Merrimac St., Newburyport. 

THE GOOD LIFE (451-2622), 28 Kingston St., Boston. 

GRAND CANAL (523-1112), 57 Canal St., Boston. 

GREEN BRIAR (789-4100), 304 Washington St., 

Brighton. 

GREEN DRAGON (367-0055). 11 Marshall St., Boston. 

GREEN STREET GRILL. (876-1655), at Charlie's Tap, 

280 Green St., Cambridge. 

THE GROG (978-465-8008), 13 Middle St., Newburyport. 

H20 (542-2215), at Mark’s Crab House, 148 Norther 
Ave., Boston. 

RARPERS FERRY (254-9743), 158 Brighton Ave., 
Allston. 

HENNESSY’S, (742-2121), 25 Union St., Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. 

HOUSE OF BLUES (491-BLUE), 96 Winthrop St., Harvard 
Sq., Cambridge. 


IMPROV ASYLUM THEATER (263-6887), 216 Hanover 
St., Boston. 

IPSWICH BAY BAR & GRILL (978-356-7006), 24-26 
Hammatt St., Ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., 
Boston. 

JACOB MARLEY’S (781-631-5594), 9 Atlantic Ave., Mar- 
blehead. 

JACOB WIRTH RESTAURANT (338-8586), 33 Stuart St., 
Boston. 

JAMES’S GATE (983-2000), 5 McBride St., Jamaica 
Plain. 

JIMBO'S SOUTH COMEDY SHOW (781-848-0300), 405 
Franklin St., Braintree. 

JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St., 
Maiden. 

JOHN HARVARD’S BREW HOUSE (868-3585), 33 Dun- 
ster St., Harvard Sq., Cambridge. 

JOHNNY D’S (776-2004), 17 Holland St., Davis Sq., 
Somerville. 

JOHN STONE’S INN (508-881-1778), 179 Main St. 
Ashland. 

JOSE McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 
THE KELLS (782-9082), 161 Brighton Ave., Allston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros 
Way, Cambridge. 

LAVA BAR (267-7707), 575 Comm. Ave., Boston. 

LES ZYGOMATES (542-5108), 129 South St., Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmarnock St., 
Boston. 

THE LIVING ROOM (401-521-5200), 25 Rathborne St., 
Providence, Ri. 

LIZARD LOUNGE (547-0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green 
St., Worcester. 

LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 
Westminster St., Providence, Ri. 

M-80 (562-8800), 969 Comm. Ave., Boston. 
MARKETPLACE CAFE (227-9660), 300 Faneuil Hall 
Mkt., Boston. 

McGANN’S (227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, Ri. 
MIDDLE EAST (497-0576), 472 Mass. Ave., Central Sq., 
Cambridge. 

MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. 

MILKY WAY (524-3740), at Bella Luna, 405 Centre St., 
Jamaica Plain. 

THE MODERN (536-2100), 36 Lansdowne St., Boston. 
NARROWS CENTER FOR THE ARTS (508-324-1926), 
275 Martine St., Fall River. 

NICK’S COMEDY STOP (482-0930), 100 Warrenton St., 
Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, 


Saugus. 

NICK’S MAUI (508-482-0930), Rte. 1 North, Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Allston. 

THE PALLADIUM - (508-797-9696), 261 Main St., 
Worcester. 

PARADISE ROCK CLUB (562-8800), 967 Comm. Ave., 


Boston, cs fe nr 
“PARKER'S BAR /227-8600), 60 School St., Bastin.“ 


PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Central 
PLANTATION CLUB DRAFTHOUSE (508-752-4666), 
151 Plantation St., Worcester. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 
Boston. 

PLOUGH & STARS (441-3455), 912 Mass. Ave.; Cam- 
bridge. 

PLYMOUTH BAY BREWING COMPANY (508-746-7222), 
56 Main St., Plymouth. 

PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
REFLECTIONS (508-991-7487), 497 Belleville Ave., New 
Bedford. 

REGATTABAR (661-5000), Charles Hotel, Harvard Sq., 
Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 315 
Mass. Ave., Cambridge. 

RIO GRANDE CAFE (781-639-1828), 12 School St., 
Marblehead. 

THE ROXY (338-7699),.279 Tremont St., Boston. 

RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., Boston. 
SHERBORN INN (508-655-9521), 33 North Main St., 
Sherborn. 

SHOOTERS (471-7788), 58 Ross Way, Quincy Center. 
SIT ‘N BULL PUB (978-897-7232), 163 Main St., 
Maynard. 

SKY BAR (623-5223), 518 Somerville Ave., Somerville. 
SLADES (442-4600), 958 Tremont St., Boston. 

THE STATION (401-823-4660), 211 Cowesett Ave., West 
Warwick, Ri. 

SUGAR SHACK (351-2510), 1 Bdyiston PI., Boston. 

THE TAP (367-0833), 19 Union St., Boston. 

THE TIMES (357-TIME), 112 Broad St., Boston. 

TIN ALLEY GRILL (508-879-2822), 1699 Worcester Rd., 
Framingham. 

TIR NA NOG (628-4300), 366A Somerville Ave., Union Sq., 
Somerville. 

TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TOWN LINE LOUNGE (781-322-2101), Rite. 99, Malden. 
TRATTORIA IL PANINO (338-1000), 295 Franklin St., 
Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline St., 
Central Sq., Cambridge. 

TUA NUA (262-2121), 835 Beacon St., Boston: 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
Causeway St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 

VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St. 
Randolph. 

WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (492-7772), 343 Western Ave., 


Cambridge. 

WHITE HORSE TAVERN (254-6633), 116 Brighton Ave., 
Allston. 

WONDER BAR (351-COOL), 186 Harvard Ave., Allston. 
THE YARD ROCK (472-9383), 132 East Howard St.; 
Quincy. 

YESTERDAYS/SOUNDSTAGE (338-6999), 533 
Washington St., Boston. 
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RONNIE EARL plays the Regattabar on Saturday. 


Continued from page 6 

Thomas Band, Sean McGorty, Luscious 
Sarah Fruit. 

GILREIN’S, Worcester. Fatwall Jack. 
THE GOOD LIFE, Boston. Karin Parker. 
GRAND CANAL, Boston. Cape Fear. 
GREEN DRAGON, Boston. Love Sauce. 
GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Biue Soul. 
HARPERS FERRY, Alliston. Rockett 
Band, Vykki Vox. 

HIBERNIA, Boston. “Translations” with 
DJs Dino and David West. 

HOUSE OF BLUES, Cambridge. At 
1 p.m., Mystic Valley Boys. At 10 p.m., 
Dr. Al Kooper & the Funky Faculty. 
JOHNNY D’S, Somerville. Beatle Juice. 
JOHN STONE’S INN, Ashland. Bedrock. 
JOSE McINTYRE’S, Boston. Cape Fear. 
KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life.” In the Mambo Lounge: at 
10 p.m., funk classics with DJ Justin Hoff- 
man. 

KENDALL CAFE, Cambridge. Mo’ 
Matching Drapes, Pierce Woodward, 
Tara MacLean. 

LAVA BAR, Boston. “Tabu,” house and 
Latin with DJ Fran Englehardt. 

LES ZYGOMATES, Boston. Jim Bridges 
Trio. 

THE LIVING ROOM, Providence, Rl. 
NRBQ. 

LUCKY DOG MUSIC HALL, Worcester. 
Sheila Divine, Curtain Society, Little Big 
Wheel, Miss Fortune. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. “Miss Gay Rhode Island.” 
M-80, Boston. Latin house with DJ J.C.; 
International house with DJ Eddy K. 

MET CAFE, Providence, Ri. Bonnis Herd, 
Primrose Path, Barely Moon. 

MIDDLE EAST, Cambridge. Upstairs: 
Stocklan, Purr, Woodland Creatures, 
Tryptonite. Downstairs: Actual Proof, Pro- 
fessor Shuman, Moon Boot Lover, DJ 
Supreme One. Corner: Jason Gardner. 
MIDWAY CAFE, Jamaica Plain. Lazy Boy 
Rockers, Cronies. 

MILKY WAY, Jamaica Plain. At 2 p.m., 
Mary Timony, Seana Carmody, Transmit- 
ting, Mona Elliot, Very Special, Un Cuer- 
po Exquisito, Can't, Vanessa & Alyssa. 
THE MODERN, Boston. At 9 p.m., “Mis- 
chief.” 

THE PALLADIUM, Worcester. Shadows 
Fall, Dillinger Escape Plan, Blood Has 
Been Shed, Isis, Dissolve, 100 Demons. 
PARKER’S BAR, Boston. Rose 
Jamieson. 

PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” mod & disco with DJ Vin. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Jab ‘n the Groove. 

PURPLE SHAMROCK, Boston. Return. 
REFLECTIONS, New Bedford. Daltonic, 
Nine Lives, Book House Boys, Five Cent 
Deposit, Smackin’ Isaiah, Little Dipper. 
REGATTABAR, Cambridge. Ronnie Ear! 
& the Broadcasters. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Jack Lee & Divercity. 

RIO GRANDE CAFE, Marblehead. Soul 
Rebels. 

THE ROXY, Boston. At 9 p.m., “Techno & 
House.” 

SCULLERS, Boston. Ear Klugh. 
SHOOTERS, Quincy Center. Blockhead. 
SIT ’N BULL PUB, Maynard. Movers. 
SKY BAR, Somerville. Michigan Black- 
snake. 

SLADES, Boston. John Dougherty Trio. 
TIN ALLEY GRILL, Framingham. Jack 
Alessi. 

TRATTORIA IL PANINO, Boston. '70s, 
'80s, and '90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Steve Anderson. 

T.T. THE BEAR’S PLACE, Cambridge. 
Boy Wonder, Gravy, Den Mothers, Calen- 
dar Girl, Corin & Dave. 

TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

UPSTAIRS LOUNGE, Boston. “10.15,” 
‘80s new wave with DJ Kilbey. 

VENU, Boston. “Mythos/Prive” with DJ 
Vorgo. 

VINCENT’S NIGHTCLUB, Randolph. 
“Discotheque.” 

WALLY’S CAFE, Boston. John Lamkin 
Quintet. 

WESTERN. FRONT, Cambridge. Tjoyi 
Ginen & Daniel Laurent. 

WONDER BAR, Allston. Rusty Scott 
Quartet. 


THE YARD ROCK, Quincy. John Putnam 
& Used Blues. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Top 40 and Club Classics.” 


SUNDAY 16 

See Club Directory for phone numbers 
and addresses. 

ACTON. JAZZ CAFE, Acton. Peter 
Parcek Duo. 

ARIA, Boston. “Living Room,” house with 
DJ Eddy K. 

AURORA, Boston. “Ginseng,” soulful 
house, hip hop, and reggae. 

AVALON, Boston. At 10 p.m., “Gay 
Night,” house with DJs Darrin Friedman & 
Richie Rich. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Gay Night,” progressive house with DJ 
Tom Dellahunt. 

BERT’S COVE, Plymouth. “Reggae 
Dance Party.” 

BILL’S BAR, Boston. At 10 p.m., “Reg- 
gae Sunday” with DJ Selector K-Don fea- 
turing Shaka Black, Dub Station. 
BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Antho- 
ny Weller Jazz Duo. 

BLACK ROSE, Boston. Eugene Byrne, 
Tom O’Carroll. 

BLACKTHORNE TAVERN, S. Easton. At 
11 a.m., Chris Arlen & Liz Debiase. At 
5 p.m., “Seisiun.” At 8 p.m., Ellis Paul. 
BOB THE CHEF’S, Boston. “Sunday 
Jazz Brunch” with On Kee. 

BRENDAN BEHAN PUB, Jamaica Plain. 
Little Frankie. 

BULLFINCH’S, Sudbury. At 11 a.m., 
“Jazz Brunch’ with Jimmy Mazzy. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun:” Back Room: Honeysuckle 
Vine, Burt & Mike, Pat Burtis. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Blues Jam” with Little Joe Cook. 
CARAVAN CLUB, Revere. Angelico. 
CENTER FOR THE ARTS IN NATICK, 
Natick. “All Ages Rock Open Mic.” 
CHAPS, Boston. “T-Dance,” old school 
house with DJs Danae and Richie Rich. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Cous Cous. 

CLUB PASSIM, Cambridge. Laura Hig- 
gins, Oen Kennedy, Libby Kirkpatrick. 
CLUB STELLA, Brighton. At 11 a.m., 
“Jazz Brunch.” At 8 p.m., Upstairs: 
“Colombian Night.” Downstairs: “Steamy 
Sundays.” 

COLONIAL INN, Concord. Mike Carreras. 
DICK’S LAST RESORT, Boston. At 
10 a.m., Bible Tones. At 7 p.m., Rob 
Gonzalez. 

DODGE STREET BAR & GRILL, Salem. 
Wild Kingdom Trio. 

DRUID PUB, Cambridge. At 6 p.m., “Tra- 
ditional Seisiun” with Shay Walker. At 
9 p.m., “Downtime” with DJ Kris. 
ENCORE, Boston. Dottie Dean. 

FRAN’S PLACE, Lynn. Latin house with 
DJ Gordo. 

GARGOYLES ON THE SQUARE, 
Somerville. Press/Sargent/Wood. 
GILREIN’S, Worcester. “Blues Jam” with 
Dwight Perry. 

GREEN DRAGON, Boston. Swinging 
Johnsons. 

THE GROG, Newburyport. Fly Amero 
Band, Jimmy Biggins. 

HARPERS FERRY, Allston. Coal Boilers. 
HOUSE OF BLUES, Cambridge. “Stevie 
Ray Vaughan Tribute.” 

IPSWICH BAY BAR & GRILL, Ipswich. 
Al Boudreau Quartet. 

JACOB MARLEY’S, Marblehead. John 
Ritzo. 

JOHN HARVARD'S BREW HOUSE, 
Cambridge. At noon, Gerard Evans. 
JOHNNY D’S, Somerville. At 4:30 p.m., 
“Open Blues Jam.” At 9 p.m., “Salsa 
Dancing” with Rumba Na Ma. 

JOHN STONE'S INN, Ashiand. At noon, 
“Jazz Brunch” with Kaoruko, At 8 p.m., 
“Blues Jam” with Pete Henderson. 
KENDALL CAFE, Cambridge. Diana 
Williams & Allyson Casey. 

LUCKY DOG MUSIC HALL, Worcester. 
Disco Hell. & 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Gruvis Malt, Shed, Freakshow. 
MIDDLE EAST, Cambridge. Upstairs: Six 
Going on Seven, Vic Firecracker, Er- 
rortype: 11, Bismarck. Downstairs: 
“Super Salsa Party’ with April Genovese, 
Vitico, Santo Rico Dance Company. Cor- 
ner: Balla Tounkara, Fire Cat, Noah 
Maltsberger. 


MIDWAY CAFE, Jamaica Plain. Chandler 
Travis Philharmonic. 

PAZZALUNA, Saugus. “XLR8,” house 
with DJs Souhleris & Spinelli. 

PLOUGH & STARS, Cambridge. Ray 
Corvair Trio. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
SIT ’N BULL PUB, Maynard. Entrain. 
TIR NA NOG, Somerville. “Traditional 
Irish Seisiun” with Joe Mawn. 
TRATTORIA IL PANINO, Boston. “Inter- 
national Night” with DJs Nino, Antoine, 
Giulano, and Giovanni. 

T.T. THE BEAR’S PLACE, Cambridge. 
Buzz Mingler, Moonshot, Ollie Ollie. 

TUA NUA, Boston. DJs Tim Ryan and 
Shalako. 

VINCENT’S NIGHTCLUB, Randolph. 
“Caribbean Night.” 

WALLY’S CAFE, Boston. At 3 p.m., “Jam 
Session.” At 9 p.m., “Jazz Fusion.” 
WONDER BAR, Alliston. “Subterranean 
Soul Sundays” with Chronicle. 

THE YARD ROCK, Quincy. At 3 p.m., 
“Youth Open Mic” with Scott O’Brien. At 
8 p.m., “Boston's Best Blues Jam” with 
Steve Murphy. 


MONDAY 17 

See Club Directory for phone numbers 
and addresses. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Static,” drag show with DJ Jay Ine and 
Mizery. 

BILL’S BAR, Boston. “Monsta Monday” 
with Clearlight, High on Fire, Warhorse. 
BLACK ROSE, Boston. Tony O'Riordan. 
B SIDE LOUNGE, Cambridge. “Lillis 
Local Rock Celebrity DJ Invitational” with 
BULLFINCH’S, Sudbury. Paul Broadnax 
& Peter Kontrimas. 

THE BURREN, Somerville. “Set Dancing” 
with Ger Cooney. Front Room: “Irish Sei- 
siun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Open Mic” with Geoff Bartley. 
CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry. 

COLONIAL INN, Concord. Two for the 
Show. 

DICK’S LAST RESORT, Boston. Bean- 
town Bar Band. 

DODGE STREET BAR & GRILL, Salem. 
Ken Clark Organ Trio. 

ENCORE, Boston. Michael Kreutz. 
FRAN’S PLACE, Lynn. Hip hop with DJ 
Dave G 

GILREIN’S, Worcester. “Jazz Jam” with 
Main South All-Stars. 

GREEN BRIAR, Brighton. “Irish Seisiun.” 
HARPERS FERRY, Alliston. Part Time 
Lovers. 

HOUSE OF BLUES, Cambridge. Weepin’ 
Willie. 

JIMMY O’KEEFE’S, Malden. Boston 
Irish. 

JOHNNY D’S, Somerville. Hot Tamale 
Brass Band. 

KENDALL CAFE, Cambridge. Robby 
Baier, Rama Winslow. 

LIZARD LOUNGE, Cambridge. Fringe. 
LUCKY DOG MUSIC HALL, Worcester. |! 
Moon. 

MIDDLE EAST, Cambridge. Upstairs: 
Atomic Fanfare, Curbies, Azurtech, 
Thought Brigade. Downstairs: Guided by 
Voices, American Flag. Corner: Tom 
Bianchi, Evan Harlan. 

MILKY WAY, Jamaica Plain. “Spoken 
Word Sells Out Cheap.” 

PURPLE SHAMROCK, Boston. Dave 
Smyth. 

TIR NA NOG, Somerville. Vinal Ave 
String Band. 

TOAD, Cambridge. Tim Gearan Band. 
T.T. THE BEAR’S PLACE, Cambridge. 
Will Claflin, Oliver Clarke, Sara Reitkopp. 
WALLY’S CAFE, Boston. Jose Ramos 
Special Blend Band. 

WONDER BAR, Aliston. Joe McMahon 
Experience. 


TUESDAY 18 

See Club Directory for phone numbers 
and addresses. 

AS220, Providence, Ri. Hal Crook Group. 
BILL’S BAR, Boston. At 9 p.m.,“Phatt 
Tuesday” with DJ Chaos. 


.BISHOP’S PUB, Boston. “Lounge Hang.” 


BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. 
Espirito of Jazz. 


BRENDAN BEHAN PUB, Jamaica Plain. _ 


Continued on page 10 
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Continued from page 9 
Bourbonaires. 

ith Hugh McGowan. Front Room: “Irish 
Seisiun.” 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Bluegrass Pickin’ Party.” 
CENTER FOR THE ARTS IN NATICK, 
Natick. “Jazz Jam” with Dr. Ming. 
CHAPS, Boston. Retro with DJs Danae 
and Michael Sheehan. 
CHIT CHAT LOUNGE, Haverhill. “Open 
Mic” with Paul Prue. 
CLUB STELLA, Brighton. “Brazil 2000” 
with host Andrea. 
COLONIAL INN, Concord. “Bluesday” 
with Hatrack Gallagher & the Working- 
man’s Band. 
DICK’S LAST RESORT, Boston. Search 
Party. 
DODGE STREET BAR & GRILL, Salem. 
Fats Hammond. 
EMERALD CLUB, Boston. “international 
Night.” 
ENCORE, Boston. Bobby Femino. 
GREEN STREET GRILL, Cambridge. 
“Magicians and Spirits,” cabaret-style 
magic show. 
HARPERS FERRY, Aliston. Another 
Planet. 
HENNESSY’S, Boston. Patsey & Pat. 
HIBERNIA, Boston. “Flow,” deep house 
with Dus Craig Kapilow & Sava Kelesidis. 
HOUSE OF BLUES, Cambridge. Rick 
“King” Russell. 
JACOB MARLEY’S, Marblehead. “irish 
Seisiun.” 
JOHNNY D’S, Somerville. Margot Lev- 
erett. 
THE KELLS, Alliston. “Acoustic Open 
Mic” with Gary Gore. 
KENDALL CAFE, Cambridge. Orbit. 
LES ZYGOMATES, Boston. Alvin Terry 
Trio. 
LUCKY DOG MUSIC HALL, Worcester. 
Venice, Lowen & Navarro, Tom Hurley. 
McGANN’S, Boston. Slainte. 
MIDDLE EAST, Cambridge. Upstairs: 
Christine Baze, Boardwalk Arcade, 
Ember Swift, Sorry Jar. Downstairs: Guid- 
ed by Voices, American Flag. Corner: 
Jason Gardner, John Lincoin Wright. 
MIDWAY CAFE, Jamaica Plain. “Open 
Jam’ with Tam Lawlor. 
MILKY WAY, Jamaica Plain. “Mary 
Beth's All-Star Karaoke.” 
THE MODERN, Boston. At 10 p.m., “Min- 
gle.” 
O’BRIENS, Alliston. “Plastic” with DJ 
Charlie. 
PHOENIX LANDING, Cambridge. 
“Lounge Night” with DJs Dino and Dave 
West. 
PLOUGH & STARS, Cambridge. 
Gilmans. 
PLYMOUTH BAY BREWING COMPA- 
NY, Plymouth. David Corcoran. 
REGATTABAR, Cambridge. Lee Konitz 
Trio. 
SHERBORN INN, Sherborn. Blue Hori- 
zon. 
THE TIMES, Boston. Philip Pemberton 
Blues Band. \ 
T.T. THE BEAR’S PLACE, Cambridge. 
Philo Beddoe, Common Thrill, Glint. 
VENU, Boston. “Milk” with DJ Osheen. 
WALLY’S CAFE, Boston. Wally's 
Stepchildren. 
WONDER BAR, Allston. Wayne Es- 
coffery Trio. 
THE YARD ROCK, Quincy. Brian Kelley 
Quartet. 


WEDNESDAY 19 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Mike Duffy. 
ACTON JAZZ CAFE, Acton. At 6 p.m., 
Root Motion. At 8 p.m., “Acoustic Open 
Mic” with Fishken & Groves, Chris Elliott. 
ARIA, Boston. Mediterranean night with 
DJ Thanos. 

BILL’S BAR, Boston. “Funk & Groove 
Night” with DJ Tim Collins plus special 
guests Stymie, Who's the Fat Guy. 
BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. 
“Acoustic Open Mic” with Mark Purcell. 
BRENDAN BEHAN PUB, Jamaica Plain. 
Nash Satterfield. j 
THE BURREN, Somerville. Bertrand 
Lawrence & J Place. Front Room: “irish 
Seisiun.” 

CARAVAN CLUB, Revere. Joe Mack. 


CHAPS, Boston. Latino night with DJ 
Caesar Romero. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Ken Clark Organ Trio. 

CLUB PASSIM, Cambridge. Lowen & 
Navarro, Chris & Meredith Thompson. 
CLUB STELLA, Brighton. Mood Eleva- 
tors. 

CLUB 3, Somerville. “Salsa Night” with 
COLONIAL INN, Concord. Jimmy Mazzy. 
COMMON GROUND, Allston. “What a, 
Way to Go-Go,” mod night with DJ Vin. 
DICK’S LAST RESORT, Boston. Jenera- 


tors. 

DODGE STREET BAR & GRILL, Salem. 
Passionate Gypsies. 

THE ELEPHANT WALK CAMBRIDGE, 
Cambridge. Who She Be. 

ENCORE, Boston. Michelle Currie. . 
THE EXCHANGE, Boston. “Musical May- 
hem" with DJ Jynx. 

FRAN’S PLACE, Lynn. Retro with DJ 
John B. 

GILREIN’S, Worcester. Little Red & the 
Riders. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Roll & Tumble Trio. 
DRAGON, Boston. Dave Foley. 
GREEN STREET GRILL, Cambridge. 
Pressure Cooker. 

HENNESSY’S, Boston. “Irish Seisiun.” 
HIBERNIA, Boston. “Say Word” with DJ 
C.T.O. 

HOUSE OF BLUES, Cambridge. At 
8 p.m., Venice. At 10 p.m., Johnny A. & 
the Bamboom Ensemble. 

IRISH EMBASSY PUB, Boston. Six Mile 


Bridge. 

JIMMY O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Brian Temple- 
ton & Mike Welch. 

JOHN STONE’S INN, Ashiand. “Open 
Mic” with John Burrows. 

KARMA CLUB, Boston. At 10 p.m., 
“Good Karma,” gay night with host Mis- 
ery. 

KENDALL CAFE, Cambridge. “Open 
Mic” featuring Den of Thieves. 

LAVA BAR, Boston. “Fuel,” house with 
DJ Justin Hoffman. 

LES ZYGOMATES, Boston. Hakim Law 
Trio. 

LUCKY DOG MUSIC HALL, Worcester. 
12 Step Program, Evil People, DJ Rock- 
et. 

M-80, Boston. N.Y. House with DJ Eddy 
K. 

MARKETPLACE CAFE, Boston. Bombay 
Jim & the Swinging Sapphires. 

MIDDLE EAST, Cambridge. Upstairs: 
Bourbon Princess, Skeleton Killers, 
Patrick Emsweiler. Corner: “Belly Danc- 
ing,” Stephen Canter. 

MILKY WAY, Jamaica Plain. “Solaris,” 
electronica with DJs Brother Cleve and 
Mark Flynn. 

THE MODERN, Boston. At 10 p.m., 
“Modern Living” with DJ Raffi. 
PARADISE ROCK CLUB, Boston. An- 
thrax, Fu Manchu. 

PHOENIX LANDING, Cambridge. 
“Hump,” deep house, trance, techno,-and 
more with DJs Caseroc and Shalako. 
PLAYHOUSE LOUNGE, Boston. Miste- 
rioso Jazz Quartet. 

PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

REGATTABAR, Cambridge. Lee. Konitz 
Trio. 

RYLES, Cambridge. “Brazilian Night.” 
SCULLERS, Boston. Bamboleo. 

SUGAR SHACK, Boston. “It,” house, hip 
hop, R&B, and reggae with DJ Bruno. 
THE TAP, Boston. Bruce Jacques. 
TOWN LINE LOUNGE, Maiden. Little 
Walter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
Night.” 

T.T. THE BEAR’S PLACE, Cambridge. J 
& PC, Troubadours, Marie's Children. 
TUA NUA, Boston. “Radio.” 

WALLY’S CAFE, Boston. Wally’s 
Stepchildren. 

WHITE HORSE TAVERN, Alliston. 
Grapevine Road. 

WONDER BAR, Aliston. Leo Bianco. 
THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell. 


THURSDAY 20 

See Club Directory for phone numbers 
and addresses. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 


with Mike Avery & Lenny Ball. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “Interna- 
tional Thursdays,” Eurohaus’ with DJ 
Manolo. In the Playhouse Latin Lounge: 
at 10 p.m., Latin and international music 
with DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Chrome,” house, progressive house, and 
trance with DJs John Debo and Buro 
Ajami. Upstairs: at 10 p.m.,. “Bar 13,” 
soul, phunk, and house with DJ Chaos. 
BAYOU BLUES CAFE, Cambridge. Mon- 
ica Lynk Trio. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special 
guests Big Wig, Straw Horse, Greedy 
Edna. 

BISHOP’S PUB, Boston. “Jazz from the 
BLACKBURN TAVERN, Gloucester. 
“Open Mic” with Jabberwocky. 

BLACK ROSE, Boston. Celtic Cian. 
BLACKTHORNE TAVERN, S. Easton. 
Marti Sawyer. 

BOB THE CHEF'S, Boston. Ed Jones. 
THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Ken Batts and featured artist Eric Gerber. 
CHIT CHAT LOUNGE, Haverhill. Rick 
“King” Russell & Dave Haley. 

CLUB PASSIM, Cambridge. “A Tribute to 
the ‘80s” with Loomers, Nate Borofsky, 
Alastair Moock, Jennifer Kimball, more. 
CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Allston. Sunshine 
Fund. 

COOGAN’S BLUFF, Boston. Beloved 
Few. 

DICK’S LAST RESORT, Boston. Jenera- 
tors. 

DODGE STREET BAR & GRILL, Salem. 
Guy Ford Trio. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILES CAFE, Salem. Nozmo King. 
GILREIN’S, Worcester. Bubbleheads. 
GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 

THE GOOD LIFE, Boston. Kubota Power 
Jazz Unit. 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Copper Tree. 
H20, Boston. “The Dorm,” NYC house, 
disco, hip hop, reggae, and R&B with DJ 
Timmy D. 

HARPERS FERRY, Aliston. Sweet Mama 
Thunder, Catch-22, Salad Days. 
HENNESSY’S, Boston. ‘Undercdver- 
Beloved Few. 

HOUSE OF BLUES, Cambridge. “Millen- 
nium Funk.” 

IRISH EMBASSY PUB, Boston. Chris 
Canty Band. 

JAMES’S GATE, Jamaica Plain. “Open 
Mic” with Alice Rouse. 

JOHNNY D’S, Somerville. Pat Burtis, 
Mary Lee's Corvette. 

JOHN STONE’S INN, Ashland. “Jazz 
Jam” with John Stone’s Jazz Trio. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ 
Chaos. In the Mambo Lounge: at 10 p.m., 
house with DJ Johnny Scrofani. 
KENDALL CAFE, Cambridge. interna- 
tional Hot Spots, Beth Boucher, Dave 
Schwartz. 

LAVA BAR, Boston. “The Underground,” 
hip hop and soul with DJ Essential. 

LES ZYGOMATES, Boston. Jinga Trio. 
LUCKY DOG MUSIC HALL, Worcester. 
4:20, Box Car Betty. 

MIDDLE EAST, Cambridge. Upstairs: 
Victory at Sea, Helms, Brantar DeAtley & 
That Other Girl, Kate McClaughlin. Down- 
Stairs: Rocket from the Crypt, Swingin’ 
Neckbreakers, Jonny Chan & the New 
Dynasty Six. Corner: Board of Education, 
Louis Locicero Trio. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
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BOY WONDER play their final gig at T.T. the Bear’s Place on Saturday. 


Night.” 

MILKY WAY, Jamaica Plain. Electromag- 
nets, Astrosiut, Lars Vegas. 

THE MODERN, Boston. At 9 p.m., “Down- 
tempo Lounge” with DJ Ricky Fatts. 
NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Halal. 
O’BRIENS, Aliston. Shadows Fall, 
Kevorkian, Van Three. 

PARADISE ROCK CLUB, Boston. Shods, 
Outlets, Pills, Helicopter Helicopter. 
PARKER’S BAR, Boston. Rose Jamieson. 
PAZZALUNA, Saugus. “Retroactive,” ‘70s 
and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
Bianchi. 

PURPLE SHAMROCK, Boston. Jim Plun- 
kett. 


me os 4 


REGATTABAR, Cambridge. Grand Siam. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
RIO GRANDE CAFE, Marblehead. Unusu- 
als. 

THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 

SCULLERS, Boston. Vivian Male. 

SIT ’N BULL PUB, Maynard. Time Warp. 
THE TAP, Boston. Gordie Milne. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Marcello 
Malcher; “Reunion Night” with DJ Zino. 
Fourth floor: “Young Professionals Club.” 
T.T. THE BEAR’S PLACE, Cambridge. 
Control Group, Skinny Tee, Dubnicks, Hi 
Steppin’ Nickel Kids. 

TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big Daddy. 


VENU, Boston. “Platinum” with DJ Fuma. 
WALLY’S CAFE, Boston. “Latin Jazz.” 
WONDER BAR, Alliston. Grant Langford 
Quartet. 

THE YARD ROCK, Quincy. “Boston Blues 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 


comedy 
a 


THURSDAY 13 
See Club Directory for phone numbers 
and addresses. 


BACK ALLEY THEATRE, Cambridge. 
“Sitcom.” 

COMEDY CONNECTION, Boston. “The 
R-Rated Hypnotist, ” Frank Santos. 
COMEDY STUDIO, Cambridge. “Thurs- 
day Night Fights” starring Tim Mcintyre 
with special guests Dwayne Perkins. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. “Comedie du Jour.” 

IMPROV ASYLUM THEATER, Boston. 
“Improv Night." 

JIMBO’S SOUTH COMEDY SHOW, 
Braintree. Mike Prior, Annette Pollack, 
John Turco, Paul Keenan, Michelle 
Pierce, Chris Johnson. 

NICK’S COMEDY STOP, Boston. Kevin 
Knox, Paul Gilligan, Matt Blake. 


FRIDAY 14 
See Club Directory for phone numbers 
and addresses. 
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BACK ALLEY THEATRE, Cambridge. 
“TheaterSports vs. Sitcom.” 

COMEDY CONNECTION, Boston. Bob 
Marley. 

COMEDY PALACE AT GRILL 93, An- 
dover. Tony V., Mike Coleman, Pete 
Costello. 

COMEDY STUDIO, Cambridge. Dwayne 
Perkins, Eugene Mirman, Dan Cronin. 
DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Bob Seibel, Paul 
Keenan, John Joyce. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Frank San- 
torelli, Bob Flathers, T.J. Griffin. 

DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. D.J. Hazard, Steve Faria, 
Chris Oake. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Chance Langton. 

FRONT STREET COFFEEHOUSE, 
Salem. “Comedie du Jour.” 

NICK’S COMEDY STOP, Boston. Kevin 
Knox, Paul Gilligan, Matt Blake 
NICK’S.KOWLOON, Saugus. Ed Regine, 
Brian Kiley, Tony Moschetto. 


SATURDAY 15 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Bob 
Marley. 

COMEDY PALACE AT GRILL 93, An- 
dover. Tony V., Mike Coleman, Pete 
Costello. 

COMEDY STUDIO, Cambridge. Dwayne 
Perkins, Rick Jenkins, Dan Cronin. 

DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Bob Seibel, Paul 
Keenan, John Joyce. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Frank San- 
torelli, Bob Flathers, T.J. Griffin. 

DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. D.J. Hazard, Steve Faria, 
Chris Oake. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Chance Langton. 

NICK’S COMEDY STOP, Boston. Kevin 
Knox, Paul Gilligan, Matt Blake. 

NICK’S KOWLOON, Saugus. Ed Regine, 
Brian Kiley, Tony Moschetto. 

NICK’S MAUI, Brockton. Dave Andrews, 
Matt Blake. 


SUNDAY 16 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Mike 
Donovan, John Turco. 

COMEDY STUDIO, Cambridge. Thank 
Gladys. Joe Dinkin, Walter Driscoll, 


Dwayne Perkins. 


TUESDAY 18 
See Club Directory for phone numbers 
and addresses. 


pu ve been touched by music, 


COMEDY CONNECTION, Boston. Paul 
Nardizzi, Robbie Printz. 


WEDNESDAY 19 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Don 
Gavin, Steve Hurley. 


THURSDAY 20 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“Sitcom.” 

COMEDY CONNECTION, Boston. “The 
R-Rated Hypnotist,” Frank Santos. 
COMEDY STUDIO, Cambridge. “Thurs- 
day Night Fights” starring Tim Mcintyre 
IMPROV ASYLUM THEATER, Boston. 
“Improv Night.” 

NICK’S COMEDY STOP, Boston. Ed 
Regine, Steve Hurley, Dave Russo. 


concerts 
POPULAR 


THURSDAY 13 
BILLY NOVICK AND GUY VAN DUSER 
perform at 7:30 p.m. at the Charlestown 
Branch Library, 179 Main St., 
Charlestown. Free; 242-1248. 


SATURDAY 15 

SCOTT ALARIK AND JEAN BRATMAN 
perform at 8 p.m. at Orthodox Congrega- 
tional Church, 17 West St., Mansfield. 
Tickets 9; (508) 699-8122. 

GEOFF BARTLEY AND LORI McKEN- 
NA perform at 8 p.m. at St. John’s Epis- 
copal Church, Revere & Roanoke Sts., 
Jamaica Plain. Tickets $7; 524-5432. 
DARKBUSTER, THE SKULLYS, 
TOMMY & THE TERRORS, AND A 
POOR EXCUSE perform at 6 p.m. at 
Knights of Columbus, 375 Foundry St., 
North Easton. Tickets $7; (508) 238- 
7585, 

MARK ERELLI AND COLLEEN SEX- 
TON perform at 8 p.m. at First Congrega- 
tional Church, 25 The Great Rd., Bed- 
ford. Tickets $12; (781) 275-1135. 

| SWEAR, DEFENESTRATION, SLOWER 
THAN SEASONS, RESONANCE, PUSH- 
ING FOR SUMMER, AGAIN WITHOUT 
FEELING, AND MOMENT perform at 
2 p.m. at First Unitarian Church, 670 High 
St, Dedham. Tickets $6; (781) 326-7463. 
LONGVIEW performs at 7:30 p.m. at 
Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Tickets $21; 
782-2251. 


Continued on page 12 
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Continued from page 11 

PAUL RISHELL & ANNIE RAINES per- 
form at 8 p.m. at Old Ship Church Parish 
Hall, 107 Main St., Hingham. Tickets $10; 
(781) 749-1767. 

THE WICKED FARLEYS, LONG DIS- 
TANCE RUNNER, AND MOON PATROL 
perform at 7 p.m. at the Wallace Civic 
Center, 1000 John Fitch Highway, Fitch- 
burg. Tickets $7; (978) 345-7593. 


SUNDAY 16 

THE DUMPSTER JUNKIES, KERMIT’S 
FINGER, TOXIC NARCOTIC, AND THE 
SHOWCASE SHOWDOWN perform at 
2 p.m. at Elks Lodge, 852 Bearses Way, 
Hyannis. Tickets $5; (508) 771-1549. 
GARY ROSEN performs at 4 p.m. at First 
Congregational Church, 25 The Great 
Rd., Bedford. Tickets $6; (781) 275-1135. 
GILSON SCHNACHNIK performs at 
2:30 p.m. at Brookline Public Library, 361 
Washington St., Brookline. Free; 730- 
2366. 

STAIND performs at 7:30 p.m. at the 
Springfield Civic Center, 1277 Main St., 


with the Joshua Redman Quartet; the 
program includes selections. from Red- 
man’s new Timeless Tales for Changing 


to for Oboe and Violin, with Hammer and 
Daniel Stepner, and Handel’s Concerto 
Grosso Opus 6 No. 5, Fri. at 8 p.m. and 
Sun. at 3 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $19-$49; 
266-3605. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES DePREIST. 
See listing for Thurs. 


SATURDAY 15 
CAMBRIDGE SYMPHONY ORCHES- 
TRA performs works by Weber, Elgar, 
and Grieg at 1:30 p.m. at Cambridge 
Rindge & Latin School, 459 Broadway, 
Cambridge. Free; 547-9477. 

FAVELLA LYRICA performs works by 
Barbara Strozzi and others at 8 p.m. at 
All Saints Parish, 1773 Beacon St., 
Brookline. Tickets $18-$42; 661-1812. 
“FROM THE TOP” radio. program tapes 


MONDAY 17 

ISABEL CHAO performs cello music at 8 
p.m. at Longy School of Music, 27 Gar- 
den St., Cambridge. Free; 876-0956. 


TUESDAY 18 

LONGY AMERICAN MUSIC REPERTO- 
RY ENSEMBLE performs at 8 p.m. at 
Longy School of Music, 27 Garden St., 
Cambridge. Free; 876-0956. 

SEAN REDROW performs organ music 
by Vierne and Marchand at 12:15 p.m. at 
King's Chapel, School and Tremont Sts., 
Boston. $2 donation; 227-2155. 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES DePREIST. 
See listing for Thurs. 


WEDNESDAY 19 
MARK ENGLEHARDT performs organ 
music at 12:15 p.m at the Cathedral 
Church of St. Paul, 138 Tremont St., 
Boston. $2 donation; 482-4826. 


THURSDAY 20 


BOSTON SYMPHONY ORCHESTRA 


ROCKET FROM THE CRYPT piay the Middle East on Thursday, January 20. 


Springfield. Tickets $13.50; (413) 733- 
2500. 


TUESDAY 18 

THE OLDE KIDS ON THE BLOCK per- 
form at 1 p.m. at Striars JCC, 445 Central 
St., Stoughton. Tickets $5; (781) 341- 
2016. 


THURSDAY 20 

HARRY CONNICK, JR. & HIS BIG 
BAND perform at 8 p.m. at the Wang 
Center, 270 Tremont St., Boston. Tickets 
$30-$50; (800) 447-7400. 

TLC AND CHRISTINA AGUILERA per- 
form at 7:30 p.m. at the FleetCenter, 1 
FleetCenter Ln., Boston. Tickets $35.50- 
$45.50; 228-6000. 


CLASSICAL 


THURSDAY 13 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES DePREIST 
performs Rochberg’s Transcendental 
Variations, Prokofiev's Violin Concerto 
No. 2, -with Kyung-Wha Chung, and 
Mozart's Symphony No. 41, Thurs. at 8 
p.m., Fri. at 1:30 p.m., and Sat., and 
Tues. at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $24-$79; 
266-1200. 

STEPHEN DRURY gives a piano recital: 
Ligeti’s Etudes, Book |i, Scelsi’s His- 
pania, and Schumann’s Symphonic 
Etudes, at 8 p.m. at Jordan Hall. Free; 
585-1122. 

LONGY EARLY MUSIC STUDENTS per- 
form 17th-century vocal music by Charp- 
entier, Lully, Campra, and others at 8 
p.m. at Longy School of Music, 1 Follen 
St., Cambridge. Free; 876-0956. 


FRIDAY 14 

BOSTON MODERN ORCHESTRA PRO- 
JECT performs works by Palej, Schnit- 
tke, and others at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Free; 927- 
5400. 

JASON CHARNESKI performs organ 
music at 12:15 p.m. at Trinity Church, 
Copley Sq., Boston. Donations accepted; 
536-7545. 

HANDEL & HAYDN ORCHESTRA CON- 
DUCTED BY JOHN FINNEY performs 


; 


Danvers. Tickets $5-$7; (978) 443-8131. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. 
Tickets $6; 491-6083. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $5; 
354-1340. 

SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz 
Club (second floor), 212 Hampshire St., 
Cambridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 8 
p.m. with a beginners’ dance at 7:30 p.m. 
at the Universalist Church, 211 Bridge 
St., Salem. Tickets $2; (978) 745-2229. 


FRIDAY 14 

BALKAN DANCE is at 8 p.m. at Dance 
Studio, 466 Franklin St., Melrose. Tickets 
$7; 840-2362. 

CONTRAS, SQUARES, AND COUPLES 
DANCE features caller Walter Lenk and 
music by O'Connor's Mob from 8 to 10:30 
p.m. at the: Unitarian Church, Carlisle. 


SCANDINAVIAN DANCING is from 8 to 


10:30 p.m. at the Church of Our Saviour, 
23 Monmouth St., Brookline. Tickets $6, 


$4 for seniors and students; (781) 891- 


3207. 
DICK SYATT’S SINGLES DANCES. 


See listing for Thurs. 
SUNDAY 16 


INTERNATIONAL DANCE INSTRUC- 
TION is at 1 p.m. at the Folk Arts Center 


Office, 1950 Mass. Ave., Cambridge. 
Tickets $6; 734-5215. 


INTERNATIONAL FOLK DANCING is 


from 7:30 to 11 p.m. with instruction at 7 


p.m. at the Stratton Student Center 


(second floor), MIT, 84 Mass. Ave., 
Cambridge. Tickets $1; 253-FOLK. 
ISRAEL! DANCING is at 11 a.m. at 
Temple Israel, Longwood Ave. and Ply- 
mouth St., Boston. Tickets $5; 566- 
3960. 

ISRAELI FOLK DANCING is at.8 p.m. 
at Harvard-Radcliffe Hillel, 52 Mt. 
Auburn St., Cambridge. Tickets $3, $2 
for students; 254-HORA. 








at 3 p.m. at Sanders Theatre, 45 Quincy 
St., Cambridge. Tickets $5; 496-2222. 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES DePREIST. 
See listing for Thurs. 


SUNDAY 16 

BOSTON ORCHESTRA AND 
CHORALE presents “Dr. Martin Luther 
King, Jr. Celebration and Concert” at 4 
p.m. at Concord Baptist Church, 190 
Warren Ave., Boston. Donations accept- 
ed; 445-9588. 

BOSTON SYMPHONY CHAMBER 
PLAYERS present a Mozart program: 
Serenade for Winds in C minor K.388, 
Duo in B-flat for Violin and Viola K.424, 
and String Quintet in G minor K.516, at 
3 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Tickets $16-$28; 266-1200. 
CANTATA A TROIS performs works by 
Bach, Handel, and others at 3 p.m. at 
the First Congregational Church, 11 
Garden St., Cambridge. Tickets $12; 
323-2171. 

CONVIVIUM MUSICUM performs Span- 
ish sacred music at 4 p.m. at St. John’s 
Episcopal Church, 27 Devens St., 
Charlestown. Tickets $10; 623-0656. 
EMMANUEL MUSIC performs works by 
Schubert at 4 p.m. at Suffolk University, 
41 Temple St., Boston. Tickets $18; 
536-3356. 

MARK FITZE performs organ music by 
Liszt, Wagner, and others at 4 p.m. at 
Mission Church, 1545 Tremont St., 
Boston. Tickets $10; 445-2600. 
GREATER BOSTON YOUTH SYMPHO- 
NY ORCHESTRAS perform works by 
Borodin, Weber, and Sibelius at 7 p.m. 
at the Tsai Performance Center, 685 
Comm. Ave., Boston. Tickets $7; 353- 
TSAI. 

ROBERT LEVIN performs Bach's Well- 
Tempered Clavier, Book |, at 1:30 p.m. 
at the Isabella Stuart Gardner Museum, 
280 the Fenway, Boston. Tickets $4- 
$16; 734-1359. 

REREDOS MALE VOCAL ENSEMBLE 
performs works by Poulenc, Stravinsky, 
and others at 3 p.m. at Church of the 
Advent, 30 Brimmer St., Boston. Tickets 
$15; 629-0349. 

HANDEL & HAYDN ORCHESTRA 
CONDUCTED BY JOHN FINNEY. See 


listing for Fri. 


CONDUCTED BY ILAN VOLKOV per- 
forms Anderson’s The Stations of the 
Sun, Mozart's Sinfonia Concertante for 
Violin and Viola, with Thomas Zehetmair 
and Ruth Killius, and Dvorak’s Symphony 
No. 7 at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $24-$79; 
266-1200. 


dance 
PERFORMANCE 


FRIDAY 14 

LES BALLETS TROCKADERO DE 
MONTE CARLO perform Fri-Sat. at 8 
p.m. and Sun. at 3 p.m. at the Emerson 
Majestic Theatre, 219 Tremont St., 
Boston. Tickets $40-$45; 824-8000. 


* PROMETHEUS DANCE performs Diane 


Arvanites-Noya & Tommy Neblett’s 
Apokalypsis, The Game, and Triangle Fri.- 
Sat. at 8 p.m. at Walnut Hill School, 12 
Highland St., Natick. Tickets $16; (508) 
650-5025. . 


SATURDAY 15 

PATRICK CROWLEY performs new 
works at 8 p.m. at Dance Complex, 536 
Mass. Ave., Cambridge. Tickets $12; 547- 
9363. 

LES BALLETS TROCKADERO DE 
MONTE CARLO. See listing for Fri. 
PROMETHEUS DANCE. See listing for 
Fri. 


SUNDAY 16 
LES BALLETS TROCKADERO DE 
MONTE CARLO. See listing for Fri. 


PARTICIPATORY 


THURSDAY 13 
BEGINNERS’ TWOSSTEP DANCE is 
Thurs. at 6:30 p.m. at Carpenters Dance 
Hall, 1 Southville Rd., Southborough. 
Tickets $7; (508) 485-2040. 

DICK SYATT’S SINGLES DANCES are 
Thurs. at 8 p.m. at Vincent's Nightclub, 6 
Billings St., Randolph, and Fri. and Sat. at 
8 p.m. at the Village Green, Rte. 1 North, 


Tickets $5; 547-7781. 

INTERNATIONAL FOLK DANCE is at 8 
p.m. at Park Ave. Congregational Church, 
Paul Revere Rd., Arlington Heights. Tick- 
ets $6, $4 for students; 491-6083. 
INTERNATIONAL FOLK DANCE PARTY 
features music by the Cambridge Folk Or- 
chestra from 8:15 to 11 p.m. at St. John's 
Episcopal Church, 74 Pleasant St., Ar- 
lington. Tickets $3.50; (781) 272-0396. 
RENAISSANCE DANCE features music 
by the Renaissonics at 7:30'p.m. at Jew- 
ett Hall, the First Congregational Church, 
11 Garden St., Cambridge. Tickets $8; 
661-3353. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY is Fri. and Sun. from 8 
p.m. to midnight at the American Legion 
Hall, 357 Great Rd., Bedford. Tickets $7, 
$6 before 8:30 p.m.; 325-4900. 

SOUTH SHORE SINGLES DANCE is 
from 8:30 p.m. to 12:30 a.m. at the VFW 
Abington Post, 30 Central St., Abington. 
Tickets $8; (781) 331-0021. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 15 
ARGENTINE TANGO DANCE is from 9 
p.m. to 1 a.m. at the VFW Mt. Auburn 
Post, 688 Huron Ave., Cambridge. Tick- 
ets $10; 699-6246. 

BEGINNERS’ ARGENTINE TANGO 
DANCING is at 2:30 p.m. at the First 
Unitarian Church, 3 Church St.; Cam- 
bridge. Tickets $10; 868-7331. 
BEGINNERS’ SALSA, MERENGUE, 
BOLERO is at 5:30 p.m. at the First Uni- 
tarian Church, 3 Church St., Cambridge. 
Tickets $10; 868-7331. 

“AN EVENING IN PARIS” with the MIT 
Ballroom Dance Team is at 8 p.m. at 
MIT, 142 Memorial Dr., Cambridge. 
Tickets $9; 666-6364. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at Scout House, 
74 Walden St., Concord. Tickets $6; 
547-7781. 

PATTERN DANCE LESSON is at 7 p.m. 
at Carpenters Dance Hall, 1 Southville 
Rd., Southborough. Tickets $8; (508) 
485-2040. 

RYLES DANCE HALL is at 9 p.m. at 
Ryles Jazz Club (second floor), 212 
Hampshire St., Cambridge. Tickets $12; 
876-9330. 


NEFFA/FAC FAMILY DANCE features 
international folk dancing from 2 to 4 
p.m. at Scout House, 74 Walden St., 
Concord. Tickets $4; 491-6083. 
SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 23 Monmouth St., Brookline. 
Tickets $4; 325-6657. 

TWO-STEP DANCE is at 7 p.m. at Car- 
penters Dance Hall, 1 Southville Rd., 
Southborough. Tickets $7; (508) 485- 
2040. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY. See listing for Fri. 


MONDAY 17 
BALKAN DANCE CLASS is at 7:30 
p.m. at Green Street Studio, 185 Green 
St., Cambridge. Tickets $12; 840-2362. 
GREEK FOLK DANCING is from 7 to 9 
p.m. at the Taxiarchae Greek Orthodox 
Church, 25 Bigelow Ave., Watertown. 
Tickets $10; 364-2599. 
ISRAEL! FOLK DANCING is at 8 p.m. 
at Temple Kehillath Israel, 384 Harvard 
Ave., Brookline. Tickets $4, $3 for stu- 
dents; 776-8327. 
LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 
NEW ENGLAND SQUARES AND CON- 
TRAS features music by Yankee Inge- 
nuity at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Tickets $6; (781) 
272-0396. 
SCOTTISH COUNTRY DANCE is from 
7:45 to 10:30 p.m. at the Central Square 
» YWCA, 7 Temple St., Cambridge. Tick- 
ets $6; 484-0950. 


events 
TR 


FRIDAY 14 

BOSTON WINE FESTIVAL GRAND 
“OPENING RECEPTION is at 7 p.m. at 
Boston Harbor Hotel, 70 Rowes Wharf, 
Boston. Tickets $75; 300-3999. 


SATURDAY 15 
BURNS NIGHT DINNER & DANCE is at 


6 p.m. at the Holiday Inn, Rte. 495, Exit 9, 
Taunton. Tickets $35; (508) 823-0430. 

LAZER VAUDEVILLE is at 1 and 3 p.m. 
at Zeiterion Theatre, 684 Purchase St., 
New Bedford. Tickets $5; (508) 994-2900. 


SUNDAY 16 
JAMAICA PLAIN MARTIN LUTHER 
KING, JR. CELEBRATION is from 
11 a.m. to 4:30 p.m. at Central Congrega- 
tional Church, 85 Seaverns Ave., Jamaica 
Plain. Free; 524-3343. 


| MONDAY 17 


INTERFAITH SERVICE CELEBRATING 
THE LIFE OF DR. MARTIN LUTHER 
KING, JR. with Reverend Eugene Rivers 
and the Kuumba Singers is at 5 p.m. at 
Memorial Church, Harvard Yard, Cam- 
bridge. Free; 354-0837. 


WEDNESDAY 19 

1994 PORT TASTING & DINNER with 
Sandy Block is at 6 p.m. at Boston Harbor 
Hotel, 70 Rowes Wharf, Boston. Tickets 
$160; 300-3999. 

AMERICAN ASSOCIATION OF RE- 
TIRED PERSONS MEETING is at 1 p.m. 
at St. Paul's Cathedral, Tremont St., 
Boston. Free; 442-4189. 


THURSDAY 20 

BIG SISTER ASSOCIATION VOLUN- 
TEER INFORMATION SESSION is at 
6 p.m. at Big Sister Association, 161 
Mass. Ave., Boston. Free; 236-8060. 
L’HEURE BLEUE is a French social hour 
at 5:30 p.m. at the French Library & Cul- 
tural Center, 53 Marlborough St., Boston. 
Tickets $8; 266-4351. 

WGBH VINTNER DINNER with celebrity 
guests Jacques Pepin and Joanne Weir is 
at 7 p.m. at the Boston Harbor Hotel, 70 
Rowes Wharf, Boston. Tickets $175; 300- 


TUESDAY 18 

AMERICAN CANCER SOCIETY VOLUN- 
TEER FAIR is at 6 p.m. at American Can- 
cer Society, 25 Stuart St., Boston. Free; 
556-7400. 


WEDNESDAY 19 
HEBREW LANGUAGE FESTIVAL is at 
6:30 p.m. at Hebrew College, 43 Hawes 
St., Brookline. Free; 278-4933. 


benefits 


FRIDAY 14 

“WORLDS IN COLLISION: A LIVELY EX- 
AMINATION OF THE STATE OF MUSIC 
AS WE CAREEN. AROUND THE BEND 
INTO THE 21ST CENTURY” is a discus- 
sion with John Harbison, Phil Wilson, Peter 
Wolf, and Ed Siegel to benefit the Music 
Department of the Boston Public Library at 
6 p.m. in the Rabb Lecture Hall, Boston 


* Public Library, Copley Sq., Boston. Tickets 


$100; 536-3886. 
a 
readings 


THURSDAY 13 

BELL HOOKS discusses her Ail About Love: 
New Visions at 6 p.m. at the Boston Public Li- 
brary, Copley Square, Boston. Free; 536-5400. 
SHARON KENNEDY performs “Heroes” at 
10 p.m. at the Harvard Epworth Methodist 
Church, 1555 Mass Ave., Cambridge. Tickets 
$3; 868-3661. 

ANDREW MARTINEZ discusses his Marine 
Life of the North Atlantic at 7:30 p.m. at Bor- 
ders, 151 Andover St, Peabody. Free; (978) 
538-3003. 

JANE PUSHBACK O’NEIL reads from her 
The Great New England Sea Serpent at 
7:30 p.m. at the Peabody Essex Museum, East 
India Sq., Salem. $9; (978) 745-6776. 

JOHN SPOONER discusses his Do You Want 
to Make Money or Do You Want to Fool 
Around? at 6 p.m. at Borders, 10-24 School St, 
Boston. Free; 557-7188. 


FRIDAY 14 

DOUGLAS COUPLAND reads from his Miss 
Wyoming at 7 p.m. at Brookline Booksmith, 
279 Harvard St, Brookline. Free; 566-6660. 
DENNIS P. RYAN discusses his A Journey 
Through Boston Irisf? History at 7:30 p.m. at 
Bames & Noble, 150 Granite St, Braintree. 
Free; (781) 380-4129. 


SATURDAY 15 

“POETRY OPEN MIC” with host Deb Priestley 
is at 8 p.m. at the Out of the Blue Gallery, 168 
Brookfine St., Cambridge. Donations accepted: 
354-6287. 


SUNDAY 16 
GUSTAF SOBIN reads from his The Fly-Truf- 
flerat 3 p.m. at Adams House, 26 Plympton St, 
Cambridge. $2 donation; 547-4648. 


TUESDAY 18 

PARRY AFTAB discusses The Parent's 
Guide to Protecting Your Children in Cy- 
berspace at 6:30 p.m. at Tobin School, 197 
Vassal Ln., Cambridge. Free; 661-1515. 
“AGAPE POETRY OPEN MIC” with host 
Richard Moore and featured reader Kurt 
Leland is at 8 p.m. at Community Church of 








HARRY CONNICK, JR. plays the Wang Center on Thursday and Friday, January 20 


and 21. 


Boston, 565 Boylston St., Boston. Tickets 
$1; 489-0519, 

RITA ARDITTI reads from her work at 
7:30 p.m. at O'Neill Branch Library, 70 
Rindge Ave., Cambridge. Free; 349-4422. 
BARRY BLUESTONE discusses his Grow- 
ing Prosperity: The Battle for Growth with 
Equity in the 21st Century at 6:30 p.m. at 
Cambridge Public Library, 45 Pear St., 
Cambridge. Free; 497-5273. 

ELIZABETH SMITH BROWNSTEIN dis- 
cusses her /f This House Could Talk: His- 
toric Homes, Extraordinary Americans at 
7 p.m. at Bames & Noble, 660 Beacon St., 
Boston. Free; 236-7421. 

SANDY BUTZEL & DEBORAH KNOX dis- 
cuss their Life Work Transitions.com: 
Putting Your Spirit Online at 7:30 p.m. at 
Newton Free Library, 330 Homer St., New- 
ton. Free; 552-7145. 

HA JIN reads from his Waiting at 7 p.m. at 
Brookline Booksmith, 279 Harvard St., 
Brookline. Free; 566-6660. 

DAVID McCULLOUGH discusses his Tru- 
man at 6:30 p.m. at Borders, 10-24 School 
St., Boston. Freeg557-7188. 


WEDNESDAY 19 

MARY GORDON reads from her Seeing 
Through Places: Reflections on Geography 
and identity at 7 p.m. at Brookline Book- 
smith, 279 Harvard St., Brookline. Free; 
566-6660. 

MIKE MAGEE & MICHAEL D’ANTONIO 
sign their The Best Medicine at 6 p.m. at 
Borders, 10-24 School St., Boston. Free; 
557-7188. 

JILL McCORKLE reads from her Final 
Vinyl Days at 7:30 p.m. at Newtonville 
Books, 296 Walnut St., Newton. Free; 244- 
6619. 

SABINA MURRAY reads from her The 
Caprices at 4 p.m. at the Bunting Institute, 
Radcliffe College, 34 Concord Ave., Cam- 
bridge. Free; 495-8212. 

JAYNE ANNE PHILLIPS reads from her 
Black Tickets at 7:30 p.m. at Newtonville 
Books, 296 Walnut St., Newton. Free; 244- 
6619. 


THURSDAY 20 

MARK SCHAFER reads from his Stripping 
Away the Sorrows of This World at 
7:30 p.m. at Robbins Library, 700 Mass. 
Ave., Arlington. Free; (781) 648-6220. 
MARY TERRELL reads from her Place of 
Vision and Dreams at 7:30 p.m. at Robbins 
Library, 700 Mass. Ave., Arlington. Free; 
(781) 648-6220. 


talks 
Re 


THURSDAY 13 

“LOOKING BEYOND Y2K: NEW 
TRENDS IN TECHNOLOGY” is a seminar 
from 7:30 to 9:30 a.m. at The Harvard Club 
of Boston, 374 Comm. Ave., Boston. Tick- 
ets $50; 527-8500. 

“MANAGING HIGH AND LOW BLOOD 
SUGARS” is a discussion at 1 p.m. at Sinai 
Health Education Services, 110 Liberty St., 
Brockton. Tickets $10; (508) 894-0426. 
“THE FUTURE OF THE SEXES” is a lec- 
ture by Rosalind Bamett at 12:15 p.m. at 


the Rabb Building, Brandeis University, 
Waltham. Free; (781) 736-4882. 


FRIDAY 14 

“WHAT’S BEHIND THE U.S. ANTI- 
CHINA CAMPAIGN AND THE TARGET- 
TING OF WEN HO LEE” is a lecture by 
Gary Cohen at 7:30 p.m. at Pathfinder 
Bookstore, 683 Washington St., Dorch- 
ester. $4 donation; 282-2254. 


SATURDAY 15 
“THE IRISH AND AFRICAN AMERICAN 
COMMUNITIES TOGETHER SPEAK” is 
a discussion at 5 p.m. at The Cambridge 
Multicultural Arts Center, 41 Second St., 
Cambridge. Free; 577-1400. 


SUNDAY 16 

“COVERING ETHICS IN SCIENCE: A 
REPORTER’S PERSPECTIVE” is a lec- 
ture by Tinker Ready at 10:30 a.m. at 
Longy School of Music, 1 Follen St., 
Cambridge. Free; 739-9050. 

“MUSIC AND A CHILD’S DEVELOP- 
MENT” is a lecture by Larry Scripp at 
7 p.m. at The New School of Music, 25 
Lowell St., Cambridge. Free; 492-8105. 


MONDAY 17 

“HONORING DR. KING’S DREAM: GiV- 
ING BACK TO THE COMMUNITY” is a 
lecture by Michelle Courton Brown at 
1 p.m. at Boston University, 775 Comm 
Ave., Boston. Free; 353-3791 


TUESDAY 18 

“THE ART OF BASKET WEAVING” is a 
lecture by Jim Dow at 7 p.m. at G.A.R 
Hall, 157 Old Main St., Marshfield Hills 
Village. Tickets $5; (781) 837-8091 
“CHIROPRACTIC HEALTH CARE: THE 
TRUE STORY” is a lecture by Stephan 
Gordon at 7 p.m. at The Woolf Holistic 
Health Center, 651 Washington St., 
Brookline. Free; 738-9144. 

“DO ANIMALS LIVE IN A CIVILIZED 
SOCIETY?” is a lecture by Andrew Dick- 
son at 7 p.m. at Boston Public Library, 
Copley Square, Boston. Free; 536-5400. 


WEDNESDAY 19 
“CLASSICAL ARCHITECTURE IS IN 
ORDER” is a lecture by Donald Rattner 
at 6 p.m. at Boston Public Library, Copley 
Square, Boston. Free; 536-5400. 
DISCUSSION ON FENG SHUI with Sally 
Springer at 7:30 p.m. at Barnes & Noble, 
444A Broadway, Saugus. Free; (781) 
231-4711. 

“GENETICALLY ENGINEERED FOOD” 
is a lecture by Marty Teitel at 7:30 p.m. at 
Barnes & Noble, 1 Worcester Rd., Fram- 
ingham. Free; (508) 628-5567. 

“LIVING WELL” is a lecture by Dr. Ben 
lanzito at noon at the Academy of Per- 
forming Arts School, 5 Giddiah Hill Rd., 
Orleans. Free; 255-5510. 

“NEW ENGLAND WOMEN BUSINESS 
OWNERS BREAKFAST SEMINAR” is 
from 7:30 to 10:30 a.m. at the Sheraton 
Hotel, 100 Cabot St., Needham. Tickets 
$54; 566-3013. 

“RACE, CLASS, AND HEALTH” is a 
discussion from 1 to 5 p.m. at Egan Cen- 
ter, Northeastern University, 120 Forsyth 
St., Boston. Free; 373-4591. 
“RECAREERING FOR ADULTS: A 
GUIDE TO CAREER TRANSITION?” is a 
lecture by Christine Sullivan at 7 p.m. at 


Free; 495-2727. 

“TIME OUT: CAREER-FAMILY TRANSI- 
TIONS AMONG HIGH-ACHIEVING 
WOMEN” is a lecture by Pamela Stone 
at noon at Radcliffe College, 69 Brattle 
St., Cambridge. Free; 496-3478. 
“TRANSNATIONAL ORGANIZED 
CRIME/FINANCIAL CRIME” is a lecture 
by Dennis P. Kelleher at 6:30 p.m. at Olin 
Graduate School of Business, Babson 
College, Wellesley. Free; (781) 239- 
7033. 


THURSDAY 20 

“A DUSTY TALE: FROM PROTOSTARS 
TO PLANETARY SYSTEMS” is a lecture 
by Ray Jayawardhana at 8 p.m. at Har- 
vard-Smithsonian Center for Astro- 
physics, 60 Garden St., Cambridge. 
Free; 495-7461. 

“THE LIFE OF WILLIAM WATSON” is a 
lectufe at 2 p.m. at Mt. Auburn Cemetery, 
580 Mt. Auburn St., Cambridge. Free; 
547-7105. 

“MONITORING FOR HEALTH AND DIA- 
BETES CONTROL” is a discussion at 
1 p.m. at Sinai Health Education Ser- 
vices, 110 Liberty St., Brockton. Tickets 
$10; (508) 894-0426. 


TUESDAY 18 

COUNTRY DANCE SOCIETY TUESDAY 
SERIES is from 8 to 10:30 p.m. at the 
Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Tickets $6, $3 
for students and seniors; 354-1340. 
FOLK DANCING BY THE FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square 
Park, Boston. Free;.491-6084. 


WEDNESDAY 19 
ENGLISH COUNTRY DANCE is from 
7:30 to 10:30 p.m. at Park Ave. Congre- 
gational Church, Paul Revere Rd., Arling- 
ton Heights. Tickets $6, $3 for students; 
354-1340, 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at 
Fayville Village Hall, Central and Grove 
Sts., Southborough. Tickets $3.50; (508) 
872-4110. 

ISRAELI DANCE is at 7:30 p.m. with in- 
struction at 7 p.m. at the Stratton Student 
Center's Sala de Puerto Rico (second 
floor), MIT, 84 Mass. Ave., Cambridge. 
Free; 253-FOLK. 

SWING, BALLROOM, AND LATIN 
DANCING is at 8 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 
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listing for previous Thurs. 
DICK SYATT’S SINGLES DANCES. See 


listing for previous Thurs. 
EXPERIENCED INTERNATIONAL FOLK 


DANCE. See listing for previous Thurs. 
NEW ENGLAND CONTRAS AND 


Uit 


32 @) =: 
MARLEY 


FANE 


SQUARES. See listing for previous 
Thurs. 

SALSA AND MERENGUE DANCING. 
See listing for previous Thurs. 

SCOTTISH COUNTRY DANCE. See list- 
ing for previous Thurs. 


the Medford Public Library, 111 High St., 
Medford. Free; (781) 395-7950. 

“SLEEPING WITH EXTRA-TERRESTRI- 
ALS: THE RISE OF IRRATIONALISM 
AND PERILS OF PIETY” is a lecture by 
Wendy Kaminer at 7:30 p.m. at First Uni- 


THURSDAY 20 

SINGLES EXECUTIVE CLUB’S WIN- 
TER COCKTAIL PARTY AND DANCE is 
at 8 p.m. at Atlantic 101, 101 Atlantic 
Ave., Boston. Tickets $15; (781) 283- 
0400. 

BEGINNERS’ TWO-STEP DANCE. See 
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tarian-Church, 3 Church St., Cambridge. 
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Thurs 1/20 
Power Jazz Unit 
Fri 1/21 
Grant Lankford Quintet_ 
Sat 1/22 
Karin Parker+ 
Her New Band 


Concertix (617)876- 7777 


Phone # 617 www.concertix.com 


Voted #1 Jazz Club 


In the Boston area 


DOUBLETREE GUEST SUITES -Storrow Dr. & Mass Pike Exit 
Thu Jan 20 Shows: 


7:30 & 9:30pm 

VIVIAN 

Fri-Sat Jan 14-15 nee 
_ 


EARL KLUGH | 


Presarts The losin Jose Festival 
BAMBOLEO Pig tiC 


scullersjazz.com 


Thurs. 1/13*- Brenda Hopkins Quartet 
Fri. 1/14"- Soul Kitchen 
Sat. 1/15"- J.V. Band 
ker Sun. 1/16"- Eric Wainaina 
a Wed. 1/19" Brazilian Rhythms 
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galleries 


Admission to the following galleries is free, 
unless otherwise noted. In addition to the 
hours listed here, many galleries are open 
by appointment. Galleries are in Boston, ex- 
with photo exhibitions are listed under Pho- 


BRB Ey STREET 


ALFRED J. WALKER FINE ART (247- 
1319), 158 Newbury St., Boston. Tues.-Sat., 
10 a.m.-5 p.m. Permanent collection fea- 
and drawings of the 19th and 20th centuries. 
ALPHA GALLERY (536-4465), 14 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
Through Feb. 2: self-portraits by Susanna 
Coffey. 

AMERICAN ROYAL ARTS ANIMATION 
ART GALLERY (424-0640), 166 Newbury 
St., Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., 
noon-6 p.m. Ongoing exhibitions of cellu- 
loids and drawings used in the production of 
cartoons and animated films. 

ARDEN GALLERY (247-0610), 129 New- 
bury St., Boston. Mon.-Sat., 11 a.m.- 
5:30 p.m.; Sun., 1-5 p.m. Through Jan. 30: 
paintings by Anne Packard. 

ART INSTITUTE OF BOSTON (262-1223), 
700 Beacon St., Boston. Mon.-Sat,, 9 a.m.- 
5 pum.; Sun., noon-5 p.m. Through Jan. 19: 
“Stamp Art and Artists’ Stamps.” 

BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. Jan. 15-29: “Print Publish- 
é = 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St., Boston. Mon.-Sat., 10 a.m.- 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by 
Thomas Kinkade. 

CHAPPELL GALLERY (236-2255), 14 
Newbury St, Boston Tues.-Sat., 11 a.m.- 
5:30 p.m. Jan. 15-Feb. 5: “illusive Glass.” 
Reception Jan. 15, 3-5 p.m. 

CHASE GALLERY (859-7222), 129 New- 
bury St., Boston. Mon.-Sat., 10 a.m.-6 p.m.; 
Sun., 1-5 p.m. Through Jan. 30: paintings by 
Dean Richardson. 

CREIGER-DANE GALLERY (536-8088), 36 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through Jan, 29: “timeXposure: 
exploration in time, space & movement.” 
ECLIPSE GALLERY (247-6730), 167 New- 
bury St.; Boston. Tues.-Sat., 9 a.m.-6 p.m. 
Through Jan. 29: works by Matthew Fee Zi- 
rakian. 


EXOTICAR MODEL GALLERY (267-8368),.- 


114 Newbury St., Boston. Califor hours. On- 
going: automotive aft, novelty clothing, col- 
lectibles, die-cast models, and exotic cars. 
GALLERY 79 (262-5918), 79 Newbury St., 
Boston. Tues.-Fri., 9:30 a.m.-4:30 p.m. 
Through Jan. 4: “Sacred Space.” 
GALLERY NAGA (267-9060), 67 Newbury 
St., Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
Through Jan. 29: “Moment,” glass works by 
Alan Klein. 

GUILD OF BOSTON ARTISTS (536-7660), 
162 Newbury St., Boston. Tues.-Fri., 
9:30 a.m.-4:30 p.m., Sat., 10 am.-5 p.m. 
Through Jan. 29: “Watercolor for the 21st 
Century.” Reception Jan. 13, 5:30-7:30 p.m. 
HARCUS GALLERY (451-3221), 6 Melrose 
St., Boston. Call for hours. Ongoing: Boston 
Group Artists show. 

HOWARD YEZERSKI GALLERY (262- 
0550), 14 Newbury St., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. ‘Through Feb. 1: paintings 
by Rudolf 

INTERNATIONAL. POSTER GALLERY 
(375-0076), 205 Newbury St., Boston. Mon.- 
Sat., 10 a.m.-6 p.m.; Sun., noon-6 p.m. 
Through Jan. 31: “The Last Poster Show .. . 
of the Millennium.” 

JUDI ROTENBERG GALLERY (437-1518), 
130 Newbury St., Boston. Mon.-Sat., 
10 a.m.-6 p.m. Through Jan. 15: “The Millen- 
nium Show,” featuring Jason Berger. 

JUST AFRICA GALLERY (536-1648), 201 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m. Ongoing: contem- 
porary stone sculptures by major and 
emerging artists from Zimbabwe, including 
works by Henry Munyaradzi and Gladman 


Zinyeka. 
KELLY BARRETTE FINE ART (266-2475), 


129 Newbury St., Boston. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Ongoing: re- 
volving exhibit featuring works by Lisa 
Houck, Nancy Wagner, and others. 
KINGDOM FINE ARTS (266-1997), 173 
Mass. Ave., Boston. Tues.-Sat., 11 a.m.- 
7 p.m. Through Feb. 14: “Fear No Art,” art 
post-graffiti exhibit. 

MPG (437-1596), 285 Newbury St., Boston. 
Mon.-Sat., 10 a.m.-6 p.m.; Sun., 1-5 p.m. 
Through Jan. 31: emerging artists show. 
NIELSEN GALLERY (266-4835), 179 New- 
bury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through Jan. 15: “35th Anniver- 
sary Exhibition.” 

PEPPER GALLERY (236-4497), 38 New- 
bury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through Jan. 15: “Transmissions 
from the Schottensumpfkuntig.” 
RICHARDSON-CLARKE GALLERY (266- 
3321), 38 Newbury St., Boston. Tues.-Sat., 
10 a.m.-5 p.m. Currently on view: 19th and 
20th Century American and European paint- 
ings, drawings, and sculptures. 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St., Boston. Mon.-Sat., 
10 a.m.-6 p.m.; Sun., noon-5 p.m. Jan. 13- 
Feb. 27: sculptures by Peter Haines and 
Nancy Hayes. Reception Jan. 13, 5-7 p.m. 
VIA GALLERY (424-1750), 83 Newbury St, 
2nd Fi. Tues.-Fri., 10 a.m.-4 p.m. Through Feb. 
11: “Here & There,” pastels by Teresa McCue. 


seeeeeeeseeeweresseeeeses 
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SHIELA PEPE’S multimedia installation “strings, things, and pictures” is on display 
at the Mills Gallery at Boston Center for the Arts through January 16. 





SOUTH END 

ARS LIBRI (357-4212), 560 Harrison Ave., 
Boston. Mon.-Fri, 9 a.m.-6 p.m.; Sat., 
11 am.-5 p.m. Permanent collection fea- 
tures rare and scholarly books in the fine 
arts. 

BERENBERG GALLERY (536-0800), 4 
Clarendon St., Boston. Tues.-Sat., 10 a.m.- 
6 p.m. Through Jan. 22: “Fins, Furs, and 
Feathers.” 

BOSTON CENTER FOR THE ARTS Mills 
Gallery (426-5000), 539 Tremont St., 
Boston. Wed.-Sun., 1-4 p.m.; Thurs.-Sat., 
7-10 p.m. Through Jan. 16: “Strings, 
Things, and Pictures,” installation by Sheila 
Pepe. 

BROMFIELD GALLERY (451-3605), 560 
Harrison Ave., Boston. Wed.-Sat., noon 
5 p.m. Through Jan. 29: “Living Memories,” 
monotypes by Elaine Mendelson; “Memory 
Stories,” paintings by Betsyann Duval. 
FIRST EXPRESSIONS (695-2808), 39 
Thayer St., Boston. Wed.-Sun., noon- 
7 p.m. Through Jan. 31: “Balancing Act,” a 
group show. 

HAMILL GALLERY OF AFRICAN ART 
(442-8204) 2164 Washington St., Boston. 
Wed.-Sat., noon-6 p.m. Through Jan. 29: 
“Yoruba Heads.” 

KINGSTON GALLERY (423-4113), 37 
Thayer St., Boston. Wed.-Sat., noon-5 p.m. 
Through Jan. 15: “Liz Marran: Twice Re- 
moved.” 

MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5 p.m. Through 
dan. 29: “Fortress,” installation by Jon 
Luckett. 

SOUTH END BRANCH LIBRARY (536- 
8241), 685 Tremont St., Boston. Call for 
ho@rs. Through Feb. 17: “My Voluntary 
Exile/Mi exilio voluntario,” paintings by Mar- 
iana Browne. 

SPACE 12 (423-9760), 12 Union Park St., 
Boston. Wed., 6-9 p.m.; Thurs.-Sat., 1 
5 p.m. Through Feb. 12: paintings by Dan 
Fox. Reception Jan. 14, 6-9 p.m. 


SOUTH STREET 

MARIO DIACONO (350-3054), 207 South 
St., Boston. Wed.-Fri., noon-5 p.m.; Sat., 1- 
6 p.m. Through Jan. 15: works by Eric Fis- 
chi. 


DOWNTOWN 

ARCHITECTS BUILDING GALLERY (800- 
662-1235, ext. 221) 52 Broad St., Boston. 
Mon.-Fri, 9 a.m.-5 p.m. Through Jan. 28: 
“Landmark American Bridges of the 21st 
Century.” 

FEDERAL RESERVE BANK OF BOSTON 
(973-3453), 600 Atlantic Ave., Boston. 
Mon.-Fri., 10 a.m.-4 p.m. Through Feb. 25: 
“Voices of the African Diaspora.” Reception 
dan. 14, 5:30-7:30 p.m. 

ON! EXHIBITIONS (542-6983), 84-A 


Kingston St., Boston. Thurs., 6-9 p.m.; Sat., 
1-4 p.m. Jan. 15-Feb. 20: “futuremaybe,” 
curated by Zach Feuer. Reception Jan. 15, 
8 p.m. 

SOCIETY OF ARTS AND CRAFTS (345- 
0033), 101 Arch St., Boston. Mon.-Fri., 
10 a.m.-6 p.m. Jan. 13-Feb. 25: yarn paint- 
ings by Robert Forman. Reception Jan. 20, 
5-7 p.m. 


TON 
NEIGHBORHOODS 
ALLSTON SKIRT GALLERY (254-7027), 
129 Braintree St., Allston. Wed.-Sat., noon- 
5 p.m. Through Feb. 26: “Here Comes 
Rhody.” 

ARTS & MORE (522-0089), 31 Germania 
St., Jamaica Plain. Daily, 10:30 a.m.-6 p.m. 
Ongoing: works by Henry DeLeon, Roy 
Kavetsky, J. Gregory Cisneros, Michael 
Shores, and others. 

DISTILLERY (464-3561), 516 East Second 
St., South Boston. Tues.-Fri., 10 a.m.- 
5p.m.; Sat.,noon-5p.m. 

— Artists Foundation Galleries and Video 
Room. Sat., noon-5 p.m. Through Feb. 12: 
“Alters,” installation by Linda Leslie Brown; 
“Great Things, Small Packages,” sculpture 
by Marcella Stasa; “My Forty is Only 30 oz. 
‘Cause | Remember You,” video by Zach 
Feuer. 

GALLERY AT GREEN STREET (522- 
0000), 141 Green St., Jamaica Plain. Mon.- 
Thurs., 6-9 p.m.; Sat., noon-3 p.m. Through 
Jan. 29: group painting show. Reception 
Jan. 14, 8-10 p.m. 

KOUGEAS GALLERY (569-9317), 88 White 
St., East Boston. Thurs.-Sat., 2-6 p.m. Jan. 
15-Feb. 26: “Nervous Beauty,” paintings by 
Marc Dennis; “Of Our Time: Artists and Their 
Art.” Reception Jan. 15, 3-6 p.m. 
REVOLVING MUSEUM (439-8617), 288- 
300 A St., Boston. Tues.-Fri., noon-6 p.m.; 
Thurs. until 8 p.m. Jan. 17-Feb. 18: “Wayne 
Viens: New World, New Work, New Year.” 
Reception Jan. 20, 6-9 p.m. 

A STRONG CUP OF COFFEE (282-3500), 
112 Stoughton St., Dorchester. Mon., 
7 am.-3:30 p.m.; Tues.-Fri., 7 a.m.-7 p.m.; 
Sat., 8 a.m.-3:30 p.m. Through Jan. 15: “Liz 
Carney: images of Upham's Corer.” 
WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury. 
Mon., Thurs., noon-8 p.m.; Tues.-Wed., 
10 a.m.-6 p.m.; Fri-Sat. 9 a.m.-5 p.m. 
Through Jan. 28: paintings by Slade Ander- 
son. 


SERV OUR 


BRICKBOTTOM GALLERY (776-3410), 1 
Fitchburg St., Somerville. Thurs., 2-7 p.m.; 


Fri.-Sun., noon-5 p.m Through Jan. 30: 


“Drawn from Lite.” 





CAMBRIDGE ART ASSOCIATION Lowell 
Street Gallery (876-0246), 25 Lowell St., 
Cambridge. Tues.-Sat., 11 a.m.-5 p.m.; 
Sun., 1-5 p.m. Jan. 14-Feb. 6: “Blue.” 
GALLERY BERSHAD (629-9400), 99 Dover 
St., Somerville. Wed.-Thurs., Sun., noon- 
6 p.m.; Fri.-Sat., noon-8 p.m. Through Feb. 
6: multimedia group show. 

MIDDLE EAST (864-EAST), 472 Mass. 
Ave.,Cambridge. Call for hours. Through 
Jan. 31: paintings by Heather Milne. 
MOBILIA GALLERY (876-2109), 358 Huron 
Ave., Cambridge. Tues.-Fri., 11 a.m.-6 p.m.; 
Sat., 10 a.m.-5 p.m. Through Feb. 15: “Un- 
common Sense,” jewelry by Daniel Joez. 
OUT OF THE BLUE GALLERY (354-5287), 
168 Brookline St., Cambridge. Wed.-Sun., 
noon-5 p.m. Through Jan. 31: Christmas 
Show. Reception Jan. 16, noon-5 p.m. 

US TRUST CENTRAL SQUARE BRANCH 
(354-5287), 617 Mass. Ave., Cambridge. 
Call for hours. Through Jan. 31: “Percep- 
tions,” paintings by Jenene Sadowski. Re- 
ception Jan. 15, 5-7 p.m. 

WAINWRIGHT BANK (349-4380), 1 Broad- 
way, Cambridge. Mon.-Fri. 8:30 a.m- 
= p.m. Through Jan. 14: works by Hiroko 


BROOKLINE/ 


AU BON PAIN COOLIDGE CORNER (354- 
5287), 288 Harvard St., Brookline. Call for 
hours. Through Jan. 31: recent oil paintings 
by Tatyana Petrova. 

BOSTON SCULPTORS AT CHAPEL 
GALLERY (244-4039), 60 Highland St., 
West Newton. Wed.-Sun., 1-5:30 p.m. 
Through Jan. 30: works by Terry Albright. 
LEVENTHAL-SIDMAN JEWISH COMMU- 
NITY CENTER Starr Gallery (558-6485), 
333 Nahanton St, Newton. Mon.-Thurs., 
10 a.m.-4 p.m.; Fri., 10 a.m.-2 p.m.; Sun., 
11 a.m.-4 p.m.; Tues.-Wed., 6-9 p.m. 
Through Feb. 20: “Contemporary Jewish 
NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 am-9 p.m.; Fri. 9 a.m.6 p.m.; Sat, 
9 a.m.-5 p.m.; Sun., noon-5 p.m. Through 
Jan. 30: paintings by Jim Schantz; works by 
Pauline Lim. 


SUBURBS: SOUTH 
VENTRESS LIBRARY (781-837-8091), 
Webster St., Marshfield. Mon.-Wed., 
9:30 a.m.-9 p.m.; Thurs.-Sat., 9:30 a.m.- 
5:30 p.m.; Sun., 1-5 p.m. Jan. 15-March 11: 
works by Stephen Boczanowski. Reception 
Jan. 19, 7-9 p.m. Through Jan. 15: works by 
Patricia Isaac & Donna Rossetti-Bailey. 
ZULLO GALLERY (508-359-3711), 456A 
Main St., Medfield. Sat.-Sun., noon-5 p.m. 
Through Jan. 17: “in Ordinary Time.” 


ART GALLERY (978-459-7819), 
Market St., Lowell. Tues.-Thurs., 

1 am.-5 p.m.; Sun, noon-4 p.m. Through 
Giavis: Survey of a Copley 


FORMING ARTS (978-462-7336), Market 

Sq., Newburyport. Mon.-Sat., 10 a.m.- 
4 p.m.; Sun., noon-4 p.m. Through Jan. 31: 
“Best of the Firehouse.” 

LYNN HERITAGE STATE PARK VISI- 
TORS’ CENTER (781-598-1974), 590 


Mon.-Sat., 9 a.m.-5 p.m.; Sun., noon-5 p.m. 
Jan. 15-31: annual seconds sale. 
WENNIGER GALLERY (978-546-8116), 19 
Mt. Pleasant St., Rockport. Daily, 11 a.m.- 
6 p.m. oa 31: silk screen prints by 


CENTER FOR THE ARTS IN NATICK (508- 
647-0179), 31 Main St., Natick. Mon.-Sat., 
noon-6 p.m.; Sun., noon-2 p.m. Through 
Jan. 30: “Inside Out: Art Quilts.” 

CLARK GALLERY (781-259-8303), Mall at 
Lincoln Station, 145 Lincoin Rd., Lincoin. 
Tues.-Sat., 10 a.m.-5 p.m; until 7 p.m. on 
Wed. Through Jan. 27: “Peripheral Vision,” 
paintings by Michael Wilson; “American Ce- 
ramic ‘: 

DEPOT SQUARE GALLERY (781-863- 
1597), 1837 Mass. Ave., Lexington. Tues.- 
Sat., 10:30 a.m.-5:30 p.m.; Sun., noon- 
4 p.m. Through Jan. 30: “Lyric and Whimsy 
in Oil and Steel.” 

RANDOLPH ASSOCIATES FINE ARTS 
(484-3136), 444 Common St., Belmont. 
Wed.-Sat., 10 a.m.-6 p.m.; Thurs., 10 a.m.- 
7 p.m. Jan. 15-Feb. 26: “The Allegorical Fig- 
ure.” 


CAPE COD 

PROVINCETOWN ART ASSOCIATION 
AND MUSEUM (508-487-1750), 460 Com- 
mercial St., Provincetown. Sat.-Sun., noon- 
4 p.m. Through Feb. 13: members show. 


AMERICAN TEXTILE HISTORY MUSEUM 
(978-441-0400), 491 Dutton St., Lowell. 
Tues.-Fri., 9 a.m.-4 p.m.; Sat.-Sun., 10 a.m.- 
4 p.m. Admission $5; $3 for seniors, stu- 
dents, and ages 6-16, free for ages 6 and 
under. The Museum houses the nation’s 
largest collection of artifacts and documents 
relating to America’s textile manufacture. 
ART COMPLEX MUSEUM (781-934-6634), 
189 Alden St., Duxbury. Wed.-Sun., 1-4 p.m. 
Free. Permanent collection features Shaker 
furniture, prints, American paintings, and 
Japanese art. 

BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (522-9080), 30 Germania St., Ja- 
maica Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. 
at noon, 1 and 2 p.m. Admission $1. View 
two centuries of beer memorabilia, and learn 
about the brewing process. 

BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri-Sat, 9 am.-5 p.m.; Sun., 1 
5 p.m. Art and Architecture tours offered 
Mon., 2:30 p.m.; Tues.-Wed., 6:30 p.m.; 
Thurs. and Sat., 11 a.m. 

— Johnson Building (ext. 336). Through Jan. 
26: “Contemporary Artists of Brazil.” 

— McKim Building (ext. 366). Through Jan. 
14: “Mapping Boston.” 

BOSTON TEA PARTY MUSEUM (338- 
1773), Congress St. Bridge, Boston. Daily, 
9 a.m.-6 p.m. Admission $6.50, $3.25 for 
children. A floating exhibit featuring a full- 
scale working replica of one of the ships in- 
volved in the infamous Boston Tea Party, a 
museum with theatres, the movie “Paul Re- 
vere Remembers,” and continuous group- 
participation reenactments. 

BROADMOOR SANCTUARY (235-3929), 
Rte. 16, Natick. 600 acres of diverse habitat 
including historic mill sites, open from dawn 
to dusk. Solar-heated Nature Center open 
Tues.-Fri., 9 a.m.-5 p.m. The Sanctuary also 
offers an array of natural history walks, owl 
prowls, and an ecological lecture series. 
CAPE ANN HISTORICAL MUSEUM (978- 
283-0455), 27 Pleasant St., Gloucester. 
Tues.-Sat., 10 a.m.-5 p.m. Free admission. 
Permanent exhibitions include artifacts and 
photographs from Cape Ann's history as a 
19th-century fishing port, a library and 
archives specializing in Cape Ann's art histo- 
ty, works by Marsden Hartley, a model of the 
schooner Benjamin W. Latham, and the na- 
tion’s largest collection of paintings by Fritz 


TORY (800-479-3867), Rte. 6A, Brewster. 
Mon.-Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30- 
4:30 p.m. Admission $4, $2 for children. The 


gy lab. Ongoing: “Secrets in the Sand: Solv- 
ing the Mystery of Wing Island.” 
CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rie. 6A, Dennis Vi- 
lage. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5; free for ages 16 and 
under and on Sat. before 1 p.m. The perma- 
nent collection features works by Ross Mof- 
fett, Arthur Diehl, William Paxton, Amold 
Sig Purwin. 
CAPTAIN FORBES HOUSE (696-1815), 
215 Adams St., Milton. Tues.-Thurs., Sun., 
1-4 p.m. Admission $3, $1.50 for seniors, 
students, and teachers, free for ages 12 and 
under. Through March 12: “Butterfly, Drag- 
on, and Endless Knot: Chinese Art for All.” 
CAROUSEL STATION (925-0472), 205 
Nantasket Ave. at the Wharf, Hull. Daily, 
10 a.m.-9 p.m. The Station is a festival mu- 
seum complex centered around a 1928 
Paragon Carousel, and also includes a mu- 
seum about steamboats, hotels, and trains, 
a gift shop, café, and visitors’ center. 
CHARLES RIVER MUSEUM OF INDUS- 
TRY (781-893-5410), 154 Moody St., 
Waltham. Thurs., Sat., 10 a.m.-5 p.m., and 
by appointment. Admission $4, $2 for stu- 
dents and seniors. Exhibits explore the in- 
tion, including “The Textile Mill,” “The Auto 
Plant,” “The Watch Factory,” “Going to 
Work,” and “The Employment Office.” Guid- 
ed tours include machine demonstrations. 
CHESTERWOOD (413-298-3579), off Rte. 
183, Stockbridge. Daily, 10 a.m.-5 p.m. Ad- 
mission $6.50, teens $3.50, children $1.50. 
Chesterwood is the located on the grounds 
of the summer estate of Daniel Chester 
French, sculptor of the Lincoin Memorial. 
Tours of the studio, residence, museum, and 
garden given daily. 
CHILDREN’S MUSEUM (426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; 
Fri. until 9 p.m. Admission $7, $6 for children 
over two and seniors, $2 for one year-olds. 
Admission $1 on Fri. from 5 to 9 p.m. Free 
parent-child activities include “Come Sing 
and Dance” at 11 a.m. on Wed. and Fri., “Ex- 
plore and Discover Together’ at 2 p.m. on 
Wed., and “New Balance Climb,” ongoing. 
Current exhibits include: “Boats Afloat,” fea- 
turing an 800-galion Channel tank; “Under 
the Dock,” a giant-scale simulated underwa- 
ter landscape with a 14’ fiberglass lobster; 
“Build It!,” a mock neighborhood market in 
Boston; “Japanese House,” a two-story 
house from Kyoto; and “Teen Tokyo,” an ex- 
hibit about fashion, food, sports, music, and 
family life of Japanese youth. Through Feb. 
27: “Can You Tell Me How to Get to Sesame 
Street?” 
CHILDREN’S MUSEUM IN EASTON (508- 
230-3789), 9 Sullivan Ave., North Easton. 
Tues.-Sat., 10 am.-5 p.m.; Sun., noon- 
5 p.m. Admission $3.50, free for children 
under one. A “learning playground” that fea- 
tures hands-on activities like giant kaleido- 
scope, sand table, performance center, 
Moon room, Kidsclinic, Parents Resource 
Room, and more. 
CODMAN HOUSE (781-259-8843), Cod- 
man Rd., Lincoin. Wed.-Sun., 11 a.m.-4 p.m. 
Admission $4; $3.50 for seniors, $2 for ages 
6-12. A Gregorian-style house built in 1740, 
with furnishings that reflect a layering of time 
periods. Includes decorative schemes of 
Ogden Codman, Jr., a hidden Italian garden, 
and an English cottage garden. Tours every 
hour on the hour. 
COMMONWEALTH MUSEUM (727-9268), 
220 Morrissey Bivd., Columbia Point, 
Boston. Mon.-Fri, 9 a.m.-5 p.m.; Sat., 
9 a.m.-3 p.m. Free admission. Through Oct. 
31, 2000: “The Archaeology of the Central 
Artery Project: Highway to the Past.” Ongo- 
ing: “Toward a Better Life: Massachusetts 
Workers and Their Unions.” 
CONCORD MUSEUM (978-369-9609), 200 
Lexington Rd., Concord. Mon.-Sat., 11 a.m.- 
4 p.m.; Sun., 1-4 p.m. Admission $6, $5 for 
seniors, $4 for students, $3 for children. Ex- 
hibits of furniture and decorative art objects 
documenting domestic life in Concord from 
1635-1890. On display are Paul Revere’s 
lantern from the Old North Church, and be- 
longings of Emerson and Thoreau. Ongoing: 
“Why Concord?” a permanent exhibition of 
Concord’s history. : 
CUSHING HOUSE MUSEUM (978-462- 
8621), 98 High St., Newburyport Tues.-Fri., 
10 a.m.-4 p.m.; Sat., 11 a.m.-2 p.m. Admis- 
sion $4, $1.50 for ages 12 and under. Ongo- 
ing: “Simple Elegance: Generations of New- 
buryport Silver.” 
DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Wed.- 
Sun, noon-5 p.m. Admission $3, $2 for stu- 
dents and seniors, children under 12 free. 
Museum's collection includes American art 
from the 18th, 19th, and 20th centuries, in- 
Cluding a children’s gallery and a permanent 
collection of Hopi Kachina dolls. Through 
Jan. 30: works by Sally Michel. Ongoing: 
“Making Connections in Nature and Art.” 
DECORDOVA MUSEUM (781-259-8355), 
51 Sandy Pond Rd., Lincoln. Tues.-Sun., 
11 a.m.-5 p.m. Admission $6, $4 for seniors, 
students, and children. Through March 12: 
‘Witness & Legacy: Contemporary Art About 
the Holocaust.” Through June 4: “Robert Ar- 
neson: Bronze Self-Portraits and Drawings”, 
‘homen ae Expres- 
— The 35-acre Sones! Park i is open daily 
8 a.m.-10 p.m. Free. Recent additions in- 
clude Roberly Bell's “Garden Project,” David 
Berry's “Sphere IV,” Chakaia Booker's “Dia- 
logue with Myself,” Elliott Offner's “Figure 
from the Sea,” and. Leslie Wilcox’s “Sentry 
Stand.” 
THE DISCOVERY MUSEUMS (508-264- 











i 





4201), 177 Main Street, Acton. Tues.-Sun., 
9 a.m.-4:30 p.m. Admission $6 for each mu- 
seum, or $9 for both. Includes the Children’s 
Discovery Museum, housed in a 100-year- 
old Victorian home with ten exhibit areas for 


space, 
ECOTARIUM (508-929-2700), 222 Harring- 
ton Way, Worcester. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Admission $6, $4 
for seniors, students, and ages 3-16. Ongo- 
ing exhibits include “WatersEdge,” exploring 
New England’s freshwater wetlands; “Abid- 
ing Locally, Thinking Globally,” an exhibit on 
the fundamentals of energy and energy 
transformation; “Dynamics of the Depths,” in- 
ing sea life from three Atlantic Ocean re- 
gions; “What Is Life?”, an exhibit examining 
the world of microbes through the perspec- 
tives of science and art; “Red Fox in Resi- 
dence”; “Astronomy Comer’; “The MicroDin- 
er’; “In Our NeighborWoods”; “Tree Canopy 
Walkway.” 
FRANKLIN PARK ZOO (541-5466), 1 
Franklin Park Rd., Boston. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$6, $5 for seniors, $3 for ages 2-15. Home to 
over 150 species of mostly endangered or 
threatened animals including snow leopards, 
“African Tropical Forest,” “Giraffe Savan- 
nah,” and “Bongo Congo” featuring bongo 
antelope, zebras, ostrich, ibex, auodad 
sheep and vultures. 
FRUITLANDS MUSEUMS (978-456-3924), 
102 Prospect Hill Rd., Harvard. Daily, 
10 a.m.-5 p.m. Admission $6, $5 for seniors, 
$4 for students, $8 for ages 4-17. Features 
four museums of 19th century American art 
and history, the Picture Gallery, Indian Mu- 
seum, Shaker Museum, and Fruitlands 
Farmhouse, home of Branson Alcott and his 
followers in 1843, plus nature trails and a tea 
room. Ongoing: “One Thousand Genera- 
tions”; “The Invention of Childhood”; “Repro- 
duction Seed Boxes by Marty Travis’; 
“Thoreau's indian Relics’; “Generations of 
Tradition.” 
FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St, Brockton. Tues.-Sun., 
noon-5 p.m. Admission $3, $2 for seniors 
and students, $1 for children. Permanent col- 
lection features over 4,000 pieces of 19th 
and 20th century American art and crafts. 
Jan. 15-April 15: “Dale Chilhuly: Seaforms.” 
Through March 31: “Year 2000 Celebration.” 
GARDEN IN THE WOODS (508-877-6574), 
180 Hemenway Rd., Framingham. Tues.- 
Sun., 9 a.m.-5 p.m. Admission $6, $5 for se- 
niors, $3 for children. A 45-acre garden dis- 
playing over 1600 kinds of wildflowers, 
shrubs, and trees. 
GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Call for hours. Built in 
1859 and preserved as a legacy of the Victo- 
rian era, the Museum is open for tours Sat.- 
Sun at 1, 2, and 3 p.m. 
GOLDEN BALL TAVERN MUSEUM (781- 
894-1751), 662 Boston Post Rd., Weston: 
Wed. and Sun., 1:30-4 p.m., and by appoint- 
ment. Admission $3, $2 for seniors, free for 
children. The Museum, built in 1768 as an 
inn, houses 18th-century furnishings and in- 
cludes exhibits on “Blue and White China,” 
“Tavern Ware,” and “Fleece & Flax to Fab- 


monthly. 
GROPIUS HOUSE (781-259-8098), 68 
Baker Bridge Rd., Lincoln. Sat.-Sun., 
11 a.m.-4 p.m. Admission $5, $4.50 for se- 
niors, $2.50 for students and children. A 
1938 house incorporating traditional ele- 
ments of New England architecture and as- 
pects of modem design, designed by Walter 
Gropius. Tours every hour on the hour. 
HARRISON GRAY OTIS HOUSE (227- 
3956), 141 Cambridge St., Boston. Wed.- 
Sun., 11 a.m.-5 p.m. Admission $4, $3.50 for 
seniors, $2 for children. Designed by Charles 
Bulfinch in 1796 and restored in the 1970's, 
the grand mansion provides insight into the 
social, business, and family life of the Ameri- 
can elite in the New Republic. Guided Tours 
of the house are Wed.-Sun., 11 a.m.-4 p.m. 
on the hour (ail visitation is guided). 
HERITAGE PLANTATION (508-888-3300), 
Pine and Grove Sts., Sandwich. Closed for 
the season. Admission $9, $8 for seniors, 
$4.50 for ages 6-18, free for ages 5 and 
under. Exhibits include “Is She or Isn’t He?: 
Identifying Gender in Folk Portraits of Chil- 
dren,” featuring 75 children’s portraits by 
American folk artists including Mary and 
Francis Wilcox, John Brewster, Jr., Ruth 
Henshaw Bascom, and Horace Bundy; a dis- 
play of over 50 carvings by Elmer Crowell; 
“Artists and Uniforms: The World War Il Ex- 
perience,” featuring drawings, prints and 
paintings depicting various theatres of war, 
and a display of uniforms and artifacts; and 
“Work, Play, and Stereotypes: Selections 
from the MacMillan Collection of Currier and 
Ives.” 
HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. Tues.- 
Sat., 10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad- 
mission $5.75, $5 for seniors, $4.75 for ages 
6-16, free for ages 5 and under. Jan. 20- 
June 30: “A Double-Edged Weapon: The 
Sword as icon and Artifact.” Reception Jan. 
20, 5-7 p.m. Ongoing: “Arms and Armor 
Around the World"; “Battle of Grandson’, 
“The Nightwatchman,” a charcoal drawing by 
Norman Rockwell; “The Armorer’s Craft.” 
“Mars and the Muses.” 
HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield inn, in the town 
center. All houses open daily, 9:30 a.m.- 
4:30 p.m. Research Library open Mon.-Fii., 
9 a.m.-5 p.m. Admission for all 12 houses 
(valid for two days) $12, $5 for ages six to 
17, free for ages five and under. A museum 
village complex within the 320-year-old vil- 
lage of Deerfield, featuring 13 museum 
houses — along a mile-long street — dating 
from the 18th and 19th centuries and hous- 
ing collections of American furniture, silver, 





Through Dec. 31: “Pursuing Refinement in 
Rural New England, 1750-1850.” Through 
Jan. 17: Holiday Exhibit. 
HOUSE OF THE SEVEN GABLES (978- 
744-0991), 54 Tumer St., Salem. Daily, 
10 a.m.-5 p.m. Admission $7, $4 for ages 6- 
17, free for ages 5 and under. The House of 
the Seven Gables, the inspiration for 
Nathaniel Hawthome's novel, is the oldest 
17th-century mansion remaining in New 
contain Hawthorne's birthplace, a 19th-cen- 
tury counting house, period gardens, and a 
tion programs, and garden café. Currently on 
view: “Digging Up the Past: 330 Years of 
Salem's History at the House of the Seven 
Gables”; “images of the Seven Gables: 
Paintings, Prints, and Photographs of 
Salem's Most Iiluminated Home.” 
HULL LIFESAVING MUSEUM (781-925- 
LIFE), 1117 Nantasket Ave., Hull. Wed.- 
Sun., noon-5 p.m. Admission $3, $2 for se- 
niors, $1.50 for children 5-17, children under 
5 free. An 1889 U.S. Life Saving Station re- 
stored as a living history museum. Includes 
the surfboat Nantasket, watch tower, radio 
foom, and lighthouse display. Recent addi- 
tions include a video program on “Ship- 
wrecks, Saviours, and Survivors,” and a new 
building. Ongoing: “The South Shore: Life- 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Wed., 
Fri.-Sun., noon-5 p.m.; Thurs., noon-9 p.m. 
Admission $6, $4 for seniors and students, 
free for children, free after 5 p.m. on Thurs. 
Established in 1936 as the first non-collect- 
ing contemporary art institution in the U.S. 
Through Jan. 16: “Sites Unseen: Shimon 
Attie—Photographs and Public Projects, 
1992-1998"; “ICA Artist Prize Exhibition: Am- 
breen Butt.” 
IPSWICH HISTORICAL SOCIETY (978- 
356-2811), 54 South Main St., Ipswich. 
Wed.-Sat., 10 a.m.-4 p.m.; Sun., 1-4 p.m. 
Tickets $7, $3 for ages 6-12. The Historical 
Society owns two historic houses: the John 
Whipple House, which dates back to the 
17th-Century, and the John Heard Holise, 
which dates back to the 19th-Century. The 
Whipple House features a collection of hand- 
made pillow lace and a housewife’s garden. 
The Heard House is decorated with furnish- 
ings from the China Trade period, art by 
Arthur Wesley Dow, antique carriages, and 
collections of English and Indian memorabil- 
ia. 
ISABELLA STEWART GARDNER MUSE- 
UM (566-1401), 280 The Fenway, Boston. 
Tues.-Sun. 11 a.m.-5 p.m. Admission $10 
($11 on Sat.-Sun.), $7 for seniors, $5 for stu- 
dents with ID ($3 on Wed.), free for ages 18 
and under. The museum, built in the style of 
a 15th-century Venetian palace, houses 
more than 2500 art objects, with emphasis 
on Italian Renaissance and 17th-century 
Dutch works Among the highlights are 
works by Rembrandt, Botticelli, Raphael, 
Titian, and Whistler. Guided tours given Fri- 
days at 2:30 p.m. Through Jan. 30: “Threads 
of Dissent.” 
JACKSON HOMESTEAD (552-7238), 527 
Washington St., Newton. Mon.-Thurs., noon- 
5 p.m. Admission $2, $1 for children and se- 
niors. Home of abolitionist William Jackson, 
includes exhibitions on Newton and regional 
history highlighting the community as an 
early railroad hub and the home itself as a 
stop on the Underground Railroad. Chil- 
dren's gallery features hands-on exhibits. 
Ongoing: “What Makes Community: Sense 
of Place in Chestnut Hill, Oak Hill & Thomp- 
sonville.” Currently on view: “Public Works/ 
Public Workers”; “The Jacksons’ Contribu- 
tion to Newton”; “Children’s Gallery & Aboli- 
tion Room”; “Dolls from Around the World.” 
JOHN F. KENNEDY LIBRARY AND MUSE- 
UM (929-4523), Morrissey Bivd., Columbia 
Point, Boston. Daily, 9 a.m.-5 p.m. Admis- 
sion $8, $6 for students and seniors, $4 for 
ages 13-17, free for ages 12 and under. Ex- 
hibitions portraying the life, leadership, and 
legacy of President Kennedy through memo- 
Ongoing: “Attorney General Robert F. 
Kennedy’; “Jacqueline Bouvier Kennedy: 
First Lady’; “John Glenn and the Space 
Race.” Through May 1: “Treasures of the 
Kennedy Library.” 
KENDALL WHALING MUSEUM (781-784- 
5642), 27 Everett St, Sharon. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admission $4, 
$3 for students and seniors, $2.50 for chil- 
dren. The Museum's collection of maritime 
art, artifacts, and curiosities covers six cen- 
turies and seven continents including an au- 
thentic whaleboat, historic ship models, 
Russell, William Edward Norton, William 
Bradford, and others. Exhibits examine 
Dutch, British, Japanese, Inuit, Native Ameri- 
can, and African-American whaling. “Whal- 
ing in the South Seas” exhibit highlights the 
business of New England whaling from the 
hunt to the final products. Ongoing: “Har- 
pooning the Hippo: The Native Hippopota- 
mus Hunt in Botswana”, “Wick Ahrens Sculp- 
ture.” 
LLOYD CENTER FOR ENVIRONMENTAL 
STUDIES (508-990-0505), 430 Potomska 
Rd., South Dartmouth. Mon.-Fri, 8 a.m.- 
4 p.m.; Sat.-Sun., 9 a.m.-5 p.m. Free. Fea- 
tures aquaria, resource library, and observa- 
tion deck. 
LONGYEAR MUSEUM (277-8943), 120 
Seaver St., Brookline. Tues.-Sat., 10 a.m.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. 
Museum exhibits explore the life of Christian 
Science founder Mary Baker Eddy through 
artifacts, manuscripts, books, and the bio- 
graphical history of early workers in the 
Christian Science Church circa 1910, Locat- 
ed on 8 acres including flower gardens, a 
fountain, pool, and statues. The Museum 
also maintains three Massachusetts houses 
in which Eddy lived, at 23 Paradise Road, 
Swampscott (599-1853), open Mon.-Sat., 
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10 a.m.-5 p.m.; Sun., 2-5 p.m; 277 Main St, 
Amesbury (277-8943), hours by appoint- 
ment; and 133 Central St, Stoughton (277- 
8943), hours by appointment. The houses 
are open May 1 through Oct. 31, and admis- 
sion is $2, $1 for students. 
LORING-GREENOUGH HOUSE (524- 
3158), 12 South St., Jamaica Plain. Open for 
tours Sat., noon-3 p.m. Donation $3, $1 for 
children. A pre-Revolutionary house on the 
National Register of Historic Places decorat- 
ed in period furnishings, costumes, and ob- 
jets d'art. 

LOWELL NATIONAL HISTORICAL PARK 
(978-970-5000), Lowell. Call for hours. Fea- 
tures the Market Mills Visitor Center in the 
former Lowell Manufacturing Company mill 
complex, a 19th century trolley, and the Suf- 
folk Mill 


—Boot Cotton Mills Museum, 400 Foot of 
John St. Daily 1-4 p.m. A re-creation of a 
1920's weave room plus exhibits and video 
programs. about the Industrial Revolution, 
labor, and Lowell history. In the Boott Mills 
Boardinghouse, an exhibit on “Working Peo- 
ple” focusing on the history of “mill girls” and 


immigrants. 

MARBLEHEAD HISTORICAL SOCIETY 
J.0.J. Frost Folk Art Gallery (781-631-1768), 
170 Washington St., Marblehead. Tues.- 
Sat., 10 a.m.-4 p.m.; Sun., 1-4 p.m. Free ad- 
mission. Collection includes images of life in 
Marblehead and at sea by folk artist John 
Ome Johnson Frost. 

MASSACHUSETTS MUSEUM OF CON- 
TEMPORARY ART (413-664-4481), 87 Mar- 
shall St., North Adams. Tues.-Sun., 10 a.m.- 
4 p.m. Admission $6, $4 for seniors and stu- 
dents. $2 for ages 6-16; free for ages 5 and 
under. Current exhibitions: “Tum Away,” 
video art by Denise Marika; “Natalie Jeremi- 
jenko: Tree Logic’; “Ron Kulvila: Visitations”; 
in the Clock Tower: a multi-media sound in- 
stallation by Christina Kubisch. 

MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St., Boston. Mon.-Fri., 
10 am.-4 p.m. Collection includes docu- 
ments, artifacts, and art works pertaining to 
the African American experience in New 
England. Includes the African Meeting 
House, the oldest standing black church in 
America; and the Abeil Smith School, 
Boston's first public school for Black children 
and an early home of the Abolitionist move- 


ment. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 
10 a.m.-4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; 
Thurs.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 
10 a.m.-5:45 p.m. West Wing open Thurs.- 
Fri. until 9:45 p.m. Admission $12, $10 for 
seniors and students, free for ages 17 and 
under, $2 after 5 p.m. on Thurs.-Fri., free 
after 4 p.m. on Wed. Mon.-Fri.: introductory 
walks through all collections begin at 
10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, 
and Classical Walks” begin at 11:30 am.; 
“American Painting and Decorative Arts 
Walks” begin at 12:30 p.m.; “European 
Painting and Decorative Arts Walks” begin at 
2:30 p.m.; Introductory tours are also offered 
Sat. at 11 a.m. and 1:30 p.m. 
— Permanent Gallery installations: “Late 
Gothic Gallery,” featuring a restored 15th- 
century stained glass window from Hampton 
Court, 14th- and 15th-century stone, al- 
abaster, and polychrome wood sculptures 
from France and the Netherlands; “Mummy 
Mask Gallery,” a newly renovated Egyptian 
gallery, features primitive masks dating from 
as far back as 2500 B.C.; “European Decora- 
tive Arts from 1950 to the Present”; “John 
Singer Sargent: Studies for MFA and Boston 
Public Library Murals.” 
— Exhibitions: Through Feb. 6: “Pharaohs of 
the Sun: Akhenaten, Nefertiti, Tu- 
tankhamen.” Tickets $13-$17.50, $6 for ages 
17 and under. Through April 30: “View From 
Above: The Photographs of Bradford Wash- 
bum.” Through Jan. 17: “Susan Rothenberg: 
Paintings from the Nineties.” Through Jan. 
23: “Secret Gardens: Paisley and Kashmir 
Shawls.” Through Jan. 16: “The Paintings of 
Martin Johnson Heade.” Ongoing: “The Art 
of Africa, Oceana, and the Ancient Americ- 
as”; “Egyptian Funerary Arts and Ancient 
Near East Galleries.” 
— Gallery lectures are free with museum ad- 
mission. Thurs.: at 11 a.m., “Susan Rothen- 
berg,” presented by Cheryl Brutvan. Sat.: at 
noon, “Minimalism,” presented by Catherine 
Blais. Sun.: at 2 p.m. and Wed.: at 6 p.m., 
“Images of Travel and Leisure in Japan,” pre- 
sented by Noriko Murai. Following Thurs.: 
at 11 a.m., “Egypt Before Akhenaten: Mas- 
terpieces from the MFA,” presented by Peter 
Der Manuelian. 
— Events. Jan. 16: at 3 p.m. in Remis Audi- 
torium, “Akhenaten at Thebes: The Begin- 
nings of the Amama Age,” lecture by Donald 
Redford. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Free admission. Ongoing: “Lexington 
Alarm’d,” an introduction to Colonial Lexing- 
ton exploring the town’s connection to the 
Revolutionary War; “Initiating America: Three 
Centuries of Lodge Life.” Through Jan. 16: 
“Landscapes of the Civil War.” Through Feb. 
27: “George Washington: American Symbol.” 
MUSEUM OF SCIENCE (723-2500), Sci- 
ence Park, Boston. Sat.-Thurs., 9 a.m.- 
5 p.m.; Fri., 9 a.m.-9:p.m. Admission $10, $7 
for seniors and ages 3-11. The Museum fea- 
tures the theater of electricity (with indoor 


thunder-and-lightning shows daily) and more 


than 600 hands-on exhibits. Through Feb. 
27: “Virtual Egypt.” Through March 31: “Digi- 
tal Television: The Revolution in Your Living 
Room." Ongoing: “The. Virtual Fish Tank’; 


“The Light House: Beaming, Bouncing, and 


Bending Light”; ; “Discovery Cen- 


“Messages”, 
ter’; “Investigate! A See-For-Yourself Exhib- | 


it’; “Science in the Park:. Playing with Forces 


and Motion”; “Seeing Is Deceiving’, “Everest: 


Roof of the World”; “Living on the Edge”; 
“Human Body Connection.” 

— Admission to Omni, laser, and planetari- 
um shows is $7.50, $5.50 for ages 3-11 and 


Continued on page 16 
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“FREE INSTALLATION’ 


Get any OptimumTV® package that. includes 
HBO® and installation is FREE! 


You’ll save more than $30. Get the best movies, 
sports, children’s programming and- news, 
plus edge-of-your-seat drama with the 
all-new season of The Sopranos. 

Don't miss out! 


Call Today. 


617-787-8888 


A Service of Cablevision 
ImMuUmMTV’ 


ma.cablevision.com 





* Offer expires February 5, 2000. Prices shown exclude applicable taxes and fees. Offer applies to standard installation on one 
TV set in wired serviceable areas only. Standard installation is 150 feet or less of aerial construction. Packages must include 
Optimum service to receive discounts mentioned. installation fee is required for each additional outlet. Offer cannot be 
combined with any other offer and excludes monthly service and equipment charges. Addressable cable box required 


HBO is a registered service mark of Time Warner Entertainment Company, ..P > 2000 CSC Holdings. inc. 











16 JANUARY 14, 2000 EIGHT BAYS A WEEK THE BOSTON PHOENIX 


Continued from page 15 


COTTS (978-369-4118), 399 Lexington Rd., 


seniors. “Laser Floyd: The Wall,” Fri.-Sat., Concord. Mon.-Fri, 11 am.-3 p.m; Sat., 


10 p:m.; “Laser Nine Inch Nails,” Thurs.-Sat., 
9:15 p.m.; “Laser Metallica,” Sun., 9:15 p.m.; 


10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admis- 
sion $6, $5 for students and seniors, $4 for 


“Laser U2,” Sun., 8 p.m.; “Laser Ragefest,” ages 6-17, free for ages 5 and under. Home 


Thurs.-Sat., 8 p.m.; “Space Odyssey,” Fri.- 


of the Alcotts and the site where Louisa May 


Sun., 5:30 p.m. Ongoing: “Friday Night | Alcott wrote Little Women in 1868. Features 
Stargazing,” Fri., 8:30 p.m.; “A Brief Mystery personal objects and fumishings that be- 
of Time” and “Welcome to the Universe,” longed to the Alcott family, the Concord 


School of Philosophy, and historical pro- 


daily. 
MUSEUM OF THE NATIONAL CENTER grams and exhibitions. The museum offers a 


OF AFRO-AMERICAN ARTISTS (442- 
8614), 300 Walnut Ave., Roxbury. Tues.- 


variety of guided “living history” tours. 
PAUL REVERE HOUSE (523-2338), 19 


Sun., 1-5 p.m. Ongoing: “Aspelta: A Nubian North Sq., Boston. Tues.-Sun., 9:30 a.m.- 


King’s Burial Chamber.” 

MUSEUM OF TRANSPORTATION (522- 
6547), Larz Anderson Park, 15 Newton St., 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Ad- 


4:15 p.m. Admission $2.50, $2 for students 
and seniors, $1 for children. Restored 17th- 
century house owned by Revere during the 
Revolutionary War. Next door is the Pierce/ 


mission $5, $3 for seniors, students, and Hichborn House, a Georgian brick building 
ages 6-16. Exhibits focus on the automobile built circa 1711. 

and its role in American society. Through PEABODY ESSEX MUSEUM (978-745- 
Nov. 30, 2000: “Great Cars of the Gentury.” 9500), East India Square, Liberty & Essex 
Through July 14: “Designing the Land: Weld  Sts., Salem. Mon.-Sat., 10 am.-5 p.m; 
Garden, Brookline.” Ongoing: “The Chawf- Sun. noon-5 p.m. Admission $8.50, $7.50: 


feured Life: Limousines in the Age of Ele- 
gance”; “Private Cars to Public Treasures.” 
NAISMITH MEMORIAL BASKETBALL 
HALL OF FAME (413-781-6500), 1150 


for seniors and students, $5 for ages 6-16, 
free for children under 5, $20 for families. 
Museum complex on two adjacent city 


blocks features 30 galleries, art and archi-. 


West Columbus Ave., Springfield. Daily, tecture from America, Asia, and the Pacific, 
9 a.m.-6 p.m. Admission $8, $5 for students _ historic house tours, and a research library. 
and seniors, children free. A 48,000 square Through Feb. 13: “Gold Coast Treasures: A 
foot, three-level museum highlighting all lev- Decade of American Decorative Art.” Ongo- 
els of the game, featuring a virtual-reality ing: “Odyssey: A Joumey Into World Art’: 
game, interactive video monitors, a movie “The Real Witchcraft Papers”; “A Folk Art 
theater, hoop shoot-out, and historic memo- Sampler’; “The Saltonstall Family Portraits.” 


rabilia, Ongoing: a tribute to the history of 
basketball in the Olympic games 


— Liberty Street Building. Tours given at — 


2 p.m. daily. The museum features a collec- 


NEW BEDFORD WHALING MUSEUM tion of marine paintings and drawineries de- 
(508-997-0046), 18 Johnny Cake Hill, New voted to porcelains, facquerware, ivory, fur- 
Bedford. Daily, 9 a.m.-5 p.m. Admission niture, end elves i ataine Trade. 


$4.50, $3.50-for'seniors, $3 for children, free 


— Essex Street £ 


for ages Sand under. Ongoing: “Whalers Go houses dating bac 


West: The Lure of Gold”; “The Chronicle of 


the Blue Whale"; “Moby-Dick: the Men and ceramics, and 
the Voyages", “Joshua Slocum: Alone and dolls and toys Pagnan 
Around the World”; “A Wind from the North: “Days of Judgment,” 


The Tum of the Last Century through the 
Eyes of Clifford W. Ashley.” 

NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Mon.-Fri, 9 a.m.- 


| emai erialies Cromiaiaas 
Bentley House (1727), and the Federal 


5 p.m.; Sat.-Sun., 9 a.m.-6 p.m. Admission Gardner-Pingree House (1804). 


$12, $10 for seniors, $6 for ages 3-11, free 
for children under 3. Starting Jan. 1, $12.50, 
$10.50 for seniors, $6.50 for ages 3-11, free 
for children under 3..More than 70 exhibits 


the Place, the Problem, the Pian.” Aquarium 
Harbor Tours depart daily from Central 


Wharf at 12:30 and 2:30 p.m. Tickets $9, $7 ~ 


er Through. Feb. 


sion of the aquarium’s veterinary care hospi- 
tal; “The Matthew.” 
NEW ENGLAND PIRATE MUSEUM (978- 


PLYMOUTH ANTIQUARIAN SOCIETY 
(508-746-0012), Plymouth. Wed.-Sat., noon- 
4:30 p.m. 

— Harlow Old Fort House, 119 Sandwich St. 


1782, an bei wey 


its evolution into 
Sireat and mid-20th- 
preservation. 


18th-century 


741-2800), 274 Derby St, Salem. Daily, QUINCY HOUSE (471-4508), 20 Muirhead 


9:30 a.m.-6 p.m. Admission $4, $2.50 for 


St., Wollaston. Sat.-Sun., 11 a.m.-5 p.m. Ad- 


children. The museum features a dock-side mission $2. Built as a country estate in 1770, 


village, a pirate ship and 80-foot cave, and 
60 life-sized pirates from yesteryear includ- 
ing Blackbeard and Captain Kidd. Also de- 
picts colonial American life and New Eng- 
land pirates. 

NORMAN ROCKWELL MUSEUM (413- 
298-4100), Stockbridge. Mon.-Fri, 11 a.m.- 
4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. The Muse- 
um houses Rockwell's studio, and the 
world’s largest collection of his paintings. 
Ongoing: “My Adventures as an lilustrator.” 
Through Jan. 23: “Eye on America: Editorial 
iilustration in the 1990s.” 

OLD NORTH CHURCH (523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p.m. Tick- 
ets $8, $5 for ages 15 and under. Built in 
1723, Boston's oldest church continues as 


the Gregorian house is fumished with arti- 
facts from several generations of the socially 
and politically prominent Quincy family. 
SALEM 1630: PIONEER VILLAGE (508- 
744-0991), Forest River park, off West Ave., 
Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $3 for children. A 
living-history re-creation of Salem in 1630, a 
Puritan fishing village featuring a variety of 
early shelters, gardens, and animals. 
SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St., Salem. 
Daily, 9 a.m.-5 p.m. Admission $3, $2 for 
children and seniors. Features Friendship, a 
replica of the 1797 sailing vessel, West india 
ging Shed,” and ranger-guided walking 


an active Episcopal Church with services tours. An orientation film, “To the Farthest 


every Sunday. 

OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Daily, 
10 a.m.-4 p.m. Admission $3, $2.50 for stu- 
dents and seniors, $1 for children, free on 
Sun. A museum and historic site built in 
1729 as a Puritan house of worship, the 
Meeting House served as the location for 


Port of the Far East,” is shown every half- 
hour, 9:30 a.m.-4:30 p.m. 

SALEM VISITORS CENTER (978-740- 
1689), 2 New Liberty St, Salem. Daily, 
9 am.-5 p.m. Free. Exhibits on the Beverly 


meetings of Colonial revolutionaries leading _tuary. Ongoing: Marine life exhibit. 


up to the war for independence. Jan. 13: at 
12:15 p.m., “True Manhood in the Victorian 
Era,” lecture by Donald. Yacovone. Jan. 30: 
at 12:15 p.m, “Private Spaces, Public 
Places: Revisiting the Home in History,” lec- 
ture by Catherine Aligor. 

OLD STATE HOUSE (720-3290), 206 
Washington St., Boston. Daily, 9 a.m.-5 p.m. 


SAUGUS IRON WORKS (781-233-0050), 
244 Central St., Saugus. Daily, 9 a.m.-4 p.m. 


SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Thurs., 2-7 p.m.; 
Fri., 2-5 p.m.; Sat., noon-7 p.m. Through 


Admission $3, $2 for students and seniors, May 28: “in Pleasant Company: Victorian 


$1 for ages 6-18. Ongoing exhibits detail the 
history of Boston during the Revolution, the 


images of Somerville,” photos by Frederic 
Stone. 


history of firefighting, the John Hancock fam- SPORTS MUSEUM OF NEW ENGLAND 


(978-452-6775), 25 25 Shattuck St, 
Tues.-Sat., 10 a.m.-5 
$3 


resource center at 15 State St. Through ages 6-17, free for 
5; “The Bloody Massacre on King showcase for New 


March 
Street: The Boston Massacre of March 5, 
1770.” Through July 15: “Pirates on Trial in 


through interactive 
videos, mini-theatres, 


Puritan Boston.” Through May 31: “in Her aoe conaee 


Cee rn terest ere 


niors, $8 for ages 6-15, free for ages 6 and 
under. The village is a living history museum 
with 40 historical buildings on 200 acres, 
with costumed interpreters demonstrating 
the work, family, and social life of 1830s-era 
New England. “Picture of Health: 
Winess and New England, 1790- 


/ 
. 
| 


AT THE FLEETCENTER (624-1234), 
Causeway St., Boston. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Admission $5, $4 
for seniors and ages 6-17, free for ages 6 


oncvuro House OF THE AL- Currently on view: “Ted Wiliams: An Ameri- 


can Hero,” 
SPRINGFIELD LIBRARY AND MUSEUMS 


ASSOCIATION (413-263-6800), at the 


, State and Chestnut Sts., 
Wed.-Sun., noon-4 p.m. Admis- 
sion $4, $1 for ages 6-18; free for ages 5 
and under. 
— Connecticut Valley Historical Museum 
(413-723-3080). Housed in a neo-Georgian 
structure built in 1927, the museum features 


um (413-733-4214). The museum houses a 
collection of 19th-century European and 
American paintings, plus Japanese arms 
and armor. 

STEPHEN PHILLIPS TRUST HOUSE (978- 
744-0440), 34 Chestnut St, Salem. Mon.- 
Sat., 10.a.m.-4:30 p.m. Tickets $3, $2 for se- 
niors and. students, free for ages 6 and 
under. House collection includes early Amer- 
and rare carpets. Carriage house contains 
antique carriages and automobiles. 

STONE PARK ZOO (781-438-5100), 149 
Pond St, Stoneham: Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$3, $2 for seniors, $1.50 for children. Home 
to over nine animal exhibits including “Major” 
the 30 year old polar bear, a herd of bison, a 
colony of flamingoes, capybaras (the world’s 
largest rodents), and spider monkeys. 
SWATCH MUSEUM (864-1227), 57 JFK St., 
Cambridge. Mon.-Sat., 10 a.m.-8 p.m.; Sun., 
noon-5 p.m. Ongoing: Swatch watches by 
Keith Haring, Christian LaCroix, Sam Fran- 
cis, and others. 

THE OLD MANSE (978-369-3909), 269 
Monument St., Concord. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun:,.noon-5 p.m: Tours $5.50, $4 
for seniors and students, $3.50 for ages 6- 


Emerson and Nathaniel Hawthome once 
USS CONSTITUTION MUSEUM 

uss USEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily, 10 a.m.-Sp.m. Free. ome “Around 


the World in Old Ironsides,” chronicling the 


Constitution's diplomatic mission, and “A 
Look Below the Waterline: Preserving Old 
lronsides” which explores past and current 
restorations of the boat. Ongoing: “Old iron- 
sides in War and Peace”; “Strengthening Old 
lronsides.” 
VOLLEYBALL HALL OF FAME (413-536- 
0926), Heritage State Park, 444 Dwight St., 
Holyoke. Tues.-Sat., 9:30 a.m.-4:30 p.m.; 
Sun., noon-4:30 p.m. Admission $3.50, 
$2.50 for seniors and ages 6-17, Features a 
model half-court, Walls of Fame, and inter- 
active exhibits on the history of the game in 
the city where it was invented in 1895. 
WADSWORTH ATHENEUM (860-278- 
2670), 600 Main St, Hartford, CT. Tues.- 


Also Served: African-Americans in the US. 
Military — Selections from the John H. Mot- 
ley Collection.” Through March 4: 
“Lithographs by James McNeill Whistler from 
the Collection of Steven Block.” Through 
March 31: “Joseph Grigely: Matrix 140.” 
Through Feb. 27: “Images of Childhood in 
Costume & Textiles." Through Jan. 30: 
“About Face,” portraits by Andy Warhol. 
WENHAM MUSEUM (978-468-2377), 132 
Main St, Wenham. Tues.-Sun., 10 a.m.- 
4 p.m. Admission $5, $4.50 for seniors, $3 
for children. The museum houses doll and 
toy collections with period furnishings and 
costumes from as long ago as the 17th-cen- 
tury. Through Feb. 28: “Wenham Ice Indus- 
try.” Through Feb. 6: “What's Next: Artist's 
View of the Next Millennium.” 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Wed.- 
Fri., 11 a.m-5 p.m.; Sat., 10 a.m.-5 p.m.; 
Sun., 11 a.m.-5 p.m. Admission $8, $6 for 
seniors and students, free for ages 17 and 
under. Admission free on Sat. from 10 a.m. 
to noon. The museum includes an extensive 
collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. Ko- 
rean ceramics from the 5th and 6th centuries 
are on display. The Marianne E. Gibson 


* Gallery includes works by John Singleton 


Copley, James Peale, Robert Fulton, and 
Edward Savage. Jan. 19-Feb. 4: “Two Vis- 
tas,” mural by Annette Lemieux. Through 
Jan. 23: “Hiroshige: 53 Stations on the 
Tokaido.” 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m.; Sun. 1-4 p.m. Ad- 
mission $2, children free. Collects, pre- 
Serves, and interprets the history of Worces- 
ter in all subject areas and time periods. Sal- 
isbury Mansion is a historic house museum 
restored to the period of the 1830s. 


photography 


BERNARD TOALE GALLERY (482-2477), 
450 Harrison Ave., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. Through Jan. 29: works by 
Christopher Bucklow and Garry Fabian 
Miller. 

BOSTON UNIVERSITY Photographic Re- 
Boston. Tues.-Sun., noon-5 p.m.; Thurs., 
noon-8 p.m. Tickets $3; $2 for students and 
seniors. Through Feb. 25: “Particle Acceler- 
ators: At the Intersection of Photography, 
Science and Technology.” Through April 28: 
“Photography in Human Experience.” 
CAMBRIDGE ARTS COUNCIL Gallery 57 
(349-4380), 57 Inman St., Cambridge. Mon.- 
Fri., 8:30 a.m.-5 p.m., until 8 p.m. on Thurs. 
Through Feb. 4: “Your Mercury Eyes,” works 
by Suara Welitoff. 
CAMBRIDGE CITY HALL (349-4000), 795 
Mass. Ave., Cambridge. Mon.-Fri. 8 a.m.- 


| 


7 pam Through Jen. 17: “Through Their 


CLUB PASSIM, (492-7679), 47 Palmer St, 
Harvard Sq., Cambridge. Daily, 11 am.- 
5 p.m. Jan. 17-31: works by Jeff Scoville and 
Chris Yeager. Reception Jan. 17, 6-8 p.m. 

ECLIPSE GALLERY (247-6730), 167 New- 
bury St, Boston. Tues.-Sat., 9 a.m.-6 p.m. 
Through Jan. 29: works by Matthew Fee Zi- 
rakian. 


ELIAS FINE ART (783-1888), 120 Braintree 


FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St., 
Boston. Tues.-Thurs., 10 a.m.-8 p.m.; Fri.- 
Sat., 10 a.m.-5 p.m. Through Jan. 29: “Betty 
and Rita Go to Paris,” photos by Michael 


Malyszko. 

GALLERY NAGA (267-9060), 67 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m., 
Thurs. until. 7 p.m. Through Jan. 29: 
“Manuscript,” works by Robert Siegelman. 
GENOVESE/SULLIVAN GALLERY (426- 
9738), 47 Thayer St. Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Through Feb. 2: works 


and Natural History (495-3045), 26 Oxford 
St. Mon.-Sat. 9 a.m.-5 p.m; Sun. 1-5 p.m. 
Admission $5, $4 for students and seniors, 
$3 for ages 3-13. Currently.on’ view: “Brad- 
ford Washbum: The Highest Peaks.” 


12. Historic house where Ralph Waldo ‘JAMES JOSEPH SALON (776-1472), 168 


LEE GALLERY (781 -729-74A8), One Mt. 
Vernon St., Winchester. Tues.-Fri., 10 a.m.- 
5:30 p.m. Through Feb. 3: “Down on the 
Farm: Vintage Photographs from 1870- 
1950.” 

LYMAN-EYER GALLERY (964-3470), 1347 
Washington St., West Newton. Tues.-Fri., 4- 
7:30 p.m.;. Sat., 11 a.m.-7:30 p.m.; Sun., 
11 a.m.-5 p.m. Jan. 18-Feb. 18: “Abstraction- 
iilusion-Imagination," works by Rita Tavilla. 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of 
Inspiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. 
Ave. Mon.-Fri, 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photos, which 
use advanced techniques such as pho- 
tomacrography, , interfer- 
omeiry, 


thermography, and ight polarization 
Through Jani. 28: “MIF: Alvar Aalto, and the 


ington Park, Newtonville. Mon:-Fri., 9 a.m.- 
5 p.m.; Sat.-Sun., 1-5 p.m’ Closed Jan. 17, 
Through Feb. 4:“RISD-on the Road.” 

NEW ENGLAND SCHOOL OF PHOTOG- 
RAPHY Gallery One (437-1868), 537 
Comm. Ave., Boston. Mon.-Fri, 9 a.m.- 
5 p.m. Jan. 17-Feb. 18: “James Spada: B&W 
Men.” Reception Jan. 20, 7-9:p.m. 
POTTERY WORKSHOP (354-5287), 4 
Gloucester St., Boston. Call for hours. 
Through Jan. 31: Photographs by Christo- 
pher McMullen. 

SOCIETY FOR THE PRESERVATION OF 
NEW ENGLAND ANTIQUES HEADQUAR- 
TERS (570-9105), 1 Bowdoin Sq., Boston. 
Mon.-Fri., 10 a.m.-4 p.m. Through Feb. 12: 
“Boston Close Up: Windows on a New Cen- 
tury.” 

1369 COFFEEHOUSE (576-4600), 757 
Mass. Ave., Cambridge. Daily, 8 a.m.- 
10 p.m. Through Jan. 31: photographs by H. 
Brooks Whelan, Jr. 

TRIDENT BOOKCELLAR & CAFE (267- 
8688), 338 Newbury St., Boston. Call for 
hours. Through Jan. 29: “Jah T's Emancipa- 
tion Exhibit Part IV: The Expressions.” 


schools & 
universities 


BELMONT HILL SCHOOL Landau Gallery 
(484-4410), 350 Prospect St., Belmont. Daily, 
8 a.m.-5 p.m. Through Feb. 4: “Traces of Oc- 
cupied Rooms,” paintings by Nathan Paul 


Boyer. 

BOSTON COLLEGE McMullen Museum 
(552-8100), Chestnut Hill. Mon.-Fri. 11 a.m.- 
4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. 

— Thomas P. O'Neill, Jr. Library (552-4470). 
Mon.-Sat., "1 am4 pm. Ongoing: “Tip’ 


Comm. Ave. Tues.-Fri., 11 a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Jan. 18-Feb. 17: “Bon a Tirer: 
Student Prints from BU and RISD.” Reception 
Jan. 20, 5-7 p.m. 

— 808 Gallery (358-0922), 808 Comm. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m. 
Jan. 14-Feb. 24: “Orbit: NASA Astronauts 
Photograph the Earth”; “Celestial images: As- 
tronomical Charts.” Reception Jan. 14, 5- 
8p.m. ° 

— Boston University Art Gallery (353-3329), 
855 Comm. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat-Sun’, 1-5 p.m. Jan. 14-Feb. 24: “Map- 
ping Cities.” Reception Jan. 14, 5-8 p.m. 

— Mugar Memorial Library (353-3736), 771 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight, 
Fri.-Sat., 8 a.m.-11 p.m.; Sun., 10 a.m.-mid- 
night. Through April 30: “Bidu Sayao: A Trib- 
ute”; “Howard Thurman: A Centenary Trib- 
ute”; “Bradford Washbum: Papers of the Emi- 
nent Cartographer, Explorer, Photographer’; 
“The lalians: A Cultural Legacy’, “Gertrude 
Stein, Gertrude Stein”; “A Selection of 16th- 


Century Books”; “Rosalyn Tureck: First Lady 
of Bach"; “Martin Luther King, Jr.: The Stride 
Towards Freedom”, “A View from the Vault.” 


Mon.-Fri., 11 a.m.-4 p.m.; Sat.-Sun., 1-4 p.m. 
— Haffenreffer Museum of Anthropology 
(401- -253-8388). Sat.-Sun, 11 a.m.-5 p.m. On- 


DANA HALL SCHOOL ART GALLERY 
(781-235-3010, ext. 2174), 45 Dana Rd., 
Wellesley. Mon.-Tues., Thurs., 10 a.m.- 
3p.m.; Wed., Fri., 9:a.m.-1 p.m. Through Feb. 
11: quilted tapestries by Molly Upton. 
EMMANUEL COLLEGE Lillian immig Gallery 
(264-7611), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.-4 p.m. Jan. 19-Feb. 17: land- 
scape paintings by Anne Neely. 

HARVARD UNIVERSITY and. RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University 
(524-1718), 125 Arborway, Jamaica Plain. 
Mon.-Fri., 9 a.m.-4 p.m.; Sat-Sun., noon- 
4 p.m. More than 6500 species of plants in a 
265-acre botanical garden designed by Fred- 
erick Law Olmsted. 

— Busch-Reisinger Museum (495-2397), 32 
Quifly St. Mon.-Sat., 10.a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for 
students, free for ages 17 and under. Free 
admission all day Wed. and on Sat. from 
10 a.m. to noon. Tours Tues.-Fri. at 2 p.m. 
Features Central and Northem European art, 
including: late medieval, Renaissance, and 


March 5: “Landmark Pictures,” works by Ed 
Ruscha and Andreas Gursky. 

— Carpenter Center for the. Visual Arts (354- 
2713), 24 Quincy St. Mon.-Sat., 9 a.m.- 
11 p.m.; Sun., noon-11 p.m. Through March 
5: “Landmark Pictures,” works by Ed Ruscha 
and Andreas Gursky. 

— Fogg Art Museum: (495-2397), 32 Quincy 
St. Mon.-Sat., 10 a.m.-5 p.m.; Sun, 1-5¢p.m:> 
Admission $5, $4 for seniors, $3 for students, 
free for ages 17 and under. Free admission 
all day Wed. and on Sat. from 10 a.mto 


noon. Tours Tues.-Fri, at 11 a.m. Thedecora- - 


tive arts gallery includes 17th- and 18th-cen- 
porcelain. The Maurice Wertheim Collection 
of impressionist and Post- -impressionist 


Tallér Ben Shahn Archive at Harvard.” 
Through Jan. 23: “Lifeworld: Portrait and 
Landscape in Netherlandish Prints.” 

— Houghton Library (495-2444), Harvard 
Yard near Mass. Ave. and Quincy St. Mon.- 
Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-1 p.m. Ongo- 
ing: “Ucrainica at Harvard: The Ukrainian Re- 
search Institute's 25th Anniversary Exhibi- 
— Harvard University Museum of Natural His- 
tory (495-3045), 26 Oxford St. Mon.-Sat. 
9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, $4 
for students and seniors, $3 for ages 3-13. 
The Botanical Museum features exhibits on 
ture mineral and ore collections, with displays 
of gems and meteorites. The Museum of 
Comparative Zoology covers species from 
the earliest fossil invertebrates and reptiles to 
fish and reptiles alive today. Exhibitions also 
include whale skeletons, the largest turtle 
shell ever found, the Harvard mastodon, and 
a 42-foot-long kronosaurus, the only complete 
and mounted model of the sea reptile in the 
country. Ongoing exhibits include “The Ware 
Collection of Glass Models and Plants,” in- 
Cluding more than 3,000 glass flowers; “Mod- 
eling Nature,” an exhibit on glass and its use 
as an artistic and scientific medium; “Birth- 
stones”; “The Geology and Mineralogy of 
Limestone Caves”; a “Great Mammal” hall; 
the Romer Hall of Vertebrate Paleontology; 
“Encounters with the Americas,” exploring 
pre-1492 American civilizations. 

— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. Col 
America, ancient pottery from North and 
South America, and objects representing the 
Paleolithic and iron Age cultures of Europe. 
Through Oct. 1: “Heads and Tales: Adom- 
ments from Africa.” 

— Tozzer Library, 21 Divinity Ave. Ongoing: 
‘The Raven and the Loon: Inuit Prints and 
po pate eam Nash Col- 


poy nae Sackler Museum (495-9400), 
485 Broadway. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., 1-5 p.m. Admission $5, $4 for seniors, 
$3 for students, free for ages 17 and under. 
Free admission all day Wed. and on Sat. from 
10 a.m. to noon. Docent tours Tues.-Fri. at 
noon. The second and fourth floors feature a 
Permanent collection of works from Oriental, 
Islamic, Roman, and other ancient cultures. 
Also features selections from the Stuart Cary 
Welch collection of Islamic and Later indian 


Art. Through Feb. 13: “Nature as Metaphor: 
Paintings from China, Korea, and Japan.” 

— Schlesinger Library (495-8647), Radcliffe 
College, 3 James St., Cambridge. Mon.-Fri. 
9 a.m.-5 p.m. Ongoing: “Betty Friedan and the 
Making of the Feminine Mystique: The Ameri- 
can Left, the Cold War, and Modem Femi- 
nism”; “Women in Focus,” photos from the 
Schlesinger Library. 

— Semitic Museum (495-4631), 6 Divinity 
Ave. Mon.-Fri., 10 a.m.-4 p.m.; Sun., 1-4 p.m. 
Ongoing: “Nuzi and the Hurrians: Fragments 
from a Forgotten Past’; “Ancient Cyprus: The 
Cesnola Collection”, “The Pyramids and the 
Sphinx: 100 Years of American Archaeology 
at Giza.” 

— Widener Library (495-2444). Mon.-Fii., 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri. 9:30 a.m.-10:45 a.m., 11:15 am.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The 
Incredible Ditch: A Bicentennial Celebration of 
the Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
11 a.m.-5 p.m. Jan. 20-March 4: “Rapture.” 
Reception Jan. 19, 5-7 p.m. 

— Tower Building, 621 Huntington Ave. Mon.- 
Fri., 9 a.m.-5 p.m: Jan. 18-March 11: “Animat- 
ed Film from Germany.” 

— Student Life Gallery, Kennedy Building, 
2nd Fi. Mon.-Fri.,°9 a.m.-8 p.m. Ongoing: 
“Under Pressure.” 

MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave. Daily 9°a.m.-5 p.m. Through Jan. 28: 
“Dreams in Brick and Mortar: MIT, Alvar 
Aalto, and the Design of Baker House.” 

— Dean's Gallery (253-9455), 50 Memorial 
Dr. Mon.-Fri., 9 a.m.-5 p.m: Through Jan. 21: 
“Theresa Dietrich: Boston Architecture Col- 


lages. 
— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri.; 10-a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: "Gestural En- 
gineering: The Sculpture of Arthur Ganson’; 
: Artists and Inventors”; “MIT Hall 
of Hacks," chronicles of MIT’s history of 
pranks, wit, and wizardry; “Math in 3D,” sculp- 
tures by Morton G. Bradley, Jr.; “MathSpace,” 
a hands-on exploration of geometry. 
— Hart Nautical Galleries (253-5492), 55 
Mass. Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: 
“Ship Models: The Evolution of Ship Design.” 
Ongoing: “Deep Frontiers: Ocean Engineer- 
ing at MIT.” 
— Women’s Studies Program (253-8844), 
Rm. 14€-316, 77 Mass, Ave. Call for hours. 
Ongoing: “Women at MIT.” 
— Strobe Alley’ (253-4629), 77 Mass. Ave. 


Call for hours. Ongoirig: ¢ Stop Leam- 
ing: The Life and Legacy of " 
MONTSERRAT. COLLEGE ART 


GALLERY (978-922-8222), 23 Essex St, 
Beverly. Mon.-Thurs., 11 a.m.-7-p.m.; Fri, 
11 am.-5 p.m.; Sat., noon-4 p.m. Through 
Feb. 19: “Essential Gesture,” a group show. 

NORTHEASTERN UNIVERSITY (373-2249), 


_ Boston. 
Tes. 


sign: Work in Boston.” 

PHILLIPS ACADEMY Addison Gallery of 
American. Art+(978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Permanent collection 
includes works by: Winslow Homer, Maud 
Through Feb. 13: “Parallel Perspectives: 
Early 20th Century American Art.” 

PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St. Chestnut Hill. Mon.- 
Thurs., 8:30 a.m.-10 p.m.;.Fri., 8:30 a.m.- 
5 p.m.; Sat, noon-5 p.m.; Sun., 2-10 p.m. 
Through Jan. 27: “Earth Memories at the Mil- 
lennium,” paintings by Sloat Shaw. 

REGIS COLLEGE, 235 Wellesley St., West- 
on. 

— Speliman Museum of Stamps & Postal 
History (781-894-6735). Thurs.-Sun., noon- 
5 p.m. Admission $5, $3 for students and se- 
niors, free for ages 16 and under. Exhibits in- 
clude U.S. Regular Issues (1847-1936). 

— Camey Gallery (781-768-7034). Mon.-Fri., 
10 a.m.-4 p.m. Jan. 18-March 10: “The Expe- 
fience of Opposites Becoming Each Other,” 
works by Carol Schlosberg. Reception Feb. 4, 
1-4 p.m. 

RHODE ISLAND SCHOOL OF DESIGN Mu- 
seum of Art (401-454-6500),'224 Benefit St., 
Providence, Ri. Tues.-Sun., 10.a.m.-5 p.m. 
Admission $5, $4 for seniors; $2 for students, 
$1 for ages 5-18. Through March 19: “Seeing 
with the Mind’s Eye: The Art of Printmaking in 
Japan.” Through Feb. 13: “Focus on Conser- 
vation: Three Mural Studies by Aaron Dou- 
glas.” Through Feb. 20: “Emesto Pujol: Mem- 
ory of Surfaces.” Ongoing: “Focus on Form: 
American Furniture from the Museum's Col- 
lection”; “The Center Cannot Hold: Art from 
1900-1920.” 

SUFFOLK UNIVERSITY New England 
School of Art & Design Gallery (536-0383), 81 
Arlington St., Boston. Mon.-Fri., 9 a.m.-7 p.m.; 
Sat., 9 am.-5 p.m. Through Jan. 13: “Sleep- 
ing Beauty.” 

THAYER ACADEMY (781-843-3580), 745 
Washington St., Braintree. Mon.-Fri., 10 a.m.- 
3 p.m. Through Feb. 4: paintings and draw- 
ings by Leon Robinson. 

TUFTS UNIVERSITY Aidekman Arts Center 
(627-3518), Medford. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. Jan. 20-Feb. 6: MFA Can- 
20, 5-8 p.m. 

UMASS-LOWELL University Gallery (978- 
934-3491), McGauvran Student Center, 
Wilder St., Lowell. Tues.-Fri., noon-3 p.m. 
Through Jan. 15: BFA Candidates Exhibition. 
WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
lection features European and American 
paintings from the 18th, 19th, and 20th cen- 
turies. Jan. 15-June 25: “Following the 
Pomegranate: Selections from the Textile 
Collection.” Through Jan. 30: “Teaching indi- 
an Art.” Through April 23: “Robert Morris: 
Senses.” Through Jan. 23: “The Panama 
Canal and the Artot Construction’; “Amy Pod- 
more; Whorl.” 
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Boston 
Bhianron 


CAFE BELO, 181 Brighton Ave. (Osco 
Plaza), Boston, 783-4858. $3.85 per 
pound. Cafeterias are popular in Brazil, 
and so are spit-roasted churrascaria 
meats. This big, plain room has both: a 
buffet table of meat-’n’-taro Brazilian 
faves, and a guy slicing fresh roast pork 
and linguiga onto your plate, The Brazilian 
expats and Allston college kids here are 
getting the best deal in the hemisphere. 

COMMON GROUND, 85 Harvard Ave., 
Allston, 783-2071. $5-$12. To go with a 
good pint of Guinness and nightly music, 
the kitchen at this irish-themed bar tums 
out pub food from burgers to gourmet piz- 
2as — not to mention e mean plate of 


sweet-potato fries. 

GRASSHOPPER, 1 North Beacon St., All- 
ston, 254-8883. $7-$12. Vegan dining 
reaches new heights of elegance and ex- 
cellence in this Chinese-Vietnamese 
restaurant entirely without meat stock, fish 


Sauce, oyster sauce, or shrimp paste. . 


Don’t miss vegi-“beef” with Chinese broc- 
cofi, the vegetarian dumplings, spicy curry 
lemongrass anything, or the “house nest” 
of fresh fried taro with five kinds of fake 
meat and just as many real vegetables. 
RANGOLI, 129 Brighton Ave., Alliston, 
562-0200. $5-$13. Something new to this 
area — South Indian food (generally spici- 
er, more fried, and more vegetarian than 
the more familiar North Indian dishes). 
The dishes are so individualistically fla- 
vored that it’s like Indian cuisine in Techni- 
color. Especially the crunchy-sweet 
samosa-bhel, the satisfying pav bhaji, 
masala dosa, and idli-sambhar. You can 
also fall back on the familiar tandoori dish- 
es, vindaloo, chaat, and such. 

TASCA, 1612 Comm Ave, 730-8002. $10- 
$15. Our advice is to stick to tapas (bar 
snacks) in what looks more like a sit-down 
dining room than the kind of loud tapas 
bar Spaniards call a tasca. Good Spanish 
wine list, so have a fino and some fried 


calamares, and enjoy. 

UVA, 1418 Comm Ave, 566-5670. $9.50- 
$22. A happening trattoria with a way-cool 
wine list. Superb antipasti and desserts. 
Try the grilled entrées, or custom-build 
your own pizza or dish of homemade 
pasta. 


BACK BAY 

ABE & LOUIE'S, 793 Boylston St., 
Boston, (617) 536-6300. $17-$30. At last, 
a truly Bostonian steakhouse, with the 
New York trimmings but not too much of 
the New York baloney. Definitely an older 
crowd than other restaurants under the 
same ownership (Charley's Eating and 
Drinking Saloon; Papa Razzi), and not for 
blue jeans, but awfully good eating if you 
love beef, and surround it with crabcakes, 
smothered onions, creamed spinach, and 
cheesecake or créme brilée for dessert. 
ANAGO, 65 Exeter St. (Lenox Hotel), 
Boston, 266-6222. $18-$32. An expanded 


that makes up in intensity what it lacks in 
restraint. The space is high-toned (and 
high-ceilinged) without being snooty, and 
the crowd is posh and very lawerly. BR 
Sun., 11 a.m. to2 p.m. 

ARMANI CAFE, 214 Newbury St., 
Boston, 437-0909. $13-$28 (lunch, $7- 
$15). Elegant room, if you ignore the 


BAJA MEXICAN CANTINA, 111 Dart- 
mouth St., Boston, 262-7575. $6-$10. 
Serves California Mexican food rather 
than “authentic” Mexican, but does so with 
spirit and skill. Most authentic Mexican 
restaurants, after all, don't have Baja’s 
wonderful “ultimate chocolate cake,” or its 
grilled salmon quesadilla, or a heavenly 
roasted garlic memela (close your eyes — 
it's pizza). BR Sun., 11:30 a.fh. to 3 p.m. 
BIBA, 272 Boylston St., Boston, 426- 
7878. $14-$39. The restaurant all Boston 
keeps talking about, with a vivid combina- 
tion of bold décor and bolder food flavors. 
Ultra-trendy — fried food, strange food- 
Stuffs, and familiar foods done as never 
before. Tremendous fun. BR Sun., 11:30 
a.m. to 3.p.m. 

BLUE CAT CAFE, 94 Mass Ave, Boston, 
(617) 247-9922. $8-$15. The latest 
“restaurant concept” to rotate into this 
roomy bar-restaurant space (ex-Café 
Mojo, ex-575) has a jazz motif and the 
most upscale turntable stand we've ever 
seen. The action seems to be mostly in 
the bar, but there’s something to be said 
for eating at the all-booth restaurant, es- 








pecially if you order the. wasabi tuna 
salad, muffuletta sandwich, or “Southwest 
Style” hanger steak. 

BOMBAY CAFE, 175 Mass Ave, Boston, 
247-0555. $8-$16. A storefront with a 
good, standard menu, somewhat richer in 
seafood and fried foods than many, and 


Overpriced wines and underpriced 
desserts. Stick to the protein (great sword- 
fish, too) and salads, maybe the potatoes. 
CLIO, 370A Comm Ave (Eliot Hotel), 
Boston, 536-7200. $24-$36.. Chef Ken 
Oringer is at the top of his game, with a 


ing room couldn't be more different from 
the Eliot Lounge, which used to occupy 
this space. BR Sun., 11 a.m. to 2 p.m. 

GYUHAMA, 827 Boylston St., Boston, 
437-0188. $11-$20. Vies with Ginza for 
the honor of best sushi in the city. The 
restaurant side, with tables and a sushi 
bar and a few traditional screened-off 


rooms, fills up nightly with eamest sushi 
fans; the bar side, louder and smokier, is a 
pit stop for the the black-clad intemational 
under-25 set. 
THE JEWEL OF NEWBURY, 254 New- 
bury Street, Boston , 536-5523. $18-$26. 
Along the souk of Newbury Street, a posh 
if pricey Moroccan restaurant invites you 
to slow down over couscous, or fresh 
seafood soups and stews. 


ASASHMIR, 279 Newbury St., Boston, 536- 


1695. $10-$15 (lunch, $4-$6). At last, an 
Indian restaurant as beautifully decorated 
and designed as the fancy Thai restau- 
rants. Plenty of wham in the food, too, 
from the samosas and humble vegetarian 
curries up to the tandoori rack of lamb, 
presented with the chops impaled on 
swords. As the name suggests, the 
strengths are tandoori (don't miss the nan) 
and creamy sauces with real cilantro, BR 
Sat. and Sun., 11:30 a.m. to 3 p.m. 
MIYAKO, 279a Newbury St., Boston, 236- 
0222. $12-$24. The strengths are service, 
sushi-by-the-piece, and a long list of un- 
usual appetizers and small plates. Vege- 
tarians have the most novel choices, but 
the familiar dishes are there, including a 
smoked-sailmon cocktail served to look 
like sashimi, Minimalist blue-gray space 
rewards dressing up. 

THE OTHER SIDE COSMIC CAFE, 407 
Newbury St. Ext., Boston, 536-9477. $3- 
$6. New Bohemian café with cheap West 
Coast sandwiches (on terrific breads) and 
fresh juices, includirig “a dose of wheat- 
grass juice." Homemade pie. Seattle 
soundtrack. : 
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PARISH CAFE, 361 Boylston St., Boston, 
247-4777. $9-$11. At last, a bar with 
sandwiches named after celebrities, 
where the celebrities can actually cook. 
Chefs, in fact. Boston's celebrity chefs de- 
signed some nifty sandwiches and salads, 
and a young staff makes them with top- 
shelf ingredients. And serves them with 
some interesting American wines and 
world beers. A conversation-maker for 
people interested in food. 

PIGNOLI, 79 Park Plaza, Boston, 338- 
7500. $24-$33. Second restaurant by 
Lydia Shire, of Biba, less expensive and 
more focused on Italian foods. The main 
strategy seems to be unusual morsels. 
The bread basket and pesto is glorious, 
and there are many excellent moments, 
especially in the starch departments. Ini- 
tially a younger, hipper crowd than the na- 
tionally famous Biba. 

THE RATTLESNAKE BAR, 384 Boylston 
St., Boston, 859-8555. $6-$11. Pan-Amer- 
ican food with a Caribbean accent. Dress 
fancy/casual and eat better than usual. 
BR Sun., 11 a.m. to 3 p.m. 
SONSIE, 327 Newbury St., Boston, 351- 
2500. $9-$18. Wear your Newbury Street 
Clothes, whatever those might be, to a fun, 
see-and-be-seen restaurant. Appetizers 
are often among the best things on the 
eclectic menu. Excellent bartenders who 
know how to mix a drink. Superior Sunday 
brunch and weekday, early-morning 
breakfast crowd. BR Sat., Sun., and Mon. 
holidays, 11:30 a.m. to 3 p.m. 
STEPHANIE’S, 190 Newbury St., Boston, 
236-0990. $7-$24. Bistro-style dining, with 
a menu that's partly Italian (pizza, risotto, 
calamari) and partly American (steak, pork 
chops). Comfort-food specials like meat- 
loaf and pot pie served Sun.-Tues. BR 
Sun., 10 a.m. to 3 p.m. 

TAPEO, 266 Newbury St., 267-4799. $3- 
$22. Evocative Spanish décor in this 
crowded and loud tapas bar—cum—dining 
room. Tapas and a terrific list of Spanish 
wines and sherries are the key, although 
you shouldn't miss the zarzuela (Seafood 
soup), or the orange-flavored flan. 
WISTERIA HOUSE, 204 Newbury St., 
Boston, 536-8866: $7-$16. Apparently a 
modest Chinese-American room (plus 
sidewalk tables) along Newbury Street, 
Wisteria House has a secret life as a taste 
of home for Taiwanese students and im- 
migrants. For a taste of Taiwan, don't 
miss the pipa tofu (fried clouds flavored 
with shrimp), clams, or squid triple de- 
lights with basil, or stewed pig’s ear — 
gelatinous but delicious, no kidding. 


BEACON HILL 

ARTU, 89 Charles St., Boston, 227-9023. 
$5-$12. A stylish, low-key trattoria and 
roastery with two locations. The Charles 
Street storefront is the place if you're in 
the mood for a terrific lamb sandwich, or if 
one of the nightly specials looks good. 
The original North End branch is a better 
spot for a full Italian dinner (longer menu; 
prices a dollar lower). At both, the food is 
affordable and consistently flavorful. 
FIGS, 42 Charles St., Boston, 742-3447. 
$10-$18 Small, busy:branch of Todd En- 
glish’s gourmet-pizza minichain. See list- 
ing under Charlestown: 

LALA ROKH, 97 Mount Vernon St., 
Boston, 720-5511. $13-$17. Exotic, au- 
fufills, surpasses, and deconstructs our 
fantasies of ancient Persia all at once. Ab- 
solutely don’t miss the eggplant appetizer 
and pilat entrées. Many unique garnishes 
‘and subtle flavors do justice to a rare and 
NO. 9 PARK, 9 Park Street, Boston, (617) 
742-9991. $21-$31. Chef Barbara Lynch 
grew up in Southie but cooks like a New 
Yorker. This spare, stylish bistro on the 
Common showcases her effusive ap- 
proach to foresty Continental ingredients 
like chestnuts, fresh pasta, and foie gras. 
Pricey, but you can sit at the bar and order 
Beigian beer and a memorable mushroom 
flatbread pizza. 

SIAM CAFE, 197 Cambridge St. (Charles 
River Plaza), Boston, 227-1431. $8-$12. 
At last, a Thai restaurant for the area of 
Mass General Hospital and the backside 
of Beacon Hill. Particularly strong on satay 
and the seafood entrées. 

TORCH, 26 Charles Street, Boston, (617) 
723-5939. $16-$22. Shiny and a little af- 
fected, but really good food carries the 
day. The early crowd. walks in from Bea- 
con Hill, dressed in the look that launched 
a thousand catalogues, and then the food 
makes them happy and talkative and loud. 
You, too. 


CHARLESTOWN 

FIGS, 67 Main St, Charlestown, 242- 
2229. $10-$18. From the people who 
brought you Olives, an extraordinary-pizza 
parlor. Outstanding thin-crust pizzas lav- 
ishly topped with fresh ingredients. Try the 
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bianco (topped with fresh arugula and 
tomatoes). The tiramisu may be the best 
in town. BR 

OLIVES, 10 City Square, Boston, 242- 
1999. $15-$29. Fairly expensive, and ex- 
pect a long wait unless you're a celebrity. 
But worth every cent and minute. The pan- 
Mediterranean cuisine here is served with 
a shot of pure genius, making it one of 
Boston's best (and most sophisticated) 
eateries. The dishes — from the classic 
Olives tart to the “falling chocolate cake” 
— are so inspired it's hard to believe 
they're not classics. 


CHINATOWN 
BA DAT RESTAURANT, 28 Harrison 
Ave., Boston, 426-8838. $4-$7. Very nice 
pho in numerous variations in a quiet 
storefront. 
BLUE DINER, 150 Kneeland St. (South 
Station), 695-0087. $4-$13. Not quite a 
diner, not even very blue, this is still the 
best place to go for a serious meal at 3 
a.m. The all-night hours, the barbecue 
menu, and the cool bar in back called the 
Art Zone draw everyone from cops to club- 
bers. 
BUDDHA'S DELIGHT, 5 Beach St., 
Boston, 451-2395. $4-$10. Chinese and 
Vietnamese Buddhist-temple cuisine, 
Strictly vegan (except for condensed milk 
in some drinks) imitations of your favorite 
shrimp, pork, and egg dishes. I’ve seen 
better visual work in this tradition, but it 
didn't taste as good as the best here: 
Spring rolls, summer rolls, nam vang noo- 
dle soup, hot-and-sour soup, moo shi, 
Lake Tung-ting “shrimp,” and anything 
spicy or with lemongrass. Good coffee. 
Weird desserts. 
GRAND CHAU CHOW, 41-45 Beach St., 
Boston, 292-5166. $4-$22. A fancier sup- 
plement to the popular Chau Chow 
Seafood Restaurant across the street, 
with good versions of every imaginable 
Chinese dish, but concentrating on Can- 
tonese-style seafood and specialties of 
the Chau Chow people from Swatow and 
Southeast Asia. Notice the Swatowese 
dumpling soup, vinegar dips, grey sole 
with fried fins and bones, sautéed pea ten- 
drils, and a surprising General Gau’s 
chicken. 
JUMBO SEAFOOD, 7 Hudson St., 
Boston, 542-2823. $8-$13 (fresh fish 
priced per pound). Reviewer Robert 
Nadeau wrote: “I've been eating in China- 
town and taking notes about it for about 25 
years. Jumbo Seafood is one of the best 
places I've ever eaten there, which means 
it is one of the best places | have ever 
eaten.” Even the rice is unusually good, 
but don’t miss pea pod stems and other 
green vegetables, live-tank steamed 
seatood, or Hong Style dishes like cala- 
mari with spicy salt. 
LEI JING, 20 Hudson St., Boston, 292- 
6238. $8-$35. Everything from won ton 
soup to a three-course Peking duck, but 
the emphasis is on South Chinese ban- 
quet dishes in a more formal and expen- 
sive dining room. Recommended: the beef 
teriyaki, steamed minced shrimp balls, 
clams with black bean sauce, and taking a 
chance on dessert. BR Dim sum daily, 11 
a.m. to 2:30 p.m. 
NEW SHANGHAI RESTAURANT, 21 
Hudson St., Boston, 338-6688. $8-$17. 
Chinatown's venerable Szechuan palace 
refurbished and refocused on Shanghai 
cold appetizers and soy-based stews. 
Five-spice beef and duck, crispy eel (out- 
Standing, no joke), crispy scallops with 
black-pepper sauce, steamed prawns with 
garlic, whole fish with braised bean curd 
— a consistently fine meal handsomely 
served. You could dress up for this. BR 
Dim sum on Sat. and Sun., 11 a.m. to 3 
p.m. 
PEARL VILLA, 25-27 Tyler St., Boston, 
338-8770. $5-$15. Superb South Chinese 
and Malaysian food are the attractions in 
this small but serious restaurant. Don’t 
miss the Malaea Lobak (spring-roll platter 
is a pale description), live-tank lobster and 
seafood, beautiful vegetables, and some- 
thing fried. Hot pepper is mostly in the red 
sauce on the side. Refreshing fruit 
smoothies and cold soups for dessert. 
PEKING CUISINE, 10 Tyler St., Boston, 
542-5857. -$3-$9. Formerly known as 
China Grove, this family-style restaurant 
continues in the Mandarin and Szechuan 
tradition of its predecessor. Serves both 
standard Chinese fare as well as more ad- 
venturesome dishes like scallops with 
black-pepper sauce and sautéed eel with 
yellow leeks. BR Dim sum on Sat. and 
Sun., 11:30 a.m. to 3 p.m. 
PENANG, 685-681 Washington St., 
Boston, 451-6372. $5-$17. If you've been 
hesitating about Malaysian food, hesitate 
no more. Penang is as much fun as the 
old Trader Vic's, and has much more inter- 
esting food. The sharpest flavors are in 
the roti canai appetizer, as well as familiar 
morsels like the Penang popia and chick- 
en satay. Lively entrées are the yam pots 
(featuring delicious mashed taro root), the 
“house special” squid or lobster or crabs 
with a complex sauce, and the fragrant 
beef rendang. 
PHO BOLSA RESTAURANT, 1 Stuart St., 
Boston, 695-1843. $4-$6. A good attempt 
to market Vietnamese soup with a user- 
friendly menu describing the usual 18 vari- 
ations of pho with encouraging English 
prose. The soup is very close to what you 
can get with a little more courage else- 
where, once you've had a few experiences 
at Pho Bolsa. Stir-fries less reliable. 
PHO PASTEUR, 682 Washington St., 
Boston, 482-7467. $3-$10. Superb spe- 
cialist in noodle soups, beef or chicken 
based, with a variety of mix-ins. Also a line 
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Blue Ginger 


Checking out TV's latest star chef 


BY ROBERT NADEAU Although much of Blue Ginger’s fame is driven 
by chef Ming Tsai’s program on the TV Food Network, the best thing 
about the restaurant doesn’t show up on television. It’s the service. The 


“service” part of our service 
economy so deteriorated during 
the rude 90s that the poshest 
new restaurants have had to de- 
pend on punk waiters. At Blue 
Ginger, by contrast, we have 
fully professional and experi- 
enced service. The room is also 
larger and nicer than one ex- 
pects, even in the suburbs. This 
gives a feeling more of Paris 
than New York (or Boston). 

The food likewise starts with a 
rather French breadbasket, with 
a crusty white bread and a rich 
eggy bread, and a signature 
cracker bread with various seeds 
baked on. There is fresh, unsalt- 
ed butter for them. There is also 
some discussion of drinks before 
the food is ordered. I try the 
house ginger ale ($2.50), which 
is something like a Vietnamese 
drink of soda mixed with a fresh- 
ginger paste. It has different 
qualities in different parts of the 
glass, sémetimes like Jamaican 
ginger beer, sometimes much 
milder. When it comes to order- 
ing the wine, the waiter steers 
me to a less expensive bottle 
than the one I first mention. / 
have never encountered this in 
more than 25 years of reviewing 
restaurants. 

The inescapable appetizer is 
foie gras and shiitake shumai 
($12). Shumai are little barrel- 
shaped dim sum typically stuffed 
with a fatty pork or shrimp mix- 
ture. They are normally served in 
a bamboo steaming basket, but at 
Blue Ginger the steaming basket 
sits on a bowl. The foie gras 
steps right in to add a note of 
richness to the dumplings, but 
the real bonus here is the rich 
onion broth in the bowl below, 
bejeweled with fresh green soy- 
beans. 

Shiitake-leek spring rolls 
($7.75) are of exaggerated length 
and classic crispness, and the fla- 
vor is dominated by hoisin sauce, 
which is great if you like hoisin 
sauce. The dip is a peppery version 
of the Vietnamese nuoc cham, and 
it only intensifies the flavor. Poke 
of wok-stirred ahi tuna ($11) is an 
attempt to bring Hawaii into the 
picture, with a modernization of a 
native Hawaiian dish (poke) devel- 
oped by chef Sam Choy (a guest 
on Tsai’s Food Network show). 
You’re looking at some just-seared 
tuna and seaweed salad served in a 
martini glass. As the original was a 
raw-fish dish, I think this needs a 
more distinct pan-searing — 

crusty outside, raw inside — to 
work. It isn’t bad, but is perhaps 
underflavored. Generally this is the 
way dishes at Blue Ginger fall 
short; the ingredients are always 
terrific, but the chefly approach 
means that some combinations will 
really sing, and some dishes will 
fall apart into lists of ingredients. 








(781) 283-5790 

583 Washington St., Wellesley 
Open Mon-Thurs, 11:30 a.m.-2 
p.m. and 5:30-9:30 p.m.; 

on Fri, 11:30 a.m.-2 p.m. and 


5:30-10 p.m.; and on Sat, 
5:30-10 p.m. Closed Sun. 
Full bar 

AE, MC, Visa 

X Sidewalk-level access 


That’s exactly what happens to 
an Asianized version of pork 
alantejana ($21). The original, as 
you can check in the Portuguese 
restaurants of East Cambridge, is 
a sealed stew of pork and clams 


its Frenchness. 


that develops an exquisite broth. 
The Blue Ginger version is neatly 
arranged on a plate (always a 
bad sign with stew): three 
steamed littleneck clams, four 
impeccable slices of pork tender- 
loin cooked medium. In the mid- 
dle are tiny cubes of taro, potato, 
and zucchini in a wildly oversalt- 
ed reduction. This is postmod- 
ernism misapplied. 

Tempura Maine-lobster pho 
($25) is a much better idea. 
Working here from a Vietnamese 
soup, the chef has his team put 
up a chicken broth filled with thin 
square noodles, marvelous 


Th 








chunks of steamed lobster, and 
even more marvelous chunks of 
tempura-fried lobster, with pea 
tendrils wilting on top. The only 
thing wrong is that there’s too 
much pepper in the broth. L also 
would rather have less-substantial 
noodles, such as the rice fettuc- 
cine the Vietnamese put into their 
pho. (And I prefer my pea ten- 
drils sautéed with garlic, but the 
truth is, I’d prefer my morning 
newspaper sautéed with garlic.) 
Soybean-miso Chilean sea bass 
($23) is another signature dish, 
and it not only sings, it hits all 
the high notes, cuts off the mon- 
ster’s head, and brings the opera 
home. Chilean sea bass is the 
kind of mild, buttery fish that was 


created for soy-based sauces, and 
this one just won’t quit. A 
Japanese-style seaweed salad and 
some polenta (I think that was 
polenta — I ate it mighty fast) 
underneath are likewise perfec- 
tion, and even the toppings of fly- 
ing-fish eggs and green-chili 
sauce are divinely inspired com- 
plements. 

The wine list isn’t cheap, but 
the wines have some chance 
against Asian-inspired sauces, es- 
pecially the featured Schlumberg-- 
er whites from Alsace. The good 
list of beers will often work bet- 
ter, although we do well with the 








GINGER SNAP: Ming Tsai’s cooking wrings some excitement from Asian ingredients, but it rises and falls on 
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97 Bourgogne rouge of P. Rodet 
($26) —a light, clean Burgundy 
with some berry and cherry fruit 
that is surprisingly effective with 
these dishes, although Ill ask 
them to chill it next time. 

In any case, save room for 
dessert, because here’s where we 
want a chef with French training. 
Jasmine-rice pudding ($7). is glo- 
riously gloppy, wound in a cylin- 
drical cookie so it can be vertical, 
and decorated with bits of orange 
and caramel sauce. Vanilla créme 
brilée ($7) is played relatively 
straight, with some rich cookies. 
And my notes on the bittersweet 
chocolate cake ($7) are, “Oh yes 
intense.” I don’t punctuate well 
while eating chocolate. The scoop 
of cardamom-ginger ice cream 
and the butterscotch tuile on the 
side are lovely*as well. 

Now, I should point out that 
this is a restaurant that has been 
open for a while, and my review 
is based on a weekend evening 





with the owner-chef actually pre- 
sent. Thus my advice to stick 
with the dishes that everyone is 
already raving about is likely to 
stand. Being a critical person, | 
will also have to mention that 
having a long open kitchen 
means you can watch the line 
cooks swilling cans of Coke; that 
by the time our waiter remembers 
our request for chopsticks they’ve 
run out of them; and that the ser- 
vice does thin out a little as the 
restaurant fills up. . 

Robert Nadeau can be reached 
at robtnadeau@aol.com. 
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of drinks and desserts, and some, like “av- 
ocado juice” (actually a luscious milk- 
shake), that are both. Small, homey, 
clean. 

SOUTH STREET DINER, 178 Kneeland 
St. (South Station), Boston, 350-0028. $3- 
$6. In the funky little 1920s diner building 
at the corner of South and Kneeland 
Streets, this 24/7 diner (formerly Boston's 
Original Diner) serves solid, handmade 
versions of what you'd expect: burgers, 
fries, cheese omelets, and plenty of cof- 
fee. Beer and wine served. All credit 
cards. BR All day Sat. and Sun. 

TAIWAN CAFE, 34 Oxford Street, China- 
town, 426-8181. $5-$19. This Chinatown 
jewel features home-style cooking you 
don't usually see on the English-language 
menu, and doesn't make any of the famil- 
iar tourist dishes. It's quite friendly to non- 
Asian customers. who know and appreci- 
ate the food. Get to know the sautéed 
eggplant with basil, or some of the best 
steamed flounder and sautéed snow-pea 
tendrils ever. 


PRUDENTIAL 


AMBROSIA ON HUNTINGTON, 116 
Huntington Ave., Boston, 247-2400. $16- 
$29 In a dramatic and sophisticated set- 
ting, dishes strongly influenced by provin- 
cial French cuisine are sparked into the 
sublime by Asian seasonings. An empha- 
sis on native New England game and 
seafood, as well as wonderfully imagina- 
tive desserts. Lively bar scene as the 
evening progresses. 

KAYA KOREAN-JAPANESE RESTAU- 
RANT, 581 Boylston St., Boston, 236- 
5858, 437-1882. $9-$20 (lunch, $5-$10). 
Hearty Korean dishes with a Japanese 
sense of variety and refinement; 
Japanese food almost as good. A respite 
from nearby Copley Place. Don’t miss the 
popular tempura udon at lunch, superb 
galbi (marinated short ribs), or the fiery 
stir-fried squid. Second location at 1924 
Mass Ave, Cambridge (Porter Sq.), 497- 
5656. BR 11:30-3 

MARCHE MOVENPICK, 800 Boyiston 
Street (Pru Mall), Boston, (61% 578-9700. 
$5-$18. Yikes! If Epcot Center were rein- 
carnated as a restaurant, it might resem- 
ble this giant outpost of Swiss megachain 
Mévenpick. You move among themed 
food stations with a cafeteria tray, then 
pick a themed room to eat in. This is more 
about entertainment (and waiting) than 
great cooking, so go for the simple things 
— fresh oysters, fruit smoothies — and 
the fun, hard-to-find dishes. like Swiss 
sausage and résti potatoes. 


WATERFRONT 


THE BARKING CRAB, 88 Sleeper St. 
(Northern Ave. Bridge), Boston, 426- 
CRAB. $7-$15. A hearty clam shack — 
actually a lobster tent gone year-round 
with a crab name. Warm informality 
blends simple seafood entrées and the 
odd yuppie treat into things like the “crab 
burger.” The fun is eating like this with a 
full view of the downtown skyscrapers. 
Hearty desserts and local microbrews as 
well. Familiar, yet new. 

FAJITAS & ’RITAS, 25 West St., Boston, 
426-1222. $5-$11. Lively, casual Tex-Mex 
restaurant and margarita bar. Décor is 
provided mostly by the customers, who 
cover the walls with crayon graffiti. 

THE GOOD LIFE, 28 Kingston St. (Down- 
town Crossing), Boston, 451-2622. $7- 
$20. A Runyonesque joint that combines a 
neighborhood feel with downtown flavor. 
The food is basic — burgers, Buffalo 
wings, steak — and the bar harks back to 
a day when men were men and martinis 
were all eight ounces. 

HIBERNIA, 25 Kingston Street (Down- 
town Crossing), Boston (617) 292-2333. 
$17-$28. The Irish theme is so subtle you 
could miss it at this hip, narrow 
nightclub/restaurant next to J.J. Foley's. 
The kitchen, when we visited, had a split 
personality: the attempts at fusion felt 
hamhanded (i.e., “lobster potstickers” 
overwhelmed by ginger and soy), but 
modified classics were graceful and tasty: 
beautiful purple-potato salad with 
smoked-trout paté, sweet-crusted grilled 
chicken, and a towering “berry surprise” 
for dessert. Music and dancing starts at 
10 p.m. nightly. 

MAISON ROBERT, 45 School St., 
Boston, 227-3370. $17-$32. Traditional 
French cuisine with a few contemporary 
touches. Large portions. This is actually 
two restaurants in one — a formal dining 
room upstairs (jacket and tie required) 
with entrées starting at $17, and a more 
relaxed and romantic café downstairs. 
MAX'S DELI CAFE, 151 Milk St., Boston, 
330-9790. $5-$8. A trendy, downtown 
café with a New York deli struggling to get 
out. Kenya AA coffee with surprisingly 
good chicken soup and decent pastrami 
sandwiches, once you turn down the fo- 
caccia, Swiss-cheese, and Dijon-mustard 
options. BR Serves breakfast. 

OSKAR’S, 107 South St. (Leather Dis- 
trict), Boston, 542-6756. $17-$26. Hover- 
ing between goth and industrial in decor, 
between Boston and New York in mood, 
Oskar's epitomizes the new wave of 
downtown lounge-restaurants. Cigars are 
abundant. The kitchen serves lunch, din- 
ner, cocktails, and late supper. 
SILVERTONE, 69 Bromfield St., Boston, 
(617) 338-7887. $6-$12. This sleek under- 
ground bar on funky old Bromfield Street 
gets kinda packed after work, but the 
menu is worth a look if you can score a 
table: cheap, good, no-nonsense takes on 
homestyle food like meatloaf and steak 
tips. Also a nice stop for lunch. The wine 
list is short and gratifyingly uninflated. 





Cafe Creole 
The goats that haunt me 


Twin televisions blare Caribbean music videos in what could 
almost be someone’s tidy living room, complete with holdover 


Christmas tree and reproduction fruit-bowl art. As with the 


décor, there’s nothing tricked up about Café Creole’s home- 
style Haitian cuisine, which emphasizes unadorned, deeply fla- 


vored meat dishes. 


Goat, that Caribbean staple, is the standout here, stewed 
to a pleasing chewiness with carrots in a light tomato-y broth 


(cabrit lakay, $7.99). This is not a meat for those who think 
lamb tastes too strong. Treated similarly, though it’s a mite 


spicier, is the conch (lambi des caraibes, $8.50). Taking another 
tack are the tasso preparations ($7.99) — firm, lean chunks of 


heavily seasoned beef or goat served intentionally dry and 
piled on the plate — as well as the griyo, sizable pieces of 


deep-fried pork shoulder ($6.99). All entrées come with a basic salad, fried plantains, and some variation on rice and 


beans. After all that, an array of fruit smoothies ($3.50 each) provides a little dietary levity. 


The sometimes bashful service is a tip-off that not many non-Haitians have discovered the place, hard by the 
rotary in Everett not far from the Charlestown line. But the staff is nothing if not gracious — go ahead, ask as many 


questions as you’d like. 


Café Creole, located at 88 Main Street, in Everett, is open Monday through Thursday from 11 a.m. to 10 p.m., 
Friday and Saturday from 11 a.m. until midnight, and Sunday from 1 to 9 p.m. Call (617) 394-9900. 


THE VAULT, 105 Liberty Square, Boston, 
292-9966. $20-$32. With its linen table- 
cloths, high ceilings, and grand bar, this 


wedge-shaped room has all the markings . 


of a classic downtown restaurant. But the 
cooking bums with an adventurous spirit, 
and the extensive wine list is cleverly cho- 


sen. 
LES ZYGOMATES, 129 South St., 
Boston, 542-5108. $13-$24. This bistro 
with a genuinely French feel has a wine- 
bar angle (the list of 40-odd wines 
changes weekly), an artsy angle (galleries 
across the street, their owners perched at 
the bar), and a shamelessly Gallic angle. 
The menu favors purism over culinary ex- 
citement, but the place has a buzz about it 
nonetheless. 


EAST BOSTON 

ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East 
Boston, 567-2500. $7-$18. Just out of 
sight of the Logan’ runways, this East 
Boston seafood joint is the best reason we 
know to drive through the Callahan Tun- 
nel. The owner spent much of his life as a 
fisherman, and his love of the catch 
shines through everywhere. Order the 
mixed-shellfish plate to start (it's called 


% ; 

“seafood aioli"), and whatever's on the 
specials board. 
SANTARPIO’S, 111 Chelsea St., Boston, 
567-9871. $3-$11. One of the classic 
Boston pizzas, thin crust toasted to a mar- 
velous crisp. And a font of wood-fired, East 
Boston “barbecue” items — skewers of 
lamb or sausage served simply with peas- 
ant bread and a hot cherry tomato. And 
that’s all there is in a neighborhood bar with 
a core of boxing fans. Don’t knock Boom- 
Boom Mancini or Vinnie Paz’ in here. 


THE FENWAY 


BROWN RICE, 14A Westland Avenue, 


i 











Boston, 247-5320. $5.95-$6.50. One of 
the least expensive sit-down restaurants 
in the city, this Symphony spot with a cozy 
front bar dishes out perfectly good Thai 
food, with a nice tempura-style vegetable 
appetizer called “Thai sticks” and tangy 
papaya salad. 

EL PELON, 92 Peterborough Street, 
Boston, (617) 262-9090. $1.50-$4.50. A 
tiny taqueria in the West Fenway channels 
the cheap-'n'-fun spirit of West Coast bur- 
rito shops, but fuels it with the inventive 
energy of a chef who’s worked in some of 
the city’s high-end bistro kitchens. It's 
hard to go wrong here, and at $3 to $5 an 
item, you might as well try it all. Don't miss 
this. 

LINWOOD GRILL & BARBECUE, 81 Kil- 
marnock Street, Boston, 247-8099. $8- 
$17. Good barbecue and really good 
Caribbean-accented specials at this funky 
New Southern joint annexed to a stalwart 
dive bar. Spoon-soft lamb “riblets” come 
with sweet-spicy chutney; the “smoked 
fish of the day” could make a dinner in it- 
self. Excellent fried things. The barstools 
are topped with tractor seats. 

SOPHIA’S, 1270 Boylston St. Boston, 
(617) 351-7001. $15-$19. A big room with 
drinks and entertainment (this used to be 


the nightclub Quest) serving Spanish-style 
tapas from early evening. Since no one in 
urban Spain dines until almost midnight, 
we aren't too surprised that the place is 
pretty empty until about nine, and we 
aren't too proud to sneak in for Manchego 
flan, roasted stuffed peppers, baked avo- 
cado and shrimp in garlic sauce. You 
could be pretty happy with a full diner of 
Chilean sea bass or veal cutlets, too. 

TIGER LILY, 8 Westland Ave (Sympho- 
ny), Boston. (617) 267-8881. $11-$24. A 
big Malaysian restaurant full of Trader Vic 
decor and all kinds of semi-exotic food. 
Don't miss the elaborate satay tofu; or the 











“double ayam,” which is a chicken done 
up like a Peking duck in three fluffy 
steamed buns. You can dress informally, 
if you ignore the people going on to the 
Symphony most nights. 


JAMAICA PLAIN 

BLACK CROW CAFFE, 2 Perkins St. 
(Hyde Sq.), Jamaica Plain, 983-9231. 
$14-$25. A continental café with owners 
and some décor from the West Indies. 
Great soups, salads, cappuccino — and 
desserts to die for. BR Sun., 10 a.m. to 3 


p.m. 
JAKE’S BOSS BBQ, 3492 Washington 
St., Jamaica Plain, 983-3701. $5-$15. 
Veteran pitmaster Kenton Jacobs brings 
Texas smoked barbecue back to.the inner 
city, in a handy location next to Doyle’s. 
Beef brisket and chopped (pork) barbecue 
best show off the smoker, and don't miss 
the smoke-enriched collards and cowboy 
beans. 

JP SEAFOOD CAFE, 730 Centre St., Ja- 
maica Plain, 983-5177. $10-$24 (lunch, 
$7-$9) A neighborhood sushi bar and Ko- 
rean-Japanese restaurant that’s part of an 
established fish store, so you know every- 
thing will be terrific. And it is, especially 
dumplings, scallion pancakes, stir-fries 
loaded with vegetables, teriyaki and tem- 
pura, and an excellent bibimbop. And did | 
mention top-quality sushi? 

EL ORIENTAL, 416 Centre St. (Hyde 
Sq.), Jamaica Plain, 524-6464. $5-$11. 
The orient in question is Eastern Cuba, in- 
spiring amazing soups, Cubano sandwich- 
es, and red-beans-and-rice to rank with 
any. Fierce chocolate batido, too. A neat 
little luncheonette to help us forget the 
loss of the Espafiola across the street. 


KENMORE/BU 
AUDUBON CIRCLE, 838 Beacon St 
(Audubon Circle), Boston, 421-1910. $7- 
$12. The-second baby from the team be- 
hind Cambridge's Miracle of Science is a 
sleek, no-nonsense wood-paneled room 
that produces some of the best grilled 
food you can get in a bar: moist chicken 
Slices tossed over a salad, an amusing 
box of Chinese potstickers, seared rare 
tuna steak, a generous cheeseburger with 
the most flavorful home fries for miles. 
BOSTON BEER WORKS, 61 Brookline 
Ave., Boston, 536-2337. $7-$17 (lunch 
$5-$10) One of the city's first brewpubs, 
this lofty, neo-industrial space across from 
Fenway Park offers a large and changing 
selection of beers, from cask-conditioned 
ales to fruit novelties. Since our review, 
the menu has been spruced up to include 
eclectic Americana like mako shark skew- 
ers. 

CAFE SHIRAZ, 1030 Comm Ave, Boston, 
566-8888. $10-$17.:A large and pretty 
place, with a rotation of exotic Persian 
dishes in a generic Middle East and Amer- 
ican kosher (meat) menu. Don't miss the 
soups, pilafs, kebabs, shishlik, and bakla- 
va. Open Saturday nights, but closed Fri- 
day nights and lunches. 
CORNWALL’S RESTAURANT AND 
OYSTER BAR, 510 Comm Ave, Boston, 
262-3749. $4-$7. English-theme pub with 
excellent beers and ales (draft stouts!) 
and quietly homemade food. First-class 
raw bar. A proper grilled Reuben sand- 
wich. Lean pastrami. Real fried potatoes. 








Small, personal-type space, so beware of 
Red Sox fans. BR Sun. of Sox home 
games only, noon to 3 p.m. 

ELEPHANT WALK, 900 Beacon St. 
(Audubon Circle), Boston, 247-1500. $6- 
$23. Just a great restaurant, doing every- 
thing well. The Cambodian food, like som- 
lah machou, -banana-flower salad, and 
amok de fruits de mer, is a whole level up 
from any other Southeast Asian restaurant 
in the area. The French food is no longer 
just for cowards — it's first-class nouvelle 
cuisine, with gloriously beautiful and deli- 
cious desserts. 


NORTH END 

ARTU, 6 Prince St., Boston, 742-4336. 
$7-$14. Stylish, inexpensive trattoria and 
roastery. See listing under Beacon Hill. 
BRICCO, 241 Hanover St., Boston, (617) 
248-6800. $17-$26 (“tastings” menu 
around $4/item). A stylish experiment in 
clean-tasting grilled Italian food — includ- 
ing a tapas-like “tastings” menu. The dish- 
es don’t all reach their potential, but the 
cooking (pork-and-grape skewers, giant 
seared gnocchi, dressed smelts) has 
verve to spare. One of the smoothest- 
looking rooms in the North End. Great 
wine list 

MARCUCCIO’S, 125 Salem St., Boston, 
723-1807. $9-$17. It's like a Newbury 
Street bistro with better food. Some of the 
fancy Italian dishes come with highly fia- 
vored colorless sauces as weirdly effec- 
tive as transparent beer; some are just di- 
rectly tasty. Be sure to have the antipasti 
(which lean on fresh grilled vegetables), 
the veal marsala, and seafood with “toma- 
to-water” sauce, Try to get the chocolate 
paté with rosewater, too. 

MAURIZIO’S, 364 Hanover St., Boston, 
367-1123. $15-$24. At street level, this is 
a spare, crowded trattoria with off-white 
walls; downstairs, it's roomier and feels 
warmer, with exposed brick and a wine 
cellar. The menu is strong on bistro-ized 
version of Italian standards; more inven- 
tive dishes are hit-or-miss. 

IL PANINO, 11 Parmenter St., Boston, 
720-1336. $7-$12. Traditional Italian 
seafood and pasta dishes, nicely prepared 
and served by a staff that oozes charm. A 
local favorite, as you can tell from the line 
outside the door. BR 

RESTAURANT POMODORO, 319 
Hanover St., Boston, 367-4348, $9-$20. A 
few-frills storefront offering savory, almost 
overwhelming platters. The action is in the 
daily specials, but watch for the red meat, 
risotto with lamb sausage, anything with 
fritters, and the roast-vegetable salad. 
They take reservations but use the nearby 
cafés when tables aren't ready. No 
desserts, so it's back to the cafés. No 
problem. 

SAGE, 69 Prince St., Boston, 248-8814. 
$15-$21. A treasure trove of fine food in a 
small, understated room. Along with the 
herb after which the restaurant is named, 
chef Tony Susi is partial to local ingredi- 
ents and novel combinations: pan-seared 
sea bass, New England shellfish stew in 
lemongrass broth, oven-roasted sausage 


SOUTH END 
ADDIS RED SEA, 544 Tremont St., 
Boston, 426-8727: $6-$9. Perhaps 











$17; same for the duck-and-foie-gras ravi- 
oli. You'll barely recognize the old space 
of Botolph's on Tremont, now sleek and 
dark and woody; the crowd is huge and so 
is the somewhat pricey wine list. 
BETTY’S WOK AND NOODLE DINER, 
250 Huntington Avenue (Symphony), 
Boston, 424-1950. $7-$15. Postmodern 
permutations of Pan-Asian panoply! 
Cuban coffee caffeinates crowd! Retro 
rice bar really . . . doesn't all fit together. 
But it’s lively, and you can eat pretty well if 
you like spicy, and if you make sure to get 
the “cool cukes and weed,” the “curried 
rodeo rings,” and no more than three 
choices off the vegetable bar to be stir- 
fried with either the Asian Pesto or the 
Madras Curry sauce. 

BLACKSTONE’S ON THE SQUARE, 
1525 Washington Street (South End), 
247-4455. $10-$16. You want that trendy 
South End feel without paying nosebleed 
entree prices, You want to say you ate on 
Washington Street before everyone dis- 
covered Washington Street. You want to 
drink 14 kinds of vodka (presumably not at 
once). As long as you steer clear of the 
mini-pizzas, Blackstone's is your place — 
for the scene, the prices, and the peppy 
New American appetizers. 

BOB THE CHEF'S, 604 Columbus Ave., 
Boston, 536-6204. $6-$13. The same 
mild-mannered soul food in a newly (and 
handsomely) bistro-ized space makes this 
a mellow place for an evening out, often 
with live jazz. Especially recommended: 
the “glorifried chicken,” catfish fingers, 
crab cakes, and sweet-potato pie. BR 
Sun., 11 a.m. to 3:30 p.m. with live jazz. 
THE DELUX CAFE & LOUNGE, 100 
Chandler St., Boston, 338-5258. $5-$10 
The perfect, five-star, not-a-false-note 
postmodern café-bar for people in their 
20s. Deceptively simple great food and 
openhearted, sincere cool make this a 
great visit for anyone else. Wall art and 
music superbly evoke the '50s~’90s con- 
nection. 

FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden lo- 
cation, a modest sign, and a considerable 
reputation for simple dishes with a twist of 
brilliance — and it all works, nightly, for a 
variety of South Enders and knowing 
drive-ins. No desserts, which means 
there’s no reason to avoid the “side 
starch” dishes like garlic mashed pota- 
toes. BR Sundays10:30 a.m. to 3 p.m. 
GEOFFREY'S CAFE-BAR, 578 Tremont 
St., Boston, 266-1122. $6-$16. A lovely, 
Parisian re-take on the former space of 
Hamersley's Bistro, with reliable bistro 
food at most un-Parisian prices. A 
younger South End bohemian crowd has 
noticed,and they can eat remarkably well 
if they stick to the spicy grilled shrimp, 
pastas, Brazilian steak sandwich, beef 
bourguignon, and large desserts. 
HAMERSLEY’S BISTRO, 553 Tremont 
St., Boston, 423-2700. $23-$38. Casual 
French-inspired food with a distinctly 
American and decidedly upscale accent: 
guests wear ties while the chefs wear 
baseball caps. Famed for duck confit, wild 
mushroom and garlic sandwich, and roast 
chicken with garlic, lemon, and parsley — 
an olfactory and culinary triumph. One of 
Boston's best. 

ICARUS, 3 Appleton St., Boston, 426- 
1790. $21-$30. A longtime favorite that's 
held its own. American ingredients with 
flair in a romantic, festive environment. 
Try the polenta with wild mushrooms, 
grilled shrimp with mango-jalapefio sor- 
bet, and venison with juniper, black pep- 
per, and cranberries. Great comfort food, 
elegantly prepared. 

LA BETTOLA, 480 Columbus Ave., 
Boston, 236-5252. $23-$34 (3 course prix 
fixe, $45) Opened by the team behind the 
successful Galleria Italiana, this bistro has 
garnered forkfuls of attention for its free- 
wheeling continental menu with light 
Asian inflections. It’s flavorful and fun, but 
the food sometimes loses focus. The prix 
fixe dinner lets you roam the menu freely. 
LAUREL, 142 Berkeley St., Boston, (617) 
424-6711. $14-$20. Physically and culi- 
narily, this is halfway between the innova- 
tive South End bistros and luxurious veri- 
ties of the Ritz/Aujourd’hui/Biba axis. 
Some fun dishes like smoked Chilean sea 
bass and a fresh-fruit martini glass 
dessert, and some solid classics like 
grilled duck breast, Argentine sirloin 
steak, and cookies (with milk!) for 
dessert. On weekends Laurel pushes the 
$20-per-entrée line, but Monday through 
Thursday everything is $10. BR Sun., 11 
a.m.-3 p.m. 

LE GAMIN CAFE, 550 Tremont St., 
Boston, 654-8969. $7-$11. A cute little 
créperie decorated with French roadsigns 
and photographs of Paris. The sandwich- 
es and crépes are cheap, consistent, and 
all accompanied by a pile of mesclun with 
a fine vinaigrette. Try the leek-and-goat- 
cheese crépe, smoked-salmon salad, and 
plain lemon-sugar crépe for dessert. Top it 
off with hot rum punch. 

MASS CAFE, 605 Mass Ave, Boston, 
262-7704. $6-$8. Eritrean and American 
food, but clearly run by immigrants on 
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There’s alcohol in wine, you know 


BY THOR IVERSON Back in college, a group of friends 
and I went camping in Maine. We gathered around our 
campfire, and (as college students tend to do) we started 


emptying bottles of wine. I don’t remember 
what it was, or who made it, but I do re- 
member it was bad. It didn’t matter, though, 
because what we were after was the alcohol. 
Predictably, the next morning we got the 
chance to enjoy the wine a second time. 

In the world of alcoholic drinks, wine is 
pretty low on the buzz-meter. Because of 
that, and because wine usually is sipped more 
contemplatively than other, more chug- 
worthy beverages, most people tend to forget 
that it even has alcohol in it. But the alcohol 
is crucial for two reasons. First, without alco- 
hol wine loses a lot of its character. And sec- 
ond, alcohol itself is a major factor in that 
character. 

If you’ve ever tasted an alcohol-free wine, 
you know what I mean: all the complex qual- 
ities that make wine taste like something 
other than grape juice are missing. Alcohol 
plays a major role in carrying aromas to your 
nasal receptors; without alcohol, the volatile 
aromas in wine remain in the juice. 

Alcohol is also a significant part of what, 
in winespeak, is known as “body.” By way of 
comparison, think about skim milk versus 
whole milk. The palate impression given by 
skim milk is light, watery, and thin com- 
pared to that of whole milk, with its higher 
fatcontent: 

Much the same thirig applies with low- 
and high-alcohol wines: the former can be 
light and easy to drink, and the latter can at- 
tack the palate like a tank. 

Of course, whether a wine is pleasurable 
to drink doesn’t depend just on its alcohol 
level, but also on how well the alcohol is bal- 
anced by other tastes. Wines with a lot of al- 
cohol but not a lot of fruit, acidity, tannin, or 
sugar are known as “hot” — they have an 
obvious alcoholic burn reminiscent of that in 
straight vodka or cognac. And low-alcohol 
wines can be similarly unbalanced — they 
feel heavy and ponderous if the fruit isn’t ap- 
propriately light. Environment also plays a 
role; in the winter, high-alcohol wines seem a 
lot more palatable than they do in the heat of 
summer, and light-bodied wines can easily 
fade into the background in January. 

Wines average about 12 to 13 percent al- 
cohol, but that number can vary consider- 
ably either way. The most popular low-alco- 
hol wine is probably Moscato d’Asti, a de- 
lightfully sweet sparkling wine from Italy, 
which is no more alcoholic than beer and 
can be as low as five percent alcohol. Many 
low-cost sweet wines with prematurely ar- 
rested fermentations (which keeps the yeast 
from converting all the sugar to alcohol) are 
also low in alcohol; jug and box wines tend 
to fall into this category. Grapes with a lot 

of natural sugar, on the other hand, tend to 
deliver high-alcohol powerhouses. Zinfan- 
del is the prime example here; a red zinfan- 
del vinified with specially designed yeasts 
can surpass 17 percent alcohol before all 
the sugar is fermented away. Fortified wines 
— those with spirits added to stop the fer- 
mentation, such as port and sherry — can 
be even more alcoholic, often hitting 
20 percent. 

Overall, right now unfortified wines are 
more alcoholic than ever. Part of this is due 
to improved viticultural techniques, which 
allow grapes to hang on the vine later in the 
season (and thus develop more sugar)..In- 
creased vineyard plantings in hot, fertile 
areas (most of which aren’t really suitable for 
viticulture) have a similar effect. But the 








prime mover is taste; winemakers are satisfy- 
| ing the public’s desire for big wines that de- 


liver a big impact on the palate. In regions 


| where this isn’t naturally achievable, wine- 

| makers dump bags of sugar into juice that’s 

| about to ferment — a process called chaptal- 
| ization — to get alcohol levels up. Unfortu- 


nately, this often results in out-of-balance 
wines. Worse, a lot of wines have gotten so 
alcoholic relative to their other elements that 
they’re more headache-inducing that any- 
thing else, a problem that affects many white 
wines from California. 

You can put this knowledge to use next 
time you’re in a wine shop. When you see a 
chardonnay at 15 percent or 16 percent alco- 
hol, you know you’re dealing with a monster 
and should tread carefully. Conversely, an 
11 percent Beaujolais is likely to be more of a 
thirst-quenching picnic wine than something 


| to impress your wine-geek friends. And the 
| alcohol level of an unfamiliar wine can some- 


times tell you a little bit about how it might 


| taste: light and soft, or big and full. 


This week, a few recommendations (with 


| alcohol levels included): 


1997 Allegrini Valpolicella Classico 


| ($10.99, 12 percent). The single-vineyard 
| versions of this delicious red (La Grola and 





Palazzo della Torre) are favorites of mine; 
here’s further proof that 97 made just about 
everything better in Italy. Red apples and 
roasted corn, strongly aromatic but light on 
the finish. Serve with white-meat dishes. 
1998 El Grifo Malvasia Lanzarote 
“Dulce” ($14.99, 12 percent). An early con- 
tender for my 2000 wine of the year. A 
sweet, floral, incredibly complex white that 
remains light on its feet. Wet earth and lime, 
green apple and peppermint . . . there’s so 
much going on, it’s hard to describe. Best by 


itself, before or after dinner. 


1997 Schoffit Chasselas “Vieilles Vi- 
gnes” ($17.99, 12.5 percent). It’s illegal to 
plant any more chasselas in Alsace, where 


| this delicious white is from. That’s too bad, 
| because if this rich pear and orange-blossom, 
| slightly sweet, anise-perfumed bottle is any 
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indication, the grape is capable of great 
things. Serve with mildly spiced fish or 
chicken. 

1996 Gallo of Sonoma Zinfandel Frei 


| Ranch ($17.99, 15 percent). Chocolate, 
| anise, and coriander heft up this blackberry 


bomb. It’s smooth and rich, and has the 
stuffing to stand up to the alcohol (which, 
for a zin, isn’t all that high). Goes great with 
stuff from the grill, or just your basic 
cheeseburger. * 


Thor Iverson can be reached at 
wine@phx.com. 
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their own terms, thus lacking the touristy 
feeling, along with some of the amenities. 
Not every dish on the menu will be there, 
but what there is, is choice. 

METROPOLIS CAFE, 584 Tremont St., 
Boston, 247-2931. $15-$20. Wow. In a 
space that was once an ice-cream parior, 
a jewel of a bistro serves consistently on- 
target dishes that take their inspiration 
from both the French and Italian tradi- 
tions. When this place is three times as 
big and twice as expensive, you can say 
you ate here when. Try the elegant 
salmon pavé, the astonishingly rich risotto 
specials, and any of the desserts. BR Sat. 
and Sun., 9 a.m, to 3 p.m. 

MING’S CAFE, 160 East Berkeley St., 
Boston, 338-8830. $6-$9. One of the 
cheapest Cantonese restaurants in outer 
Chinatown, and paradoxically one of the 
best. And it has its own parking. Closes in 
mid-evening though, so come early. 

ON THE PARK, 1 Union Park, Boston, 
426-0862. $12-$16. A cut-rate (like half- 
sies) version of the stylish restaurants a 
few blocks away. You can eat pretty well 
with careful attention to the blackboard 
specials and quasi-French country dish- 
es like confit of duck leg, terrine of veg- 
etables, and vegetarian cassoulet. BR 
Sat., 9. a.m. to 3 p.m., and Sun., 9 a.m. to 
3:30 p.m. 

TREMONT 647, 647 Tremont St., Boston, 
266-4600. $16-$20 (Brunch, $6-$8.50) A 
well-dressed crowd enjoys beautifully 
grilled food, clever but not overbearing, in 
this long and cozy bistro. A duck confit sits 
atop a sauce of red wine and white 
raisins; tater tots are infused with truffle 
oil; the steamed Chilean sea bass comes 
wrapped in a huge banana leaf. The chef 
earned his stripes at Cambridge's East 
Coast Grill, but the feel is pure South End. 
BR “Pajama brunch” Sun., 10:30 a.m. to 3 
p.m. 

TRUC, 560 Tremont St., Boston, 338- 
8070. $16-$23. A little pricey, but dead-on 
flavorful versions of French bistro classics 
like pork rillettes and trout meuniére. A 
Stylish, long South End room with a food- 
friendly (and very French) wine list. 


UA 

bis 

BREW MOON RESTAURANT AND MI- 
CROBREWERY, 115 Stuart St. (Trans- 
portation Bidg.), Boston, 523-6467. $6- 
$10. A brewpub, but initially the food was 
so much better and more interesting than 
at other brewpubs that we are going to call 
it a bistro. Pretty good wine list, too, and 
small plates to go with either beverage. 
Serious desserts. Of the ales, the darkest 
and strongest are the best. BR Sun., 11 
a.m. to 2 p.m. 

JACOB WIRTH, 31-37 Stuart Street, 
Boston, 338-8586. $10-$17. The recipe 
for warm potato salad dates from the 19th 
century, and how many restaurants can 
claim that? It's good potato salad, too. 
Also check out the sausage plates, the 
wienerschnitzel, and the 18 beers on tap 
at this cavernous relic of 19th-century 
German conviviality. Sing-alongs on Fri- 
day night. 

LEGAL SEA FOODS, 26 Park Plaza, 
Boston, 426-4444. $13-$35 (lunch, $8- 
$20). Locally famous and deservedly so. 
Restaurants in the Legal chain (other lo- 
cations are at 5 Cambridge Center, in 
Kendall Square; at 800 Boylston St., in the 
Prudential mall; at the Chestnut Hill Mail, 
in Chestnut Hill; and at 100 Huntington 
Ave., in Copley Place) are large, loud, 
good for crowds, and perfect for impress- 
ing seafood-loving visitors from out of 
town, 

P.F. CHANG'’S, 8 Park Plaza (Transporta- 
tion Building), Boston, 573-0821. $9-$13. 
Hey, it’s a chain, and some of the food 
isn't really Chinese. Stick carefully to 
dumplings, seafood, salads, and the 
chocolate torte (!), and you'll want to visit 
all 25 other branches. Another tip might 
be to follow Shanghai specialties like the 
red-sauced wontons and lemon scallops 


Cambridge 


CENTRAL SQUARE 
AUSTIN GRILL, 350 Mass Ave, Cam- 
bridge, 621-9686. $6-$14. A big-as-Texas 
home for Tex-Mex cooking near MIT. This 
restaurant chain was born in Washington, 
not Austin, and its flashy po-mo vibe 
sticks out a bit in homegrown Central 
Square. But it does a solid job with burri- 
tos, fajitas, and spicy all-meat Texas chili, 
and the food, dollar for pound, is a bar- 
gain. 

CAFE BARAKA, 80 1/2 Pearl Street 
(Cambridgeport), Cambridge, 868-3951. 
$12-$15. If North African food is the most 
underexplored Mediterranean cuisine in 
Boston, this tiny, inviting storefront is the 
corrective. The “Ultimate Vegetable Plat- 
ter’ is essential; also check out the decent 
skewered entrées and inspired desserts. 
Fans twirl overhead; the waitstaff is one 
guy; the chef pops out to chat. BYOB poli- 
cy makes it cheaper, and more fun. 
CENTRAL KITCHEN, 567 Mass Ave 
(Central Square), Cambridge, 491-5599. 
$12-$17. It was only a matter of time be- 
fore Central Square, land of the dive bar 
and curry joint, got a hip bistro of its own. 
This one fits pretty well, with a blue-tile 
bar, a chalkboard list of excellent bar 
tapas, and an adept menu of Mediter- 


and fine (if short) wine list. 

THE FISHERY, 718-730 Mass Ave, Cam- 
bridge, 868-8800. $9-$15. Clean, compe- 
tent fish house trying to bridge the family 
and fancy markets. Solid menu of broiled 





or fried choices. More fashionable dishes 
are dicier, but try the crabcakes, calamari 
tossed with roasted garlic, mussels with 
Pin 2 Nee alan 


LA GROCERIA 853 Main St. (off Mass 
Ave, between Kendall and Central), Cam- 
bridge, 497-4214. $10-$18. (lunch, $6- 
$10) A local favorite serving classic Italian 
fare in a large, upbeat setting. 

INDIAN GLOBE, 474 Mass Ave, Cam- 
bridge, 868-1866. $7-$10. (daily lunch 
buffet, $6.25) Cheap even by Indian- 
restaurant standards, with good tandoori, 
a number of vegetarian curries, a variety 
of breads, fine fried appetizers, excellent 
chutneys and pickies. 

KOREANA, 154-158 Prospect St., Cam- 
bridge, 576-8661. $8-$20 (lunch, $7-$9). 
Savory Korean barbecues, spicy Korean 
stir-fries, and top-flight sushi make this the 
most impressive Japanese-Korean 
restaurant yet. Warm and informal. Have 
kabli or a sushi assortment,. and save 
some of the marinated raw skate wing for 


me. 
MARY CHUNG RESTAURANT, 464 
Mass Ave., Cambridge, 864-1991. $5-$10 
(lunch, $4-$5). A revival of the last really 
good '70s-'80s Mandarin-Szechuan 
restaurant of Central Square, complete 
with the same superior Peking ravioli, 
suan le chow show, chicken velvet, and 
dun dun noodles, and the same techno- 
nerd customers crowding in to get them. 
BR Dim sum served on Sat. and Sun., 
11:30 a.m. to 3 p.m. 

MIDDLE EAST CAFE, 472 and 480 Mass 
Ave, Cambridge, 354-8238. $8-$12 
(lunch, $4-$6). One of the more explicitly 
Arabic restaurants in the area, with a dis- 
tinctly Lebanese menu. Strong on the 
kibbees; excellent beer selection. BR Sat. 
and Sun., 11 a.m. to 4 p.m. 

PU PU HOT POT, 907 Main St., Cam- 
bridge, 491-6636. $5-$13. Despite the 
name and modest size, a very fine Man- 
darin-Szechuan restaurant with a Tai- 
wanese emphasis on deep frying and 
good lists of vegetarian specialties .and 
Shanghai cold appetizers. Don’t miss the 
big noodle soups, vegetable tempura, or- 
ange-flavor chicken, strange-flavor 
shrimp, or the “Pu Pu scallion doughnuts,” 
which take scallion pancakes to a whole 
new dimension. 

RANGZEN, 24 Pearl Street, Cambridge, 
Central Square, 354-8881. $5-$9. Third 
Tibetan restaurant in Greater Cambridge, 
and a great argument for this hearty cui- 
sine. The complementary fried wafers, like 
no-spice papadums, are fabulous, and so 
are all the fried appetizers. Rangzen also 
does well with soups and meaty entrees, 
but non-Tibetans may want to hike over to 
Toscanini’s for dessert. 

SIDNEY’S, University Park Hotel, 20 Sid- 
ney Street, Cambridge, (617). 494-0011. 
$13-$19. You're looking for a place to go 
with your parents near MIT. This spiffy 
New American dining room is better than 
your average hotel restaurant, a lot more 
Stylishly decorated, and not forbiddingly 
expensive. A hanger steak is $15. The 
people next to you all hav® notebook com- 
puters on their table, but you can't blame 
the management for that. 


EAST CAMBRIDGE 
ATASCA, 279A Broadway, Cambridge, 
354-4355. $7-$19. A warm, friendly 
restaurant with big buteher-block tables 
which makes a great case for the under- 
appreciated food of Portugal. Order a cou- 
ple bottles of vinho verde and enjoy the 
chopped-octopus salad and améijoas na 
cataplana — clams in a traditional copper 
steamer. 

B-SIDE LOUNGE, 92 Hampshire Street, 
Cambridge, (617) 354-0766. $10-$14. The 
new owners shined up this former dive bar 
just enough to make it feel safe for eating. 
The surprise is how good the eating is: re- 
ally spiffy versions of home-cookin’ fa- 
vorites like fried chicken and an oyster po’ 
boy sandwich. Plus there are quirky 
touches, like free hard-boiled eggs at the 
bar. 

DESFINA, 202 Third St., Cambridge, 868- 
9098. $6-$11. Cute Greek corer restau- 
rant in the.shadow of the Cambridge 
courthouse. Inexpensive straight-shot ver- 
sions of Greek-American classics. Don't 
miss the electrically garlicky skordalia, or 
the “saganaki OPA!" — a plate of flaming 
sheep’s-milk cheese. 

THE HELMAND, 143 First St., Cam- 
bridge, 492-4646. $10-$17. Greater 
Boston's first Afghan restaurant, and also 
one of the finest South Asian restaurants 
we have had. Serves dishes with a seam- 
less style in a beautiful setting with fine 
service. Vegetarians and meat-eaters will 
both be giddy with delight. 
SALAMANDER, First and Athenaeum 





Sts. (Carter ink Bidg.), Cambridge, 225- 
2121. $21-$37 (lunch, $4 to $7). “Nouvelle 
barbecue bistro” is the best summary of 
this upscale café-restaurant featuring 
many kinds of fire and spice. Warm salads 
and desserts excel. Lunch is a food-court- 


lar mind in @ peasant’s hungry body. 


HARVARD SQUARE 
BREW MOON RESTAURANT AND Mi- 
CROBREWERY, 50 Church St., Cam- 
bridge, 499-BREW. $6-$10. Third branch 
of popular downtown restaurant/bar. A 
brewpub, but initially the food was so 
much better and more interesting than at 
other brewpubs that we are going to call it 
a bistro. Pretty good wine list, too, and 
small plates to go with either beverage. 
Serious desserts. Of the ales, the darkest 
and strongest are the best. BR Sun., 11 
a.m. to 3 p.m., with live jazz at noon. 

CAFE OF INDIA, 52a Brattle St., Cam- 
bridge, 661-0683. $10-$18 (lunch buffet, 
$6.95). A conventional Indian restaurant 
menu near Harvard Square, bearing some 
notable vegetarian dishes: especially a 
stunning okra specialty, bhindi masala 
kadahi. Fine fried appetizers and stuffed 
breads. Desserts for hardcore escapists 


only. 

CAMBRIDGE COMMON, 1667 Mass Ave, 
Cambridge, 547-1228. $5-$10. A bar- 
restaurant right at the gates of Harvard 
Law School, but with diner-style Mom food 
and no attitude. Microbrews on tap, the 
best sweet-potato fries around, and all the 
mac-and-cheese, meat loaf, and garlic 
mashed potatoes you can handle. Plus a 
soup of the day, a grilled fish of the day, a 
fruit crisp of the day, and — yes! — a 
bread pudding of the day. BR All-you-can- 
eat buffet on Sun., 11:30 a.m. to 3 p.m. 
CASABLANCA, 40 Brattle St., Cam- 
bridge, 876-0999. $14-$21 (lunch, $7-$9). 
New chef Ana Sortun has brought the 
most Mediterranean and least studenty 
food yet to this much-upscaled post-Brat- 
tle Theatre hangout. Bogart and Bergman 
wanna-bes can find the smoking section 
and practice their accents while grazing 
on excellent North African breads and 
spreads, fine entrées of roasted cod and 
grilled lamb, and serious desserts. Great 
murals of the film. BR Sat. and Sun., 
11:30 a.m. to 2 p.m. 

CHEZ HENRI, One Shepard St., Cam- 
bridge, 354-8980. $17-$22. A classic 
French bistro with a Cuban flair: loud, ca- 
sual, warm, and nourishing. Try the 
steamed mussels in creamy saffron broth, 
blanquette de veau on egg noodles, steak 
frite with sofrito and fries, trout a la meu- 
niére, lemon hazeinut tartlette. Cuban bar 
food is available until midnight, Fridays 
through Saturdays. BR Sun., 11 a.m. to 2 
p.m. 

GRAFTON STREET, 1280 Mass Ave, 
Cambridge, 497-0400. $10-$17. (lunch, 
$6 to $11) This place is pure New Harvard 
Square: pretty, woody, slightly tony, 
trendy as all heck. The dishes sound Irish 
but are mostly profuse takes on New 
American ideas. Your best bet is to enjoy 
the simpler stuff (salads, fish and chips), 
the excellent beer selection, and the buzz 
around the bar. BR Sun., 11 a.m. to 5 
p.m. 

THE HARVEST, 44 Brattle St., Cam- 
bridge, 868-2255. $17-$29. Meet the new 
Harvest, quite different than the old. The 
new one still focuses on New England 
foodstuffs, but.the cheffery is professional 
and poised, the flavors are intriguingly 
sour, and the desserts make memories. 
Menu changes weekly, but see if they still 
have monkfish marsala and bread pud- 
ding. BR Sun., 11:30 a.m. to 2:30 p.m. 
HENRIETTA’S TABLE, 1 Bennett St., 
Charles Hotel, Cambridge, 661-5005. 
$11-$18. Freshness is the theme here, 
with a farmstand built right into the decor. 
Chefs visible in an open kitchen prepare 
down-home, cozy country fare, as well as 
simple but inspired continental cuisine 
and fresh-baked desserts. Stop by for the 
generous Sunday brunch. BR Sun., noon 
to 3 p.m. 

RIALTO, 1 Bennett St. (Charles Hotel), 
Cambridge, 661-5050. $19-$32. Despite 
the Mediterranean name and format, it is 
the traditional French food that impresses. 
Hotel guests give the room an upscale 
and older crowd, but a less formal tone 
than you might expect lets everyone 
enjoy. 

RISING MOON, 24 Holyoke St., Cam- 
bridge, (617) 868-9560. $7-$10. The sec- 
ond Tibetan restaurant in New England, 
with a variety of dishes that seem like 
milder versions of Indian or Chinese dish- 
es. We recommend Tibetan tea and every 
form of “momo” (dumplings) — including 
dessert chura momo with sweetened cot- 
tage cheese inside. 

SANDRINE’S BISTRO, 8 Holyoke St., 
Cambridge, 497-5300. $15-$29. Pretty se- 
rious and beautifully composed food, es- 
pecially for something called a bistro, but 
the dedication to the food of Alsace en- 
sures that soups and entrées will have 
hearty, bistro-like flavors. And then there's 
the signature pizza-like flammekueche, 
loaded with onions and smoked bacon. 
Fabulously composed desserts. 
TANJORE, 18 Eliot St. (Harvard Square), 
Cambridge, 868-1900. $9-$13. (Daily buf- 
fet, $6.95) At last, an Indian restaurant 
that breaks out of the traditional Punjabi 
menu and promotes novel regional dish- 
es, especially the sweet-hot cooking of 
Western India, such as the “dokla & patra” 
appetizer, bhel, and shrimp no paatio. But 
don’t miss the Bengali version of 
cauliflower and potatoes, nor the South In- 
dian.dosa dishes. Outstanding rice and 
breads, too. 

WEST SIDE GRILL, 1680 Mass Ave, 
Cambridge, 441-5566. $15-$22. The 
poshification of the Harvard-Porter neigh- 





bistro. Quite competent Mediterranean 
food, light on the meat, and a cozy bar 
that nicely walks the line between stylish 
and friendly. Check out the deconstructed 
tuna nigoise appetizer and any kind of 
soup. Three-course vegan menu for $25. 


INMAN SQUARE 

AKBAR INDIA RESTAURANT, 1248-50 
Cambridge St., Cambridge, 497-6548. $7- 
$15 (lunch, $5-$7). The usual Indian 
menu, plus some valuably different South 
Indian smail plates, such as masala dosai. 
Try the pastry-wrapped samosas, the 


| mint-coriander chutney, garlic nan, and 


| 
| 


any of the tandoori dishes. 

EAST COAST GRILL, 1271 Cambridge 
St., Cambridge, 491-6568. $8-$26. En- 
larged and leaning now toward premium 
fresh seafood, but still the greatest place 
with the least pretense for barbecue, 
grilled meat, soulful side dishes, and 
super-spicy hot dishes, clearly labeled. 
BR Latin brunch Sun., 11 a.m. to 2:30 
p.m. 

MIDWEST GRILL, 1124 Cambridge St., 
Cambridge, 354-7536. $11-$17. The 
Brazilian contribution to barbecue is chur- 
rasco rodizio, which translates to a lot of 
meat for $16.95. Roasting spits are 
brought to your table: pork, beef, chicken, 
lamb, and more, in endless rotation. Other 
Brazilian specials are good, too, and the 
vibe is unfailingly friendly 

OLE MEXICAN GRILL, 11 Springfield St., 
Cambridge, (617) 492-4495. $9-$17. This 
is about as good as Mexican cooking gets 
in Boston: the fresh things are fresh, the 


fried things are crunchy, and the cooking ~ 


of Oaxaca and Veracruz comes through 
without a lot of cheesy Texas interference. 
The vibe is cheerful and lively, probably 
thanks to the excellent Mexican. beer list 
and totteringly full margaritas. Cash only. 





bridge, 497-0977. $9-$14. A lively, hip 
tribute to the English-speaking Caribbean 
with a reggae/soca beat, a beachy tone, 
warm staff, and excellent food. Try the 
gundy, festivals, escovitched fish, the cof- 
fee, and staying late for the dancing. BR 
Sun., noon to 3 p.m. with live pan music. 
SALTS, 798 Main St., Cambridge, 876- 
8444. $16-$24. This-tiny space has been 
home to a series of inventive bistros over 
the years, and the current occupant is 
charming and consistent. The food is New 
American with an Eastern European influ- 
ence; when we visited in the fall, that 
meant excellent Ukranian dumplings with 
a lovely roasted lamb loin. 

THAI'S, 1 Kendall Sq. (Building 300), 
Cambridge, 577-8668. $9-$16. (lunch, $6- 
$7) Lovely, elegant, uncrowded place with 
tuxedoed servers — and you can still get 
delectable Thai (and some Vietnamese) 
food. Great fried appetizers and unusual 
grilled flavor in the Vietnamese shrimp-as- 
paragus roll and*grilled meats with lemon- 
grass. Also, credibly hot jumbo shrimp 
chee and a generous pad Thai. 


FRANK’S STEAK HOUSE, 2310 Mass 
Ave, Cambridge, 661-0666. $6-$19. The 
oldest steak house in Massachusetts, as 
far as anyone knows, is in the midst of a 
transformation from a blond-wood '70s 
eatery back to the dark red-meat empori- 
um it was when Tip O'Neill hung out here. 
You can certainly order chicken, but be 
warned: the motto is “Home of the Bone- 
less Sirloin Sizzling Platter.” 


PORTER SQUARE 

CHANGSHO, 1712 Mass Ave, Cam- 
bridge, (617) 547-6565. $7-$17. An ele- 
gant survivor from the great days of Cam- 
bridge Szechuan restaurants, especially if 


Triple threat 


Temptation bars 


For sweets lovers, this three-layer Bread & Circus 
creation — a layer of shortbread, a layer of choco- 
late, and a layer of wainut-sugar topping, decorat- 
ed with a thick squiggle of Vairhona' white ¢hoco- ~~ 
late — may be the ultimate confection. Temptation 
bars are usually more than an inch thick, and so 
large and sweet that they can be shared by two. 
They’re perfect for tempting significant others, or 

for eating during dreamy evenings alone. And how can you go wrong at only $1.99 
apiece? Available at the Bread & Circus Bakery at Fresh Pond in Cambridge. 


BR Sat. and Sun., 11 a.m. to 3 p.m. 

S&S DELI, 1334 Cambridge St., Cam- 
bridge, 354-0620. $6-$13. You can get a 
bit of everything here — traditional deli 
food to innovative entrées to desserts. 
Great burgers and omelets; popular for 
weekend brunch, BR Sat. and Sun., 8 
a.m. to 4 p.m. 

SWEET CHILI, 1172-1178 Cambridge St. 
(Inman Square), Cambridge, (617) 864- 
4500. $8-$15. Believe it or not, this is 
Inman Square's second Thai/Japanese/ 
Korean restaurant with a tropical fish tank 
in the foyer. Jae’s, the original, will prob- 
ably continue to attract the college 
crowd, but at the time of our review, 
Sweet Chili was serving the best sushi 
we'd ever had in Cambridge. Japanese 
appetizers are good, too. Ironically the 
Thai food at this primarily Thai restaurant 
is the weakest link. 


SEURAL 
UARE/MIT 

THE BLUE ROOM, One Kendall Sq., 
Cambridge, 494-9034. $17-$22. A quietly 
great Cambridge restaurant, especially for 
desserts. New owner Steve Johnson re- 
spects the space’s eclectic heritage of 
seafood, big flavors, and live fire, but adds 
a French bistro subtheme to its post-peas- 
ant dishes, Excellent service of wines by 
the glass and uniquely correct tea service. 
BR Sun. buffet, 11 a.m. to 2:30 p.m. 
DADDY O’S BOHEMIAN CAFE, 134 
Hampshire St., Cambridge, 354-8371. $9- 
$16. Beatnik decor, but a contemporary 
menu of hardwood-grilled things and com- 
fort food like macaroni and cheese, updat- 


ed with a little smoked cheese. Good mu&™ | 


sel fritters, black-bean soup, pork chop; 
and cheap, tasty desserts. Cheap list of 
wines and ciders, too. Wear your beret. 
BR Sun., 11 a.m. to 2 p.m. 

MIRACLE OF SCIENCE, 321 Mass Ave, 
Cambridge, 868-2866, $3-$9. A loud bar 
full of alternative rock and two-tone music, 
not too many MIT jokes. But great grilled 
skewers, each with tortillas and its own 
lively, creative condiment on the side. 
Also fabulous burgers with real roast pota- 
toes. Young, cool-looking crowd. 
RHYTHM & SPICE, 315 Mass Ave, Cam- 





and vegetables, such salt-and-pepper 
calamari, steamed Chilean sea bass with 
ginger and scallion, and whatever the 
whiteboard specials indicate. BR Dim sum 
Sun., 11:30 a.m. to 2:30 p.m. 
CHRISTOPHER'S, 1920 Mass Ave, Cam- 
bridge, 876-9180. $6-$15. Serves South- 
western and Tex-Mex food, as well as 
sandwiches, burgers, and salads. A popu- 
lar neighborhood hangout and a pleasant 
place to linger over a beer or coffee and 
dessert. BR Sun., 11 a.m. to 2 p.m. 
FOREST CAFE, 1682 Mass Ave, Cam- 
bridge, 661-1634. $10-$14. Mexican-food 
fans tired of jack-cheese enchiladas and 
grilled-chicken nacho plates owe it to 
themselves to check out this dive 
bar-cum—Mexican joint. (The restaurant 
half used to be called Mexican Cuisine.) 
This is real regional cooking, not cheap 
but great for a change of pace. Good bets 
are the ejotes — truly remarkable green 
beans — as well as the enchiladas Trot- 
sky and any fish dish made with the 
pumpkin-seed-and-peanut mole. 
PORTERHOUSE CAFE, 2046 Mass Ave, 
Cambridge, 354-9793. $8-$14. Texas 
heaven. Food is heavily smoked, Texas 
Style, so start with the pulled chicken and 
various beef components. Hot barbecue 
sauces. Great fries. Meatphobes can eat 
the"grilled fish. 

TAMARIND HOUSE, 1790 Mass Ave, 
Cambridge, 491-6405. $8-$14. A busy 
Thai storefront with run-of-the-mill curries 
and an excellent menu of Thai salads. In 
“yum nuer,” for example, slices of sirloin 
sparkle with chili and lime. Lovely Thai- 
Style iced tea. No beer. 

TEMPLE BAR, 1688 Mass Ave, Cam- 
bridge, (617) 547-5055. $8-$18. Outra- 
geously popular yupscale bar from the 
owners of nearby Grafton Street. Amid 
oak, leather, and vintage posters, Harvard 
Law kids and their profs mingle with hip 
young Cantabrigians and middle-aged 
bookish types who still populate the neigh- 
borhood. The fusion menu is more about ~ 
aspiration than execution; its few smart, 
inventive ideas (lemon thyme in the clam 
chowder) are overshadowed by the pure 
gooey quantity of most dishes. Magnifi- 
cent baked-potato plate, though. 








Bro ok 1374 Beacon St. 


(Coolidge Comer), Brookline, 739-1236. 
$7-$13. A pleasant Thai restaurant with 
some unusual Indonesian dishes as well, 
catering to immigrants and foreign stu- 
dents, as well as eager Brookline Anglos. 
Don't miss ayam goreng for an appetizer, 
chili salmon for a main dish, or nasi 
goreng if you are by yourself and want to 
try a couple of the indonesian treats on 
one platter. 

CAFE ST. PETERSBURG, 236 Washing- 
ton St. (Brookline Village), 277-7100. $9- 
$19 (lunch, $4-$8). At last a serious, ele- 
neoclassical renditions of flavorful Rus- 
sian dishes. Nothing sloppy about the 
borscht here, nor the blini, the pozharski 
cutlet, or chicken tabaka. A lot of neat 
vegetarian surprises, like beet pancakes, 
vegetarian stuffed cabbage with raisins, 
and a great venigret beet-potato salad. 
Waiters wear tuxedos even at lunch. 

FIVE SEASONS, 1634 Beacon Street 
(Washington Square), Brookline, 731- 
2500. $10-$17 A storefront macrobiotic 
restuarant from Jamaica Plain hits the big 
time in Brookline. Ignore the contradic- 
tions and enjoy the excellent chowders, 
sea-vegetable salads, basic grains, stir- 
fries, and — if your diet allows — superb 
seafood entrees. Just watch out for any- 
thing that usually employes dairy prod- 
ucts, sugar, or eggs, such as most of the 
desserts. BR Sat. 11 a.m.-3 p.m., Sun. 10 
a.m.-3 p.m. 

FUGAKYU, 1280 Beacon Street 
(Coolidge Corner), Brookline, (617) 734- 
1268. $15-$40. Large, beautiful restaurant 
serving many kinds of Japanese food at a 
high level, not just sushi, although the 
sushi and sashimi are very good. And the 
sushi bar circled by a ring of moving 


— Nancy Kalajian 





wooden ships is a conversation piece. 

Some highlights were the caterpillar maki, 

sashimi, tempura, and the really delicious 

tempura (fried) ice cream. 

GINZA, 1002 Beacon St. (Audubon Cir- 

cle), Brookline, 566-9688. $11-$44. Ar- 

guably the best sushi bar in Boston, cer- 

tainly one of the most avant-garde, yet 

well-grounded in tradition, as evidenced 

by the more than 20 brands of sake, the 

wide range of cooked appetizers, and the 

solid tempura and teriyaki. Somewhat ran- 

dom service won't bother those who come 

in expecting to share tastes. 

INDIAN CAFE, 1665 Beacon St. (Wash- 

ington Sq.), Brookline, 277-1752. $8-$13. 

Lunch and weekend buffet cheaper. Not 

wildly innovative Indian restaurant, but a 

good hand with the spices, both generous 

and varied from dish to dish. Good soups 

and fried appetizers, really tasty vindaloo, 

and channa masala that makes those 

chickpeas sing. Modern and trim little din- 

ing room. 

KOKOPELLI CHILI CO., 1648 Beacon St. 

(Washington Square), Brookline, 277- 

2880. $7-$15 Ignore the name and the 
seven kinds of chili and go through the 
New Mexico-style dishes with one or 
more of the superb margaritas. Don’t miss 
the sopaipillas, grilled vegetables, and a 
side of sweet-potato fries. A fun, bar kind 

of atmosphere that some kids will also 
enjoy, but not hokey. Probably should be 
hokier, in fact. BR Sun., 11:30 a.m.-3 p.m. 

MATT MURPHY’S, 14 Harvard St. 

(Brookline Village), 232-0188. $6-$16. 

Real Irish pub with good food. Actually 
rather Irish good food at that. Very bizarre, 

but everyone else is too busy enjoying to 
make much of the situation. Insanely large 
portions, too. Don’t miss anything with the 
french fries and homemade ketchup, the 
various savory pies, soups, salads — real- 
ly, anything. BR Sun., 11:30 a.m. to 3:30 
p.m. 

PANDAN LEAF, 250 Harvard St. 

(Coolidge Comer), Brookline, 566-9393. 

$6-$29 (lunch, $6-8). Boston’s third and 
maybe best-yet Malaysian restaurant. 

Certainly the best-looking, with a modem 
bistro style. A few highlights of this novel 
cuisine are the pandan-leaf lobak as an 
appetizer, the gado-gado salad, spicy In- 





donesian chicken, and a soupy bubur cha 
cha for dessert. Explanatory menu and 
many “safe” dishes make this an easy 
place to jump in, or @ group. 

RUBIN’S KOSHER ‘AURANT, 500 
Harvard St. (JFK Crossing), Brookline, 
566-8761. $4-$8. The only Boston kosher 
restaurant that vies with the better Man- 
hattan delis in the all-important pastrami 
category. Warm, non-exclusionary atmo- 
sphere. The only problem is, 30 days later 
you're hungry again. BR Sun., 8 a.m.- 


noon 
SICHUAN GARDEN, 295 Washington St., 
Brookline, 734-1870. $7-$26. Serious 
Szechuan menu in a very pleasant room. 
Not everything is great; but the sichuan 
pork dumpling with roasted chili vinai- 
grette, ma pau tofu, sautéed string beans 
and “camphur smoked duck” certainly are. 
One of the most regionally focused Chi- 
nese restaurants around, on what is still a 
lot of people's favorite region. 

TABERNA DE HARO, 999 Beacon St., 
Brookline, (617) 277-8272. $10-$15 
(tapas cost less). The most modern Span- 
ish tapas place in the city may also be the 
most authentic: there really are no dinners 
per se, and the food is tuned salty and 
small to complement the dry sherries of 
Spain. A great evening if you like this kind 
of eating, and better if you connect early 
and often with the grilled asparagus, white 
anchovies, pollo en pepitoria, shrimp in 
garlic oil, or the cheese platter. 
WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, 232-8989. 
$10-$16. Loud and dark, with very effec- 
tive food either with or without beer and 
wine. Don’t miss anything roasted, espe- 
cially sweetbreads, nor the risotti or pilaf- 
type dishes. There are no desserts, but a 
new bakery opened at the same time 
across the street. 

YOKOHAMA, 238 Washington St., Brook- 
line Village, 734-6465. $9-$21 (lunch, $7- 
$9). Small jewel box of a Japanese 
restaurant, with some good Korean dishes 
as well. Wide selection of appetizers and 
sushi, generous entrées of tempura, noo- 
die soups, and teriyaki. Don't miss the 
“stone pot bibim-bap” or the combo tem- 
pura. 

ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Comer), Brookline, 731-6836. 
$9-$14. Zaatar’s has added sit-down din- 
ners to its popular brunch-lunch flatbread 
bakery. The new room and menu are 
dairy-kosher in Israeli-Mediterannean 
mode; the kitchen knows modem cuisine 
and what do with a fish. Early picks are 
the six-bean soup, “merguize kabobs” 
(faux sausage of fish), and chocolate 
bread ptididing. Service is evolving, and 
the wood-fired oven could get more play. 
ZAFTIGS, 335 Harvard St. (Coolidge Cor- 
ner), Brookline, 975-0075. $7-$13. De- 
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Spite the"hame, a very un-nostalgic, post- 
modem kind of delicatessen with general- 
ly excellent food and very reasonable 


to have to die for, and excellent daily sor- 
bets. BR Daily, all day. 


CHUNG SHIN YUAN, 183 California St., 
Newton, 964-0111. $2-$8 (brunch). Week- 
days, this is a_ run-of-the-mill 
Mandarin/Szechuan restaurant. But the 
Taiwanese brunch here on Saturdays and 
Sundays is Newton's best-kept secret. Line 
up by 11:15 for the 11:30 opening and 
enjoy jellyfish salad (better than it sounds), 
dipped in a bow! of sweet soy milk. BR Sat. 
and Sun., 11:30-2:30 pm. 

JOHNNY'S LUNCHEONETTE, 30 Langley 
Rd. (Newton Centre), Newton, 527-3223. 
$5-$12. Too many concepts — ‘50s diner, 
postmodern revival, Jewish deli, kid-friend- 
ly — but the good food makes a certain 
sense of it. | especially recommend the 
Jewish-identified stuff like matzoh-ball 
soup. Reuben sandwiches, stuffed cab- 
bage, and kosher-style hot dogs. Only tren- 
doid thing is the wall art; otherwise good at- 
titude, tasteful even. BR Daily, all day. 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For 
something described as a bistro, Lumiére 
looks and sounds the part, but aspires to 
finer food and prices. So we see pretty 
well-dressed people eating pretty posh 
food — soups and seared sea scallops 
were some early winners — and feeling 
rather Parisian. Although you find it across 
from the West Newton Cinema, a meal at 
Lumiére is so far too serious to add to an 
evening of filmgoing. 

MOON WOMAN CAFE, 108 Oak St. (New- 
ton Upper Falls), Newton, 630-9569. $14- 
$16. A little place with a big menu, Mediter- 
ranean (and some Parisian) dishes with fla- 
vor, texture, and real heart. Hard to find, 
but a find. 

RED CLAY, 300 Boylston Street (Atrium 
Mall) Chestnut Hill, 965-7000. $14-$25. A 
pleasant Mediterranean room from the 
owners of Rialto which deserves to outlive 
its initial plan of serving working mothers. 
The reformatted place is the junior version 
of Rialto the owners said they didn't want to 
do, but I’m glad they did, and so is a grow- 
ing crowd (including working mothers). 
There is actual red clay for the wee ones, 
gourmet pizza and apple pie for the older 
kids, and some superb wood-roasted red- 
clay casseroles for the adults. 

SABRA, 45 Union St. (Newton Centre), 
Newton, 964-9275. $5-$15. A typical Is- 
raeli/Middle East restaurant with an out- 








standing luncheon buffet ($6.50). Invest 
heavily in the rice-and-lentil dardara, egg- 


- plant moussaka, tabouleh, spicy hummus, 


and such. On the meat side of the menu, a 
cute trick of spicing the shwarma like pas- 
trami, with coriander seed and mustard. 
SOL AZTECA, 75 Union St. (Newton Cen- 
tre), Newton, 964-0920. $12-$18. The 
area's best Mexican restaurant, admittedly 
not a very competitive honor, opens a 
beautifully decorated branch in Newton 
Centre. No dilution in such classics as the 
grilled shrimp in cilantro sauce, puero en 
adobo, and evident improvement in stan- 
dard Mexican items like chicken enchi- 
ladas. Mexican coffee with cloves and a 
homemade cheesecake. 


Somerville 


DALI, 415 Washington St., Somerville, 
661-3254. $17-$22 (entrées); $3.50-$7.50 
(tapas). A rare outpost for Spanish-from- 
Spain cooking. Tapas capture the tone and 
savor of the original, from slices of potato 
omelet and fresh anchovy fillets to garlicky 
potato salad and sautéed portobello mush- 
rooms. Starting at $3.50 a pop, you can af- 
ford to experiment. 

EAST ASIA, 868 Broadway (Powderhouse 
Sq.), Somerville, 666-8282. $6-$9. A tiny, 
out-of-the-way place with great, great 
Asian food. The menu “is North Chinese 
and Thai, but the keynote is loving treat- 
ment of basic ingredients’ in dishes like chili 
eggplant, royal tofu, and spicy squid. 
EVOO, 118 Beacon Street, Somerville, 
(617) 661-3866. $16-$23. Chef Peter Mc- 
Carthy, late of the Bostonian Hotel, boldly 
opens Somerville’s most expensive restau- 


rant and the foodie stampede begins. 
When he's on, he's on: buttermilk-fried oys- 
ters, sweet marinated quail, and wood- 
grilled bass all show spark and substance, 
But the fast-and-loose approach to ethnic 
idioms means the food isn't always as con- 
sistent as the sculptural presentation would 
have you believe. 

HOUSE OF TIBET KITCHEN, 235 Holland 
St. (Teele Sq.), Somerville, (617) 629- 
7567. $6-$9. The first Tibetan restaurant in 
New England, and something of a one- 
room cultural exhibit with background 
music, rugs on every chair and bench, and 
a potted history of Tibet on the menu. Next 
door is a Tibetan Buddhist resource center 
and gift shop, but first relax with some but- 
tered tea and really excellent momo, the Ti- 
betan answer to Peking ravioli. 

JOHNNY D’S UPTOWN RESTAURANT, 
17 Holland St. (Davis Square), Somerville, 
776-2004. $6-$14. Where else can you eat 
inventive, healthy food while sipping draft 
microbrews and listening to Luther “Guitar 
Jr.” Johnson? Try the conch fritters with 
sweet-potato fries, maverick grits, vegetari- 
an dishes, anything Southem. BR Sat. and 
Sun., 9 a.m. to 2:30 p.m. 

PALENQUE, 300 Beacon St., Somerville, 
491-1004. $10-$15. This great little mole- 
in-the-wall proves to New Englanders that 
Classic Mexican cooking can be tangy and 
complex instead of just hot. Try the cami- 
tas (pork tips in an unsweetened choco- 
late-orange sauce) or anything with the 
cilantro-heavy salsa verde. Bring your own 
beer. BR Sun., 11 a.m. to 3 p.m. 
REDBONES, 55 Chester St., Davis 
Square, Somerville, 628-2200. $6-$15 
(lunch, $4-§7; all-you-can-eat ribs and 
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chicken, $7-$8). Big food for big guys. 
Loud and bright and legendary for barbe- 
cued, grilled, and smoked things, hoofed or 
otherwise. The Arkansas ribs are phenom- 
enal; so are the Buffalo shrimp. Try the 
corn pudding to start. The wait is long but 
worth it. Cash and checks only. 

UNION SQUARE BISTRO, 16 Bow St. 
(Union Square), Somerville, 628-3344. 
$12-$17 (lunch, $6-$10). True bistro spirit, 
and hearty filling food. Outstanding bread 


. Platter, fine appetizers, good dinners, weak 


desserts is the profile, so graze away. 
Don't miss any form of crab cakes or porto- 
bello mushrooms. BR Sun., noon to 3 p.m. 
VINNY’S AT NIGHT, 76 Broadway (Sulli- 
van Square), Somerville, 628-1921. $10- 
$20. Behind a convenience store called 
Vinny's Superette lurks this den of pure 
East Somerville underworld cool. Great 
chops and profuse pasta served on red- 
and-white-check tablecloths, and more an- 
tipasti than you can shake a stick at. Try 
the amazing pork chop in vinegar-pepper 
sauce. 


Watertown 


LE BOCAGE, 72 Bigelow Ave., Water- 
town, 923-1210. $28-$50 (three courses). 
Big-hotel French menu (but shorter) in a 
quiet Watertown storefront. Miles from the 
cutting edge, but a competent kitchen. Try 
appetizers like the curried fruit salad or the 
Sausage of smoked chicken and apple. An 
easy mix of posh informality. 

KAREEM’S, 600 Mt. Aubum St. (Cam- 
bridge line), Watertown, 926-1867. $6-$11. 
Cheap and delectable. Also authentically 
homemade, with real lemon juice in every 
dish, and plenty of red pepper and garlic. 
No atmosphere, but outstanding platters of 
falafel, kibbeh, hummus, marinated kebabs, 
and a powerful sautéed chicken. Several 
vegetarian dinners. Closed weekend nights. 
STELLINA, 47 Main St. (Watertown Sq.), 
Watertown, 924-9475. $11-$19. Trendy 
northern Italian food with counter-trendy 
pleasant service and reservations. Try any- 
thing grilled, anything stuffed, and your fa- 
vorite pastas. Appetizers and desserts are 
a notch above entrées, so consider a 
graze. Informal despite popularity; a loyal 
crowd with an academic tinge. 


Out of Town 


BLACKSMITH SHOP, Rite 6A, Truro Cen- 
ter, 508- 349-6554. $11-$23. If you put this 
summer restaurant year-round in, say, 
Somerville, it would develop quite a reputa- 
tion. Of course, one Cape Cod advantage 
is fresh-caught seafood, and this kitchen 
exploits it well. Outstanding on familiar 
dishes like crab cake and créme brilée, 
and also on some reaches like seared scal- 
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lops with a curry emulsion sauce. And you 
can show up in jeans! 

CAMPANIA, 504 Main Street, Waltham, 
(781) 894-4280. $16-$29. Remember how 
much fun Italian restaurants used to be, 
before the ‘experts ruined them? Campa- 
nia, named for the province around Naples, 
is all that — with better desserts. It does 
get expensive, but you won't be disapoint- 
ed by the excellent wood-grilled and roast- 
ed meats, seafood specials and pasta dish- 
es, risotto en cartocho, and anything 
creamy or chocolate or both. Oid-style jum- 
bled décor and hearty volume. 
CARAMBOLA, 663 Main Street, Waltham, 
(781) 899-2244. $7-$20 (lunch, $5-$8) 
cious version of Cambodian home-style 
cooking as it might have been in an affluent 
home. The Perry family of Elephant Walk 
fame have focused on this purely Cambodi- 
an (except well-selected wines and 
desserts) restaurant worth a trip to Waltham 
from anywhere east of Phnom Penh. Order 
from each of five categories, but don’t miss 
the spring rolis and the carambola salad 
among the grilled delights and light curries. 
GALA, 138 Mass Ave, Arlington, (781) 
646-1404. $10-$17. Chef Bob Buoniconti, 
late of the East Somerville hideout Vinny’s, 
gamely sallies around the Mediterranean 
with salt cod from Portugal, tapas from 
Spain, pasta from Italy, and pineapple 
pizza from somewhere inside his own 
head. There are a couple standouts on the 
appetizer menu (chourico paté, daily an- 
tipasto), and otherwise it's not bad for the 
‘burbs, and good value for money. 
IPANEMA RESTAURANT AND CHUR- 
RASCARIA, 106 Southville Rd. (comer of 
Rte. 85), Southborough, (508) 460-6144. 
$8-$16. Fifty minutes from Boston, but 
close enough to the Brazilian community of 
Framingham for top-notch mandioca frita, 
pastels, a superb muqueca of shrimp and 
halibut, and an uncrowded churrasco 
(Brazilian barbecue). Big American-style 
roadhouse — comfortable if unexotic. Live 
music and feijoada on weekend nights. 
KATAHDIN, 106 High St., Portland, ME, 
(207) 774-1740. $11-$15. A terrific New 
American bistro in Portland, which is 
emerging as the hippest of the reviving 
New England cities. Don't miss the crab 
and scallop dishes, the comfort food, or 
any of the several chocolate desserts. 
PROSE, 352A Mass Ave, Arlington, (781) 
648-2800. $14-$20. Behind the curious 
name lurks a cheery, if bare-bones, corner 
restaurant entirely dedicated to the creative 
flights of its chef and owner, Debbie Shore. 
The menu rarely repeats itself from night to 
night, and regular visitors are treated to a 
series of rewarding experiments with more 
ingredients than we have space to list. 
Search out the soft wild-mushroom polenta 
and any dish that includes grilled fish. 
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¥ C= 1.800.795.RING® “> 


Sprint PCS Free & Gear 
Free Lorig Distance. 


Clear Nationwide Calling. 


‘Y2K Special! 
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As Little As A Dime Anytime 


*50/500 


a month minutes 


$20 In-Store Rebate 
with the purchase of a 
Qualcomm 1920 Sprint PCS Phone™ 


‘Exclusively at TSR Wireless! 


* 2000 Messages a Month 
* Internet Dispatch * E-Mail Notification 
* FREE Info Updates - News, Sports, Weather & Stocks 
- FREE Info Blast*” 
- Personalized Information “Blasted” Right to your Pager! 


"See store for details. & and Motorola are trademarks or registered trademarks of Motorola, inc. 
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> Sprint. Sprint PCS’ 
The Clear Alternative to Cellular™ / 


Restrictions apply. See store for details. 
Offer ends Feb. 15, 2000. 


Pf PE a 
Full Line of Wireless Accessories Available For - 
Your Pager, Phone or Two-Way Radio 


_“*Munt present coupon. Offer expires February 15, 2000 Me 
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I've got a plan. Post- 
expat dodgy scam 
artist/science diva, seeks 
subversive Bond , for 
world domination.Bring 


aways. SF, 24, 2603 


MOSTLY MOD 
Funny, smart and hip SF, 
24, reddish jue, 
great figure, enjoys book- 
stores, record ing, 
cheap eats, and good art. 
Seeking tall, slim, attrac- 
tive, intelligent guy 24-30 
to see choice bands with, 
go to museums, take 
road trips, and other stuff. 


JUST NOT RIGHT 
23 year old original, a lit- 
tle warped, into ge 
snowboarding more 
wannabe than anything), 
live bands, football and 
terrible movies. Seeking 
7a , who's fun. #75789 
BRUINS FAN 
Cute, professional SWF, 
32, petite non-smoker, 
love the ocean, rollerblad- 
ing, biking, backgammon, 
museums, racing fast 
cars and love traveling to 
DC an on Francisco. 
Seeki , professional 
SWM, 20-39, non-smok- 
er, for fun and much of 
the above! #5761 
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MAIDEN IN DISTRESS 
Li for Don Quixote, 
to battle windmills! Only 
fools for love need apply! 
SF, 28. #5694 

Hi, | AM... 
a SAF college student, 
petite, nice and funny, 
enjoy reading, listening to 
music, dining, cooking, 
movies and conversa- 
tions. Love to meet some- 
one who is very nice and 
kind, has a sense of 
humor, for friendship first. 
75158 ig 
MILLENNIUM BABE 
Attractive, classy, outgo- 
ing SWF, 26, loves loud 
music, football, new chal- 
lenges. and adventures. 
Seeking non-smoking, fit, 
open-minded, sponta- 
neous, genuine, local 
Boston-area SWM, 26- 
32, for casual dating rela- 
tionship. #4072 
ASIAN DUMPLING 
SAF, 21, 5’4”, easygoing 
and adventurous, loves 
going out and bar-hop- 
ping! Looking for SM, 21- 
28, for red roses and 
interesting conversations. 
m4918 
ABLE TO LAUGH 
Friendly, outgoing SF, 31, 
dark blonde/biue, nice 
smile, enjoys sporting 
events, anything out- 
doors, Italian cuisine and 
“Animal House”. Seeking 
honest, hard-working, 
mature guy, 30-45, for 
dinners, drinks and catch- 
ing the . 4882 
i a, LOOKS 
looking, intelligent, 
mixed face female, 21, 
sense 
of humor, male, 20- 
26, for friendship, possi- 
ble romance. 174987 


r 
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NEVER DULL 
SF,.21, seeks guys who 
are never boring and 
somewhat intelligent. I’m 
outgoing, curvy, with 
brown/blue. Native 
Bostonian? Even better! 
Have something interest- 
ing to say? Like music 
and sports? Seeking 
men, 21-25, who are 
smart, funny and hand- 
some. #5559 

POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31, 
blonde/blue, great figure, 
enjoys fiction writing, 
evening-long conversa- 
tion, music from Tom 
Waits to Ella Fitzgerald, 
tennis and more. in 
search of possible long- 
term relationship — with 
thoughtful, —_ intelligent, 
attractive and fit guy, 30- 
40, for dining out, adven- 
turous pursuits and an 
occasional board game! 
#o 75687 


HIGH STANDARDS? 
French SWF, 31, PhD, 
attractive, fit, with high 
standards, seeks intelli- 
gent, attractive, sophisti- 
cated SM, preferably 
francophile/French, 27- 
35, into mind-stimulating 
conversation, the arts, 
traveling, for friendship, 
perhaps more. #73010 


SCUBA DIVER 
Pretty scuba diver, 36, 
5’7”, slim, long hair, seeks 
on land adventure! 
Enjoys outdoors, running, 
violin, travel, ocean and 
romance. Seeking tall 
SWM, 35-48; 5'11"+, 
who's fit, caring and hon- 
est, for great relationship. 
74169 


active, in search of SBM, 
30-35, for friendship! non- 
smoker. #74595 : 


I'M TOO BUSY! 
One can never be tod 
busy to date... but the 
hunt? SWF, 32; 
blonde/blue, 5’6”, attrac- 
tive, | German-looking, 
athletic, creative, entre- 
preneur- Seeking SWM, 
who's confident, funny, 
5'7"+, for a date... or twof 
75226 : 

TOP GUN 2 
Fun, athletic female, 28; 


with dynamic dimples and, ~» 


ankle tattoo, enjoy$ 


BEAUTIFUL INSIDE & | °° ASIAN BEAUTY 


out! SBF, 30, shy, petite; 


SF, 22, petite, introspec- 
tive and zany; seeking 
"SM, 22-35, for romance 
and ‘fun at night. Big 
biceps.and strong pecs 
would help. Let’s get it on, 
babyt 274439 


Spritely, slender, bliue- 
eyed, young lover of 
sound and color, with 
~ «wetooked sense of humor, 


» " VIVACIOUS BLOND 


moonlit walks, CAME ss. pea Blue-eyed slice “of 


toasts, a live 


pagne 
show, snow- 


Entrain 


baording and a good™ 


Anne Rice novel. 
Searching for fun-loving, 
mysterious guy to travel 
the world to the end of the 
galaxy! #75230 
ARTIST 
29 year old painter, 
strange and evil- with a 
goofy streak, hate meet- 
ing people in bars. Enjoy 
all types of music, love 
art, movies, in reading or 
drawing. Seeking some- 
one who has a great 
sense of humor, open- 
minded, sensitive, roman- 
tic, for possible relation- 
ship. #5151 


PARTY GIRL 
Fun, charming and friend- 
ly Springsteen fan, 18, 
blonde/blue, enjoys 
rollerblading, clubbing 
and skiing. Seeking 
young, good-looking, 
friendly guy, who's inter- 
esting and smart, for fun, 
dating and Friday night 
parties! 175164 


apple pie, professional, 
educated, 


seeks fun, affectionate, 
grounded SM, 28-40, to 
share Boston, outdoors, 
film, love of words, good 
beer and laughter. 
74185 
BRAINY BLONDE FOX 
Shapely, whip-smart, 
chic, cultured, head-turn- 
ing, blue-eyed SWF, pro- 
fessional, 23, naughty, 
but intellectual, truly 
extraordinary, seeks 
ultra-classy, older male, 
for decadent romance. 
We're both the creme de 
la creme. Do it! #79867 
PERFECT MATCH 
My ideal man: Hal 
Sparks, wearing a bow 
tie and playing the cello. 
Your ideal woman: A 
smart and spunky red- 
head who loves NPR, 
Latin music, and dark 
beer. #4911 


sometimes. .-.~ 5 
saféastic, always witty, SUF, 


COOL SCHMOOL 
Slim SF, 30, attractive, 
artsy, loves animals, digs 


_nature! Into road trips, 


ing, extreme vaca- 
Ss, music, laughing. 
ing for 7-34, 


dering. Seeking someone 
affectionate, who. can 
handle my whims, admit 
when he’s wrong and 
most importantly, smile. 
2208 
MAUDE 
Tom Waits, radiohead, 
Dylan, biking, poetry, 
sushi, whiskey. Passion 4 
words and smart comedy. 
Sensual, selfless, sarcas- 
tic SWF, 21, lost in 
thought, happy in silence. 
SM? Twentysomething? 
Harold? £5003 
GOTHIC BLONDE 

Spiritual, pretty, thin, 5'2”, 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin 
androgyne, 20-35, for 
hauntingly,  fog- 
laden evenings. | love 
movies, clubs (Man Ray), 
feline fanatic and animal 


Order, _my 


worshipper. £P6006 : 


Viark Radzit 


rottweiler, 
drinks on a Caribbean 
Beach, my job (honestly), 
and Jackie Chan films. 
Seeking confident, not 
cocky, man, 29-36, for 
long-term _ relationship, 
skiing and who under- 
stand’s the addiction of 
skiing. #5561 


SEEKING SBPM 
SWF teacher, 26, 5'3”, 
brown/hazel, thick- in the 
right places, loves R&B, 
travel, laughing. Seeking 
good-looking, marriage- 
minded, _ professional, 
kind, confidant man, for 
long-term relationship. 
73406 
SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
Brains, Body. and’ beauty 
all in one. ‘You- canted. 
sexy, athletic, profession- 
al, with a zest for life, 25- 
35. #74337 
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5’8", long brown curly 
hair, brown pon yor ae 
sional college grad, viva- 
‘cious and provocative, 
with desire for adventure, 
enjoys hiking, skiing, 
hockey and __ theater. 
Seeking romantic and 
Spontaneous, non-smok- el 
ing SWM, 28-36, for dat- t aa ‘ay 
ing. 5958 eo) gift cel VF UU 
JUDE LAW? tet | Pe 
BF, N2 arts, lit, techno, 
jazz and adventure. In 
search of Jude Law type 
guy for destiny. Foreign 
accent, alternative j | 
thought, distinctive dress- 
a plus. English/art/theater ] avai ow fa 
majors are a BIG plus. 1 
5657 


MEOWMEOW... PURR 
Feisty female feline seeks 
cool SWM Tomcat, for 
catnip, catnaps and frol- 
icking. Alternative music, 
Offbeat movies and end- 
fess laughter a plus. No 
ex-girlfriend fleas, please. 
75513 
SWF, thirty-ish, attractive 
PhD, career-committed, 


i 
/ 


Awesome i 
LRewe Prizes ty GREGZ 4 


ed, irreverent, intellectu- aur ti REI Wd 
al, professional artist, 2: 
SJM, 5'7", looking fo 


INTERNATIONAL 
Petite, outgoing SF, 22, 
(smoker/drinker), casual, 
international, enjoys 
dancing and adventure. 
Seeking SM, 21-27, who 
knows what taupe is. 
774381 


CONVERSAZIONE 
SBF, 27, fit,.5°7”, attrac- 
tive, writer, seeks fit, 
attractive man (5’9"+) for 
movie dates, poetry read- 
ings and the occasional 
cup of coffee. #4894 

| READ... 

The New Yorker, the 
Boston Globe, Entertain- 
ment Weekly, Vanity Fair, 
the Phoenix (of course), 
Vogue, and the Sunday 
NY2 Times, Do we. have 
something tostalk about? 
74912 

RIGHTEQUS BABE 
SF, recently ‘athletic, 29, 
5’7”, independent, attrac- 
tive and creative, Wiccan, 
seeks free spirit as 
“Phishing” friend, for New 
Year’s and _ possible 
romance, £74877 


SHEENA IS 
One-time New Wave girl, 
now doctoral student, 29, 
seeks nice boy with punk 
rock roots, for burgers, 
subversion and Scrabble. 
™5680 


SWF, 25, S77", 
brown/blue, looking for 
SWM, 25+, 5'10"+, fit; 
someone who can hold a 
conversation or throw 
down a_ few beers. 
Brownie points for men 
who can do both! #1061 


ATTENTION SUPER- 

HEROES 
Lois Lane is bored with 
Superman. Looking for 
my new super hero to 
play with. Quirky Clark 
Kent types okay too. 
SWF, 26! Boston area. 
75685 

FUDDY DUDDY 
Witty, loyal, square SWF, 
31, dark brown/dark, 
enjoys reading, early 
Bond films and nice quiet 
dinners with Sinatra in the 
stereo. Seeking big, loyal, 
witty guy, 32-50, who'd be 
interested in a nice Italian 
girl. Serious only. #5092 
CHEMISTRY? 

Red-haired, blue-eyed, 
professional SWF, .28, 
hardworking and real, 
seeks sharp, _ stylish, 
down-to-earth, profes- 
sional male, 29-35, for 
rollerblading, daytrips, 
good beer/coffee, com- 
fortable company and 
chemistry! #2685 

SINGLE 

FEMALE/30/SLIM 

Playful, engaging, affec- 
tionate, love, marriage, 
children, intense, direct, 
non-conformist, . spiritual, 
evolving, seeks friend, 
partner, lover, 27-35, 
easy-going, yet adventur- 
ous, loves nature, humor- 
ous, passionate, spirited, 
for love, romance, walks, 
and talks. #6013 


MOUNTAINHIKER 
SWF, 32, 5’9”, 120lbs, 
attractive, athletic, over- 
achieving, Ivy grad man- 
agement consultant, 
seeks fun-loving, athletic, 
successful, attractive, 
happy, truly sincere SWM, 
28-38, for city and moun- 
tain adventures. #76007 


CREATIVE SOULS 
Artist, 28, 5’9”, long curly 
brown/brown, who cher- 
ishes passion, creativity, 
sarcastic humor and intel- 
ligence, enjoys art, music, 
poetry and _ theater. 
Honest, deep, ‘real’ per- 
son seeks other kindred 
souls. 276036 
| dig dogs and drawing. 
Lovely SJF, 34, 
artist/teacher, seeks edu- 
cated, successful dude, 
5'6"+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. #74375 
Brainy, bicycling beauty, 
34, with invinciblé opti- 
mism, and_ infectious 
laughs, seeks playful, left- 
ist, punster Mister, for cre- 
ative synergy, unbridled 
affection, serious frivolity, 
Hog world travel, and 
building a family. #4757 

WHEN I GROW UP 
Quick-witted shopaholic, 
33, spikey blonde/biue- 

ray, FNX listener, Henry 

ollins fan, enjoys the 
occasional dirty novel, 
theater, _concert-going, 
and as in 
“garbage cans”. Seeking 
artistic, honest, creative 
“Mad Max”, 28-38, who's 
patient and caring, for 
long-term __ relationship, 
going to show, late night 
tea and... #5470 

EXOTIC VEGAN 

Exotic vegan, likes going 
to parties, watching 
videos, sitting by the fire- 
place and drinking in it's 
warmth. New to Boston. | 
sing. Into electronic dance 
music, groove and ambi- 
ent. 295794 


ASIAN BEAUTY 
Attractive, sweet, open- 
minded, honest, _ fit, 
humorous, ambitious 
SAF, values family. 
Seeking secure, success- 
ful, kind, considerate SM, 
28-35, for friendship/LTR. 
wse7o 

LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor, 
enjoys good conversa- 
tion, wonderful food and a 
great bottle of wine. I’m 
an attractive, full-figured 
woman, who's looking to 
meet someone who 
laughs easily, speaks 
freely and knows how to 
relax. #5381 

OUTDOORSY 
Friendly, active SHF, 24, 
black/brown, visually 
impaired with glasses, 
enjoys live music, base- 
ball, city walks and come- 
dy films. Seeking out 
ing, caring man, 25-30, 
with similar interests, for 
friendship. and possible 
relationship. ##5277 


COME AND GET ME 
SBF, 32, 5'7”, with great 
sense of humor, seeks 
spontaneous, down-to- 
earth, romantic SWM, 30- 
37, for dating and long- 
term relationship. #75167 


ABOVE AVERAGE 
Sweet blonde-haired 
trainer/model, 30, nice 
and humorous, (like 
Elaine on _ Seinfeld), 
enjoys working out, four- 
wheeling, football games 
and comedy clubs. 
Seeking long-term rela- 
tionship with muscular 
construction type guy, 29- 
36, with equal parts looks 
and maturity and who'd 
do anything to help.peo- 
ple out. #5582 

GREAT SMILE" 
Funny, intelligent, com- 
petitive blonde, 27; (Ally 
McBeal with pierced belly- 
button), enjoys Erikah 
Badu, running and cotton 
candy. Seeking intelligent, 
humorous animal lover, 
27-37, with sense of 
direction, for romance. 
75103 

ATARI ENTHUSIAST 
30, 56”, 130Ibs, scientist, 
enjoys mountain biking, 
movies, cooking, libraries, 
working out, micro brew- 
ery. Seeking humorous 
SWM, 28-40, challenger 
for fast paced, excitement 
filed hours of pong. 
75588 

PARTY GIRL 
I'm a 19 year old female 
with long brown hair and 
brown eyes, 135ibs, who 
loves going to clubs (a 
rave someday) kick box- 
ing and hanging with 
friends. Looking for a fun 
guy to spend some times 
with. #1914 

TARZAN=JERK 
Professional SWF, Jane, 
34, world weary Brit, 
blonde, blue = eyes, 
buxom, seeks tall, upbeat 
SBM. #5397 


DANCER 
Light-skinned beauty 
seeks great-looking male, 
late 20s-40, to teach me 
to dance salsa, etc., and 
to enjoy each other's 
company. #4915 


SEEKING ROMANCE 
SWF, 18, 4°11”, 9O0lbs, 
blonde/hazel, enjoys the 
beach, movies, dancing, 
dinner, and all sports. 
Seeking romantic, sweet 
SWM, 18-25, to sweep 
me off my feet. #75530 
PLEASE BE MY DREN 
Pop-cultured, cynically 
hopeful female, 33, 
blonde/blue, volunteer 
teacher, enjoys Sushi, 
The Ramones, The Clash 
and other hip 80s bands, 
spoken word performance 
and exploring new places! 
Seeking very intelligent 
Frasier Crane-type, 32- 
40, who's in a helping pro- 
fession, with excellent 
attitude and sense of 
wonder, as a work-out 
partner, both mentally and 
physically. 5663 


skier, mountain biker, fire- 
side novel reader, seeks 
active, educated, profes- 
sionally content, relation- 
ship-minded SWM, 33-43, 
with dry wit and map 
reading skills. 173448 
Attractive female, 30, with 
herpes, seeks handsome 
man, 28-35, into exercis- 
es, movies, music, for 
dating, possible relation- 
ship. #5020 
Attractive BIWF, 24, long 
dark/dark, seeks attrac- 
tive BiWF, under 35. 
Worcester area, no cou- 
ples. 74886 

REAL FEMALE 
Hey! I'm a SBF, 27, look- 
ing for SWM, 25-32, who 
knows how to relax, have 
fun and make me laugh. 
Not looking for “Bob from 
the office” types. Must be 
urban-oriented and know 
what's up! Let’s kick it off 
if you know how. #5862 

SLIGHTLY 

OFF CENTER 
Full-figured, attractive, 
fun-loving SWF, 22, seeks 
good-looking SWM, 21- 
33, to cut loose with. 
775768 

LUST FOR LIFE 
Sensual red-head with 
wild notions about love, 
life and art, seeks a beau- 
tiful and wild boy with a 
dark side. | am 28, enjoy 
body painting, industrial 
and martinis. What 
adventure can you offer? 
ee 

TREAT ME RIGHT! 

Sexy, 
Mediterranean 
seeks “Euro-male”. 
Generous, passionate 
nature required. 
“Unibrow” a plus... 
™5425 

FUNNY GAL 
Professional, cute, _ fit 
SWF, 26, 5’2”, 134lbs, 
non-smoker, seeks pro- 
fessional SWM, 25-34, 
non-smoker, who enjoys 
laughing, romance, 
music, sports, and hon- 
esty. If that sounds like 
you, give me a Call! 
775906 _ 

NEW YEAR'S 
RESOLUTION 
Bright, active, urban 
female, 37, fan of music, 
arts, diversity, outdoors, 
swimming, biking, hiking, 
cross-country skiing. 
Scientist with a life in 
search of passionate 
man, with active mind, 
body and chemistry. 

75934 

PLAYMATES 

Laughter, movies, mid- 
night runs, Sunday 
Brunch, cozy nights, 
swing dancing. Work as 
hard as you play? Enjoy 
fine wine as much as 
cooking on a Coleman? 
™5993 
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OKAY LADS... 

I've got a plan. Post 
expat dodgy scam 
artist/science diva, seeks 
subversive Bond boy, for 
world domination.Bring 
techno know-how, taste 
for martinis and slick wit 
to smooth botched get- 
aways. SF, 24. #6037 


MOSTLY MOD 
Funny, smart and hip SF 
24, reddish blonde/biue 
great figure, enjoys book- 
stores, record shopping 
cheap eats, and good art 
Seeking tall, slim, attrac 
tive, intelligent guy 24-30 
to see choice bands with 
go to museums, take 
road trips, and other stuff 
75661 


JUST NOT RIGHT 
23 year old original, a lit 
tle warped, into laughing 
snowboarding (more 
wannabe than anything) 
live bands, football and 
terrible movies. Seeking 
SWM: who's fun. #5789 


BRUINS FAN 
Cute, professional SWF 
32, petite non-smoker 
love the ocean, rollerblad- 
ing, biking, backgammon 
museums, racing fast 
cars and love traveling to 
DC an San Francisco 
Seeking tall, professional 
SWM, 30-39, non-smok- 
er, for fun-and much of 
the above! #75761 


MAIDEN IN DISTRESS 
Looking for Don Quixote 
to battle windmills! Only 
fools for love need apply! 
SF, 28. 5694 


HI, | AM... 

a SAF college student 
petite, nice and funny, 
enjoy reading, listening to 
music, dining, cooking 
movies and conversa- 
tions. Love to meet some- 
one who is very nice and 
kind, has a sense of 
humor, for friendship first 
75158 


MILLENNIUM BABE 
Attractive, classy, outgo- 
ing SWF, 26, loves loud 
music, football, new chal- 
lenges and adventures 
Seeking non-smoking, fit 
open-minded sponta 
neous, genuine, local 
Boston-area SWM, 26 
32, for casual dating rela- 
tionship. #74072 


ASIAN DUMPLING 
SAF, 21, 5'4”, easygoing 
and adventurous, loves 
going out and bar-hop 
ping! Looking for SM, 21 
28, for red roses and 
interesting conversations 
74918 

ABLE TO LAUGH 
Friendly, outgoing SF, 31 
dark blonde/blue, nice 
smile, enjoys sporting 
events, anything out- 
doors, Italian cuisine and 
‘Animal House”. Seeking 
honest, hard-working 
mature guy, 30-45, for 
dinners, drinks and catch 
ing the game. 74882 


EXOTIC LOOKS 
Exotic looking, intelligent 
mixed race female, 21 
with down-to-earth per- 
sonality and good sense 
of humor, seeks male, 20- 
26, for friendship, possi- 


NEVER DULL 

SF, 21, seeks guys who 
are never boring and 
somewhat intelligent. I'm 
outgoing curvy with 
brown/blue Native 
Bostonian? Even better! 
Have something interest- 
ing to say? Like music 
and sports? Seeking 
men, 21-25, who are 
smart, funny and hand- 
some. 5559 


POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31 
blonde/blue, great figure 
enjoys fiction writing 
evening-long conversa- 
tion, music from Tom 
Waits to Ella Fitzgerald 
tennis and more. In 
search of possible long- 
term relationship with 
thoughtful intelligent 
attractive and fit guy, 30 
40, for dining out, adven 
turouS pursuits and an 
occasional board game! 
4) 75687 

HIGH STANDARDS? 
French SWF, 31, PhD 
attractive, fit, with high 
standards, seeks _ intelli 
gent, attractive, sophisti- 
cated) SM. preferably 
francophile/French, 27- 
35, into mind-stimulating 
conversation, the arts 
traveling, for friendship 
perhaps more. #3010 


SCUBA DIVER 
Pretty scuba diver, 36 
5'7”, slim, long hair, seeks 
on land adventure! 
Enjoys outdoors, running 
violin, travel, ocean and 
romance. Seeking tall 
SWM, 35-48, 5'11"+ 
who's fit, caring and hon- 
est, for great relationship 


BEAUTIFUL INSIDE & 
out! SBF, 30, shy, petite, 
active, in search of SBM, 
30-35, for friendship! non- 
smoker. #4595 


I'M TOO BUSY! 
One can never be too 
busy to date but the 
hunt? SWF, 32, 
blonde/blue, 5’6”, attrac- 
tive German-looking 
athletic, creative, entre- 
preneur- Seeking SWM, 
who's confident, funny 
5'7"+, for a date... or two! 
75226 

TOP GUN 
Fun, athletic female, 28, 
with dynamic dimples and 
ankle tattoo, enjoys 
moonlit walks, cham- 
pagne toasts, a live 
Entrain show, snow- 
baording and a good 
Anne Rice novel 
Searching for fun-loving, 
mysterious guy to travel 
the. world to the end of the 
galaxy! #5230 
ARTIST 

29 year old painter 
strange and evil- with a 
goofy streak, hate meet- 
ing people in bars. Enjoy 
all types of music, love 
art, movies, in reading or 
drawing. Seeking some- 
one who has a great 
sense of humor, open 
minded, sensitive, roman- 
tic, for possible relation- 
ship. #5151 


PARTY GIRL 
Fun, charming and friend 
ly Springsteen fan, 18 
blonde/blue enjoys 
rollerblading clubbing 
and _ skiing Seeking 
young good-looking 
friendly guy, who's inter- 
esting and smart, for fun 
dating and Friday night 


ASIAN BEAUTY 

SF, 22, petite, introspec- 
tive and zany; seeking 
SM, 22-35, for romance 
and fun at night. Big 
biceps and strong pecs 
would help. Let's get it on 
baby! #4439 


CREATIVE & 
SENSITIVE 
Spritely, slender, blue- 
eyed, young lover of 
sound and color, with 
crooked sense of humor 
seeks kind, open-minded, 
challenging, older mentor 
type gentleman, with sta- 

bility. #4202 


VIVACIOUS BLOND 
Tall, blue-eyed slice of 
apple pie, professional 
educated, sometimes 
sarcastic, always witty, 
seeks fun, affectionate, 
grounded SM, 28-40, to 
share Boston, outdoors 
film, love of words, good 
beer and laughter 
74185 


BRAINY BLONDE FOX 
Shapely whip-smart 
chic, cultured, head-turn 
ing, blue-eyed SWF, pro- 
fessional, 23, naughty 
but — intellectual truly 
extraordinary seeks 
ultra-classy, older male 
for decadent romance 
We're both the creme de 
la creme. Do it! #9867 
PERFECT MATCH 

My ideal. man Hal 
Sparks, wearing a bow 
tie and playing the cello 
Your ideal woman: A 
smart and spunky red- 
head who loves NPR, 
Latin music, and dark 
beer. #4911 


COOL SCHMOOL 
Slim SF, 30, attractive, 
artsy, loves animals, digs 
nature! Into road trips, 
reading, extreme vaca- 
tions, music, laughing 
Looking for SM, 27-34 
with similar interests, off- 
beat humor, who's down- 
to-earth and open to 
adventure. #4853 


PARADOX GIRL 
SJF, 24, redhead, bril- 
liant- yet dim; calm- but 
hyper, driven and floun- 
dering. Seeking someone 
affectionate, who can 
handle my whims, admit 
when he’s wrong and 
most importantly, smile 
T2208 

MAUDE 
Tom Waits, radiohead 
Dylan, biking, poetry 
sushi, whiskey. Passion 4 
words and smart comedy 
Sensual, selfless, sarcas- 
tic SWF, 21, lost in 
thought, happy in silence 
SM? Twentysomething? 
Harold? #5003 

GOTHIC BLONDE 
Spiritual, pretty, thin, 5'2” 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque thin 
androgyne, 20-35, for 
hauntingly, hypnotic, fog- 
laden evenings. | love 
movies, clubs (Man Ray) 
feline fanatic and animal 
worshipper. #6006 


To respond to Personals call WA ort Yolele) Call costs $1.99 per minute. Must be 18+. Outside greater Boston call 1-900-3 VAUEYALD Ee! 


CAN YOU KEEP UP? 
Busy, professional SWF, 
22, red/blue, trim and tal- 
ented, desires indepen- 
dent, well-read, attractive 
older man, 30-40, for low- 
key evenings. 75464 


SKI ADDICT 

Nice SF, 33, 
blonde/green, with crazi- 
ness of Kate Hepburn 
believes one should be 
friendly to all. | enjoy New 
Order, my _ rottweiler, 
drinks on a Caribbean 
Beach, my job (honestly), 
and Jackie Chan films 
Seeking confident, not 
cocky, man, 29-36, for 
long-term relationship, 
skiing and who under- 
stand’s the addiction of 
skiing. 5561 


SEEKING SBPM 
SWF teacher, 26, 5'3” 
brown/hazel, thick- in the 
right places, loves R&B, 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, 
kind, confidant man, for 
long-term relationship 
73406 
SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 51”, 30, 
brains, body and beauty 
all in one. You- cultured, 
sexy, athletic, profession- 
al, with a zest for life, 25- 
35. 4337 


ble romance. 294987 74169 parties! 75164 


Interview 


as it challenging to learn "girl" dance moves? 
My old company was pretty non-traditional, so there wasn't such a strict line between female and male 
movements. The en point aspect was definitely difficult, Usually only women do it. 


For those of us with two left feet, explain en pointe? 
You wear these little shoes that are hard in the toe, some people think they're made of wood, but it's really 


layers of paper and glue, much like papier-maché. Then it's a matter of pulling yourself up out of your body 
and balancing on your toes. 


with PAYPY otal ats 
of the Les Ballet Trockaderos 
de Monte Carlo 


It is to to have a relationship while touring? 

It's very hard. There are some dancers in relationships, but they were 
together before the Trocks. It's very difficult to meet someone new. 
You know them for a few days, then it's like, "Oh, sorry, I'm leaving for 


six weeks. 


What else was hard to get used to? 
Having to wear a wig, I felt like I was in a cave and the false eyelash- 
es just added to that cave-like feeling, so that part was a little strange. 


Where do you get the best reception? 
They're crazy about us in Japan. We fill out huge theaters; crowds of girls 
wait at the stage door, give us gifts, take pictures, get autographs. It's bizarre. 


Why is that? 
Their history of Kabuki: men being women doesn't really phase them. 

They have a real fondness for that cross-dressin; Oe ee tiae Cot ncn 
the arts and dance. I think the Trocks give them just the right ination. 


How has the dance pe alg changed over the years? 
There's more technical ability. Years ago, it started off with le 
who barely pot up en pointe; it was more about the comedy. N ow the 
comedy and technique are balanced. We have very trained dancers 


able to execute the original choreography. 


Leer ah eevee : Sede ‘a 
performance remember pontine a million pins in my w 

pe Bass Ie don't fall. Please don't off" Towards pene ih A 
the ballet, I had to do a front walk, and as I did it, center stage front, 
my huge feather headpiece fell right off onto the floor. There I was -a 


What qualities in a potential partner attract you? 
The honesty of a person; you can 
tell right away if someone is a 
ert or if they're are sincere. 
at's what draws me these 
days, as I get older. If you'd asked 
me that 5 years ago, I'd have 
given you physical aspects. 


Advice for young hoofers? 

Just to go for it. Don't feel like 

you have to make major steps 

all at once. Take one little 

step at a time, and each little 

step will lead you to the 

next step.A lot of people 
Sey 

i they feel like have to 
y in go from A to Z right away. 


guy ina 





P Special appearance by 


he Super Shag Dancers 


Awesome 


Swinging Melodi 


by the 


ha Cha Cha Allstars 


Prizes by GREGZ 


INTERNATIONAL 
Petite, outgoing SF, 22 
(smoker/drinker), Casual 
international enjoys 
dancing and adventure 
Seeking SM, 21-27, who 
knows what taupe 
74381 


CONVERSAZIONE 
SBF, 27, fit, 5°7”, attrac 
tive writer, seeks fit 
attractive man (5'9"+) for 
movie dates, poetry read 
ings and the occasional 
cup of coffee. #4894 

| READ... 

The New Yorker, the 
Boston Globe, Entertain 
ment Weekly, Vanity Fair 
the Phoenix (of course) 
Vogue, and the Sunday 
NY Times. Do we have 
something to talk about? 
™4912 


RIGHTEOUS BABE 
SF, recently athletic, 29 
5'7", independent, attrac 
tive and creative, Wiccan 
seeks free spirit as 
‘Phishing” friend, for New 
Year's and_ possible 
romance. 24877 


SHEENA IS 
One-time New Wave girl 
now doctoral student, 29 
seeks nice boy with punk 
rock roots, for burgers 
subversion and Scrabble 
75680 


BROWNIE POINTS 
SWF 25 5'7 
brown/blue, looking for 
SWM,: 25+, 5'10"+, fit 
someone who can hold a 
conversation or throw 
down ae few _ beers 
Brownie points for men 
who can do both! #1061 


ATTENTION SUPER- 
HEROES 
Lois Lane is bored with 
Superman. Looking for 
my new super hero to 
play with. Quirky Clark 
Kent types okay too 
SWF, 26! Boston area 
75685 
FUDDY DUDDY 

Witty, loyal, square SWF 
31 dark brown/dark 
enjoys reading, early 
Bond films and nice quiet 
dinners with Sinatra in the 
stereo. Seeking big, loyal 
witty guy, 32-50, who'd be 
interested in a nice Italian 
girl. Serious only. #5092 


CHEMISTRY? 
Red-haired, blue-eyed 
professional SWF, 28 
hardworking and _ real 
seeks sharp stylish 
down-to-earth profes 
sional male, 29-35, for 
rollerblading daytrips 
good beer/coffee om 
fortable company and 
chemistry! #2685 


SINGLE 
FEMALE/30/SLIM 
Playful, engaging, affec 
tionate, love, marriage 
children, intense, direct 
non-conformist, spiritual 
evolving, seeks friend 
partner lover 27-35 
easy-going, yet adventur 
ous, loves nature, humor- 
Ous, passionate, spirited 
for love, romance, walks 

and talks. #6013 


MOUNTAINHIKER 
SWF, 32, 5’9”, 120Ibs 
attractive, athletic, over 
achieving, lvy grad man 
agement consultant 
seeks fun-loving, athletic 
successful attractive 
happy, truly sincere SWM 
28-38, for city and moun 
tain adventures. #6007 


CREATIVE SOULS 
Artist, 28, 5'9”, long curly 
brown/brown, who cher 
ishes passion, creativity 
sarcastic humor and intel 
ligence, enjoys art, music 
poetry and theater 
Honest, deep, ‘real’ per 
son seeks other kindred 
souls. #6036 
| dig dogs and drawing 
Lovely SJF 34 
artisv/teacher, seeks edu 
cated, successful dude 
5'6"+, non-smoker, chival 
rous, fun, possible long 
term relationship. #4375 
Brainy, bicycling beauty 
34, with invincible opti 
mism and infectious 
laughs, seeks playful, left 
ist, punster Mister, for cre 
ative synergy, unbridled 
affection, serious frivolity 
hiking, world travel, and 
building a family. 4757 


WHEN | GROW UP 
Quick-witted shopaholic 
33, spikey blonde/blue- 
gray, FNX listener, Henry 
Rollins fan, enjoys the 
occasional dirty novel 
theater concert-going 
and swimming in 
garbage cans”. Seeking 
artistic, honest, creative 
Mad Max”, 28-38, who's 
patient and caring, for 
long-term — relationship 
going to show, late night 
tea and... 75470 


EXOTIC VEGAN 
Exotic vegan, likes going 
to parties watching 
videos, sitting by the fire 
place and drinking in it's 
warmth. New to Boston. | 
sing. Into electronic dance 
music, groove and ambi 
ent. 5794 


ASIAN BEAUTY 
Attractive, sweet, open- 
minded honest fit 
humorous ambitious 
SAF values family 
Seeking secure, success 
ful, kind, considerate SM 
28-35, for friendship/LTR 
5279 

LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor 
enjoyS good conversa 
tion. wonderful food and a 
of wine. In 

full-figured 


mar wt > looking t 


jreat bottle 
attractive 


et 
laugh eas 
freely and knows how 
re lax 5381 
OUTDOORSY 
Friendly, active SHF 
Diack/bDrown visually 
impaired with Jiasses 
enjoys live music, base 
ball, city walks and come 
dy films. Seeking outgo- 
ing, caring man, 25-30 
with similar interests, for 
friendship and possible 
relationship. #5277 


y> 


COME AND GET ME 
SBF, 32, 5'7”, with great 
sense of humor, seeks 
spontaneous down-to 
earth, romantic SWM, 30 
37, for dating and long 
term relationship. #5167 


ABOVE AVERAGE 
Sweet blonde-haired 
trainer/model, 30, nice 
and humorous (like 
Elaine on Seinfeld 
enjoys working out, fe 
wheeling, football games 
and comedy 
seeking long-term 
tionship with mus 
onstruction type guy 
36, with equal parts look 
ind maturity and wh 
do anything to help pec 
ple out. #5582 

GREAT SMILE 
Funny, intelligent 
petitive blonde, 27, (Ally 
McBeal with pierced bel 
button), enjoys Erikah 
Badu, running and cottor 
candy. Seeking intelligent 
humorous animal lover 
27-37, with sense 
direction, for romance 
75103 

ATARI ENTHUSIAST 
30, 5’6”, 130Ibs, scientist 
enjoys mountain biking 
movies, cooking, libraries 
working Out, micro brew 
ery. Seeking humor 
SWM, 28-40, challenger 
for fast paced, excitement 
filed hours of pong 
75588 

PARTY GIRL 
I'm a 19 year old female 
with long brown hair and 
brown eyes,. 135lbs, who 
loves going to clubs (a 
rave someday) kick box 
ing and hanging with 
friends. Looking for a fun 
guy to spend some times 
with. #1914 


TARZAN=JERK 
Professional SWF, Jane 
34, world weary Brit 
blonde blue eyes 
buxom, seeks tall, upbeat 
SBM. #5397 

DANCER 
Light-skinned beauty 
seeks great-looking male 
late 20s-40, to teach me 
to dance salsa, etc., and 
to enjoy each others 
company. #4915 


SEEKING ROMANCE 
SWF, 18, 4°11 90Ibs 
blonde/hazel, enjoys the 
beach, movies, dancing 
dinner, and all sports 
Seeking romantic sweet 
SWM, 18-25, to sweep 
me off my feet. 45530 


PLEASE BE MY DREN 


f 


fema 


} nde/hlue ) > 
{ ye/Diue teer 


V mun 
enjoys Sush 
1e Ramones, The Clash 
1 other hip 80s bands 
poken word performance 
and exploring new place 
Seeking very eotigent 
Frasier Crane-type, 32 
40, who's in a helping pro 
fession, with excellent 
attitude and sense of 
wonder, aS a work-out 
partner, both mentally and 
physically. @5663 


teacher 


illustrations by eaco Todd 


To place your FREE Personal call 61 7-859-DATE 


Statuesque, attractive, fit 
DWF, 30s, both fun-loving 
kid and alluring woman 
seeks man who desires a 
permanent and passion- 
ate relationship. 174970 


INDEPENDENT WOMAN 
SWF, 29, non-smoker 
5’8”, long brown curly 
hair, brown eyes, profes- 
sional college grad, viva- 
cious and provocative 
with desire for adventure 
enjoys hiking, — skiing 
hockey and __ theater 
Seeking romantic and 
spontaneous, non-smok 
ing SWM, 28-36, for dat 
ing. @5958 
JUDE LAW? 
BF, N2 arts, lit, techno 
jazz and adventure. In 
search of Jude Law type 
guy for destiny. Foreign 
accent alternative 
thought, distinctive dress 
a plus. English/art/theater 
majors are a BIG plus 
75657 
MEOWMEOW... PURR 
Feisty female feline seek 
cool SWM Tomcat, for 
catnip, catnaps and frol 
icking. Alternative music 
offbeat movies and end 
less laughter a plus. No 
ex-girlfriend fleas, please 
75513 
SWF, thirty-ish 
PhD, career-committed 
skier, mountain biker, fire 
side novel reader, seeks 
active, educated, profes 
sionally content, relation 
ship-minded SWM, 33-43 
with dry wit and map 
reading skills. #3448 
Attractive female, 30, with 
herpes, seeks handsome 
man, 28-35, into exercis 
es, movies. music, for 
Jating, possible relation 
ship. #5020 
Attractive BiIWF, 24. long 
Jark/dark seeks attrac 
tive BiWF under 
Worcester area, nc 
4886 
REAL FEMALE 
Hey! I'm a SBF, 27, look 
ng for SWM, 25-32, who 
knows how to relax, have 
fun and make me laugt 
Not looking for “Bob fror 
the office” types. Must be 
urban-oriented and know 
what's up! Let's kick it off 
f you know how. 586: 
SLIGHTLY 
OFF CENTER 
Full-figured attractive 
fun-loving SWF, 22, seeks 
yood-looking SWM, 21 
33, to cut loose with 
T5768 
LUST FOR LIFE 
Sensual red-head 
wild notions about love 
life and art, seeks a beau 
tiful and wild boy with a 
Jark side. | am 28, enjoy 
body painting, industrial 
and martinis What 
adventure can you offer? 
5803 
TREAT ME RIGHT! 
Sexy voluptuous 
Mediterranean female 
seeks Euro-male 
Generous passionate 
nature required 
Unibrow a plus 
™5425 
FUNNY GAL 
Professional cute fit 
SWF, 26, 5'2”, 134lbs 
non-smoker, Seeks , pro 
fessional SWM, 25-34 
non-smoker, who enjoys 
laughing romance 
music, sports, and hon 
esty. If that sounds like 
you, give me a Call! 
75906 
NEW YEAR'S 
RESOLUTION 
Bright active urban 
female, 37, fan of music 
arts, diversity, outdoors 
swimming, biking, hiking 
cross-country SKIING 
Scientist with a life in 
f passionate 
active mind 
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MEN SEEKING WOMEN 
Interview With 


WILD MIND 


Compassionate, harid- 
some, svelte, Zen-mind- 
ed, irreverent, intellectu- 
al, professional artist, 255 
SJM, 5'7", looking for 
cerebral, brilliant, warm, 
creative, attractive, sensi- 
tive woman for tea and 
cléver repartee. @ 5673 


What cartoon was 
your favorite grow- 
ing up and why? 
When | discovered Matt 
Groening's "Life in Hell” | 
felt that | found someone 
who completely under- 
stood me. | also loved 
Berke Brethed's Bloom 
County because it enrap- 
tured me in a completely 
defined alternate reality. 


Where would you like 
to be in five years 
and doing what? 

I'd like to split the time 
between my homes in 
Hawaii, San Francisco, 
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to sensual detail. 
What 3 CD‘s have 


Ani DiFranco's "Up, Up, 
Up,” a mixed rap CDI 
pressed using MP3s | - 
downloaded from the 
internet, and Beethoven's 
"Moonlight Sonata." 


nest ear ee www.bostonphoenix.com 
young American? 


The feelin wamkink fol CLICK" personals 
by integrating multifarious | ()R 

cultural and intellective 
ideas into my existence. 
Helping to meld the dis- 
parate worlds of cerebral 
observation and subjective, 
artistic experience through — 
my work and my thanor 


upon in this section 
to mail or fax 
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conversation, feelings, 
affections, travel, and 
life’s adventure. 775962 
BF, 43, non-smoker, non- 
drinker, interested in 
building friendship with 
W/HM.. Love to walk 
along the beach, nature 
and opera. #75990 
NO EMPTY SUIT: 

Attractive middie aged 
woman, of wit, and 
sophistication, seeks din- 
ing, and dessert compan- 
ion, well traveled, highly 
creative, conversa- 
tionalist. king entre- 
preneurial entieman 
40+, of style with common 
interests. 75422 
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singing, museums and 
much more. Seeking 
trust-based relationship 
with educated, self-moti- 
vated and resourceful 


WF, 50 petite, athletic, 
curvaceous. My passions 
are viewing and painting 
beautiful rizons_ with 
superb food and wine 
with. a man with similar 
appetites. 25851 
FORGET THOSE... 
Sunset walks, | want a 
man who cooks! Creative 
SJF, 38, likes outdoors, 
yoga and is spiritually- 
minded. Looking for car- 
ing, sensitive man, inter- 
ested in sharing outdoors 
and cultural events. 
75822 
AND | COOK TOO 

Smart, pretty, funny SWF, 
having fun, good wine 
and great conversation! 
cs SWM, 25-40, 
with like interests, to 


TALL BLACK MALE 
professional. SWF, 40, 
5’7", 135 Ibs.,brownish 
ing, Beach, Giri, quict 
ing, , dining, quiet 
nights at henie.. Beaking 
tall, black male, prefer a 
shaven head. Friendship, 
possible long-term rela- 
tionship. #75732 

UPBEAT 
DJF, 54, slender, great 
smile, very intelligent, 
affectionate, emotionally 
and financially secure, 
enjoys life. Seeking JM, 
for journeying together 
into the future. #5959 
CHARMING, ARTISTIC 
Funny, athletic, wild SAF, 
professor, new to Boston, 
enjoys dancing, laughing, 
dining out. Seeking soul- 
mate, to search fountains 
of youth. #74990 








DESTINY 
Imaginative, fun and intel- 
ligent female, 45, 
blonde/blue, great legs, 
prone to ivi- 
ties, tra’ adventures, 
meditation, Idi, cud- 
dling and many other 
flights of fancy. In search 
of kind, affectionate, intel- 
i , 38-50, who's 


likes themselves! #75416 


CUTIE PIE 
SWF, 30s, smart, sweet, 
petite, seeks dancing 
fool, for cultural immer- 
sion and creative conver- 
sation, but not below the 
Mason-Dixon line. 
73356 
FREEDOM 
I'm a big, beautiful, bira- 
cial, buxom -artist and 
consultant. |’m intelligent, 
very _ straight-forward, 
adventurous and want to 
tango with someone spe- 
cial. #5193 
CONQUER ME! 
In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. 
Seeking friendship and 
spirituality first. #75430 
WANTED: 12/31 DATE 
Busy film professor, mid- 
30s, pretty, stylish, funny, 
procrastinator; meant to 
find date fort New Year’s 
Eve, but... Seeking inter- 
esting, creative profes- 
sional, 25-42, with idea 
for ringing in the new cen- 
tury. #5615 
THE REAL THING 

Tall, attractive, Italian 
SWF, 38, loves to laugh 
and enjoy life. Looking to 
meet a genuinely nice 
guy, with looks, kindness, 
and a desire for an ulti- 
mate long-term relation- 
ship. #4818 

PRAISE 
Two puppies, one 
woman, 35, seek man, 
32-40, with patience and 
kindness, to participate in 
training, consistency, 
playfulness and under- 
standing of the. fine line 
between what we need to 
teach and learn. #5173 


ARTS, LIFE, HUMOR 
Seeking mensch, any 
color, age, ethnicity, to 
laugh at foibles, share 
theater, books, jazz, 
Brahms, Bartok, talking to 
strangers OR offbeat trav- 
el, with attractive, out- 
doorsy woman, 50s. 
Home grown — sons, 
Spanish. #5659 











er, with excellent looks 
and smarts! #95619 


JUST LOOKING 
I'm bored with 


am hoping 
to find a companion to do 
things with. £25565 
SHE DID IT HER WAY 
trospective intel- 


Funny, int 
lectual, pepper- 
» enjoys com- 
plex films, cooking, jazz 
music and the unpre- 
i weather of New 
England. Seeking a 
mature male, who'd 
appreciate being together 
and all that life presents. 
75415 : 
CATWOMAN 
SWF, 41, blonde/green, 
loves to dance and watch 
sports. yer yg SWM, 
35-42, who's tall, hand- 
some and a cat lover like 
me. Let’s get together 
and have some milk. 
4796 
CHEMISTRY 
Attractive female, long 
jet-black hair, enjoys writ- 
ing/singing music, 
Chinese food, herbal 
teas, and much more. 
— attractive male, 
28-36, for friendship lead- 
ing to _ relationship. 
Musicians/actors a plus. 
76011 


LIBRA/SCORPIO 
Complex, cusp-born, cre- 
ative, witty, pre- 
Raphaelite muse, 35. 
Singer, writer, herbalist, 
heathen, film buff- appre- 
ciate antique roses, silk 
velvet, good scotch, 
Ralph Nader. Attractive, 
smart, unique men 
cout. 27-ish to 37-ish. 
776038 














The Dream Zone “: 


Dear Dream Zone, 
I dreamed I was swimming in a pool with my husband 
when we both noticed a lizard on the edge of the pool. 
It looked like a normal lizard except that it had feathers 
- Janie 33, Greenville, SC 


at the end of it's tail! 


DWF, 41, with 13 year old 
pl in sports, friends, 


HATE TEDDY BEARS? 
I’m 30-something, dark- 
haired, brainy, very ener- 

tic and look a little like 


range, 30-40. If you’re 
as-a-fiddie, a bit of a 
babe, over 5’9”, smart as 
a whip, confident in your 
uniqueness, _ irreverent 
and appreciate contradic- 
tions, give me a call. 
5708 

SERIOUS& FUNNY 
DWF, 5’8”, 52, bookish, 
deep, attractive, love 
nature, my woodstove 
and view. Many hobbies, 
play guitar, dance, profes- 
sional. Seeks care, com- 
fort, companionship, sex, 
emotional growth, fun and 
travel. 14917 

MAKE ME SMILE 
SBF, mid 30's, attractive, 
fit, funny, outgoing and 
caring. Enjoy life, travel- 
ing, movies and conver- 
sation. Seeking an athlet- 
ic, fit, honest guy in 30’s 
for possible LTR. #96715 








VGH 
Hie 


45, curly 
5’6”, 150lbs, educator, 
and intellectu- 
ally active, loves great 
food, wine and banter, 
jazz/blues, sports, the 
ge and even the 
tooges. 275979 
Passionate woman, 44, 
avid cyclist/cross-country 
skier/dancer, into culture, 
seeks energetic, hedonis- 
tic, honest, emotionally 
available WM, 36-46, to 
share life, love, — 
relationship, #588 
GERMAN WOMAN 
42, 5'10”, non-smoker, 
one child, from Virginia, 
attractive, honest; warm- 
hearted and responsible, 
would like to meet a 
Christian entleman, 
who’s well-groomed, 
strong-minded, loving and 
well-established, interest- 
ed in classical events. 
40+, non-smoker. #75834 
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ARE YOU 33-43, 
witty, warm, attractive, 
out and marriage- 
minded (like me)? | 
sports, rollerblading, hik- 
ing, movies, music, com- 

and . Pm 36, 
5’6", he it pro- 
portionate, non-smoker, 
with no kids (yet). #°3347 

QUIXOTIC & ARTSY 
SWF, 35, avid moviegoer, 
loves to dance, e 
fanatic and sometime 
poet, seeks creative, 
intellectual, romantic, 
pega man of color, 
35-45, -term rela- 
ionship, #4865 


GENTLEMAN PREFER 

Blondes! Bright, beautiful 
and bodacious ,DF, 49, 
medium build, seeks affa- 
ble, affluent, ambitious 
gentleman, with integrity, 
spirit and great sense o 
humor. “Must be healthy, 
wealthy and wise!” 
4887 


A SEXY WOMAN 
| am smart, savvy sweet 
and sexy. You have all of 
those attributes, plus you 
are kind, masculine and 
handsome! 273216 








ITH 


Dr. Katya: Dreams of swimming, whether it be in the unbounded ocean or a calm controlled 
environment like a swimming pool, means: how you are making your way through life. It looks 
like you and your husband are in this together, a very good sign for your marriage. However, 
the state of the water, what it looked like, color, etc. would be a real comment on your mental 
state and how content you feel with your life. A pool is a confined area with known depths and 
boundaries, and it could mean that right now you are playing it too safe in your life. Now of 
course in your dream, we have the fantastic symbol of the feathered lizard. It represents a new 


project, relationship, or situation. It is just coming into your awareness, on the edge of your life. Whatever it is, it cannot be judged by its appear- 
ance, because it's very unique! Feathers can symbolize truth, wisdom, and the very soul. I think the feathers in your dream symbolize an accom- 
plishment, a talent you are about to successfully use. Be alert! Don't miss an opportunity soon to come. 


Dear Dream Zone, 
About 15 years ago I had this same dream with different variations. I'm either on a beach running from a tidal wave, climbing a 


cliff to get away from a tidal wave, or sitting on the beach and seeing it start out in the distance. I never got swept away but I 
always woke up in a sweat. - Jacki 49, Angola, NY 


Lauri: Something must have been going on 15 years ago that was hard for you to deal with. To dream of tidal waves often indicates that you are in an over- 
whelming situation. Water is the emotional realm. What you are doing in the water and the condition of the water will give you a good clue to your emotional 
balance. You were clearly stressed at that time. Those dreams were a warning that your emotions were threatening to “engulf” you. If you happen to get this 
dream again you need to remember that the situation the tidal wave represents will go as quickly as it came - you just need to "ride it out." 


Dreams are messages and warnings, something you need to know. If you've had a strange dream lately write: 
The Dream Zone, Boston Phoenix Personals, 126 Brookline Avenue, Boston, MA 02215 or visit our web site 


-www.thedreamzone.com and we'll reveal the hidden messages in your dreams! 
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Romance a ruby into the 
millennium. ttractive, 
energetic, — ruby-haired 
SWF, seeking SM, 28-48, 
nice looking, fun, 
Independent music/ 
dance. Let’s Celebrate! 
75723 
GAL PAL PLUS 
Relatively attractive and 
bright, self-sufficient, nur- 
turing textbook editor/ 
singer, 55, 5’6”, a bit on 
the full side but carry it 
well, enjoys simple plea- 
sures. compati- 
bleman. 5672 
WHERE ARE YOU? 
Female Phish-head seeks 
male counterpart, 
shows, fun and adven- 
ture! Me: 55”, long 
blonde/biue, 30ish, inde- 
pendent, loyal and some- 
tee corny. Bye a 
w-goer, real and pulls 
own weight. Let’s spill the 
beans until dawn. #4342 
ARTIST/MUSICIAN 
TYPE 
Fine, foxy, feminine, edu- 
cated, artistic, music 
lover, lessional, youth- 
ful. 40s, 5'9”, dancer's 
, in search. of, tall, 
athletic, trim, educated 
musician/artist type, for 
something real. Race and 
nationality not important. 
74857 
ONCE AND AGAIN 
Having a great life, just 
one ms missing! 
Looking to. fill that apace 
next to me with a happy, 
healthy, positive uy. 
Would you wear white 
shirts and suspenders? If 
so I'd like to talk to you. 
tall, blonde, 42 and 
want to be the female part 
of a great couple. #5525, 
ATTRACTIVE & FUN 
Attractive working profes- 
sional; loves humor, 
involved in tennis, skiing, 
rollerblading, travel. 
Interested in someone 
who is funny, bright, pro- 
fessional, attractive and 
likes rts. 5839 
KARMICALLY 
HUMBLED 
SWF, soul drifter, 35, 5’9”, 
full-figured, round 
*Rubenesque belly, long 
legs, white skin, enjoys 
music, art, theater, read- 
ing and spirituality. My 
passions: honesty is all | 
know, life is too important 
to take seriously. Seeking 
emotionally stable SWM, 
29-43, tall, self-aware, 
well-kept, honest, eclec- 
tic, someone who can 
laugh at themselves and 
count their blessings. 
79270 
~ THE BELLE OF THE 
BALL 
Russian girl, very femi- 
nine, holistic lifestyle, 
open-minded, -likes arts, 
writing, painting, cooking. 
dancing. Seeking 
gentleman, age unimpor- 
tant, to share interests, 
possibly more. #75429 
GAL SEEKS FELLA 
Are you funny? Smart? 
Kind? Inquisitive? Tall, 
romantic, attractive 
woman, seeks brainy, cre- 
ative, attractive (in shape) 
man, preferably 40s, for 
long walks and more. 


EVIL GENIUS, Ph.D. 
Fox Mulder look-alike 
seeks Scully sea 8 
$1; 58", Oxtord 
Haavaad. Slightly batty 
boy blunder needs brainy, 
sexy accomplice to Ein. 
overthrow of Gotham 
Blind is beautiful 
Curious? Phase 1 com- 
plete. 5966 


Looking for a loving and 
caring 25-35 year old 
woman, that’s into hiking, 
road trips, dining out and 
watching movies. I’m a 
SM, 28, 5'11”, 160lbs, 
dirty blond/blue, with inter- 
ests in: all of the above. 
aks an AR Re 
BRAINY, FIT SWM 
High-energy professional, 
38, ivy-league grad, seeks 
intelligent, attractive, pre- 
professional or profes- 
sional SWF, with a high 
energy level, emotional 
maturity and spirit. 
5933 


SOMETHING NEW 
SWM, 28, 5'11”; looking 
for an outgoing, honest 
lady, 21-28, for fun and a 
possible long-term rela- 
tionship. #5953 

‘HOT & HANDSOME 
Italian SWM, 29, 5°10”, 
175ibs, black/brown, in- 
shape, love, music, 
movies, ocean. Chef by 
heart, builder by day. 
Looking for non-psycho 
SWF, 24-32, pretty and fit. 
™6029 


TALENTED MARTIAN 
SWW-artian, 36, hand- 
some, 5’8”, brown/hazel. 
Interests are: playing 
piano, composing, de- 
composing, graphic arts, 
astronomy, photography, 
psychology, movies. 
Seeking sensuous, non- 
smoking, martian or 
human (SW/BF), 25-42, 
attractive, two eyes, a 
nose and a mouth who's 
all ears. #5903 

WANT ME? 
Professional guy, 31, 6’, 

195lbs, BA, looking for a 
woman, 23-33, . who's 
bright, fun, attractive, 
kind. Let's have fun and 
learn from each other. 
75941 
Amiable, attractive, (very) 
athletic SWM, 36, profes- 
sional, hard-working, col- 
lege-educated, enjoys 
travel, art, sports, ani- 
mals, tennis, skating. 
rage Sy elegant, 3 
ilar under 


HONESTY COUNTS 
DWM, 34, 5’6”, 145ibs, 
cute, stable, active, 
enjoys skating, biking, 
films and. music. Willing 
ton try new _ things, 
Seeking S/DWF, 28-40, 
petite and active. #5935 


NOT A BAD GUY!!! 
RI native, 34, 5’6”, 170lbs, 
honest and affectionate, 
brown/brown, mustache, 
likes live music, riding my 
Harley, dining out, hang- 
ing out, comedy movies, 
country rides, most types 
of music, beaches. 
Seeking someone slim to 
medium-build, 26-34. 
m™5843 
NEW IN TOWN 
SBM, 27, just in from 
Atlanta, enjoys bike riding, 
exercising, hiking, camp- 
ing. Seeking SWF, for 
friendship, possibly more. 
75896 
SJM SEEKS SIREN 
Self: 31, smart, silly, sexy, 
solid, sophisticated, sage. 
Savors Stravinsky, 
Seurat, Shakespeare, 
Simpsons. Siren: similar, 
slim, sensual, sincere, 
sans snobbery. Sound 
superb? Simply say so. 
5852 
100% ITALIAN 
GENTLEMAN 
Non-smoking SWM, 32, 
thoroughbred; Italian, 
gentleman with an 
immense’ respect . for 
women. Intelligent, style, 
educated, handsome, 
artistic, creative, honest, 
sincere, loyal, mature, 
very affectionate, and 
extremely romantic. 
Enjoys doing everything 
and anything, at least 
once. Looking for a lady 
who can enjoy herself on 
a date, or who can be 
ready for a real, serious 
relationship, thus eventu- 
ally leading to marriage 
and a family. | seek a non- 
smoking SWF, 18-32, to 
share quality time, similar 
interests, and activities 
with. Please don't hesitate 
or be nervous, I’m really 
easy to talk with and | will 
elaborate more in my 
greeting to you. Now, all 
you have to do is dial my 
box number, listen, leave 
me a message and we will 
Escape. #95329 
LOVE BEING ALIVE — 
Romantic, attractive song- 
writer, 32, Italian- muscu- 
lar build, eager and willing 
to try new things, likes 
everything from Sound- 
garden to Streisand, 
Italian cuisine to Thai, 
going to live shows to 
playing my drums. In 
search of honest, affec- 
tionate, intellectual lady, 
18-34, who’s sincere and 
loyal, for dating, romance 
and indulging in quality 
time. 275846 


YOUR RESOLUTION 
Hi! Thought I’d have some 
fun! | love all sports, the 
outdoors, independent 
films, skiing, rollerblading. 
I'm athletic, 6°2” and Y2 
compliant. #5826 


A loaf of bread, A jug of Wine 


and..a Feally HOT DATE & 


email phoenixpersonals@phx.com 


CALL 617-859-3283 FAX 617-450-8600 


(mention: Barking Crab promo) 


BARKING CRAB 


RESTAURANT 


Access by Jand or by sea ‘ 
88 Sleeper St, Boston © 617 426 CRAB _. 


TRAVELING 
SALESMAN 
Gentleman, 60, traveling 
salesman, takes trips to 
New York often, seeks 
female, for trip companion 
and possible long-term 
relationship. #6002 * 


WHITE/BLACK — 
Good-looking WM, 36, fit, 
disease/drug-free, lives in 
Southern’ NH, _ self- 
employed, enjoys come- 
dy, travel and working out 
at the gym. Seeking good- 
looking, fit BF, who's dis- 
ease/drug-free, laughs, 
honest, likes to smile and 
has sexy ways. 5857 


EX-ROCKER 
SWM, 35, long 
blond/blue, attractive, fit, 
tall; one time rocker who 
likes movies, games, 
romance, candies, quiet 
nights with a cuddly 
woman. Intelligent, hon- 
est, cooky. Doesn't 
drink/smoke. #75763 


WINTER ROMANCE... 
sought by attractive, pro- 
fessional SWM, 31, 5’7”, 
150lbs, searching for SF, 
sense of humor, enjoys 
movies, dining out, cafes, 
great conversations. 
73638 


IRISH? ACTIVE? 
Read on! SWM, 27, seeks 
SWF, 22-30, for dating, 
hopefully more. | enjoy 
movies, going to the 
beach or mountains, 
going out on weekends. 
Hope to find a funny, 
attractive woman. #5747 
Uncommon. Optimist, cre- 
ative, attractive, Italian 
entrepreneur (mature 
mentor), seeks fun-loving 
lady, any race, 40-60, 
partner, confidante, to 
share adventure, 
romance, happiness. 
75693 
SWM, 44, 5’8”, 150lbs, 
brown/brown, non-smok- 
er, no drugs, seeks SWF, 
35-55, 5’2”-5'10”, 
height/weight proportion- 
ate. Interested in having a 
Valentine’s all the time, 
give a call. #5911 


WELL, LET'S SEE 
SWM, 30, spastic sophis- 
ticate, fancy but lo-fi, 
seeks urbane companion- 
ship with fine, foxy thing, 
25-35, for food, wine, phi- 
losophizing and quiet 
Sundays. Leave the cell 
phone at home! #5776 — 


EYES LIKE THE DEVIL 

Strong, honest, hopeless- 
ly romantic handsome 
devil, 30, will do almost 
anything and everything, 
especially if it's with 
someone | like! Like well- 
prepared food, music‘from 
Limp Bizket to ole “Blue 
Eyes” and old Bogart 
films. Seeking long-term 
relationship with selfless 
female, 24-34, interested 
in discovering my. most 
interesting qualities! 
5755 


BAD BOY/GENIUS — 
Just arrived from LA. 
Youthful 35, confident, 
inventive, hi-lQ, gifted, 
blue-eyed, black hair, gym 
addict. Think “catch”! 
75793 


Do you know the name of 
the Jetson’s dog? SWM, 
32, seeks SF, trivia lover, 
for fun and romance. 
5765 

Just For Fun. SWM. Into 
Jazz, Reggae, GD, moun- 
tain-climbing, skiing, trav- 
el, photography, animals. 
Seeking intelligent, attrac- 
tive, adventurous, pas- 
sionate female, 21-31. 
75745 

VINO AND YOU. Italian 
DWM, 52, seeks woman 
for romance, passion, art, 
music and fullness of life 
together. 195917 


Sincere, fun-loving, off- 
beat SWM, 32, 6'1”, 
seeks SAF, to enjoy 
Boston area. Dine, dance, 
movies. Friendship first, 
possible long-term rela- 
tionship. #5695 
WILD MIND 

Compassionate, hand- 
some, svelte, Zen-mind- 
ed, irreverent, intellectual, 
professional artist, 25, 
SJM, 5’7”, looking for 
cerebral, brilliant, warm, 
creative, attractive, sensi- 
tive woman for tea and 
clever repartee. #75673 


EXPLORER 
SWM, 35, educated com- 
puter professional, enjoys 
biking, kayaking, explor- 
ing and hiking. In search 
of SWF, 25-35, non-smok- 
er, relaxed LL Bean model 
type, with unconventional 
sense of humor, who 
enjoys the same and 
more. #75014 


SPM, 26, 6’, blond/blue, 
seeks kind, attractive SBF 
who likes dancing, reg- 
gae, other Caribbean 
music, for dating, possible 
long-term __ relationship. 
5735 


SWM, 29, 6'2”, hand- 
some- am | the only one 
who views life differently? 
Seeking attractive, inde- 
pendent SWF, for friend- 
ship first. #95725 


MIND OF YOUR OWN? 

Tall, athletic, intellectual 
SWM, 28, enjoys Red Hot 
Chili Peppers, Chris 
Isaak, Wally Lamb, 
Simpsons, road trips, out- 
doors. Seeking well edu- 
cated, attractive SF, 25- 
30, with biting sense of 
humor and irreverent atti- 
tude #74626 


SLIGHTLY TOONY? 
Professional SWM, 29, 
lounge lizard, aspiring 
polymath, seeks .SF, 25- 
32, cross between Lisa 
Simpson and Babs 
Bunny, for friendship, 
companionship and a love 
that will echo through the 
ages. 5840 


DREAMING OF YOU 
Adorable SJM, 34, 5°10”, 
in shape, seeks nice, hon- 
est, warm SF, 21-35, to 
share an honest, commit- 
ted, beautiful relationship. 
75667 
Professional SBM, 6’, 
intelligent, kind, non- 
smoker, non-drinker, love 
family, movies, theater, 
music and books. You: 
kind, independent, hon- 
est, patient, love family 
and movies. Seeking 
friendship first. #75433 


Brunettes are best. SWM, 
37, 6’, brown/blue, adven- 
turous, genuine, likes out- 
doors, animals, music. 
Seeking ‘active female, 
24-32. 5138 


Black male, 35, serious, 
drug-free, non-smoker, 
occasional drinker, enjoys 
music, holding hands, 
dance, walking, movies, 
dining. Seeking B/WF, 25- 
40, for romance/LTR. 
74037 

GOTH SWM SEEKS 

SWF 
SWM, 27, in search of a 
SWF that is honest, fun to 
be with, energetic, smart, 
likes to go out but not all 
the time. Likes long walks 
in the woods, a nice 
campfire and com- 
pany. | love club music to 
Korn. | like Cajun food to 
McDonald’s. | love to 
drive, talk, play interesting 
games, go to concerts 
and just see new things. 
75827 
WANNA DANCE 

SJM, 48, slim, 5’9”, holis- 
tic health professional, 
likes natural foods, swing 
dancing, movies and 
beach. Seeking a fit 
woman, 30-42, height/ 
weight proportionate, with 
sense of humor, for rela- 
tionship. #6030 

WORLD TRAVELER 
Kind, open-mineded, cre- 
ative -artist/engineer, 38, 
browrV/hazel, sound man 
for band, enjoys world 
travel, outdoors, photog- 
raphy and Sonic Youth. 
Seeking alternative 
female, 25-40, with sense 
of humor, for relationship, 
light-hearted fun and 
Friday nights in 
Manhattan. #6041 

CAPE COD 

Soulful blue eyes, non- 
smoker, non-drinker, free 
thinker, handsome, 
rugged WM, 47, seeks 
attractive female, 
age/race. open, 28-45, 
with sense of humor, 
Frederick’s wardrobe, 
naughty streak, for fun 
and friendship. #6010 


HEADLESS IN Ri 
50 year young health-care 
professional looking to 
exchange fine dining, 
excellent conversation, 
humor and travel with 
slim, attractive any age 
woman, for guess what? 
Handsome, -eclectic, laid- 
back. ##5900 

FIRST TIME AD — 
SM, 31, enjoys music, 
sports, ‘dancing, travel. 
Looking for S/DW/H/AF, 
25-50. #5833 


WARM, WITTY | 
SWM, 39, 5’7”, athletic, 
light brown/blue, likes 
music (70s, 80s, jazz, 
blues) movies, dancing: 
Seeking adult, with sense 
of humor. #5955 


WINTER WARMER 
Open-minded, fun, happy 
guy, 30, inté coaching 
baseball, clubbing, boat- 
ing and long drives to The 
Cape and mountains. In 
search of hard-working, 
smart, honest female, 25- 
35, for dinners out, bar- 

ing and coffee talk in 
smoky cafes. #95795 
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VEGAN-BIOLOGIST 
Progressive, easygoing, 
free-thinking, vegetarian 
biologist, seeks fit, active, 
non-smoking female age 
and race are less impor- 
tant than attitude and 
interests. #6031 

ASIAN LADY 
Humorous, handsome, 
educated, financially 
secure, Italian, SWM, 39, 
§'11”, 185lbs, 
brown/hazel, seeks to 
romantically entertain 
educated, attractive, trim 
ng partner, 20-30, 
an re -term relationship. 


ALONE 
Pathetic, huh? It was 
once said that the worst 
oye puriishment is to 

alone. Friends and 
family are fine but the 
warmth and touch of that 
special someone is the 
essence of life. | enjoy life 
and everything it has to 
Offer, indoors as well as 
out. But peste one ae 
missing, love. SWM, 
in search of... #5778 


DIGITAL FODDER 
Conversations about hair- 
less cons: gfunion runs, 
all the friends you wish 
you had, The OJ Simpson 
Chia pet and the ridicu- 
lousness of this message. 
5752 


Kind, sincere, honest, 
handsome, divorced dad, 
40, 58”, 170\bs, 
black/brown, mustache, 
muscular, athletic build, 
enjoys movies, dinner, 
theatre. Seeking sincere, 
kind, honest woman, 30- 
40, non-smoker, friend- 
ship first, possible long- 
term relationship. #5894 


SOFT WET KISSES 
That linger forever. SWM, 
52, 58", 155ibs, quite 
handsome, unbridled 
romantic, desires slender, 
adorable female, 40-60, 
who craves to be kissed 
often by someone who 
knows how. 5988 > 


GWM, 46, tall, physically 
fit, youthful, smooth, com- 
Lows em handsome, 

caring, romantic, patient, 
with Dlue eyes, seek GM, 
20-35, Somerville area. 
775886 

ALLERGIC TO CATS 

Intelligent green-eyed 
blond, 31, thoughtful and 
fun, good body, has 
enthusiastic indulgence in 
Garbage 2.0, Tae Kwon 
Do, live bands, gourmet 
Thai cuisine, pool and 
yes, Star Trek. Seeking 
honesty, integrity from an 
individualistic female, 25- 
30, with strength of mind, 
body and spirit, for dating! 
Lo. See eieee Mito 

NEW BEGINNING 
Handsome, irreverent x- 
hippy, 53, looks 45 open 
to new ideas and relation- 
ships. Seeking honest, 
caring partner to laugh 
with and love, age/race 
unimportant. 75831 


attractive, adventurous, 
trim, seeks SWF, 30-40, 
adventurous and who 


can't believe she’s read- 


ing this ad. #75835 


Alone and blue at 62! 
SWM, 5’8”, 185ibs, enjoys 
dining, dancing and bowl- 
ing. Seeking slim, attrac- 
tive SWF, under 125ibs, 
dating. #3746 — 

GRAD STUDENT? 
Fit, active, intellectual 
SWM, 44, looking for spe- 
cial relationship with a 
young woman interested 
in exotic travel, great liter- 
ature, power, exercise 
and transcendent art and 
music, #95741 


HERPES 
Solid, friendly, intellectual 
45, seeks younger. You 
are: thin, quiet, silly, pas- 
sionate. Like old houses, 
deserted beaches, book- 
stores, Autumn. #95775 


Ski Vermont. SWM, pro- 
fessional, 42, left 
Massachusetts for 
Vermont. See how life can 
really be lived. Seeking 
WF, 35-43. #85743 


Easygoing Beatles fan, 
51, seeks indoor type who 
likes talking, watching 
videos, reading. No clut- 
ter. Neatness counts. 
Marriage-minded. #°5797 
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Outgoing, “yt area 
caring +8 , work at a 
radio station, " into road 


humor, for nights out on 
the town and limitiess fun! 
a 
OPEN HEART 
Passionate, tender, exot- 
ic, psychotherapist/rock 
singer seeks soulful lover, 
for everlasting kiss. I'm a 
rare combination: very 
handsome, sexy and ath- 
letic, with a strong focus 
on ——— self-aware- 
ness spiritual growth. 
Do you believe in heav- 
en? 4788 
Nice guy, muscular, easy- 
classical, folk, blues, 
movies, Dr Katz, respect 
nature. Canoe. Bicycle. In 
search of. #75737 


Wanted: sophisticated, 
traditional, white, 
Protestant, brown-eyed 
accountant, 5'2”-5'6”, 
medium build, 20s-30s. 
Wanting marriage and 
family. Metro North/West. 
Tennis? Dancing? #95726 


CAN’T FIND FIRST 
SS 


CLA 
SWM,~ 39, business 
owner, -lovable, cuddly, 
sharp, intelligent, seeks 
partner/soulmate for good 
times, , fun, to 
finer 


enjo' things. 
Thanks, #98728 
ENGLISH/JEWISH 
CHAP 
SM, 50, never married, 
kind-hearted, marketing 
VP, conservative values, 
seeks egy an oy “ane 
~ outgoing, sincere female, 
Jewish preferred, 35-45, 
who ikes animals. 
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society of two, forming by 
taller, slim SWM, 50ish, 
desirous of trim partner, 
with some educated pas- 
sions. Child Okay. 
Celebrate happiness, 
goodness and all of learn- 
ing, with Baroque music 
and love with me! Admire 
Asians, but race open. 
Write, call. 4) 1600 


JOYFUL BROWN EYES 
Smart, funny, sweet guy, 
39, seeks non-smoking, 
articulate, open-hearted 
woman, to share friend- 
ship, respect, compas- 
sion, fairness, grief, joy, 
growth and fun. Not inter- 
ested in raising children. 
Timely. reply promised. 
775558 


AEROBEAT 
CONNECTION 
Peregrine, movie 
drenched, SWM, 45, of 
garage band days, seeks 
complementary SF, 29- 
50, gourmand, naturist, 
and aanglophile, —_ for 
Monadnock-Stowe week- 
ends and long-term rela- 
tionship. Red $ox fans, 
Alpine skier most wel- 

come. #5643 

Casablanca... together. 
Handsome, humorous, 
creative, musical, profes- 
sional SWM, 40, 5°11”, 
170lbs, desires smart, 
amusing, romantic SF, 
27-45. 5145 


Nice guy, attractive SWM, 
5'7”, 135lbs, 40s, smart 
and mature, seeks similar 
SWF, for friendship. 
Prizes petite, artistic lon- 
ers. Education a plus. 
3100 


Humorous, affectionate 
SWM, 41, seeks fun-lov- 
ing, outgoing, commit- 
ment-minded sweetheart, 
for lifetime of hugs, kiss- 
es, dancing, romancing. 
Serious calls only please. 
79031 

Emotionally/financially 
resolved, very attractive, 
trim, patient SWM, 40s, 
6’, witty cosmopolitan, 
shares the mirror, accom- 
modates your sensitivi- 
ties; film, dance, frolic. 
™9659 


SENSUOUS 
Slim, smooth, sexy, sen 
suous DWPM, 50s, 5111", 
180ibs, non-smoker, 
seeks similar soul mate. 
74717 
Cute, funny, kind, cari 
sharing, romantic SW 
39, 5’8”, 175ibs, 
auburn/green, no bag- 
gage/games. Enjoy com- 
edy, blues, sports. 
Seeking serious relation- 
ship. #5612 — 
Candlelight search. 
Handsome, trim WM, 6’, 
unmarried businessman, 
seeks sensuous, philo- 
sophical SF, 40s, who 
enjoys music, dancing, 
film, intense conversa- 
tions. #79150 
Reliable, sincere SM, 40, 
brown/blue, non-smoker, 
pe 2p build, enjoys day 
trips, Seeking 
pom Fg SF, 28-40, with 
similar interests. 175427 


Honest, sincere, decent, 
educated SWM, 54, 
enjoys short trips, roman- 
tic movies, travel. Seeks 
SW/AF, 20s-50s, who 
believes in love. 71374 


Sensitive man, 48, 5'8”, 
seeks spiritual partner. 
Love of life, children, Tao, 
organic gardening and 
the Deep feminine. 
5232 


~ BOHEMIAN SORT © 
Kind, smart, intuitive, 
playful, caring man with 
integrity, good-looking 
and fit, sensuous nature, 
likes walks, roller-blading, 
biking on and off trails, 
foreign films, enlightening 
reads. Seeking pretty 
smart female, for sensu- 
ous friendship. #5858 


ERUDITE AS A KITE 
Laughs all night, sees 
insight as might. 
Thoughtful, forgetful, 
aware of Delight! Little 
bark, less bite, would 
never slight, this time, I’m 
right! 5823 
SENSUAL SOULMATE 
WM, 47, enjoys touching, 
massage, culture, over- 
drinking. Seeking attrac- 
tive, mature woman, 35- 
50, life experience, who 
knows where it will end. 
Friendship first. 
Cambridge. #75832 


CLUELESS... 
e Framingham! DJM, 23. 
, sweet. Seek 
SUF 25-35, for casual, 
inexpensive dates. Must 
have heart, no pre- 
tensions. Not into clubs, 
concerts. Available for 
goofy fun stuff. 175748 
ECLECTIC 
Educated professional, 
away for 15 years, have 
own horse, _learni 
Italian, like Tori Amos, ski- 
ing, rollerblading, rock- 
climbing, road and 
tennis in the rain. #75842 


Romantic, sincere DWM, 
50s, straight argo 


seeks honest, Su vy ve 
30-45, for friendship ne 


possibly more. Music 
lover a plus! 5762 


Fun, romantic, muscular, 
trim, great-looking, mas- 
culine SGM, 25, 5°10”, 
brown/hazel, seeks mus- 
cular, gorgeous, mascu- 
line, trim SWM, 23-28, to 
share many _ interests 
together. #5929 _ 


You need not be “gor- 
geous and perfect, but be 
caring and yourself. I'm 
GWM, 35, seeking a nice 


GWM, 33, short brown 
hair, enjoys swimming 
and yoga, seeks the 
same, for casual or seri- 
ous relationship. 
Worcester. #82714 


PIKACHU... 

Seeks evolved form. 30 
year old male Pokemon, 
1’7”, 20kg, yellow with 
black stripe and lightning 
rod shaped tail, seeks 
electricity, exploration and 
a shoulder to perch on. 
No Meowths or Squirtles 
please. #5905 


NERDY BOY 

. 29, 5’6”, and 110 
. Black hair, brown 
eyes. | resemble a nerdy- 
Jewish boy, but 

cute. Fun, friendly and 
easy to be around. 
2 


GWM, 22, blond/brown, 
medium build, enjoys 
—- playing ome 
and a 
Seeking similar. similar 
18-21, for friendshi 
more. #5895 
GWM, 24 

shaved head, trimmed 

, hazel eyes, 165ibs, 
| like sports, outdoor 
activities and live to ski. | 
don’t drink or smoke, 
looking for someone com- 
patible. 276019 

CAKELIKE 

Boston, Cohasset, Danny 
Tenaglia, boyish charm, 
Twilo, Spiritus, Diesel, 
Che! , oo 32, The 
Franklin, Joseph Heller, 


‘GWM, “ONN, La Nocha 


Latina, Wilde, eyes of 
blue, lobster sauce, the A 
house, Pride, 62”, 
Marquis de Sade and 
many other ingredients 
make up this guy. Sound 


appetizing? Call. 29878 _ 
MASCULINE, 
DISCRETE 
Professional GWM, 28, 
6’, blond/biue, 185ibs, 
masculine, college-edu- 
cated, clean-cut, not into 
the typical gay scene, 
seeks mature, masculine, 
clean-cut professional, 
25-35. Please no smok- 
ers, drug users or over- 
weight males. #5804 


MERRIMACK VALLEY 
BiWM, 25, 5’9”, 160lbs, 
very straight acting/look- 
ing, in shape, likes play- 
ing music, hanging out, 
beer, having fun. Seeking 
WM, 18-30. Same 
size/interests. To hang 
with and more. #5973 


BM FOR DATES. 
GBM, 30, successful, 
handsome, masculine, 
built, smooth,  5'7”, 
155ibs, ambitious. 
Seeking GM, average or 
excellent shape, young 
(25-35), passionate, mas- 
culine and down-to-earth. 
™5792 


- 


LONG HAIRED DUDE 
Me- very good-looking 32 
year old beach boy, from 
Florida, with long dark 
blond hair. You- healthy, 
in-shape, 18-32. Long 
hair is a definite plus. 
6035 
WM, 29, 5’9”, 150lbs, fit, 
good-looking, profession- 
al, very down-to-earth; 
enjoys reading, gym and 
simple lifestyle. Seeking 
similar WM, 24-34, fit, 
with healthy reluctance to 
answer personals. 
m5986 


~ Y2K SURVIVALIST | 
Friendly, passionate GM, 
24, brown/brown, buzz 
cut, 5'11”, 160lbs, enjoys 
movies, traveling, herb 
sampling, the occasional 
evening in as well as the 
wild night on the dance 
floor! Seeking in-shape, 
enjoyable guy, 22-30, 
who's warm, funny and 
smart, for hanging out 
and winter enjoyment! 


Spontaneous, outgoing 
GWM, 32, 5°11”, 210lbs, 
brown/hazel, non-smoker, 
enjoys theater, indepen- 
dent films, reading, 70s- 
80s music. Seeking 
attractive GWM, 30-45. 
28706 


FUN FUN FUN 
Cute 23 year old, 
blonde/blue, 6’2”, 190ibs, 
seeks someone who's 
into dinner, theater, 
movies, cuddling and 
having fun. Must be cute, 
with a killer sense of 
humor, 20-30. Let's chat! 
75396 


MASCULINE JOCK 
Very cool, masculine 
GWM, 31, 5’9”, 158lbs, 
smooth, toned, good 
shape, non-smoker, 
attractive, seeks very 
masculine, muscular, 
completely non-scene, 
un-affected, genuine, 
blue collar type, for friend- 
ship, more. Beefy guys a 
plus. #4908 


70'S TYPE OF GUY 
GWM, 28, 5'8”, 148, 
el, look 


brown/hazel, - 
ing, employed, and 
considerate. eeking 
GWM, 18-35, who is into 
music, life on the go, with 
similar interests. | could 
be him. #5774 


INTERESTING 
Seeking to work toward a 
mous relationship 

with someone — 
optimistic, loyal, 
Friendship first, leading 

nuine connection 

ortuguese, 31, enjoys 
dining out, dancing, 
movies, social gatherings. 
a Sarees 

MASCULINE JOCK 
WM, 29, 6’, 185ibs, work 
out 4-5 times a week, 
extremely masculine, 
very good-looking, mus- 
cular, athletic, wn-to- 
earth guy. Seeking WM, 
21-32, who's into working 
out regularly, athletic, , 
genuinely masculine, very 
good-looking, down-to- 
earth, for relationship/ 


friendship. #4663 


26, very good-looking, 
athletic sane guy, looking 
for same. I’m 5'11 
165ibs, | brown/brown, 
have gymnastic build with 
very cute face as well as 
a great personality. 
Seeking someone, 20-30, 
with same qualities. No 
exceptions. 5527 
| WANT IT ALL... 

| am looking for a WM, 
25-32, who is cute/attrac- 
tive, to have a relation- 
ship with. Me: BM, 27, 
62”, 200lbs, in good 
shape. | am very mascu- 
line and enjoy going out 
to dinner, traveling, sports 
and much more. | am 
financially secure and 
want to find the right per- 
son to enjoy the American 
Dream- Don’t be shy! 
5892 


CUTE & BUILT — 
Cute guy, 26, 5’8”, in 
Boston, enjoys lifting, 
BCN, FNX, jocks and 
having fun. In search of 
str8-acting who's into fit- 
ness, the woods, beach 
and movies. #74462 





ATTRACTIVE 
GWM, 24, brown/hazel, 
fit, athletic body, good 
sense of humor, living in 
unfriendly Back bay, 
seeks handsome, mascu- 
line, professional male, 
30s-40, with great per- 
sonality, who'd enjoy 
working out, movies at 
Kennels, dining out and 
weekend relaxation. 
Dark/gray hair a plus. No 
smokers. 5471 __ 

ASIAN BOY SEEKS 
body builder. Me: cute, 
young, dark and smooth, 
muscle-worship, ood 
heart, smart, loving. You: 
older than 35, heavier 
than 180lbs, muscles a 
must. Goal: friendship, 
possible relationship. 
5225 
TWINK 
Outgoing, honest yet mis- 
chievous guy, 22, smooth 
and slim with eyes that 
change from. hazel to 
blue, likes Alanis 
Morisette hanging with 
friends, dancing and 
other weekend exploits. 
Seeking honesty, respect 
and humor from a big- 
hearted guy, 21-35. 
75319 

STUDENT SWEETIE 
GWM, 18, 5’10”, 140lbs, 
attractive, honest, sensi- 
tive, nice guy, sincere, 
romantic at heart, seeks 
similar young, fit student. 
Let’s go to a show or stay 
in and keep warm. Your 
choice. #74214 
NICE AND NORMAL, 29 
Very nice, normal, sensi- 
tive, attractive, non-smok- 
ing GWM, 29, 6’, 170lbs, 
good shape, professional, 
seeks similar guy, for dat- 
ing and long-term rela- 
tionship. You be consider- 
ate, smart, cute and hon- 
est. 173350 


FRENCH/EUROPEAN 
Cute, romantic, quality 
GAM, 29, seeks attrac- 
tive, honest, passionate, 
cultured, worldly 
French/European or 
Canadian man, 28-45, for 
friendship, dating, rela- 
tionship. t5686 En 

DWARF TOSSING 
24 year old, 160lbs, 
browr/blue, great looking 
goofball, into Buffy, hard 
boiled eggs, The 
Wiseguys, scabby knees 
and good times. Looking 
to meet a hottie who isn't 
afraid to beich in public. 
73734 

CUTE IRISH KID 
Are you Caring, cool, cute 
and 21-25? Do you enjoy 
Guinness, Jack Daniels, 
hanging out with friends 
and enjoying all that life 
has to offer? Yes! We 
should meet for a drink. 
Friends first. #75231 

WICKED MEGA LOVE 
Saw Gigolo Aunts show, 
realized | was looking for 
the “Super Ultra. Wicked 
Mega Love”. Is that too 
much to ask? I’m 25, 6’, 
185ibs, dark/dark, with 
goatee. Looking _ for 
down-to-earth, friendly, 
kind “someone”, for 
friendship first. 275090 _ 

OLD AT HEART 
People think I’m older 
than | am. You're the 
same way. Me: WM, 19, 
5’11”, 190Ibs, straight-act- 
ing, likes books, music, 
movies, junkfood and 
NPR. You're 18-24. 
Friends- maybe more. 
+ a ST 

LIVE, LAUGH, LOVE 
Hyper, spontaneous and 
giving guy, 29, 
brown/blue, with a great 
smile, gets into dancing, 
travel, concerts, Country 
divas and cuddling while 
watching campy films. 
Seeking fit, employed, 
down-to-earth, yish- 
looking guy, 25-34, who 
can be both wild and 
tame. #5581 oy. 
CONSIDERATE GUY? 
Passionately nerdy 
GWM, 28, looking for 
other considerate, 
thoughtful guys. | would 
enjoy the company of 
voracious readers, con- 
stant talkers or serious 
armchair cultural critics, 
very much! #74195 


oat 4 BIG GUY 
cere WM, 27, 6’, 155ibs, 
handsome, masculine, no 
scene, into loud rock, 
baseball caps, travel, 
Seotng oe “s gs 
0 vel 
WM, 


a 
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FIREPLACES... 
Sincere, spontaneous 
GWM, 26, can take the 
scene or leave it. In- 
shape, handsome, seeks 
adventurous, well-read, 
humorous friend, for fun 
times, long drives, excit- 
ing travels and potential. 
74900 . 

BRUNCH 

GWM, 26, likes un- 
planned weekends of 
doing the cross-word over 
brunch, browsing through 
used bookstores, catch- 
ing a matinee, walking 
around town and being 
goofy. Seeking similarly 
entertained, _ intelligent 
man. #4739 


ARTBOY NEXT DOOR 

Slenderly cute (5'11”, 
145ibs), 29, theoretical 
iconoclast, searching for 
a slim, sardonically artsy 
intellectual guy, to dance, 
paint, meow, work-out 
and perform simple text 
karaoke operas. UB 24- 
30. 4741 


GREAT FIND 
Personals are new to 
me.Professional consul- 
tant, 32, 6'2”, blond/hazel, 
190Ibs, compassionate, 
smart guy who enjoys the 
outdoors, movies, hang- 
ing, most music, NPR, 
travel, photography, food 
and be goofy. Looking for 
same. #4754 


ECLECTIC ART BOY 
Laid-back, energetic guy, 
29, 5'10”, 155ibs, 
blond/blue, filmmaker in 
band, seeks cool, highly 
intelligent, boy-ish, icono- 
clast type with wild mind. 
74910 


YOUNG AND IRISH 
Straight-acting, cute 
undergraduate, GWM, 
seeks same, 18-25, for 
possible long-term rela- 
tionship. Enjoy movies, 
WFNX, reading, working 
out, and bar-hopping. Not 
into scene. 5507 


PRINCE CHARMING 
wanted! Clean-cut, good- 
looking SWM, 23, 6'2”, 
175lbs, blond/blue, seeks 
relationship-minded, 
6’2”+, romantic, caring, 
honest, fun-loving, mid- 
20s to early 30s MANLY 
man, for inspiring conver- 
sation, beach walks, 
evenings at the theater 
and warm embraces. 
™4460 

BEAR HUNTING 
Slim attractive GWM, 
from Salem, MA, seeks 


RARE FIND 
Curious SM, 23, very 
Straight-acting, good- 
looking, seeking straight- 
acting, straight-looking 
SM, 19-25, who is also 
curious or in closet. 
74320 

MASSAGE ACTION 
Seeking young, in-shape, 
masculine, cool WM, to 
enjoy relaxing, full-body 
massage. I'm real fit, 
cool, clean-cut, athletic, 
fun. Go for it. #4722 


NO ONE IS LIKE ME! 
Athletic, outgoing, fun 
guy, 30, with nice eyes, 
hard worker, enjoys 
rollerblading, the ocean, 
partying, Korn and play- 
ing Hockey. Seeking long- 
term relationship with 
confident, masculine guy, 
20-35, for great Italian 
dinners, a night of bil- 
liards and dancing! 
75466 

DAYS AND NIGHTS 
of a caring GM; 30, 
brown/brown, funny, out- 
going, romantic, enjoys 
Indigo Girls, comedies 
(“First Wives Club”, 
“Torch Song Trilogy”), 
seafood. Seeking honest, 
sincere, mature GM, 30- 
50, for long-term relation- 
ship, long walks, 
movie/nice restaurants, 
sunsets. #75012 
CUTE, YOUNG, HAPPY 
Looking for that someone 
special, 18-35. | am an 
actor, singer and a 
dancer, husky build (not 
fat/not slim), enjoy the 
theater and having gener- 
al fun. Looking for more 
than one night and | want 
someone honest and car- 
ing, who’s not afraid to 
cuddle. #75633 


AVERAGE MALE 
GAM, 31, looking for 
someone who is honest. 
Everything else will fall 
into place. If you can be 
honest and you are 
between 21-45, give a 
call. #3314 

NEW TO THE GAME 
Attractive GWM, 23, 
dynamic closeted regular 
guy, seeks older, mascu- 
line, professional WM, for 
friendship, possibly more. 
| have a variety of inter- 
ests from sports, to the- 
ater, to music and want to 
meet someone with simi- 
lar interests. #72192 


DISCO BOY SEEKS 
SAME 

GWM, 24, 5’10”, 140lbs, 
brown/blue, cute, honest, 
caring, seeks same who 
likes music, especially 
disco and 80s, musicals, 
dining out, shopping, 
dancing, conversation, 
friendship, walks, movies, 
laughing, beaches, 
romance, spontaneity. 
773310 


BIKES, CARS... 

and Rock&Roll! 29, 
165ibs, brown/green, 
masculine and self-sup- 
porting, straight-acting 
and appearing, into clas- 
sic cars, motorcycles, 
music and _ honesty. 
Seeking humorous, intelli- 
gent guy, with similar 
interests to hang with and 
have fun. #74737 


Central NH WM, 24, 
510”, 165ibs, light 
brown/hazel, _ part-time 
student, good-looking, 
masculine, seeks good- 
looking, honest, mascu- 
line guy, 20-25. #75101 


SEEKING DADDY 
GWM, 28, 5°11”, 150lbs, 
very handsome, seeks 
relationship with worlid- 
class gentleman. If you 
are looking for a fine 
young man, | am the one. 
75638 


GAM, 29, 61”, 175lbs, 
professional banker, ex- 
New Yorker with heart of 
gold, regular gym-goer 
with a wide variety of 
interests including 
gourmet foods to sports, 
looking for my first true 
love. Seeking profession- 
al GM, race open, 25-35. 
775534 

WM, 28, 5’8”, 160lbs, 
likes lifting, biking, 
movies, etc. Looking to 
meet the same, 18-30, for 
friendship, possibly more. 
74708 


SWM, 22, seeks SWM, 
18-30, for friendship 
maybe more. Also seek- 
ing SHM, for good times, 
maybe more, will respond 
to all answers. #5977 


LOVEABLE... 
but lonely. GWM, 31, 
seeks GWM, 30-50, for 
long walks on the beach, 
movies and cuddling. | 
love fishing, hunting and 
a good bottle of wine. I’m 
6’, 195ibs, brown/green. 
75546 
SPIRITED FUN 
Cute, slim, fit tall, hard- 
working guy, 27, into 
humor, balance and life’s 
passions. Seeking same, 
24-35, for musing over 
coffee, mountain biking, 
laughs over good food 
and exploring the world. 
75489 
GIVE IT A SHOT 

30 words or _ less: 
Masculine GWM, 46, 58”, 
175ibs, looking for a regu- 
lar guy. Enjoy gym, 
movies, hot videos, Bruce 
Willis, mashed potatoes- 
no gravy, and the usual 
man-to-man stuff. #5868 


LOST IN Ri 
Want to show me around 
Providence? Regular guy 
seeks same for romance 
and adventure. Have 
great job, house, friends- 
haven't met a man. Are 


you out there? #5801 


LOOKING FOR ME? 
Romantic, handsome, 
adventurous, sponta- 
neous, masculine GWM, 
32, 6’, 180lbs, 
brown/hazel, great smile, 
loves ocean, coneng: 
music. Seeking GWM, 
30-44, Real guy, with sim- 
ilar interests, for long- 
term relationship. #6003 

PROVIDENCE AREA 
WM, 5’11”, 165ibs, enjoys 
working out, hiking, ski- 
ing, and in-line skating. 
Seeking male, 24-34, wit 
similar interests, for casu- 
al relationship. #5758 
Professional SWM, 6’, 
172lbs, 47, sincere, 
healthy, sense of humor. 
In search of SM, A/H/B, 
30-55, emotionally stable, 
healthy, shy a_ plus. 
Friendship/LTR. 5939 

MANLY VENTURES 
WM, 6’, 35, 165ibs, mas- 
culine, athletic, attractive, 
educated, normal guy, 
seeks someone with simi- 
lar qualities and a down 
comforter, for trailblazing, 
misadventures and _ intel- 
lectual stimulation. Prefer 
well-read/traveled. 
73508 

HAPPY NEW YEAR 
GWM, bear, 43, 6'5”, 
290lbs, black/hazel, 
beard; seeks educated 
GWM, 34-50, for forever. 
No smoking, no drugs. 
5907 

SEEKING PARTNER 
gwm, 34, 175, 5'11”, mas- 
culine, attractive, stable, 
true romantic. Into run- 
ning, cooking, quiet times 
and stimulating conversa- 
tion. UB ?-35, in ' 
d.t.e. with substance for 
friendship and possible 
long-term _ relationship. 
73950 

RACE UNIMPORTANT 
WM, 35, tall, attractive, 
masculine, professional, 
educated. Varied inter- 
ests: music, movies, the- 
ater, outdoors, fiction, 
food and wine. Not into 
scene. Looking for simi- 
lar, attractive male, 22-35 
only. No fems. #75408 


ROMANTIC CUTIE 
Romantic Cape Verdian 
GM, 18, loves movies, 
shopping, and R&B. 
Seeking GWM, 22-40, 
who's into movies, long 
walks, bowling and lots 
more. Looking for rela- 
tionship/friendship. Take 
a chance, call. #5554 

RELAXED ATHLETE 
GWM, 36, professional, 
athletic, 160Ibs, 5°10”, 
laid-back warm-hearted 
guy, with a good sense of 
humor, in search of same. 
76015 
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, sincere, roman- 
tic, honest, masculine. 
Not into scene. 275918 


for _ friendship plus. 
75853 


HAPPY NEW YEAR 
GWM, 39, 5°11”, 190lbs, 
brown/blue, stable, pro- 
fessional, good sense of 
humor and no attitude, 
looking for GM, 30-45, 
who's professional, caring 
and in touch with himself. 
75991 


BEAR WITH ME 
Could it, would it, might it 
be a bear for me? 
Seeking a masculine 
bear, for friendship. Many 
interests and all around 
nice guy. #?6039 

BEEFY GYM JOCK 
Nice looking GWM, 40's, 
5°10”, 185, very mascu- 
line, beefy muscular gym 
build, witty, affectionate, 
fun-loving, many _ inter- 
ests. Seeks cute, boyish 
GWM, 25-35, smooth 
swimmer’s™ build, _ for 
friendship, fun, perhaps 
more. Providence. 
75969 








TALL GUY? 
WM, 38, 6'2”, 195ibs, 
handsome, masculine, 
professional, — athletic, 
clean-cut-. into sports, 


rf agg. 41 m2. 


for or posible relationship. 
Worcester area only. Call 
anytime. #75022 
SEARCHING FOR 
SOULMATE 
Professional GWM, 44, 
59", 250ibs, brown/ 
brown, seeks GH/AM, for 
friendship and possible 
long-term relationship. A 
romantic, very sensuous, 
gentile and passionate. 
Loves classical music, 
theater, quiet times and 
dining out. #75980 
A MOOR IN BOSTON 
BM, 45, 6'2”, 170lbs, lean 
slender build, witty, 
intense, cosmopolitan, 
passionate, kind, left poli- 
tics, likes good food/wine, 
Archie Bunker reruns. 
Seeking masculine, hairy 
WM, 30-45. 295777 





JEANS & T-SHIRT 
Professional GWM; I’m 
just a regular type jeans 
and t-shirt kinda guy. 
Brown/brown, 5’3”, 
138ibs, handsome, fit, 
secure, likes the beach, 
music, animals, travel, 
people, daricing and try- 
ing new things. Looking 
for someone to have fun 
with and whatever else. 
775928 


LET’S CATHECT 
Intelligent, intense, ten- 
der, funny GM, 44, in 
search of GM, for friend- 
ship/more. My interests: 
friends and family, 
Almodivar and Sedaris, 
Lacan and REM. Me: 





Bi-curious BiWM, 50, 
$17", 200ibs, 
brown/brown, seeks GM, 
for fun, good times, 
friendship, possible rela- 
tionship. Race/age unim- 
portant. Will answer all 
calls. #5738 


VERY COOL GUY 
GWM, 35, good-looking, 
in good shape, straight- 
acting musician, likes 
going out, but not into the 
scene. Seeking cool, 
attractive guy, 25-35, to 
hang out with. 13648 

ONE GOOD MAN 
Masculine, muscular, 
good-looking, intelligent, 
fit WM, 39, 5'10”, 175ibs, 
brown/green, seeks mas- 
culine, in shape man, with 








FUN, MEANING 
Seeking quiet idealist for 
fun, admiration, inspira- 
tion, to explore & cele- 
brate the meaning of life. 
Prefer smart, fairly 
smooth, monogamous 
friend. Race open. 
Attractive, slender, taller 
WM, 50ish, educated, 
awaits your letter or call. 
# 71601 


GWM, 39, 5’11”, 160Ibs, 
dark/hazel, handsome, 
athletic, spontaneous, 
enjoys romance, city, 
antiques, ing, work- 
ing out, film, 


theater, 
restaurants, travel. 
Seeking similar, mascu- 
line, trim, attractive, 
humorous, emotionally 
available male, 35-42, 
relationship-oriented, in 
Boston/immediate area. 
75075 


NICE GUY 

South American male, 30, 
5’'11", 155ibs, brown/ 
brown, slim, tall, attrac- 
tive, sincere, into classi- 
cal music, foreign films. 
Looking for someone 
compatible, 25-28, slim, 
attractive, sincere, for 
friendship/relationship. 
Boston area. #75678 


‘DANCIN IN THE CITY 
GWM, 40, 5’10”, 160ibs, 
brown/hazel, good-look- 
ing, clean-shaven, Boston 
professional, love danc- 
ing at clubs, the arts, fine 
dining. In search of GWM, 
under 50, with similar 
interests, for dancing, 
hanging out, having fun- 
dating/possible long-term 
relationship. #5218 


GREAT KISSER 
Professional GWM, looks 
younger than 50, is a 
great kisser, affectionate, 
attractive, great kisser, 
masculine, great kisser, 
fun, honest, spontaneous, 
Boston proper, non-smok- 








BLACK DAD 
Sincere, sensitive, caring 
BM, 44,.5'11", 175ibs, 
athletic, straight-acting, 
discreet, seeks similar 
handsome, young son, of 
color, 18-25, for friend- 
ship and intimate times. 
725373 


WM, from Alaska, 40, 6’, 
215ibs, great body, brains 
and looks, looking for 
same. Into cars, aviation, 
weights, sports. 100% 
masculine, Ivy grad, not 
into scene, bars or drugs. 
Masculine only. #4153 

NEW TO BOSTON 
GWM, 45, 5’9”, 170lbs, 
non-smoker, adventur- 
ous, masculine, hairy, 
enjoys scuba diving, com- 
puters, music, movies, 
going to a ball game, din- 
ing out or relaxing at 
home. Looking for G/BiM, 
for friendship and ? 
72733 





SEXY 

Cute, intelligent, quiet, fit, 
masculine WM, 33, 5’8”, 
140lbs, brown- 
gray/green, in search of 
smart, beautiful man, 
under 40. Likes: tennis, 
hiking, gym, dancing, 
zen, travel abroad, 
Asians: Dislikes: drama. 
75593 

THE UNHEARD MUSIC 
Charming GWM, 35, 
handsome, fit, with 
humor; eclectic tastes in 
art, music and films. 
Seeking a 30-40 year old, 
spirited and. stylish man, 
for fun and friendship. 
™4182 


NORMAL IS GOOD 
Charming, funny, intelli- 
gent Boston professional, 
37, 5’8”, 140lbs, lover of 
good red wine, Italian 
shoes and my big loopy 
dog, Max, seeks smart, 
fun, good-natured, 30-45 
year old, under 6’. #74909 
Good-looking Dorchester 
BiBM, 47, 6'1”, 240lbs, 
masculine, clean, seeks 
younger, fit or muscular, 








» for movies. #75512 


NEED A FRIEND 
GWM, 44, 5°11”, 330ibs, 
looking for GWM, 18-30, 
under 190lbs. I’m into 
techno/dance music, 
comedy and mystery/hor- 





DISCREET BI-GUY 
BIWM, 34, 5’9”, 175ibs, 
solid build, jock type, 
buzz-cut, good-looking, 
work out/lift, in search of a 
similar buddy to hang out 
with. Must be clean-cut, 
masculine, healthy, 25- 
35. 5451 


Nice-looking, profession- 
al, masculine, passionate, 
stable, clean-cut GWM, 
43, 5°10”, 180ibs, seeks 
regular guys, 30+, for fun, 
friends, dating. 275130 


NORMAL JOCK GUY 
GWM, 34, 5’10”, 185ibs, 
brown/brown, handsome, 
masculine, str8-acting, 
normal, regular, sincere 
guy, 100% Italian, athlet- 
ic, excellent shape, work- 
out, play sports, discreet, 
not into scene. Seeking 
same, for friendship/rela- 
tionship. #5552 

LEXINGTON AREA 
GWM, 34, 5’7”, 155ibs, 
dark blond hair, straight- 
acting/appearing, good- 
looking, regular type guy, 
seeks similar masculine 
gut to hang out with. Likes 
outdoors, beaches, hik- 
ing, camping, sports, 
beer, videos and quiet 
nights together. #9358 


WM, 37, brown/blue, 
5°10”, 160lbs, fit, healthy, 
smart, creative, grounded 
and content, above aver- 
age, seeks other, 28-40. 
75481 


CARPE DIEM _ 
WM, 35, brown/green, 
heathy, fit, masculine, 
humorous, considered 
attractive, seeks very 
masculine WM, 25-45, for 
friendship possibly more. 











HANDSOME DAD 
Warm, caring GWM, 55, 
5°10”, 190lbs, 
silver/brown, olive skin, 
not into. scene, seeks 
cute, attractive, fair- 
haired, affectionate 
GWM, 20-32, for intimate, 
fun times. 273324 


SEEKS OLDER MALE 
GBM, 5°11”, 190Ibs, 42, 
educated, athletic, exer- 
cises regularly, seeks 
WM, prefer over 50 but 
not exclusive. Especially 
likes chubby or heavy set 
mer. #2715 

BE VERY IRISH 

Honest, clean-shaven, 
fair-haired guy, 37, 5'11”, 
185lbs, _straight-acting 
and fun, seeks good 
friend, 25-45, for good 
times including, Friday 
night pint fests, casual 
dates and various out- 
door activities. 
Guinness/Sinatra fans a 
plus. #5290 Ehae 

SINGLE DOG&MAN 
Two new faces hoping to 
meet new friends. 
likes chasing squirrels 
and tennis balls. The 
other likes hiking, canoe- 
ing and rock climbing. 
Looking for 30-something 
men who might enjoy a 
balance between urban 
adventures and weekend 
country expeditions in 
Western, MA. Dogs or 
squirrels a plus, not a 
requirement. #74450 

FRIENDSHIP&LTR 
GWM, 38, 5’8”, 185ibs, 
brown/blue, mustache, 
rugged build, seeks 
friendship. Enjoy music, 
photography, movies, 
computers, wrestling fun, 
dining out, biking, good 
book, not a bar fly. 
Seeking down-to-earth 
person. #97644 

SOUTHERN NH 
ROMANTIC 

I'm starting to wonder if 
the real thing is out there. 
GWM, 45, 5'10”, 175ibs, 
eae aed hairy, seeks 
WM, similar age range, 
preferably in same area. 
Champagne’s on _ ice. 











slim, attractive and gray- intelligence and integrity. ¢r, Salt-n-pepper hair. masculine H/WM, for inti- Logs are in: the fireplace. 
ing. #5972 4145 75641 2 mate times. P5584 ™5699 4864 





ill in the questions and return them, 
to us by mail or email and we'll ' 

write the personal! Or write ‘your 
own piensa in the form below. 


Perfect Personal 


with FREE Personal Call ® 


Gender: M F 
Hair color/eye color and/or best physica] attribute: 
Three adjectives that describe your personality: 
5. Movie that you've seen 6 times and would see again: 
6. CD's that never leave your CD player: 
7. Type of food that makes your mouth water: 
8. Things you love to do when you're not busy making a living: 
9. It’s Friday night. What would you like to do? 


10. Qualities that are most desirable in someone else: 


It. If you were to write your memoirs, what would the title be? 
12. Movie, literary, or TV Character you identify with: 
18. Interesting Tidbits about yourself: 


V4. Age range: 
16: Serious Romance, Casual, Weekend Fun, Other: 


a ee CE a ta Oe SEIT mE ? ss . 


) ‘Ww we < ~ ° 4 

Personals Form 

Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - 11pm, sundays from 10am - 6pm, 
or fax your personal to (617) 450-8600. By Internet: http://www.bostonphoenix.com/ 

[___]Men Seeking Women []Men Seeking Men [~_]Women Seeking Women [__]HIV+category [_ ]Eye Contact 


Sd Es 8 BS es SE we 


1. Check Category: [_} Women Seeking Men 


2. Compose Your Personal: 
Bold Headline (15 characters Max. $6.00)| | | 


Personal Copy (First 20 words are FREE) 



































In order to retrieve your messages, you must record a Voice Greeting. 


3. Additional Options: 4. Confidential Information : 


Name: 
Address: 
City: State: 
Zip Code: Email (optional): 
Home Phone: or Work Phone: 
Credit Card # 

[Jmc [__]Visa [__] AMEX Exp, Date: 
Signature: 


if You're Single, We’rs 


We cannot print your personal without it. 
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FREE! 








oo acti a hend- 
aS seeks ula 
9g reg t 
tT 


ing, long-term relation- 

200ibs, 
brown/biue. Into football, 
eee. oo 


hockey. fan ia Not wm 


oa Ag Sete ng 
blue collar type, 58”, 
170ibs, straight, mascu- 
line, solid muscular build, 
into cars and lifting. 
Seeking similar WM, 30s. 
Woburn. #74730 
HANDSOME 

Professional, masculine, 
easygoin male, 44, 
enjoys | ing weights, 


Fores hen’ Would Wi 


meet another conadine 
male, for friendship. 
re 
JUST COMING OUT 

GWPM, 39, 5°10”, 185ibs, 
masculine, single dad, 
oe eager gga: din- 
ing. long walks, movies 

honest man, 35-44. 
tose and laughter 
first. 5428 


and bad times, to fall in 


love with forever, serious- ~ 
3228 


_ Romantic — hey 
, 510", Faery 


: gecking , lovable 
GM, = caring. rela- 
tionship. South Shore. 

75000 


Me: loves records, vinyl 
. and.. movies. You: White, 
47-77, have long or 

nose. #75830 
GWM, mid-30s, . 5°1”, 
126ibs, jue- 
green, clean-shaven, 
acti % 


g same, oie. 

personality, 

, friendship, pos- 

sibly more. No head 
.. 4913 

Southem NH GWM, 41, 


caim, funny, attractive, 
kind. 


PP nests ws 
Attractive 


CHECK THIS OUT! 
Sincere, athletic, intelli- 
gent GBF, 30, enjoys out- 
door activities, travel, 
dancing and movies. 
Seeking feminine, non- 
smoking GF, 25-35, for 
friendship, maybe more. 
3942 

YOU HAVE ALL TO 

GAIN 


and nothing to lose. 
Beautiful, educated, femi- 
nine and very unique BF, 
24, 135ibs, seeks a spe- 
cial woman, 23-33, who 
enjoys long talks, movies, 
dancing, music and 
new places. You 
won't be disappointed. 
76001 
, professional 
SWF, 27, seeks attractive, 


single BiWF. Bi-curious, 


seeking women for fun, 
play, friendship. #5837 
CITY ANGEL 

Loyal, honest and sweet 
female, 30, blonde/blue, 
Buffy enthusiast, enjoys 
Italian/Spanish cuisine, 
jamming to club music, 
volunteer work and prac- 
ticing martial arts. 
Seeking feminine, excit- 
ing and mysterious girl, 
24-35, who's fashionable, 
enjoys bubblebaths and 
wants to take a chance on 
romance. #5410 


ABSOLUTELY 

FABULOUS! 
Hip, feminine Amerasian, 
30, seeks feminine gal- 
pal to hang out with. Sick 
of being all dressed up 
with nowhere to go. Let's 
go make an appearance, 
dahling! #5841 


GODDESS 
Very friendly GF, 20, often 
keeps late hours, looking 
for female friend, under 
30, for friendship, shop- 
ping, clubbing and other 
girly stuff. 24324 


GIRL WHO GETS IT... 
Desired ‘by this vivacious, 
spirited, attractive, raven- 
haired, Italian sweétheart, 
31 (looks much younger), 
musician, artist, indie 
actress, who enjoys 
movies, reading, coffee 
shops,. outdoors, for fun, 
friendship, maybe more. 
74481 
Hey you! Yes you! Cute 
female, 27, physical ther- 
apy-educated, music- 
minded, outdoor adven- 
turous, really bad speller, 
seeks cute PF, 25-35. 
Le 
Feminine, attractive BiF, 
adventurous, sincere, 
seeks same in Bi/GF, long 
hair a plus, for fun, friend- 
ship and more. #75709 

COLLEGE CHICA 
Pretty, slim, SWF, 5’8”, 
browr/green, enjoys talk- 
ing, beach, working out. 
Seeks friendship or spe- 
cial someone, SWM, 18- 
23, who enjoys outdoors. 
4921 


CURIOUS - 
Bi-curious SWF, 28, shy, 
attractive, down-to-earth, 
deep, honest, seeks simi- 
lar, 20s, for dancing, 
movies, hanging-out, 
sharing. . Boston/North. 
74359 


WHO’S POLY? 
Deep, intense, curvy 
Scorpio, 23, bi-femme, 
auburn/hazel, enjoys 
great Italian food, great 
films (The Matrix), and the 
music of En ¥ 
Spiritual fulfillment with 
open-minded, humorous 
female, 20-28, for dating, 
romance and all of the 
above. #75093 

TO THE POINT 
26 year old seeks a 
female who will let me 
cook for her. I’m into 

Gillian 


THE NIGHTS ARE LONG. 


lic K W 


erson 


Looking for a special 
friend. Bi female, 29, 5’8, 
who lives life to the fullest, 
and loves to travel, spend 
time with family. Seeking 
woman, 30-39, for friend- 
ship, possibly more. 
74447 

SBF, 27, 5's”, 
brown/brown, seeks a 
female for friendship, fun 
and whatever else devel- 
ops. Call me. #25630 


PUNK ROCK GIRL 
Beautiful, punk rockin’ Bi 
24 y.o. seeks G/BIWF, 22- 
26, who loves music, art, 
movies, books. 
Tattoos/piercings a_plus. 
I'm out—- you be too. No 
first timers, please. 
5730 


ECSTASY FOR LIFE 
Me: 23, 5’4”, green eyes, 
brown medium length 
hair, athletic, sexy body. 
You: femme girly, who 
likes fun and pleasure... 
5670 


STARTING OVER 
GWF, 46, feminine, look- 
ing for that special butch 
to fill a void in my heart. | 
like music, plays, danc- 
ing, hand-holding, touch- 
ing, kissing, cuddling, 
ers, candies, surprises 
and more- call me to find 
out. Serious only please. 
75836 


SEEKING SOULMATE 
GWF, 44, seeks GWF, 30- 
45, for friendship, iove 
and commitment. Looking 
for someone who likes the 
outdoors, animals; dogs 
and horses especially. 
Seeking soulmate for fun 
times. Rhode Island area. 
75824 


a 

..am interested in inter- 
acting with an. intelligent, 
in-shape, insightful, inde- 
pendent, inspiring, inter- 
esting, in-touch, 35-45 
year old lesbian. N/S, 
please. #5828 

BRAINY & ROMANTIC 
BiWF 37, attractive, fit, 
feminine, compassionate, 
successful scientist seeks 
supportive, secure, intelli- 
gent, educated, athletic, 
non-smoking SGF, 32-45, 
who enjoys reading, the 
arts, dogs and ethnic cui- 
sine for friendship, maybe 
more. #5913 


GWF, 43, looks younger, 


acts younger, 571”, 


brown/hazel, enjoy camp- 
ing, fishing, hiking, the 
beach, romantic. dinners 
and snuggling. Looking 
for someone who's: sin- 
cere, a 
not into head 

honest. Live in’ ee 
area. 5856 ~ 


: 
: Hil 


FRIENDS, 
LOVERS/MORE 
Attractive, professional, 
mulatto woman with 
robust personality/charac- 
ter, down-to-earth, outgo- 
ing but also enjoys home, 
loves nature/animals. 
Seeking communicative, 
caring, sensual, healthy 
long-term _ relationship. 

5960 


ANIMAL LOVER 
GWF, 5'11" affectionate 
and caring. Older student, 
health conscious, non- 
smoker and non-drinker. 
Looking for long term 
relationship with woman, 
35-55, light drinker ok. No 
drugs. #75731 

JUST LOOK! 
GWF seeks _ feminine 
GWF, 35-50. | enjoy walks 
on the beach, talking, 
movies, 


rm looking for friendship, 
leading to long-term rela- 
tionship. No alcoholics, 
please. 275914 


KID AT HEART 
Young 50s, easy going, 
down-to-earth, ‘sincere, 
humorous, caring, affec- 
tionate. Seeking SWF, 
48+, who’ s down-to- 
earth, and can be just her- 
self. Enjoys different 
activities and good con- 
versation. #?5369 

LOOKING 4 U 
Looking for female for 
casual friendship/some- 
one to have fun with. 
Someone , femi- 
nine and submissive. If 
this sounds like you, let 
me kaow! 26021 

LIPSTICK LESBIANS 
Very femme, attractive lip- 
stick lesbian, in the 
Boston area, seeks other 
lovely lipstick ladies! You 
know who you are. You're 
the woman no one would 
ever suspect was into 
women. You're very 
attractive, very feminine, 
quite a lady. | want to 
meet you. #75750 


SMOKERS ONLY 
because |! smoke like a 
chimney. I’m a vegetarian. 
Very femmey. Perfectly 
nice when caffeinated and 
border on violent when 
not. And | only associate 
with intellectual people. 
Just kidding. #6032 

ELLEN SEEKS ANNE 
GWF, °31, . educated, 
attractive, fit, great sense 
of humor, loves nature, 
movies, music, _ book- 
stores, Simpsons, fun. 
Age philosophies. 
Seeking similar, for friend- 
one relationship. 


30 


WF, 35, intelli- 
, passionate, 
, looking for 
on very 
for 
rela- 


nn 


Y2K HAS GOT TO BE 
a good year! Seeking 
artsy femme, 25-50, non- 
smoker. Likes all food, 
courtship (yes, that’s 
right!). with smarts and 
funky earring collection. 
Me: femme, spiritual, 
FUN, quiet at the right 
times. #75779 


NORTH END 

GWF, 40, attractive, femi- 
nine, professional, aver- 
age height/weight, seeks 
same, 35-48. Enjoys din- 
ing out, movies, travel, 
football, the theater and 
the beach. Let's make the 
best of 2000! #75031 


HOLIDAY BLUES? 
Special attention from 
artsy, aging, bombshell, 
could be the - perfect 
panacea. If you are cre- 
ative, sexy, and ready, 
anything can happen, 
35+. 273783 

SOULMATE SEARCH 
GWF, 33, loves hiking, 
biking, tennis, good beer 
and live music. In search 
of non-smoking GF, of 
any race, with sense of 
humor, for fun and adven- 
ture. 274379 


WEEKENDS AWAY 
Good books, long hikes 
and an evening at the the- 
ater are all things | need, 
at least occasionally, to 
keep me happy and sane. 
GWF, 35, petite, ready for 
love. #75081 


Sexy Bi-female seeks 
sexy black Bi-female, for 
exotic “Bi” times. 
Excitement and adven- 
ture await us. 275890 


SEEN BOUND? 
Strong hands and sexy, 
physical cross between 
Gina Gershon/Ingrid 
Casaras WF, 37, fit, into 
altemative music, swim- 
ming, mountain biking, 
good food, charmed by 
good looks, brilliance. 
Seeking attractive, inter- 
esting WF. 275325 
ANGELS WOULD FALL 
Sensitive, intelligent 
female, 37, dark red hair, 
with nice eyes/body, 
screenplay writer, Velvet 
Underground enthusiast, 
seeks compassionate 
other, 24-40, with sense 
of humor, for club danc- 
ing, dining Vietnamese 
and casual weekend fun. 
5098 


ONE HEART, ONE MIND - 


Spiritual, outgoing 
Transgendered female, 
49, long brown/biue, com- 
mitted, enjoys making 
dream catchers, read- 
ing/writing and loves to 
dance, dance, dance! 
Seeking accepting and 
understanding person, 
40-55, for long-term rela- 
tionship. 24883 
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GROWN UP LESBIAN 
Is that an oxymoron? 
GWF, 36, professional, 
passionate, independent, 
intelligent, down-to-earth 
but with a sarcastic sense 
of humor, seeks evidence 
to the contrary. #4926 _ 

AGGRESSIVE 
REDHEAD 
looking for her soulmate. 
I'm 45, a TS woman 6 
years now. Self- 
employed, adventurous, 
fun-loving, outgoing, car- 
ing, looking for an open- 
minded woman, to enjoy 

life with, #4795 
GWF, 42, don’t cut my 
hair short and act like a 
man, enjoy being a 
woman and want the 
same. #94557 
Playful and passionate, 
pretty and witty enlight- 
ened, intellectual. BiJF, 
37, mom of 2, seeks simi- 
lar GJF. #75632 
WIT, FIT, FUN 

Seeking FIT, witty, savvy 
and professional woman, 

happens to be 
romantically and sexually 
attracted to women, and 
not into the “scene” and 
clubs. #75759 

CUTE, PETITE FEMME 
SWF, 33, cute, 5'2”, 
100Ibs, feminine, non- 
smoker, sincere, great 
— sla on humor, enjoys 


dancing, 


gia orgs are 


20-38, 4 for possible wg 
term relationship. 27551 


SENSUAL BiFEM 

| am very sensitive 
and very uninhibited! | am 
looking to find my “best” 
friend who | can. share 
everything with. Most 
important, honesty. 
75562 


TONY 
You responded to my ad 
in December, Box 4548. 
Lost your phone number, 
would really like to talk. 
Please call again or this 
box... #25967 


DESPERATELY 

SEEKING DONNA 
Do you remember 
Lexington Avenue 
School? | don't know your 
last name, but | used to 
walk you to school in 
kindergarten in the 60's. 
My name is Jim . | saw 
you at Fleet Bank on the 4 
October, please call. 
75583 


BRIAN 

What's up? You left a 
message in my box on 
12/29. 1 . accidentally 
erased and lost your num- 
ber. if still interested, 
bring it on to me. I'll be 
waiting to hear from you. 
Please at gl ROMAN- 
TIC CUTEY! 25859 


EYES OF THE DEVIL 
You responded to my ad 
(1/1/2000). You had 
eyes, 109ibs, with 
problem children. Lost 
your RSVP box number. 
Please call back, either 
5755 or... 5936 

SIMMONS COLLEGE 
You: handsome brunette 
male. Me: hopefully hand- 
some brunette male. Last 
eye contact 12/7. Would 


love to meet you. #5742 
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SURGEON GENERAL'S WARNING: Smoking 


I 
By Pregnant Women May Result in Fetal KA Vi E i | 


Injury, Premature Birth, And Low Birth Weight. * Giz eT. 
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FILM 4 THEATER 6 TELEVISION 10 BOOKS 11 OBITUARY 11 DANCE 12 MUSIC 14 HOT DOTS 29 FILM LISTINGS 30 FILM STRIPS 31 | 


For club, art, performance, and dining listings, see 8 Days a Week 
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The late,mastery of one of 
| the 20th century’s greatest 


Bile Cemeleuceaz:| 


KUROSAWA PHOTO BY ELLIOTT ERWIT / MAGNUM 
film ; in the end. 3 j mentary Biography of Kapellmeister Jo- In “Frequencies,” Josh Kun muses on 
i ee Plus, see “After Deadline” in News for Car- hannes Kreisler on Random Sheets of black-Jewish relations, holding the mirror up 
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Q-Tip is a former member of which 
influential hip-hop group? 


a. Tribe Called Quest 

b. Johnny Quest 

c. Quest for Fire 
WHITNEY HOUSTON 
My Love Is } 
KRLAG) 


SLIPKNOT 

Slipknot 

VALA®) 
Jennifer Lopez portrayed which 
singer on film? 


a. Celine 
b. Salom 
c. Selena 


Which member of Bruce 
Springsteen's E Street Band 
is a regular on the HBO series 


The Sopranos? 


a. Nils Lofgren 
b. Max Weinberg 
c. Steve Van Zandt 


If you know the answer, | don’t yell it out. 


Bese 


JENNIFER LOPEZ 
On The « 
KALA) 


1 Grand Prize 


FREESTYLERS 
We Rock Ha 
9,99 CD 


Correctly answer the three questions above. 


Then send your answers along with your printed name, 
address, telephone number and e-mail address on a 
postcard to Sam Goody Music Contest January Edition, 
390 Avenue of Americas, New York, NY 10011. 


Or e-mail your completed entry to 
cnadler@interport.net. 
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TOP OF THE POPS: One of the most eclectic end-of-the-millennium 
lists we came across was National Public Radio’s ranking of the 100 
most important American musical works of the 20th century, whose 
selection is already sparking AFI-caliber discussions (“Smells like 
Teen Spirit” and The Velvet Underground and Nico are in, alongside 
My Fair Lady and Cari Stalling’s Warner Bros. cartoon music, but © 
so’s Paul Simon’s Graceland). Another surprise: among the panelists 
assembled to compile the list was our own Aimee Mann (in photo), 
who may not have made the Top Century list but pops up as a 
critics’ fave almost everywhere else. On February 12, Mann 
performs at the Somerville Theatre with her husband, the 
songwriter Michael Penn, in a setting that mirrors the couple’s 
lauded weekly gig out at the Largo in Los Angeles. Penn, who 
produced the next Wallflowers album, is set to release his own 
eagerly awaited disc, MP4 (Days Since a Lost Time Accident), on 
Epic on February 1; Mann just garnered a Golden Globe nomination 
for the songs that were used in the soundtrack to Paul Thomas 
Anderson's Magnoiia. It's an 8 p.m. show; the Somerville’s at 55 
Davis Square. Tickets are $20 in advance, $22.50 the day of the 
show. Call 625-5700, or 931-2000 for tickets. 


IN FOCUS: Boston’s “Egyptian Season” continues next month when 
the Art Institute of Boston opens “Egypt: 19th- and 20th-Century 
Photographic Views of Giza.” The pyramids and the sphinx at Giza 
have proved ideal camera fodder since the mid 1800s, and in 
modern times they’ve served as the backdrop to everything from 
documentary portraiture to fashion shoots. The AIB exhibit spans 
that history, from pioneering 19th-century shutterbugs Francis 
Frith, Antonio Beato, and Wilhelm Hammerschmidt to Lee 
Friedlander, Marilyn Bridges, Mitch Epstein, and Richard Pare. The 
exhibit opens February 10 and runs through March 19 at the AIB at 
Lesley College, 700 Beacon Street. Call 262-1223. 


DRINKIN’ WINE: Grape junkies and novices alike will find plenty to 
sniff, swish, and spit about next month at the mammoth Boston 
Wine Expo, a two-day marathon featuring some 1800 wines plus 
gourmet food and celebrity chefs. It runs February 5 and 6, both 
days from 1 to 5 p.m., at the World Trade Center and Seaport Hotel, 
164 Northern Avenue. Single-day tickets are $50; two-day passes 
are $72. Call (877) WINEXPO. 





next weekend 


EW YORK — Mike Leigh is known for 

movies like Secrets & Lies and Life Is 
Sweet, politically aware dramas about 
contemporary, working- and middle-class 
Brits. The writer/director believes his films 
don’t come off as preachy or medicinal 
because he sees political issues as inher- 
ently dramatic. As he puts it, “I’m an enter- 
tainer, just like Barbra Streisand.” So per- 
haps it’s no stretch that Topsy-Turvy is a 
seemingly apolitical, historical costume 
spectacle about a lighter-than-air subject: 
the backstage story behind the creation of 
the 1885 Gilbert & Sullivan operetta The 
Mikado. 

Leigh insists he’s not turning into Mer- 
chant Ivory. “l like to try to challenge my 
own status quo. Everybody else does peri- 
od films, so | thought | should do one too. | 
wanted to do a film about us, artists and 
all that, what we do. Not only people in 
show biz, but people who make chocolate 
or whatever. | had an impulse to subvert 
the costume movie, i.e., by making a cos- 
tume movie in which people actually are 
like people and not people in a costume 
movie, to do a chocolate-box subject like 
Gilbert & Sullivan, and to subvert that by 
taking it completely se- 
riously.” Besides, Leigh 
is a G&S fan. “In a lot of 
quarters, certainly in 
the UK, Gilbert & Sulli- 
van is deeply, deeply 
non-PC, to the point 
where people who are 
mercilessly honest 
about everything else 
are closeted about 
G&S to a scurrilous de- 
gree. So I’m engaged 
by confronting that.” 

The filmmakers tried 
to make Topsy-Turvy as 
accurate as possible, 
even to the point of un- 
earthing some of the 
seamier facts about the 


characters. Notes Leigh, “Sullivan was a 
copious diarist. We know quite a lot about 
him. He logged every fuck and shag. He 
really was a bon viveur. He did have this 
relationship [with Mrs. Fanny Ronalds], 
and they did have abortions. What we 
know about Gilbert’s relationship with his 
wife is more impenetrable. They had this 
lively, childless marriage. [Actor George] 
Grossmith was a junkie, and [impresario 
Richard] D’Oyly Carte did warn him about 
it. We’ve drawn from [the record] but at the 
same time created characters who are 
largely invented. It’s a combination of re- 
sponsible research and taking that and 
going and creating the work.” 

Despite all that scholarship, the film 
“daes contain one huge howler that we 
didn't know about until a few weeks ago at 


the Venice Film Festival, when a Norwe=iit> 


gian journalist pointed out to us that Oslo 
wasn't called Oslo until 1927. We were so 
pissed off with ourselves because per- 
haps there isn't a better-researched film in 
the history of movies. We had a 24-hour 
research department that supplied us — 
about seven South American rain forests 
went into this project.” 


Leigh also hoped to make the film true 
to the Mikado players’ experience by de- 
picting much of their behind-the-scenes 
creation and rehearsal. “My first principle 
was, if you're going to do this, you’ve got 
to see the work. I’m so sick of bio-pics 
about artists where you never see what 
they do. | wanted to give the audience that 
properly. The film is about Gilbert's fastidi- 
ous obsession with being accurate about 
Japanese traits for a piece of work that is 
about as Japanese as fish and chips.” 

Leigh’s own behind-the-scenes method 
is well known: he has his actors build their 
characters over months, lets them impro- 
vise scenes, and only then creates a 
shooting script. Did he need to alter his 
method to suit period characters whose 
real-life trajectories were predetermined? 
“The one thing that always happens in my 
films could not happen, which is actors 
getting into character and going out into 
the street and living in the real world. The 
research was colossal. There were things 
that, normally, you don’t have to spend a 
huge amount of time digesting, like eti- 
quette: For my part, the difficulty was the 
whole scale and number of people. | like 

to start with one-to-one work 
with each actor. | did that with 
everybody, whoever they were. 
When you've got 30 chorus 
members, it’s a lot of work.” 

The result may seem less 
like a backstage comedy 
drama than a war epic, show- 
ing long stretches of tedium 
punctuated by moments of ter- 
ror and anxiety that forge ca- 
maraderie. “Absolutely,” agrees 
Leigh. “It’s a British war movie, 
the sort of movie | was brought 
up on. I’ve finally identified the 
genre.” 

Topsy-Turvy opens next Fri- 
day, January 21, at the Kendall 
Square and other theaters. 

— Gary Susman 


Morrissey 


Bottle Rockets, February 11 at T.T. the Bear's Place: on sale this Thursday, 
January 13, call 931-2000. 


Macy Gray, February 2 at Avalon: on sale Friday at 10 a.m., call 423-NEXT. 


Violent Femmes, February 24 at Avalon: on sale Friday at 10 a.m., call 423- 
NEXT. 


Lyte Funky Ones (L.F.0.), February 12 at Avalon: on sale Friday at 3 p.m., call 
423-NEXT. 


Korn, March 30 at the Worcester Centrum: on sale Saturday at 10 a.m., call 931- 
2000. 


Morrissey, February 19 and 20 at Avalon: on sale Saturday at 11 a.m., call 423- 
NEXT. 


311, March 4 at the State Theatre, Portland, Maine: on sale Saturday at noon, call 
931-2000. 


Fosse, January 27 through February 13 at the Colonial Theatre: call 931-2787. 
Marc Anthony, February 6 at the Orpheum Theatre: call 931-2000. 

Beck, February 11 and 12 at the Orpheum Theatre: call 931-2000. 

“New England Metal and Hardcore Festival” including the Misfits, Machine 
Head, Cannibal Corpse, Snapcase, Willhaven, Reveille, Reach the Sky, 
Candiria, Cave In, Dillinger Escape Plan, A.C., Tree, Scissorfight, and 
Immolation, February 11 and 12 at the Palladium, Worcester: call (800) 477- 
6849. 

Moody Blues, February 15 at Tsongas Arena, Lowell: call 931-2000. 


“Sno-Core 2000” featuring System of a Down, incubus, Mr. Bungle, and Puya, 
February 16 at Avalon: call 423-NEXT. 


Gladys Knight in Smokey Joe’s Café: The Songs of Leiber and Stoller, 
February 22 through 29 at the Wang Theatre: call (800) 447-7400. 


Yo La Tengo and Lambchop, February 28 at the Somerville Theatre: call 931- 
2000. 


Kenny Wayne Shepherd, March 16 at Avalon: call 423-NEXT. 
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Kurosawa’s dreams 


Reclaiming the Japanese master’s late, great work 


BY STEVE VINEBERG Akira Kurosawa’s career as a filmmaker 
spanned a glorious half-century, but when movie buffs talk about his 
films, they generally refer to the classic period between Rashomon 
(1950) and Red Beard (1965) — the Toshiro Mifune period. Mifune 
became Kurosawa’s leading man after Drunken Angel, in 1948 (in 
which he played the second lead); he starred in 16 of the director’s 


next 17 pictures, including The 
Seven Samurai, The Throne of 
Blood, The Lower Depths, and 
Yojimbo. Kurosawa seemed un- 
thinkable without Mifune. But 
during the shooting of Red Beard, 
they quarreled and never collabo- 
rated again. Kurosawa’s career 
seemed to come apart: his next 
film, Dodes’ka-den — his first in 
color — was undeservedly a box- 
office disaster, and he attempted 
suicide. And though he continued 
to make movies through 1993 (he 
died in 1998), the struggles he 
endured getting his work made 
and seen suggested that he never 
recovered the cachet he’d lost 
when he and Mifune parted ways. 
Sometimes the aid of Hollywood 
admirers like Francis Coppola 


much of his genius was spatial, 
and he mined the resources of the 
wide screen, discovering its po- 
tential for narrative sweep, for 
dramatic irony, for exploring psy- 
chology, and for underscoring 
both the bond and the tension be- 
tween character and environ- 
ment. The scene in Ran (January 
25 and 27 at 7 p.m.), Kurosawa’s 
1985 version of King Lear, where 
the racked old samurai lord 
Hidetora (Tatsuya Nakadai) sits 
immobile in his castle while flam- 
ing arrows whiz about his ears 
and his loyal soldiers die in a fu- 
tile effort to protect him from his 
venomous sons has a power on 
the big screen that it can never re- 
gain on the small one. And the as- 
tounding shot in 1975’s Dersu 


concentrates more on camera 
than on editing, experimenting 


with ways of making the picture | 


carry the dramatic burden. And 
since he’s a dramatist to his 
bones, the experiment is a tri- 
umphant one. The first hour of 
Ran has few close-ups, so when 
Hidetora’s castle is besieged at 
the outset of the second hour and 
the camera moves in on his an- 
guish — and the beginning of his 
madness — the contrast is star- 
tling; despite the stylization of 
Nakadai’s phenomenal perfor- 
mance, you find yourself brought 
into a shocking intimacy with the 
obstinate, decrepit old monarch. 
Kurosawa needs ‘to effect this 
shift because if we don’t identify 
with the protagonist and feel sor- 


DODES’KA-DEN: the characters are blighted by a combination of misfortune and their own inability, to 


give word to their needs and desires. 





and George Lucas was the only 
way he could find financing; his 
final movie, Madadayo, was never 
released in this country. (Turner 
Classic Movies screened it a few 
months ago.) 

In light of how little attention 
has been afforded him the last 
two decades of his career, the 
Harvard Film Archive series “The 
Late Films of Akira Kurosawa” is 
a special boon. It includes all of 
his movies from Dodes’ka-den 
(January 14 at 9 p.m.) through 
the 1991 Rhapsody in August 
(January 16 at 6 p.m. and Janu- 
ary 28 at 9:30 p.m.), as well as 
the Boston premiere of After the 
Rain (January 21 and 22 at 9:30 
p.m.), which Takashi Koizumi di- 
rected from his last screenplay. 
The half-dozen Kurosawas in this 
retrospective are all rentable, but 
even letterboxed videos of these 
films are exasperating, since 





Uzala (January 17 at 7 p.m.) — 
which is set in the forests and 
high grasses of Siberia early in 


’ the last century — where we see 


the sun and the moon in the 
same huge sky, is so reduced on 
the TV screen as to be almost 
meaningless. 

There’s a lot of variety in these 
six films, but it’s Ran and its pre- 
decessor, the 1980 Kagemusha 
(“The Shadow Warrior”; January 
24 at 8 p.m. and 29 at 9 p.m.), 
that provide a definition of what 
film scholars usually mean when 
they allude to the late Kurosawa 
‘style. They’re long (160 min- 
utes), stately, and formal; they 
put more of a premium on tradi- 
tional Japanese visual elements 
(symmetry, procession, distance) 
than the kinetic earlier work that 
made his reputation, and they un- 
fold at a more leisurely pace. In 
these painterly movies Kurosawa 


row for him (what Shakespeare 
accomplishes through language), 
the story can’t work emotionally. 
And yet Hidetora is essentially 
unlikable, The medieval Japanese 
setting requires a more brutal 
central figure than Lear: only a 
tyrant with a*history of slaughter- 
ing his neighbors could have ac- 
quired so much territory. 

Ran is a nuttier (and more am- 
bitious) Shakespeare adaptation 
than Kurosawa’s great Macbeth 
movie, Throne of Blood; Kage- 
musha is even more brilliant. The 
narrative premise is Borgesian. 
When the head of a powerful clan 
is mortally wounded, his confed- 
erates replace him with an exact 
physical double — a thief they 
saved from crucifixion — to keep 
him publicly alive until they can 
rout his enemies. And the un- 
named double (another superb 
performance by Nakadai) grows 


into the role — so much so that 
when he’s liberated from it after 
three years, he wanders about 
aimlessly, sticking close to the 
clan, his life empty and unde- 
fined. In the movie’s scheme all 
the main characters are in some 
way shadows of the dead Lord 
Shingen — not only the thief, but 
Shingen’s brother, who often 
served as his double while he was 
alive; his son, who feels he was al- 
ways a feeble figure of his father 
and even now can’t fight free of 
him; and his young grandson, the 
heir to the throne, who finds in 
the double a more loving grandfa- 
ther than Shingen ever was. 

The other epic in this collection 
is Dersu Uzala, a masterpiece but 
an uncategorizable one. It was 
shot in the USSR, and the actors 
speak Russian, not Japanese; the 
source material is Vladimir Arse- 
niev’s memoir of his days as an 
army scientist conducting topo- 
graphical surveys of Siberia, and 
his relationship with his Siberian 
guide, Dersu Uzala (played by the 
gnomish, miraculously expressive 
Maxim Munzuk). Dersu teaches 
Arseniev to respect the living spir- 
its in nature and at one juncture 
saves his life — in a wondrous se- 
quence — by erecting a shelter of 
grass against a snowstorm that 
escalates seemingly out of 
nowhere, from flakes as minute as 
motes shimmering into prisms in 
the light of the drowning sun. 
This overwhelming movie is 
Kurosawa’s most glorious paean 
to the exquisite and terrifying 
mysteries of nature. It’s a lesson 
in perspective: the men are 
dwarfed against the frosted 
Siberian landscape. When Arse- 
niev and his men leave Dersu to 
train back to the city, the soldiers’ 
marching forms fill the screen; 
then they turn to bid their guide a 
final farewell and they’re remind- 
ed of their place in the expanse as 
Dersu is framed in long shot 
against the immense horizon. 

Kurosawa’s focus on ecology, 
one of the passions of his old age, 
is more effective in Dersu Uzala 
than in Akira Kurosawa’s 
Dreams (January 26 at 7 p.m. 
and January 30 at. 8 p.m.) and 
Rhapsody in August, which came 
out in 1990 and 1991 respective- 
ly. Rhapsody in August may be his 
worst movie: a meditation on the 
bombing of Nagasaki, it reads as 
if it had been prepared for junior- 
high-school kids, with the char- 
acters talking in argumentative- 
essay paragraphs. There’s one 
terrific image — an old woman 
scrambling out across a field to 
meet her grandchildren in the 
rain, holding her umbrella aloft 
like a sail in the wind. Dreams is 
a series of eight sketches, and the 
last three are similarly preachy. 
They make Kurosawa look a little 
dotty, especially the finale, “Vil- 
lage of the Watermills,” which 
posits a Lost Horizon vision of 
life in a pretty but rather numb- 
ing-seeming world where people 
live healthier, more fulfilling lives 
by ignoring modern technology 
— such as, presumably, movie 
cameras. (They also live into 
their 90s and beyond, without 
the benefits of 20th-century 
medical science.) 

It’s worth dropping in to see 
Dreams, though, and then slip- 
ping out after the fourth episode 
— just before Martin Scorsese 


shows up all bandaged up as van 
Gogh in “Crows.” (Richard Gere 
makes an appearance in Rhap- 


‘ sody in August, but Scorsese’s 


motormouth rusty-bearded Vin- 
cent is surely the casting error of 


a lifetime.) The first four 


“dreams” are tiny marvels — es- 


| pecially “Sunshine Through the 


Rain,” where a curious little boy 
sneaks to the forest in the rain 
and gets an illicit peek at the 
wedding procession of the foxes 
(played by masked actors), and 
“The Blizzard,” where the deadly 
spirit of the storm is personified 
by a beautiful woman who covers 
her exhausted victims with a sil- 
very robe. The first, with its 
blend of enchantment and fatal- 
ism, suggests Hans Christian 
Andersen; the second is more a 
folk fable; and “The Tunnel,” 
which follows, is a ghost story 
where the specters of a battalion 
lost in battle re-emerge to face 
their remorseful commander, 
who sent them out to their 
deaths. 

The aura of fairy tales can be 
felt in several parts of these late 
Kurosawas — the scene in Kage- 
musha where the double, un- 
aware that Shingen has died, 
tries to rob the palace and en- 
counters the dead lord.encased 
in a shroud is like something out 
of The Arabian Nights. Dodes’- 
ka-den is set in a poverty-strick- 
en section of Tokyo, but it too 
might have been penned by An- 
dersen. You can sense his pres- 
ence particularly in the scenes 
between the father and son who 
live in an abandoned car and live 
on the scraps the boy begs from 
nearby restaurants and geisha 
houses — and on the verbal im- 
ages the father paints as he de- 
scribes their fantasy house. The 
characters in Dodes’ka-den are 
blighted by a combination of 
misfortune and their own inabili- 
ty to give word to their needs 
and desires; they’re strangely like 
the cursed children of the De- 
pression in Dennis Potter’s Pen- 
nies from Heaven. The poet 
dreamer is so pathologically shy 
that even when his child is dying 
of food poisoning and starvation, 
he can’t summon up the courage 
to beg in his place. A young 
woman, the victim of her drunk- 
en uncle’s lust and indolence, is 
so alienated from her own feel- 
ings that she ends up stabbing 
the only person who treats her 
with kindness. And a cuckolded 
husband, literally blinded by bit- 
terness, has moved so far beyond 
human connection that when his 
wife returns, humbling herself to 
him, he’s no longer capable of 
acknowledging her. 

The utterly amazing Dodes’ka- 
den, which has some of the most 
penetrating stylized acting you’re 
ever likely to see, is in its way as 
much an oddball masterwork as 
Dersu Uzala. In these late films 
Kurosawa inhabits a different 
realm —- more panoramic, more 
rarefied, more mystical. They 
complete the magnificent paradox 
of his long career, which rose out 
of the East, touched the West in 
ways that no previous or subse- 
quent Japanese filmmaker ever 
has, being inspired by Shake- 
speare, Hollywood, the detective 
novel, and then arced gracefully, 
surprisingly back to the culture of 
his birth. . 





Subtitle fever 


Plus, Haskell Wexler and Sundance 


Okay, you’ve already broken your millennium vows of cut-down-on- 
smoking, only-safe-sex, and reaching out with a palm branch to prob- 
lematic ex-boyfriends and ex-girlfriends. Is there any way to atone for 


such a quick collapse of character? 
Yes, my friend, I offer a simple way 
to make your already-crummy year 
2000 right. Everything will turn 
karmically copacetic if you make 
and carry through on the following 
resolution: | WILL ATTEND 
LOTS OF FOREIGN-LAN- 
GUAGE MOVIES WITH SUBTI- 
TLES. 

This is not a joke, gentle reader. 
In the US, subtitled films are truly 
madly deeply a vanishing species. 
At one time, seven percent of 
American box office came from 
films in languages other than Eng- 
lish. The latest figure: a dire 0.7 
percent. Distributors turn away 
from films by major directors from 
France, Germany, and Russia, and 
there’s not a chance for pictures 
from “peculiar” countries like, say, 
Poland or Holland. 

What happened? The common 
wisdom is that it’s young people 
who have dumbed down, who, ex- 
cept for a goofy night at a Hong 
Kong programmer, have turned 
100 percent USA-centric, and who 
are too lazy, or too disinterested, 
to deal with subtitles. My own ob- 
servations are, unfortunately, in 
line with the above. During a year 


of programming the Harvard Film 
Archive, I learned that practically 
the only foreign-language films 
guaranteed to attract undergradu- 
ates (or, for that matter, Harvard 
film-production students) are cult 
head trips like Wings of Desire and 
Solaris. Alas, I’ve been to the Brat- 
tle on those depressing, barren 
nights when a masterpiece of 
world cinema is revived for an au- 
dience half-dead, half-asleep. 
Where are the kids? Am I to- 
Jally unfair? I’d love to hear from 
youthful readers, those who 
break the stereotype and, per- 
haps even more, from those who 
shun films from foreign lands: 
assuming you are smart and edu- 
cated, please tell the Phoenix 
what keeps you away from subti- 
tled movies? You can reach me at 
gpeary@world.std.com. 


WATCH OUT, MBTA! Haskell Wexler is com- 


ing to town. 


THE SUNDANCE CHANNEL in 
January is a particularly right-on 
month: 85 films are airing that have 
played at the Sundance Film Festi- 
val, in a series that reaches back to 
Brookline resident Ross McElwee’s 
1987 documentary road comedy 
Sherman’s March (January 15 and 
28). Also, four films from the 1999 
Sundance Festival are getting their 
TV premieres: 

Nancy Savoca’s The 24 Hour 
Woman (January 28 and 31). This 


JANUARY 14, 2000 ARTS THE BOSTON PHOENIX § 


all-over-the-place examination of 
professional women and the baby 
question stars Rosie Perez as the 
work-obsessed producer of a vapid 
morning talk-variety show who sud- 
denly faces pregnancy and the tra- 
vails of having an infant while devot- 
ed to a Type-A schedule. Meanwhile, 
the program’s producer is thrilled: 
the pregnancy can be tracked on the 
program, and the baby is due during 
sweeps! 

Fernando Pérez’s Life Is To 
Whistle (January 23 and 29). 
Three people in today’s Havana, 
connected by magic realism. 
There’s enough poetry here for a 


half-dozen movies, and it’s surely _ 


Pérez’s courageous 
insistence on a non- 
feel-good conclu- 
sion that kept this 
multi-prize festival 
winner from a Mira- 
max pick-up. 

Julian Goldberg- 
er’s Trans (January 
14, 18, 22, 26, 20). 
This hard-nosed lit- 
tle film by a talented 
new director follows 
the escape route, 
through the Ever- 
glades and beyond, 
of a bruised adoles- 
cent who has 
dashed away from a 
Florida prison for 
under-18 detainees. 
The well-handled cast are seedy 
non-professionals. 

Andrew Shea’s The Corndog 
Man (January 21 and 25). My fa- 
vorite, a grotesque comedy shot in 
South Carolina concerning a chub- 
by-bottomed bozo of a boat sales- 
man (Noble Willingham in a robust, 
flamboyant performance worthy of 
Flannery O’Connor) who is sud- 
denly hounded by a telephone voice 
threatening to reveal his insidious 
racist past. Shea can direct and edit, 


and he can write inspired Southern 
trash dialogue: “You ain’t got 
enough sense to pour piss out of a 
boot.” 

A basic cable guy, | don’t get the 
Sundance Channel. I could by dial- 
ing 1-800-SUN-FILM. 


HASKELL WEXLER has been 
one of Hollywood’s premier cine- 
matographers (Who’s Afraid of Vir- 
ginia Woolf?, Bound for Glory), but 
he’s also a radical film director, 
whose independent feature Medi- 
um Cool (1969), shot with his ac- 
tors thrust among Mayor Daley’s 
rioting Chicago police, remains an 
essential document of the political 
1960s. Wexler has never cooled, 
and he’s back now with a rousing 
agit-prop, Bus Riders Union (Janu- 
ary 19 through 24 at the Harvard 
Film Archive), which he directed 
and photographed on video. It 
traces the heroic four-year struggle 
in LA to make the Metropolitan 
Transit Authority take notice of the 
eroding rights of the city’s “public- 
transportation-dependent,” the 91 
percent of that populace — over- 
whelmingly poor and minority — 
who ride the buses. 

Or try to ride the buses. If they 
don’t break down. If they ever 
come. If they aren’t Third World 
overcrowded. The Bus Riders 
Union, a group of multicultural or- 
ganizers, has been leafleting LA 
buses and marching on MTA meet- 
ings with its demands. Lower fares. 
Buses running into the nights. “No 
seats, no fares.” Most important, 
the BRU wants the city to stop 
squeezing the bus system dry by 
transferring the bulk of money to 
the spiffy new rail system for subur- 
ban commuters, who are over- 
whelmingly white and wealthy. 

Wexler arrives January 19 at the 
HFA with members of the Bus Rid- 
ers Union. Watch out, Boston’s 
MBTA! : * ra 
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The homecoming 


Gotanda recalls life after internment 


BY CAROLYN CLAY Chekhov's three sisters never get to Moscow, 
but they do make it into the highest eschalon of modern drama. The 
siblings of Philip Kan Gotanda’s Sisters: Matsumoto are not headed 


there; this play, which is in its East 
Coast premiere at the Huntington 
Theatre Company, is fueled less by 
genius than by history — a sorry 
slice of our own, the internment of 
some 120,000 Japanese-Ameri- 
cans during World War II. San 
Francisco playwright Gotanda 
draws on his own family history to 
craft this informative and fitfully 
charming, if somewhat prosaic, 
drama set in Stockton, California, 
in the aftermath of the internment. 

There are no families herded 
away, no scenes set in cramped 
barracks, in Sisters Matsumoto. 
Kut the pain of those events sits on 
the backs of the characters as the 
cnce-prominent Matsumoto girls 
(plus two spouses and a baby) re- 
turn from an Arkansas camp to 
their childhood home, a formerly 
splendid farm outside Stockton. 
“Japs Go Home” has been 
sprawied on the wall; the outbuild- 
ings have been looted; the fields lie 
fallow. The fancier place, in town, 
was hurriedly sold before the fami- 
ly was interned, and the patriarch, 
first-generation immigrant Togo 
Matsumoto, whose shadow looms 
large, has died while incarcerated. 
His proud daughters, even as they 
roll up their sleeves, think things 
can’t get much worse. News that 
they can comes with long-time 


neighbor Mr. Hersham, who 
shows up with the news that Papa 
sold the farm while interned. And 
that’s not the end of revelations in 
this curiously old-fashioned play, 
which not only is set in 1945 but 
appears to have been written then. 

Yet if Sisters Matsumoto is not a 
particularly fine play, that does not 
keep it from being interesting. The 
subject of the Japanese-American 
internment (and the racism it 
made obvious) was pushed under 
that American rug for too long; the 


Bible belt 


Joseph exits on a high note 


BY ROBERT DAVID SULLIVAN The best thing about the current 
touring production of Andrew Lloyd Webber & Tim Rice’s Joseph and 


the Amazing Technicolor Dreamcoat is the ending, and I’m not being | 


sarcastic. The finale has an awful 
title (“Joseph Megamix,” which 
connotes the kind of glitzy excess 
best left to Las Vegas) but it’s 
surprisingly enjoyable. Dressed 
entirely in white, the cast run 
through abbrewated versions of 
almost all the songs in the show, 
overcoming the slackness that left 
the press-night Colonial Theatre 
audience in a fidgety mood dur- 
ing intermission. “Megamix” 
gives a contemporary feel to a 
show that evolved from a 1968 
amateur production, and the 
choreography is both energetic 
and graceful. The circular ges- 
tures and the pristine threads 
make the finale seem like a mirror 
image of Fosse, which, as it hap- 
pens, will move into the Colonial 
later this month. 


The second-best thing about | 


Joseph is the next-to-last number, 
“Any Dream Will Do,” which fea- 
tures one of Lloyd Webber’s most 
irresistible musical hooks and the 
“awww” factor of 30 prepubes- 


’ 
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(In Boston, this chorus is from 
the Franklin School of the Per- 
forming Arts, in the central part 
of the state.) Despite a bit of 
fuzziness from the sound system 
on press night, “Any Dream” suc- 
ceeded as a mellow lead-in to the 
footloose finale. 

As for the rest of the show, it’s 
a pleasant enough romp through 


| various musical styles — among 
| them C&W, calypso, and doo- 


wop — that are anachronistically 
wedged into the Bible story about 
a favored son whose 11 jealous 


outrage and illegality of the event 
has only recently been given for- 
mal acknowledgment (a national 
apology was proffered in 1988). 
Now Sisters Matsumoto opens in 
Boston almost simultaneously with 
the film Snow Falling on Cedars, 
which is based on the David 
Guterson novel that exorcises 
some of the same demons. As 
playwright Gotanda tells it, Cau- 
casian America got off easy, since 
most Japanese-Americans, though 
profoundly shaped and scarred by 
the internment, preferred not to 
speak of it. 

Even in Sisters Matsumoto, the 
characters do not dwell on their 
life, or on the patriarch’s death, in 
the camp. The-presence of the fa- 
ther is definitely felt, though, in 
Stockton, where he was a promi- 
nent citizen and farmer who advo- 
cated going voluntarily to the 
camps. Among the family, in his 
wake, divisiveness vies with reserve 
on this and other issues. Father- 
fixated oldest daughter Grace feels 
the strain of an arranged, childless 
marriage to a second-generation, 
Tokyo-educated Japanese-Ameri-. 
can, Hideo, whose ties to Japan 
are strong. Upbeat second sister 
Chiz, on the other hand, is the 
queen of assimilation, at one point 
appearing in a blond wig and de- 


brothers sell him into slavery. 
Bondage isn’t such a bad deal in 
Joseph, which features a pharaoh 


with the voice and sideburns of | 


Elvis Presley. And our hero’s abil- 


| jity to interpret dreams helps to | 
| get him out of trouble before too | 


many songs go by. The story is 


| easy to follow, the Hebrew-ac- 


cented humor is broad, and the 


| lyrics are undemanding. 
This production is especially — 


family-friendly, with Patrick Cas- 


| sidy (half-brother of David and | 
' younger sibling of Shaun) starring 


claring herself the vision of Veroni- 
ca Lake. Her marriage to Bola, a 
Hawaiian-Japanese physician and 
the clown of the clan, is a love 
match; they have two boys, who 
have been left for the moment in 
presumably safer Los Angeles 
while their mother, dad, and baby 
sister return to Stockton with the 
rest of the family. Youngest sister 
Rose, having lost her fiancé in the 
war, is in the old-time husband 
market, complete 
with a match- 
maker and pho- 
tos of eligible 
candidates. The 
fiancé was part of 
an entirely Japan- 
ese-American 
unit drafted from 
the camps and 
calculatedly used, 
according to 
Hideo, as cannon 
fodder. 

As this synop- 
sis probably 
makes clear, 
Gotanda com- 
bines kitchen- 
sink drama with 


CURIOUSLY OLD-FASHIONED: it’s 
Chekhov, but it is interesting. 


screens that slide on during the 
outdoor scenes). And the sound 
design mixes big-band jazz with 
Asian drums and chimes. Among 
the competent cast, some of whom 
appeared in the play’s 1999 Seattle 
Rep premiere (also directed by 
Ott), Kim Miyori is an imperious 
yet fragile Grace, Christine Toy 
Johnson an irrepressible Chiz, and 
Sala Iwamatsu a quaintly appeal- 
ing if ready-to-break-out Rose. 


not 





history lesson in — 
Sisters Matsumo- 

to. It is the sort of play in which 
too much of the dialogue is exposi- 
tion mouthed for our benefit. Peo- 
ple don’t so much demonstrate 
their disorientation as say things 
like “I don’t know who I am any- 
more, where I fit in.” And the de- 
vice that provides the final, embit- 
tering if liberating discovery is 
pretty hoky. Still, the old-fasl™ 
ioned work is not dull. Its charac- 
ters, if types, embody, to differing 
degrees, a mix of 1940s modernity 
and an Old World dignity that 
keeps a lid on the play’s Lillian 
Hellman potential. 

Similarly, Sharon Ott’s produc- 
tion, ‘with its. ghostly Kate Ed- 
munds set, subtly melds American 
realism with elements of Japanese 
design (long, narrow, metallic 


as Joseph and six Osmond broth- 
ers (billed as “the 2nd generation”) 
in supporting roles. Alas, Patrick 
was sidelined by a throat ailment 
on press night. But understudy 
Adam Williams came through with 
a strong voice and a confident 


its welcome, either. 


Stan Egi brings a mischievous en- 
thusiasm to funnyman Bola; Ryun 
Yu is aptly earnest as 
dreamer/farmer Henry, the child- 
hood pal who sparks Grace back 
to life; and Nelson Mashita, as 
Hideo, gives a particularly delicate 
performance that combines rage, 
resolve, and a disappointment that 
reinvents itself as tenderness. 

If Gotanda intends his tale of 
siblings as a variation on 
Chekhov's (there are a number of 
parallels, including an 11th-hour 
rallying call to work), it pales in 
comparison. As a play, Sisters. Mat- 
sumoto is pretty much paint-by- 
numbers. But the panorama it per- 
sonalizes is undeniably important. 
And it’s high time Gotanda got, if 
not to Moscow, to Boston. i 


the end in a navel-revealing outfit. 
Joseph is unusually short for a 
big-budget musical, and it does 
have the feel of a show that’s been 
pumped up to fit a Broadway 
stage. A backdrop that looks like 
the logo for The Today Show lends 


A PLEASANT ENOUGH ROMP — and Joseph doesn’t overstay 





manner. Former pop star Deborah 
Gibson handled the narrator’s 


chores with the no-nonsense style | 


of a talk-show host, and Eric A. 
Martsolf hammed it up as the 
pelvis-shaking pharaoh, playing di- 
rectly to the audience and briefly 
making the Colonial seem like an 
intimate cabaret club. Rest as- 
sured, however, that this Joseph 


never comes close to sleaze: the 


| the E 


a cheesy note to the overture, for 
example. There’s an air of overfa- 
miliarity hanging over most of this 
production, though it’s fun to look 
for touches that must have been 


| added over the years. (The sleek 
| black bicycle helmets worn by all 


gyptian extras couldn’t have 
existed in the 1970s, and are they 


| supposed to make us think of bee- 


tles?) At least one can’t say that 


| Joseph overstays its welcome. And 


if you make it through ‘intermis- 
sion, rest assured that everything 





COMPILED BY CAROLYN CLAY 


@ BLUE MAN GROUP. It would 
be difficult and unfair to try to cat- 
alogue all the antics of the Drama 
Desk Award-winning trio of 
cobalt-painted bald pates who 
have settled into long runs Off 
Broadway and at the Charlies 
Playhouse. They begin their de- 
lightful and deafening evening of 
anti—performance art beating 
drums that are also deep buckets 
of paint, so that sprays of color 
jump from the instruments like 
breaking surf, and end by engulf- 
ing the spectators in tangles of 
toilet paper. Go experience it. At 
the Charles Playhouse, 74 War- 
renton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. 
Wednesday and Thursday; at-7 
and 10 p.m. on Friday; at 4, 7, 
and 10 p.m. on Saturday; and at 
3 and 6 p.m. on Sunday. Tix $39 
to $49; $19.75 obstructed-view 
seating; available at box office 
and Bostix day of performance. 

@ CHIC AND SASSY. “Chic Ana 
and Miss Sassy, a pair of naive, 
fresh-faced drag queens, make 
their way to the big city for a bet- 
ter life.” In this show, which pro- 
claims itself “very much like a sit- 
com” and therefore appealing to 
both theater and TV fans, two im- 
poverished young Texas cross- 
dressers aspiring to new lives in 
the Big Apple wind up posing as 
college coeds in Boston. Written 
by Michael Cavazos-Alcacio and 
Craig O. Parker, the piece is pre- 
sented by the Chinese Culture In- 
stitute and SassyChic Produc- 
tions. At the Tremont Theater, 
276 Tremont Street, Boston (542- 
4599), through January 30. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sun- 
day. Tix $15; $12 for seniors, stu- 
dents, and CCl members; half- 
price student rush half an hour 
prior to curtain. 

@ CLOUD TECTONICS. David 
G. Kent directs the area premiere 
of this “fantasy journey” by Puerto 
Rican playwright José Rivera, 
who is best known for the apoca- 
lyptic drama Marisol. This play is 
set in Los Angeles and has to do 
with a mysterious young woman 
searching for the father of her un- 
born child and a lonely stranger 
who rescues her from a storm. At 
Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell 
(978-454-3926), through Febru- 
ary 6. Curtain is at 8 p.m. 


CHIC AND SASSY: can a pair of naive, fresh-faced drag queens from T Texas find a better life as college coeds in 
Boston? 


Wednesday through Saturday 
and at 2 and 7 p.m. on Sunday; 
there are additional matinees at 2 
p.m. on January 19 and at 3 p.m. 
on January 15. Tix $18.50 to 
$32.50; half-price rush one hour 
prior to curtain. 

@ COLLECTED STORIES. Don- 
ald Margulies’s literate two-han- 
der about an established New 
York writer and the student who 
expropriates her mentor’s story to 
fuel her own novel. The well-writ- 
ten play raises interesting ques- 
tions about authorship, friend- 
ship, and ethics. Presented by 
Portland Stage Company at the 
Portland Performing Arts Center, 
25A Forest Avenue, Portland, 
Maine (207-774-0465), through 
January 30. Curtain is at 7:30 
p.m. Wednesday through Friday, 
at 4 and 8 p.m. on Saturday, and 
at 2 p.m. on Sunday. Tix $24 to 
$29. 

@ THE COMEDY OF ERRORS. 
Spiro Veloudos directs Shake- 
speare’s early comedy about two 
sets of twins separated at birth 
and brought up in different cities. 
The production is set in the age 
of silent film, with the Dromios 
(played by Peter A. Carey and 
llyse Robbins) resembling Char- 
lie Chaplin and the Antipholuses 
(played by John Kuntz and Bill 
Mootos) reminiscent of Harold 
Lloyd. Steven Bergman is the 
composer of the original musical 
score that accompanies the ac- 
tion. At the Lyric Stage Company 
of Boston, 140 Clarendon Street, 
Boston (437-7172), through 
February 6. Curtain is at 7:30 
p.m. on Wednesday and Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m. 
on Sunday; there are student 
matinees at 10 a.m. on January 
19, 26, and 28 and February 4. 
Tix $27 to $31; $12 for student 
matinees. 

@ A COUPLE OF BLAGUARDS. 
Pulitzer winner Frank McCourt 
and his brother Malachy McCourt 
devised and performed this auto- 
biographical vaudeville before 
they became men of letters. 
(Frank is the author of the mem- 
oir-phenom Angela’s Ashes and 
its sequel, 'Tis, Malachy of A 
Monk Swimming.) The show's 
Boston premiere features Richard 
McElvain as Frank and Shay Duf- 
fin as Malachy, and there is 
something slightly odd about an 


autobiographical piece being per- 
formed by third parties. Both ac- 
tors*'are*'véry’ winning, singing 
Irish ditties and ‘telling the Mc- 
Courts’ funny-sad tales of an im- 
poverished Limerick boyhood and 
their adventures as American im- 
migrants. But don’t expect An- 
gela’s Ashes; this is more like 
“Angela's Follies,” with the fodder 
for Frank McCourt’s poignant 
memoirs turned to song and 
shtick awash in bottled Irishness. 
At the Terrace Room in the 
Boston Park Plaza Hotel, Arling- 
ton and Stuart Streets, Boston 
(931-2787), indefinitely. Curtain 
is at 8 p.m. Tuesday through Fri- 
day, at 2:and 8 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday. 
Tix $28.50. 

@ THE CRYPTOGRAM. Trinity 
Rep artistic director Oskar Eustis 
helms this potent production of 
David Mamet's spare, intensely 
personal 1994 work; set in 1959, 
it’s about a troubled 10-year-old 
boy horribly failed by the adults 
around him. When Mamet direct- 
ed the American premiere at the 
American Repertory Theatre, he 
so stylized and pressurized the 
work that it appeared not just 
cryptic but slight. Eustis’s produc- 
tion is in some ways more styl- 
ized, but the acting, by Trinity 
Rep vets Anne Scurtia and Brian 
McEleney, is so piercing that the 
play’s wall of affectation melts 
and its shards of old, hard sorrow 
shine through. At Trinity Reperto- 
ry Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242), through January 
16. Curtain is at 8 p.m. on Thurs- 
day and Friday, at 2 and 8 p.m. 
on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $26 to $38; dis- 
counts for seniors, students, and 
the disabled. 

@ DARK OF THE MOON. Anna 
Smulowitz and Bob Dilebro are at 
the helm of this “classic folk 
drama,” a tale of doomed lovers 
written in 1944 by Howard 
Richardson and William Berney 
and set in Appalachia at the turn 
of the century. The production 
brings together the talents of 
eight North Shore theater groups, 
as well as local musicians and 
dancers from the Seacoast Civic 
Dance Company. Because of its 
adult themes, it is not recom- 
mended for young children. At 
the Nock Middle School, New- 
buryport, Massachusetts (978- 
462-7336), January 14 through 
23. Curtain is at 8 p.m. on Friday 
and Saturday and at 3 p.m. on 
Sunday (a snow date is set for 
January 30 at 3 p.m.). Tix $13.50 
in advance; $16 at the door. 

@ DUTCHMAN. Jonathan Wilson 
directs this revival of the explo- 
sive 1964 work by Amari Baraka 
(then known as LeRoi Jones). 
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Controversial at the time of its 
writing, the play depicts a sub- 
way-car encounter between a flir- 
‘tatious Whifé woman and a young 
black man that moves from verbal 
tango to heart-of-darkness 
racism in two swift scenes. At 
Hartford Stage, 50 Church Street, 
Hartford, Connecticut (860-527- 
5151), through February 13. Cur- 
tain is at 7:30 p.m. Tuesday 
through Thursday (excepting Jan- 
uary 19 at 7 p.m., and there is no 
evening performance January 
26), at 8 p.m. on Friday and Sat- 
urday, and at 7:30 p.m. on Sun- 
day; there are matinees at 2 p.m. 
on selected Wednesdays and 
Thursdays and at 2:30 p.m. on 
selected Saturdays and Sundays. 
Tix $17.50 to $43; pay-what-you- 
can previews through January 
18. 

@ EATING THE WALL ST. 
JOURNAL. An exhibition perfor- 
mance by William Pope.L, “a 
smorgasbord of adventurous art- 
works which plumb the adage .. . 
‘We are what we eat’ — and goes 
one step further.” The exhibition 
consists of “delicately framed 
drawings of post-WWII racist car- 
toons etched onto pop-tarts,” 
among other things. Its center- 
piece “is a 14-foot performance 
tower topped with a toilet which is 
mounted on a pendulum sur- 
rounded by half-eaten stacks of 
the Wall St. Journal.” On January 
15, between 3 and 5 p.m., artist 
and educator Pope.L performs “a 
two-hour endurance piece seated 
on the tower.” Its theme is that 
“Food isn’t Food anymore, it's 
consuming.” At Mobius, 354 
Congress Street, Boston (542- 
7416), through February 5. 
Gallery hours are Wednesday 
through Saturday from noon to 5 
p.m. Free and open to the public. 
@ ELEEMOSYNARY. Lee Bless- 
ing’s play about a young spelling 
whiz, the eccentric grandmother 
who raised her, and her disap- 
proving scientist mother. Present- 
ed by the Worcester Foothills 
Theatre in the courtyard off Com- 
mercial Street, adjacent to the 
Worcester Common Outlets, 
Worcester (508-754-4018), 
through January 30. Curtain is at 
8 p.m. Wednesday through Fri- 
day (with a 2 p.m. matinee on 
Thursday), at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m. on 
Sunday (no evening performance 
January 30). Tix $17 to $25. 

@ FRANCES WEST MEMORIAL 
SERVICE. A memorial service 
will be held for the actress 
Frances West, whose most re- 
cent memorable performance 
was a Sharp-edged yet inspiring 
turn. as cancer-ridden John 
Donne scholar Vivian Bearing in 
Shakespeare & Company’s 1998 
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Sisters Matsumoto 


Philip Kan Gotanda 
directed Sharon Ott 


Now through january 30 


Three proud sisters 
must rebuild their 
lives after being 
released from a 
WWII internment 
camp for Japanese- 
Americans. 


Powerful and 
deeply moving. 


Box Office: 617-266-0800 
Ticketmaster: 617-931-ARTS 
buy tickets online: 
www.bu.edu/huntington 
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of the Pulitzer-winning 
Wit. West lost her own battle with 
cancer last November in Oregon. 
The service is at the Agassiz The- 
atre, Radcliffe Yard, Harvard 
Square, Cambridge, at 2 p.m. on 
January 15. Free and open to the 
public. 
@ THE IDIOTS KARAMAZOV. 
Christopher Durang and Albert In- 
naurato penned this tedious, un- 
funny burlesque when they were 
students at the Yale School of 
Drama in the 1970s. That will not 
surprise you when you see it; 
what will amaze you is that the 
ART saw fit to revive the sopho- 
moric enterprise, which revolves 
around “eminent translatrix of the 
savage tongue” Constance Gar- 
nett, here a priggish and dotty old 
bat racing about in a wheelchair. 
The show starts with Garnett pre- 
senting her loopy version of The 
Brothers Karamazov, but it quickly 
jumps the Dostoyevsky track to 
career through the woods of 
Western lit, including Long Day's 
Journey into. Night and Anais 
Nin’s diaries. The ART does bet- 
ter by this 25-year-old display of 
college high jinks than it de- 
serves, however, with Thomas 
Derrah a_hilarious Garnett and 
Karen MacDonald amusing as a 
bossy, coquettish Nin. Presented 
by the American Repertory The- 
atre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), in repertory through Jan- 
uary 16. Curtain is at 8 p.m. on 
January 13, 14, and 15 and at 2 
p.m. on January 16. Tix $24 to 
$57, with discounts for seniors 
and students; $12 student rush 30 
minutes prior to curtain. 
@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the im- 
prov Asylum, 216 Hanover Street, 
Boston (263-6887), indefinitely. 
Curtain is at 8 p.m. on Thursday 
and at 8 and 10 p.m. on Friday 
and Saturday. Tix $10 to $15; 
two-for-one with college ID on 
Thursday; $2 discount with col- 
lege ID all other shows. 
@ IVANOV. Surrealism meets the 
samovar as Yuri Yeremin, artistic 
director of the Moscow Pushkin 
Theatre, takes on Anton 
Chekhov's play about a rural 
landowner too smart to endure his 
provincial life. This stark, Impres- 
sionistic, and ultimately haunting 
production shows off the Ameri- 
can Repertory Theatre’s aesthetic 
at its best, and it is as precisely di- 
rected as a dance work by Balan- 
chine. Film star Debra Winger 
seems rather contemporary but is 
believable as the title character's 
tuberculosis-stricken wife, and 
Arliss Howard gives a monochro- 
matic yet oddly affecting perfor- 
mance in the lead role. The cast 
also includes Alvin Epstein, Jere- 
my Geidt, Karen MacDonald, 
Benjamin Evett, Will LeBow, and 
Paula Plum. Written when 
Chekhov was just 27, /vanovis an 
imperfect work, but the late trans- 
lator Paul Schmidt pared it down 
to avoid repetition. And its clinical- 
ly depressed antihero and a jar- 
ring mix of melodrama and exis- 
tentialism give this 1887 play a 
decidedly modern feel. Presented 
by the American Repertory The- 
atre atthe Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), in repertory through Jan- 
uary 22. Curtain is at 8 p.m. on 
January 21 and at 2 and 8 p.m. on 
January 22. Tix $24 to $57, with 
discounts for seniors and stu- 
dents; $12 student rush 30 min- 
utes prior to curtain. 
@ JOSEPH AND THE AMAZING 
TECHNICOLOR DREAMCOAT. 
Jacob's favorite son, in his color- 
ful outerwear, is back, this time in 
a touring production that features 
Patrick Cassidy as Joseph, Debo- 
rah (the artist formerly known as 
Debbie) Gibson as the Narrator, 
and the 2nd Generation 
(sons of | Osmond Brother 


' Alan) as the bad brothers who sell 


Joseph into slavery only to be for- 
given when he hits it big in Egypt. 
This first collaboration of Andrew 
Lloyd Webber and Tim Rice is a 


| Clever musical pastiche as well 


as, in this outing, a trip to pop-star 
heaven. At the Colonial Theatre, 
106 Boylston Street, Boston (931- 
2787), through January 16. Cur- 
tain is at 7:30 p.m. on Thursday 
and Friday, at 2 and 7:30 p.m. on 
Saturday, and at 1 and 6 p.m. on 


| Sunday. Tix $26 to $68.50. (See 


our review, on page 6.) 

@ JUDY OR WHAT IS IT LIKE 
TO BE A PUPPET? Described as 
“My Dinner with Android,” this 
new solo work by Tony Sgouros 
features Sgouros and a “trusty 
robot friend” who explore such 
varied themes as free will, stage 
magic, and imagination, daring to 
ask the question, “If one built a 
robot smart enough to do the 
dishes, would that robot be smart 
enough to find the dishes boring?” 
Sgouros built his collaborator him- 
self; in the basement, from old 
computers, a couple of bikes, and 
a copy machine. Presented by 
Perishable Theatre on its Stage 2, 
95 Empire Street, Providence, 


Rhode iIsiand (401-331-2695), 
through January 16. Curtain is at 
8 p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $6 to 
$10; discounts for seniors, stu- 
dents, and the disabled. 
@ KINDERTRANSPORT. Adam 
Zahler directs Diane. Samuels’s 
play about the operation, on the 
verge of World War Il, that res- 
cued 10,000 European Jewish 
children and sent them to safety 
in England. The play focuses on a 
young girl sent to England by her 
mother to escape the coming war; 
like many rescued children, she 
never saw her parents again. Now 
an adult with a grown daughter of 
her own, she reflects on survival 
and its toll. At New Repertory 
Theatre, 54 Lincoln Street, New- 
ton Highlands (332-1646), 
through February 13. Curtain is at 
2 and 7 p.m. on Wednesday, at 8 
p.m. on Thursday and Friday, at 
4:30 and 8:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sun- 
day. Tix $22 to $28; discounts for 
seniors and students. 
@ MOON OVER DARK STREET. 
A reprise of Belle Linda Halpern & 
Kermit Dunkelberg’s acclaimed 
cabaret performance, which cele- 
brates the songs Bertolt Brecht 
wrote with Kurt Weill and Hanns 
Eisler. “The production travels 
from Berlin to Hollywood offering 
songs of love, sex, and agitation.” 
Presented by the Jewish Theatre 
of New England at the Leventhal- 
Sidman Jewish Community Cen- 
ter, 333 Nahanton Street, Newton 
Centre (965-5226), January 22 
and 23. Curtain is at 8 p.m. on 
Saturday and at 2 p.m. on Sun- 
day. Tix $20; $18 for seniors and 
students; $2. discount for JCC 
members. 
@ NEW DRAMA: ON THE ROAD 
TO DISCOVERY. New Theatre 
presents its 11th annual NeWorks 
Festival. “New this year is the 
long-term commitment New The- 
atre has made to the festival's 
playwrights — to continue to de- 
velop their work and mount full- 
length productions.” Here’s the 
line-up of new works still on view. 
January 14 and 15 at 8 p.m. and 
January 16 at 3 p.m.: Taxi-Dance, 
by New Theatre artistic director 
Rick DesRochers; Benita’s 
Choice, by Lois Roach; and The 
Lot, by Naheem Allah. January 16 
and 22 at 3 p.m.: The Promise, by 
the Boston Latino Deaf Associa- 
tion; Our Common Bonds, by the 
Boston Black Deaf Association; 
and Inside the Eyes of a Deaf 
Vietnamese Child, by the New 
England Asian Deaf Association. 
These pieces are performed in 
American Sign Language with 
voice interpretation; the January 
22 performance also includes The 
Search Is On... , which is pre- 
sented through First Night Youth 
Players and interpreted in ASL. 
January 21 at 8 p.m.: The Search 
Is On... , with Benita’s Choice 
and The Lot. January 22 at 8 
p.m.: The Search Is On... , with 
Taxi-Dance and The Lot. At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (426- 
2787), through January 22. Tix 
$15 per program, $12 for seniors 
and students; $50 for festival 
pass. 
@ NIGHT AND SHAKESPEARE. 
The world premiere of 
performer/director/playwright/com- 
poser Ricardo Pitts-Wiley’s “origi- 
nal musical experience,” which 
“combines selected scenes and 
sonnets from the works of William 
Shakespeare with Pitts-Wiley’s 
own ‘blues poetry’ and songs. This 
moving exploration of men and 
women and their relationship to the 
night expresses a range of emo- 
tions about life, love, fear, and de- 
sire, and our need to understand 
our place in the world.” The piece 
is performed by an ensemble that 
veastes Pitts-Wiley and 10 others. 
At the Orpheum Foxborough, One 
School Street, Foxborough (508- 
543-2787), January 14 through 23. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. on 
Sunday. Tix $26; $21 for mem- 
bers; $24 for seniors; $13 for stu- 
dents with valid ID. 
@ PETER PAN. Gary John La 
Rosa directs the popular musical 
set in Never Land about a green- 
clad lad with maturation issues. 
Flying is by Foy. At Seacoast 
Repertory Theatre, 125 Bow 
Street, Portsmouth, New Hamp- 
shire (603-433-4472 or 800-639- 
7650), through January 16. Curtain 
is at 7 p.m. on Thursday, at 8 p.m. 
on Friday, at 4 and 8 p.m. on Sat- 
urday, and at 3 and 7 p.m. on Sun- 
day. Tix $21 to $25; discounts for 
seniors and students. 
@ QUILTERS. Kate Lohman di- 
rects the musical play by Molly 
Newman and Barbara Damashek, 
with music and lyrics by 
Damashek, based on the oral his- 
tory The Quilters: Women and Do- 
mestic Art and on diaries of 
women of the American-pioneer 
westward movement. Musical di- 
rection is by Mark Conley. At the 
Sandra Feinstein-Gamm Theatre, 
31 Elbow Street, Providence, 
Rhode Island (401-831-2919), 
through January 16. Curtain is at 8 


p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $16; 
$14 for seniors and students. 

@ SHEAR MADNESS. The Ener- 
gizer Bunny of the Boston theater 
scene celebrates its 20th anniver- 
sary on Warrenton Street this 
month. The dramatis personae of 
the audience-participation who- 
dunit (which is now the longest- 
running non-musical in American 
theater history) continue to comb 
Newbury Street for the murderer of 
a Classical pianist who lived over 
the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage II, 74 Warrenton 
Street, Boston (426-5225), indefi- 
nitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 
p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34. 

@ SISTERS MATSUMOTO. 
Sharon Ott directs the East Coast 
premiere of noted Japanese-Amer- 
ican playwright Philip Kan Gotan- 
da’s play. Set in a post-World War 
| California farming community 
and based on the experience of 
Gotanda’s own family, the work 
depicts the lives of three 
Japanese-American sisters who 
struggle to rebuild their lives after 
being released from a US govern- 
ment internment camp. The cast 
includes Huntington vets Kim Miy- 
ori and Nelson Mashita. Presented 
by the Huntington Theatre Compa- 
ny at the Boston University The- 
atre, 264 Huntington Avenue, 
Boston (266-0800), through Jan- 
uary 30. Curtain is at 7:30 p.m. 
Tuesday through Thursday (there 
is no performance January 18), at 
8 p.m. on Friday, at 2 and 8 p.m. 
on Saturday, and at 2 p.m. on Sun- 
day; there is also a 2 p.m. 
Wednesday matineg on January 
19. Tix $10 to $52; $5 discount for 
seniors and students with ID. (See 
our review, on page 6.) 

@ SKYLIGHT. Mad Horse Theatre 
Company presents British writer 
David Hare’s play about long-part- 
ed lovers trying to rekindle the 
flame without fanning the fires of 
their very different social and politi- 
cal outlooks. At the Oak Street 
Theatre, 92 Oak Street, Portland, 
Maine (207-775-5103), through 
January 30. Curtain is at 7:30 p.m. 
on Wednesday and Thursday, at 8 
p.m. on Friday and Saturday, and 
at 5 p.m. on Sunday. Tix $18 to 
$20; $16 to $18 for seniors and 
students. 

@ STOMP. The “critically ac- 
claimed explosive-provocative-in- 
fectious-sophisticated-graceful- 
powerful-and-invigorating interna- 
tional theatrical percussive sensa- 
tion” returns to Boston. And the 
eight-member percussion group 
could probably make even that 
mouthful come out rhythmically. 
The granddaddy of rhythm shows 
(it was created in 1991) hasn't lost 
its grubby glamor despite years of 
phenomenal success. It's based 
on the wonderfully simple notion 
that if you listen in the right way, 
rhythm is all around us: in the 
opening and closing of a cigarette 
lighter, the rasps of a throat clear- 
ing, the way a newspaper crum- 
ples as you tum the page, the 
swipes of a broom or a dust cloth. 
Stomp is more sophisticated than 
that, of course, but it tries to re- 
mind us all the time of the sponta- 
neous art we could make if we 
wanted to. At the Wilbur Theatre, 
246 Tremont Street, Boston (931- 
2787), through January 23. Curtain 
is at 8 p.m. Tuesday through Fri- 
day, at 5 and 9 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday. Tix 
$32.50 to $52.50. 

@ SUNSET BOULEVARD. The 
Andrew Lloyd Webber blockbuster 
based on the 1950 Billy Wilder film 
comes to town for one week only. 
Ready. for her close-up, as faded 
silent-screen siren Norma 
Desmond, is ‘60s pop-star-turned- 
stage-diva Petula Clark, who hit the 
charts with “Downtown” and more 
recently starred in Sunset Boule- 
vard in London. This new produc- 
tion is helmed by New York Drama 
Critics’ Circle Award winner Susan 
H. Schulman, who also directed the 
charming revival of The Sound of 
Music that recently passed through 
Boston. Book and lyrics are by Don 
Black and Christopher Hampton. 
Lewis Cleale is down-on-his-luck 
screenwriter Joe Gillis. At the 
Wang Theatre, 270 Tremont 
Street, Boston (800-447-7400), 
through January 16. Curtain is at 2 
and 8 p.m. on Thursday, at 8 p.m. 
on Friday, at 2 and 8 p.m. on Satur- 
day, and at 2 p.m. on Sunday. Tix 
$28.50 to $68.50. (See “After 
Deadline,” in News.) 

@ XXX. Writer/performer Joe 
Mazza performs his “tragic cartoon 
about the human soul,” in which he 
“erects a triptych of turpitude and 
titillation stuck somewhere be- 
tween the terror of loneliness and 
the agony of being with other peo- 
ple. Through puppetry, metallurgy, 
and movement, XXX gropes into 
the licentious and bizarre.” Pre- 
sented by the Theatre Cooperative 
at the Peabody House Theatre, 
277 Broadway, Somerville (625- 
1300), January 14 through 22. 
Curtain is at 8 p.m. on Friday and 
Saterday. Tix $15. 





BRILLIANT! Thomas Derrah is UNFORGETTABLE! He plumbs a 
depth of rage and comedy that is striking. — boston.citysearch.com 

What a ZANY, anarchic mix! A wer imaginative satire, o 

hilarity. A SUPERBLY REALIZED scre llevening! — Bay Windows 


UNABASHEDLY ENTERTAINING and irresistibly FUNNY! It’s impossible not 
fo get caught up in the SHEER JOY of the production! = — Harvard Crimson 
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Boni B. Alvarez, Jonathan Hova 
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by Christopher Durang & Albert Innaurato 
music by Peter Golub lyrics by Christopher Durang 
directed by Karin Coonrod 


World Lit 101 was never this much fun! Playwrights Christopher Durang (Beyond Therapy, 
Sister Mary Ignatius Explains It All for You) and Albert Innaurato (Gemini) 
~ bring you a hilarious whirlwind tour through the whole western canon with that daffy old 
translatrix Constance Garnett as tour guide. Filled with music, madness, and merriment, 
The Idiots Karamazov is a show that makes the great works of 
literature just a little easier to digest. Catch the fun! 
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adapted & directed by Yuri Yeremin 


y a | (Artistic Director of Moscow's Pushkin Theatre) 
i 7 “Ivanov will leave many theater lovers 


amazed and delighted at the possibilties 
, — that a gifted director finds to tell a story!” 
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A very good year 


television 


The Sopranos and Touching Evil 
BY ROBERT DAVID SULLIVAN It’s only a matter of time before 


Tony Soprano finds a way to make money off the space shuttle. In the 
season premiere of HBO’s breathtakingly flawless The Sopranos (this 
Sunday, January 16, at 9 p.m.), the king of organized crime in north- 
ern New Jersey gets into the Wall Street racket, taking advantage of 
on-line trading and a hot little company called Webistics. Just-as Tony 


constantly surprises his lieutenants 
by finding new ways to bring the 
mob into the 21st century, Sopra- 
nos producer David Chase keeps 
amazing us by introducing fresh 
themes to a genre that many of us 
thought Martin Scorsese exhaust- 
ed years ago. 

From the beginning, the chief 
irony in The Sopranos is that Tony 
(James Gandolfini) uses modern 
psychiatric methods — and phar- 
maceuticals — not only to allevi- 
ate his depression and anxiety at- 
tacks but ultimately to make him- 
self into a smarter, more self- 
aware mobster. His coolly efficient 
therapist, Jennifer Melfi, played by 
Lorraine Bracco, tells Tony to give 
his guilt-inducing mother the illu- 
sion of control; instead, Tony neu- 
tralizes troublesome Uncle Jr. by 
letting him think he’s the new boss 
of that other family in Tony’s life. 
We can monkey around with 
Prozac and dream therapy all we 
want, The Sopranos tells us, but 
we'll have the same basic instincts, 
many of them ideally suited for 
criminal activities (or at least for 


The Sopranos is gliding into a sec- 
ond season with a trio of episodes 
that justify all the hype surround- 
ing the series. I highly recommend 
videotaping the season premiere 
even if you’re home to watch it, for 
it’s worth going over a second 
time. Pay attention, for example, 
to the body language of the two 
guys taking the stockbroker’s 
exam in the opening shot, for it 
says volumes about the different 
worlds (“legitimate” and other- 
wise) that intersect in The Sopra- 
nos. Then enjoy the dazzling five- 
minute sequence, set to Frank 
Sinatra singing “It Was a Very 
Good Year,” that brings us up to 
date on all the major characters. 
(We see Tony teaching daughter 
Meadow how to handle an SUV 
on the lyric “We'd ride in limou- 
sines,” while wife Carmela marks 
time by baking pasta.) I feel it un- 
wise to reveal any of the plot twists 
of the episode, even the one that 
occurs as soon as Sinatra’s voice 
fades from the soundtrack. After 
all, as Tony reminds nephew 
Christopher with a bone-chilling 


(NYPD Blue), plays Tony’s high- 
decibel sister (who’s changed her 
name from Janice to Pavarti, much 
to the annoyance of their mother). 
Janice’s return to New Jersey helps 
to keep Livia in the mix of story- 
lines, since Tony won’t have any- 
thing to do with his mother — 
which is understandable given her 
role in last season’s attempt on his 
life. The sibling rivalry between 
Tony and Janice also provides a 
fresh take on another running 
theme on the series, Tony’s inabili- 
ty to exert discipline over his own 
flesh and blood. The second new- 
comer is David Proval as ex-con 
Richie Aprile (brother of deceased 
mob boss Jackie), a humorless 
thug who wants to cut himself in 
on Tony’s business, Richie’s bru- 
tality helps to keep The Sopranos 
from lapsing into gangster cuddli- 
ness along the lines of Married to 
the Mob or Analyze This (which 
Tony scorns as “a comedy” in one 
of the show’s graceful in-jokes). 
The Sopranos is as violent as 
ever this season, which raises the 
question of whether the show is 


THE SCAR HELPS: Robson Green is intense and brooding as Touching Evil’s Detective Inspector Dave 
Creegan. 


looking the other way when it’s in 
our best interest). Next week’s 
episode has a sly reference to this 
theme: Anthony Jr. (a now deep- 
voiced Robert Iler), who seems 
destined to lumber in his father’s 
footsteps, announces that he’s 
learning about DNA in school, but 
he’s confused when people start 
referring to something called DNR 
(“Do not resuscitate”) in connec- 
tion with a not-so-loved relative. 
Maybe it’s because we’re facing 
a new millennium, but there’s 
ing oddly reassuring about 


something 
the notion that it takes more than a . 


few pills to instill someone with a 


sense of conventional morality. On, 
a smaller scale, it’s also a relief that 


smile, “You gotta exercise impulse 
control.” Suffice to say that all of 
last season’s regulars are back 
(you can tell that from the opening 
credits), including Nancy Mar- 
chand as Tony’s monstrous moth- 
er, Livia, who’s now recovering 
from her stroke. Marchand man- 
ages to top last season’s incredible 
performance, savoring such lines 
as “Open the window [barely per- 
ceptible pause] and just push me 
out.” Livia also provides the basis 
for a hilarious sight gag (involving 


a safety sign in her hospital) in the 
second episode. 


There are two new regulars on 
The Sopranos this year. Aida Tur- 


turro, cousin of John and Nicholas _ 


- 





merely appealing to the viewer's 
basest instincts. I think not — for 
every scene that shows us how 
primitive urges can thrive in mod- 
ern times, there’s a moment of 
kindness and faith that keeps us 
connected to the characters. 
There’s the patience and empathy 
of Carmela (Edie Falco), who may 
be optimistic but is never naive; 
there are also unexpected gestures, 
like Artie Bucco’s keeping his 
restaurant open late for Tony and 
his family. In fact, we see Artie as a 
bad guy when he momentarily 


tries to push the mob boss back 


out in the rain! It’s as if Tony So- 
prano were a walking litmus test 
for followers of the Golden Rule. 


_——e ee 


- 


FAMILY: in The Sopranos’ new season, psychotherapy hasn’t cured 


Tony’s depression, but it’s helped him run his other family. 





That brings us to Jennifer Melfi, 
the therapist who loses her cool 
long enough to snap at Tony, 
“How many more people have to 
die for your personal growth?” 
Dr. Melfi doesn’t have much 
screen time in the first few 
episodes of the new year; the So- 
pranos writers are concerned 
enough with plausibility not to put 
her right back into a session with 
Tony after he lunged at her for 
suggesting that Livia is the devil 
incarnate. But her few scenes are 
key to the series. We first glimpse 
her “on the lam” and conducting 
sessions in a tacky motel — which 
demonstrates her commitment to 
her patients and also underscores 
how Tony has pulled her from a 
modern, sterile office into his own 
down-and-dirty environment. As 
she explains to a fellow psychiatrist 
(Peter Bogdanovich), her decision 
to stop treating Tony has made her 
feel as if she were trying to return 
to a responsibility-free childhood. 
That explains her uncharacteristic 
use of the word “toodle-loo” and a 
reference to The Wizard of Oz. It 
also fits her oddly Dr. Seuss—like 
cadence in telling Tony that a pa- 
tient committed suicide while she 
was unreachable: “She can’t call in 
sick because she’s 
blue/She’s in the ground because 
of you!” It’s a measure of how 
surefooted The Sopranos has be- 
come that this moment does not 
feel like a joke. 

The sophomore year of The So- 
pranos is starting with such 
promise that I’m issuing a plea to 
David Chase, James Gandolfini, 
and the top brass at HBO: decide 
now on an ending date for the se- 
ries so that we can savor a finale as 
good as this weekend’s episode. As 
long as you’re reinventing the tele- 
vision series, you might as well 
eliminate the idea that a show has 
to last until all its fans talk about 
how good it used to be. 


RIGHT AFTER SUNDAY’S 
episode of The Sopranos, you can 
turn to a somewhat less complicat- 
ed examination of murderous im- 


pulses on Touching Evil; a new | 





feeling 


batch of serial-killer thrillers on 
PBS’s Mystery! (Three new two- 
partners air through February 20 
on Channel 2, Thursdays at 9 p.m. 
again on Sundays at 10 p.m.) 
Robson Green (Reckless) returns 
as Detective Inspector Dave Cree- 
gan, the intense, brooding hero 
with a scar beneath his hairline 
that makes it seem as if his head 
were about to explode. Touching 
Evil has a formula similar to that 
of Homicide: Life on the Street — 
the separate cases in the series are 
strung together by the detectives’ 
continuing personal angst — but 
instead of shaky cameras and sud- 
den zooms we get grainy footage 
that recalls a snuff film and lots of 
tight close-ups that cut off the tops 
of people’s heads. The serial killers 
are not the cold-blooded geniuses 
we’re used to on this side of the 
Atlantic —— they seem to be good 
people overtaken by almost-super- 
natural forces (think Killer Bob on 
Twin Peaks). | can’t even describe 
the killer in the first story without 
giving away the plot, but the sec- 
ond case involves a former relief 
worker in Bosnia, now back in 
London, who goes around offing 
his fellow volunteers: he neatly 
punches a hole in each head in a 
primitive approximation of a lo- 
botomy (or is that redundant?). 
All of this is good trashy fun in a 
very British way. The serial killers 
get a lot of leeway from the police, 
who are surprisingly reluctant to 
trample defendants’ rights or use 
their firearms. (As a younger de- 
tective moans in a bar after a less- 
than-successful pursuit, “You 
heard the expression ‘trigger- 
happy’? What's the opposite of 
that?”) Touching Evil isn’t as 
classy as Helen Mirren’s Prime 
Suspect series — which could use 
the sexual-discrimination angle to 
seem a bit more relevant than a 
typical slice-and-dicer — but it’s 
as literate as the best American 
cop dramas.’ Just don’t expect to 
retire for the night with good 
thoughts about the human spirit. 
For that, maybe you’d better get 
some help from whatever you can 
find in your medicine cabinet. 








Cat's cradle 
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Michael 


E.1.A. Hofimann’s masterpiece mystery McDowell 


BY JEFFREY GANTZ If E.TA. Hoff- 


mann’s unfinished (perhaps) masterwork | 
isn’t the greatest novel of the 19th century, 


it’s certainly the one with the 
longest title: The Life and 
Opinions of the Tomcat 
Murr . . . together with a frag- 
mentary Biography of 
Kapellmeister Johannes 
Kreisler on Random Sheets of 
Waste Paper. Hoffmann is 
best known for his short sto- 
ries, like “Nutcracker and 
Mouse King” and “The Gold- 
en Pot,” and for his influence 
on Poe, Baudelaire, Dos- 
toyevsky, and even Kafka and 
Thomas Mann; but it’s in his 
two novels, The Devil’s 
Elixirs and Tomcat Murr, that 
his German Romantic. spirit 
blooms and soars, that his 
lacerating humor and intense 
spirit come into full play. 
Murr was translated as the 
second volume of the Univer- 
sity of Chicago Press’s two- 
volume Selected Writings of 
E.T.A. Hoffmann back in 
1969, but that worthy edition 
has fallen out of print, so that 
this new translation from 
Penguin, introducing the cat 
and the kapellmeister (“con- 
ductor”) to a fresh genera- 
tion of readers, is most wel- 
come, 

Duality — even duplicity 
— is the key to this one-of-a- 
kind novel. As the “editor” 
(Hoffmann) explains in his 
foreword, Murr is the 
autobiography of a 
bright young tomcat 
who has learned to 
read and write and 
who, like any Dil- 
dungsroman hero, 
wishes to share his ge- 
nius with the wider 
world. Only, in writ- 
ing his story, Murr 
took a volume from 
his master’s library 
and ripped it up for 
blotting paper, and 
these pages, which tell 
the story of Johannes 
Kreisler, somehow got 
incorporated into the 
published book. The 
two accounts alter- 
nate: Murr goes on 
for five or six pages, 
Kreisler’s tale inter- 
rupts mid sentence, 
then Murr returns. 

Hoffmann planned 


this seeming chaos AHEAD OF HIS TIME: Hoffmann’s decon- 


ciety”) and fighting a duel 
with a feline philistine, and 
making a foray into the high 
society ‘of dogs. Meanwhile, 
Kreisler’s life is centered~ in 
the tiny principality at 
Sieghartsweiler, where Fiirst 
Irendéus and his wife Maria 
rule (sort of), where the 
young Prince Ignatius re- 
mains an idiot and his sister 
Hedwiga is subject to catalep- 
tic trances, where Amalie 
Benzon power-trips while her 
daughter Julia sings like an 
angel, where Kreisler’s friend 
Meister Abraham, organ 
builder and seeming magi- 
cian, dreams of his lost 
Chiara, his “Invisible Maid- 
en,” and: Kreisler himself — 
clearly Hoffmann’s alter ego 


| — is regarded as something 
of a madman. Murr’s world is 


satirically immanent; 


| Kreisler’s is sea. tran- 


Julia and Hedwiga were 
switched at birth, so that Julia 
really is the Fiirst’s daughter 
and Hedwiga Benzon’s? 
Could Jonannes and Hedwiga 
be twins? Or does 
Hedwiga’s sallow 
complexion mark 
her as a Gypsy or 
a daughter 
Italy? Who is the 
old woman who 
reappears at cru- 
cial moments in 
her life? Why does 
Johannes receive 
an electric shock 
when he touches 
Hedwiga? Why evil lurks in 
the Italian prince Hector? 
Why is Benzon so determined 
that Hedwiga marry Hector 
and Julia marry Ignatius? 
Will Meister Abraham ever 
find his beloved Chiara? Is 
Angela, the daughter of the 
Fiirst and Benzon, really 
dead? And what fate awaits 
soulmates Johannes and 
Julia? 

The biggest mystery of all 
is whether Murr is complete 
as it stands. The first volume 
appeared at Christmas of 
1819, the second at Christ- 
mas of 1821, with a promise 
that a third volume would ap- 
pear the following Easter. It 


did not, and Hoffmann died’ 


in June of 1822, having writ- 
ten nothing more of Murr or 
Kreisler. So many clues have 
been given, and so much has 
been left unexplained, that it 
seems certain Hoff- 
mann knew where he 
was going and meant to 
tell us. Then again, the 
circular structure of the 
Kreisler sections hints 
that life’s real mysteries 
can never be answered. 
Whatever, Murr is a 
fabulous novel, a biting 
but affectionate parody 
coupled with one of the 
best mystery stories 
ever. Anthea Bell’s 
translation anglicizes 
Hoffmann’s old-fash- 
ioned German style 
without modernizing it 
too much, and her sen- 
sibility seems just a 
shadestruer than that 
sh by. the Chicago 
team of Leonard J. Kent 
and Elizabeth C. 
Knight, though I wish 
Penguin didn’t insist on 
rendering terms like 
tromba marina into 


with great care, of struction of novelistic form and his holistic English (“trumpet ma- 
course. Murr’s auto- world view are 21st-century compliant. 





biography unfolds 
chronologically, and it 
always picks up exactly where 
it left off. Kreisler’s story is 
disclosed in discontinuous 
fragments, and the end circles 
round to the beginning, in an- 
ticipation of Finnegans Wake. 

Murr knows all, tells all; 

Kreisler’s story is shrouded in 
so many mysteries that it pre- 
sumes the impossibility of 
knowing. Murr’s bourgeois 
life includes meeting up with 
his mother (and. neglecting 
her), finding the love of his 
life (whom he promptly falls 
out of love with), joining a cat 
burschenschaft (“student so- 





scendent. 

It’s not that the two don’t 
connect: Murr’s master is 
Meister Abraham, and at the 
“end” of the narrative he’s 


| being left temporarily with 


Kreisler. But whereas Murr’s 


| account closes with the. edi- 


tor’s announcement of his 
death (Hoffmann’s own cat, 
named Murr, had indeed just 
died), Kreisler’s is explosively 
open-ended. Is Johannes ac- 
tually the son of the mad 
painter Leonhard Ettlinger? 
Might his mother be the 
Fiirstin? Is it possible that 





rine”?!), and translating 
“First” (“sovereign 
prince”) as “Prince” 
leads to needless confusion. 
Jeremy Adler’s introduction is 
erudite and accessible, even if 
his conclusion that “how the 


' novel would conclude must 


remain pure speculation” 
begs the question. I’ve been 
reading and re-reading Murr 


| for 30 years now, and I 


haven’t exhausted it yet. It’s 
an experience that truly never 
* 


ends. 


For Jeffrey’s review of a new 


| release of “tne stage 
music, see “Off the Record,” 


on page 29. 


1950-1999 


BY LLOYD SCHWARTZ Michael McDowell, 
the screenwriter (Beetlejuice, The Nightmare 
Before Christmas, Tales from the Darkside — 


both the TV series and the movie) and novelist (The Amulet, Blood Rubies, 
Toplin), died of complications from AIDS just after Christmas — a few days 
short of the new century, six months short of his 50th birthday, both of which he 
was looking forward to. 

We met in 1969, as fellow cast members of a production of Bartholomew Fair, 
Ben Jonson’s epic comedy, that was directed by Laurence Senelick for his theater 
company, HARPO (Harvard Producing Organization), at Agassiz Theatre. 
Michael played Ursula the Pig Woman’s feeble-minded helper, Mooncalf — his 
face smeared with dirt, his long blond hair dangling nearly to his waist. Michael 
and Laurence became partners in what was to be a 30-year relationship. 

Michael came to Harvard from Enterprise, Alabama, in 1968. Local movie 
buffs might remember him as the Reverend Ed Mark’s young assistant for his 
now legendary film series at the Harvard-Epworth Church. He seemed angelic, 
an innocent. Yet he had a devilish — not to say uninhibitedly morbid — sense of 
humor. Even at 19, death seemed to him life’s most grotesque joke. 

Michael wanted to write. He wrote half a dozen novels before’Avon finally ac- 
cepted one for publication in 1979 — a paperback original called The Amulet. 
The year before, he completed his PhD thesis at Brandeis, “Changing American 
Attitudes Towards Death, 1825-1865,” and was working as a secretary at MIT. 

Once The Amulet was accepted, there was no stopping him. His fiction ranged 
over several genres: horror, the occult, the supernatural, murder mysteries, and 
detective stories, occasionally in collaboration and often under a pseudonym 
(Alex Young, Mike McCray, Preston MacAdam). His six Blackwater novels were 
serialized by Avon. In all, he published 33 books, as well as short stories, theater 
reviews, and articles (my favorite, for the Harvard Library Bulletin: “A Cursory 
View of Cheating at Whist in the 18th Century”). 

And screenplays, of course. 

Here’s how that came about. One day, out of the blue, he got a phone call 
from George Romero’s office. The director of Night of the Living Dead had a TV 
series called Tales from the Darkside. The caller asked Michael whether he’d ever 
written a screenplay. Michael admitted he hadn’t but thought he could learn. And 


-fast. The caller was impressed and eager to have Michael work for Romero. 


At the end of the conversation, Michael — curious as to how Romero’s office 
knew about him — asked which of his books the Romero people had read. But 
the ones they mentioned were actually written bya different Michael McDowell. 

“Do you write horror stories too?”, Romero’s embarrassed assistant asked. 

The next time Michael heard from Romero’s people, they had read his books 
and loved them, and they offered him a contract. His best-known episodes were 
an unnerving Christmas story with E.G. Marshall, “Seasons of Belief,” which he 
also directed, and “The Cutty Black Sow,” with Deborah Harry (for whom he 
also wrote the “wraparound” for Tales from the Darkside: The Movie). Stephen 
King was a fan (Michael wrote the screenplay for his Thinner), and so was 
Steven Spielberg, for whom he worked on Amazing Stories. He wrote episodes 
for the revival of Alfred Hitchcock Presents, Monsters, and Moment of Fear. He 
also continued to act. In Boston, he appeared with the Double Edge Theatre in 
several plays, including an adaptation of his own novel Blood Rubies, in which he 
played a brutal and incestuous rapist. 

A scholar of non-canonical 19th-century Americana, he collected. all sorts of 
esoteric material. He had an extensive library of 19th- and early-20th-century 

“French postcards,” sheet music, and grave rubbings. Privately and publicly, he 
regaled audiences with comic stories about Hollywood, talking with relish, for 
example, about a producer who would say things like “I’ll have him eating out of 
my lap” and “I know this town like the back of my head” (lines that inspired my 
poem “Proverbs from Purgatory”). 

That wicked sense of humor pervades my favorite of his books, too, the “col- 
orful” series of gay detective novels set in a very recognizable Boston and 
Provincetown: Vermilion, Cobalt, Slate,.and Canary, which were a joint venture 
with Dennis Schuetz under the name Nathan Aldyne. The relationship between 
the gay bartender/detective Daniel Valentine and his friend Clarisse Lovelace (a 
ticklish pun on characters from Samuel Richardson’s Clarissa) has some of the 
most delicious badinage since Shakespeare’s Beatrice and Benedick. Michael’s 
dialogue always had the ring of truth. His biggest success, of course, was writing 
the story and screenplay for Tim Burton’s Beetlejuice, which deserves its cult sta- 

tus not only because it’s so creepy and unpre- 
dictable but because it’s one of the best-written 
— and wittiest — horror movies ever made. 
Hollywood took its toll on Michael. He 
was drinking too much. And taking drugs. 
Five years ago he was diagnosed with AIDS. 
He returned to Boston and taught screen- 
writing courses at BU and Tufts. The “cock- 
tail” worked for a while. Then this last year it 
prong Bago Spare Michael refused dial- 





12 JANUARY 14, 2000 ARTS THE BOSTON PHOENIX 


we TS - SU ee 


a 


oves, but 


Joes it dance? 


Dance Umbrella’s ‘Boston Moves’ 


BY MARCIA B. SIEGEL China silk, stilt walking, and tortured rela- 
tionships pre-empted two-thirds of Dance Umbrella’s annual “Boston 
Moves” event last weekend at the Emerson Majestic. If you went there 


to see dancing, you had to wait 
out the circus effects and the- 
atrics until the end of the pro- 
gram, when Brian Crabtree and 
the Ramén de los Reyes Spanish 
Dance Theater showed us people 
digging into the art itself. The 
presenters and adjudicators of 
this year’s show must think we’re 
insufficiently interested in danc- 
ing and need extraneous titilla- 
tion to be entertained. Or maybe 
the choreographers themselves 
found props and_ psychology 
more interesting as a point of 
departure. 

The program opened with a 
gorgeous visual display, Life at 
the Extremities, by Chu Ling. A 
large, strangely vegetative three- 
dimensional orb hung above the 
empty space in a changing light. 
The performers, Chu Ling, six 
imembers of the Hua Xia Chi- 


nese Dance Group, and six 
other dancers, moved in slow 
sculptural shapes through this 
landscape, which often seemed 
divided horizontally between 
brightness and shadow. Dark 
silhouettes would loom like 
rocks against a milky backcloth 
while other forms stretched and 
rolled in an icy moonlit fore- 
ground. Later on, figures would 
move across a distant noontime 
while those nearest to us inched 
through the gloom. 

After the first, mysterious vi- 
sion, they all emerged as humans, 
dancers in white unitards with 
white scarves wrapped around 
their heads. One by one they let 
loose the long white streamers 
they held compressed in their 
hands, flinging them in big arcs. 
From then on the work featured 
the spectacular skills of Chinese 


ribbon dancing. The performer 
manipulates a long strip of silk so 
that moving air currents lift it 
into circles, squiggles, breaking- 
wave effects around her turning, 
leaping, or bending body. The 
dancers are orchestrated in 
massed groups, lines, and circu- 
lar floor patterns. 

Ribbon dancing and the related 
art of sleeve dancing usually 
make their appearance in Chi- 
nese opera or folk-dance pro- 
grams, done by squadrons of 
skittering girls in pretty pajamas, 
with heads tilting coyly and ever- 
lasting smiles. I always imagine 
them home in the kitchen, speak- 
ing in high lilting voices — only 
when spoken to, of course. Chu 
Ling is working to counter this 
prefeminist stereotype by giving 
her ribbon wielders earthbound 
modern-dance movements and a 


RIBBON DANCE: In Life at the Extremities, Chu Ling gives her ribbon 
wielders earthbound modern-dance movements and a more poetic role. 


more poetic role. You En Li’s 
beautiful scenography and John 
Puterbaugh’s atmospheric score 
for shakuhachi (Japanese flute) 
and Chinese percussion helped 
give a meditative nuance to the 
visual patterns. But aside from a 
brief duet and a sort of butterfly- 
emerging-from-the-chrysalis 
tableau, the work didn’t go much 
beyond picture making. 

Karen Krolak sent up another 
female stereotype, the siren, in 
What’s Next. We saw her first 
with her back to the audience, 
draped seductively over a big 
white exercise ball. As she 
smirked over her shoulder and 
smokily rearranged her limbs, we 
saw that one leg was twice as 
long as the other. Eventually the 
full wacky regalia appeared: a red 
garden glove on one hand, a tiny 
silver-black bra with another 
glove clamped over one cup, and 
on her head a two-foot length of 


silver Slinky that jounced up and 
down when she moved. 

This was promising. 

Her twin (Yvonne York) en- 
tered and they began a sly flirta- 
tion. After this, they experiment- 
ed for a very long time with how 
to move on one. regular leg and 
one stilt. They could do extrava- 
gant lunges. They could get all 
the way up on the stilt and do a 
sort of Suzy-Q up there. They 
could clutch each other for sup- 
port and stand high together. 
They pretended to fight. None of 
this lived up to the bizarre sug- 
gestiveness of the first moments. 
An original score by David 
Pavkovic featured many minutes 
of loud vacuum cleaner and a 
pop song that went, “I wanna be 
like you.” 

Sara Sweet Rabidoux staged 
a nasty family portrait in A 
Minor Form of Despair. A 
woman began with a solo of 





contradictions, flinging herself from 
one taut pose to another. Her alterna- 
tion between almost reckless energy 
and tense distortion seemed to symbol- 


ize a double bind that engulfed all four | 


characters. When one person would 
pull away from a tight grouping, anoth- 
er would put out a hand to restrain her. 
Someone would reach for an embrace, 
then pitch into a fall and be caught at 
the last minute. The father figure 
(Joseph Shepard) danced to a country 
lovesick blues with floppy/kinky moves 
that looked like a derailed softshoe 
dance. The mother and siblings were 
Elizabeth Anna Hall, Shoshanna Hof- 
fert, and Kristen Tovson. 

These gestural episodes brought up is- 
sues of propriety versus obscenity, 
twitchy desperation versus passivity, and 
control masgerading as solicitude. The 
dance afforded the characters no insight 
on their predicament, just the necessity 
to keep enacting it. 

Christine Bennett’s Bound offered 
striking effects, relationships, a chamber 
score by John Latartara performed live, 
and stilt walking. Five figures in flowing, 


Even though we’d seen them before, the 
scale had subtly changed. 

Early Riser, by Brian Crabtree, of- 
fered nothing more than good dancers 
(Crabtree, Daniel McCusker, Amy Zell 
Ellsworth, Leslie Shaver-Koval, and 
Jody Weber) performing in a pleasur- 
able, maybe even mellow mood. Lou 
Harrison’s Asian-influenced rhythms 


| and soft sonorities provided a steady 


ground for a slow gathering entree, 
then a faster, polyrhythmic section of 
runs, small skips, and jumps, and at 
the end a processional ensemble fi- 
nale. The dance had no particular 
messages or moral, unless you think, 
as I do, that the privilege of watching 
five dancers lightly take command of 
an ordered space will make your life 
better. 

The program rocketed to a close with 
Flamenco Esencia, two solos choreo- 
graphed by Clara Ramona for members 
of Boston’s dancing de los Reyes family. 
This was flamenco at its most basic. Two 
guitarists (Kai Narezo and Juanito Pas- 
cual) and a singer (Fernando de Malaga) 
sat at the back of a bare stage on plain 

chairs with the 
two dancers, one 
seated, one 
standing. They 
were all simply 
there when the 
curtain went up, 
waiting till the 
moment to start 
would be silently 
agreed on be- 
tween them. 
They wore al- 
most ordinary 
clothes, just a 
touch of individ- 
ual style here 
and there. And 
there were no 
women, hence, 
no flouncy cos- 
tumes or fiery 
duets. Soméhow 
all this made the 
dances seem 
grittier, more ur- 
gent. It’s one 
thing to dance in 
the glamor of 
fancy surround- 
ings, but you 
dance in a back 
alley because 
you really need 
to dance. 

Nino de los 
Reyes, .just -into 
his teens, began 
with a bulerias, 
Hay Futuro. A 
wiry kid with 
long black hair 
in a ponytail that 
undid itself be- 
fore the end of 


GIANT STEPS: Christine Bennett’s Bound offered striking effects, ‘his solo, he pro- 
relationships, a chamber score performed live, and stilt em a duced ripples 


10-foot-long peach-colored skirts hov- 
ered inside cylindrical niches of gauze 
hung from the very top of the space. 
(Again the scenography was a major 
asset: costumes by Liza Hope, set by 
Beth Galston, lighting by Steve Hall and 
Lynda O’Brien.) 

After a period of tentative reaching 
and turning, four of the figures left, one 
careful step at a time, and returned 
minus their stilts. The remaining giant, 
Boris Koski, became a watcher, a 
leader, maybe a father to the four strug- 
gling women (Bennett and Alissa Car- 
done, Ingrid Schatz, and DeAnna Pel- 
lecchia). These women crawled and 
contorted their bodies into complicated 
shapes. Sometimes they seemed to be 
aspiring toward an unseen goal in the 


down-right corner of the stage, and the | 


man seemed to be helping them on the 
journey. They hung onto his hands, 


sometimes climbed up his leg as if it | 
were a cliff. Whatever it was out there | 
they were trying to reach, it was only | 
momentarily riveting; for no apparent | 
reason they’d sometimes turn back and | 


and volleys of 

fantastic heel 
beats, keeping his energy close in, not 
giving away anything that he pdrive 
into those downward rhythms. He had 
an aggressiveness, not sexy but tough, a 
street kid. Suddenly he would lash out a 
karate-like flat of the hand, or toss a bit 
of hip-hop, and just as suddenly he’d 
throw his arms down and quit the whole 
thing for a second. 

His older brother Isaac de los Reyes 
started the seguiriryas Compos Duros 
just rubbing his hands together, the way 
Spanish musicians do when they’re 
preparing for a clapping dance. He did- 
n’t clap, though, but put his hands and 
wrists into elaborate action, spiraling 
around in the air. A big guy with long 
wavy hair and a white shirt hanging out 
of his pants, he seemed to dance more 
with his upper body and arms than with 
his feet. 

Both solos had the audience cheering, 
and after a while the brothers danced a 
short encore in unison. This revealed 
even more clearly the differences be- 
tween them: Nino intense, contained, 
fast; Isaac flamboyant, powerful but al- 
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Your Ultimate Margarita recipe could get 
you to CUERVO NATION. Log on to 
www.How2.com and share your Ultimate 
Margarita recipe. Win a trip for 2 to the 
Caribbean island of CUERVO NATION. 


(LOUD MUSIC. PARTIES. IT’S THE LAW.) 


HOW 2.com- 


HEADQUARTERS FOR LIVING 


Visit our Web site at wwwiHow2.com for full details. Contest open to US. residents who are 21 years of age at time 


retreat along the same diagonal. Toward | most casual. Nino stopped respectfully 
the end, two of the women came back two bars before the end and let his broth- 
on stilts, and they looked immense. __ er have the last step. * 


of entry Limit one entry per person Word. in CA, DX and where prohibited by taw. Contest ends 
JOSE CUERVO © 1999 IMPORTED AND BOTTLED BY HUEBLEIN, HARTFORD, CT UNDER LICENSE 
FROM THE TRADEMARK OWNER, TEQUILA, 40% ALC 8Y VOL. SDPROOF Know when to say “no ms” 





14 JANUARY 14, 2000 ARTS THE BOSTON PHOENIX 


Buena Vista, baby 


The Cuba connection 
BY FRANKLIN SOULTS If you believed the TV version, the arrival 


of the new millennium represented nothing less than the triumph of 
global communications over our tribal past. Yet to judge from the bits I 
caught of PBS’s 24-hour coverage, people everywhere greeted the Big 
Rollover with music that boomed and grooved with a contradictory 
combination of Vegas-style showmanship and good ol’ parochialism 


— the kind of contemporary 
ethnic songs generally classified 
as “world music,” whether it 
was a drum-heavy Afropop cele- 
bration from West Africa or a 
new-age Polynesian children’s 
dance from Easter Island. There 
was also at least one festive in- 
terpretation of a homegrown 
Western Civ cornerstone: a 
combined giant puppet show, 
fireworks display, and perfor- 
mance of Begthoven’s “Ode to 
Joy” broadcast from Germany. 
But there is one corner of the 
world in which the idea of cele- 
brating a common future 
through local musical traditions 
must have carried genuine 
poignance — the long-lost is- 
land of Cuba. 

Frozen in Fidel Castro’s 
struggle to keep alive the centu- 
ry’s greatest dream and failure, 
Cuba has become a living muse- 
um of 20th-century history. It’s 
a unique fate, and it puts an 
edge of resistance into the mil- 
lennial shift. Still, | don’t think 
the impulse to resist has been 
unfelt by the rest of the world. 
In fact, I suspect it’s fueled the 
unparalleled success of the 
Cuban music that’s been export- 
ed over the past few years, a 
success spearheaded by the 
Buena Vista Social Club phe- 
nomenon. In various albums and 
the popular documentary (a 
book will follow in March, with 
photos by Donata and text by 
Wim Wenders), outsiders have 
been allowed to partake in 
something that Cubans must ac- 
cept as a daily matter of course: 
the persistence of a _ historical 
moment that elsewhere is just 
that — history. 

The Buena Vista story is as 
simple-yet-complex as Poké- 
mon. The “real” BVSC was sim- 
ply an old neighborhood-run 
dancehall in pre-revolutionary 
Havana, an abandoned, all-but- 
forgotten institution whose 
name was adopted by a group of 
abandoned, all-but-forgotten 
Cuban musicians brought to- 
gether by American producer 
and guitarist Ry Cooder in 
1996. With Cooder at the helm, 
they recorded new versions of 
the classic boleros, guajiras, and 
sones that the Cuban artists had 
helped invent. 

Cooder realized that these 
sessions were a cultural gold 
mine, but he must have been 
surprised at how much real 
commercial gold has accrued 
since. Buena Vista Social Club 
(World Circuit/Nonesuch). won 
a 1997 Grammy and has sold 
well over one million copies 
worldwide, including some 
800,000 in the US. After that 
came’ a triumphant mini-tour 
that took these impoverished re- 
tirees to’ Carnegie Hall, with 
Wim Wenders in tow to shoot 
the Buena Vista Social Club 
documentary, which is now a 


strong Oscar contender. A small 
array of BVSC offshoot albums 
and complementary projects has 
followed. It’s all added up to the 
greatest flood of Cuban music to 
reach these shores since the 
spigot was shut off in the wake 
of the Bay of Pigs. Before that, 
there was the cha-cha-cha, “Ba- 
bald,” the young Celia Cruz. 
After that — nada. If anything, 
this sudden revival of the tradi- 
tional Cuban clavé has given us 
the exact inverse of many of 
those PBS New Year’s Eve snip- 
pets: a local culture devoid of 
flashy gimmicks, and one that 
seems to be treasured more by 
outsiders than insiders. 

At one level, the extra-musical 
pull of the Buena Vista phenom- 
enon is a simple human one. 
Cuba’s situation may be unique 
among nations, but as these sep- 
tua-, octa-, and nonagenarians 
prove with every breath they 
steal, it’s also utterly universal. 
One by one, we’re all eventually 
trapped by time, even unrelent- 
ing workhorses from Pablo Pi- 
casso to Patrick O’Brian (RIP). 
The most we can hope is to pre- 
serve and pass on whatever we 
can from our moment in the 
sun. 

But it also seems that non- 
Cubans find Buena Vista so al- 
luring because it preserves and 
passes on what I’d dare to call 
an aesthetic version of Castro’s 
political project, even though the 
two camps have hardly been 
friends (many of the Buena 
Vista musicians suffered under 
the Communist government for 
having served the ’40s and ’50s 
tourist industry). If these aging 
artists value spontaneity, inspi- 
ration, and personal technique 
without a shred of irony or 
alienation, well, their nation’s 
aging leader is a shrewd but ulti- 
mately romantic ideologue who 
would probably dismiss irony 
and alienation as symptoms of 
bourgeois decadence. In both 
you find the spirit of 20th-cen- 
tury modernism at its apex — 
the moment when the folk rise 
up and take over the city. 

The movie made the connec- 
tion to Cuba’s history and poli- 
tics more explicitly than the 
album, Although I suspect liber- 
als have read the link between 
the lines of music, too, it’s easy 
to take one more step and read 
too much into everything — as 
the plight of six-year-old Elian 
Gonzalez demonstrates, feelings 
about Castro’s Cuba are wide- 


ranging and easily stirred: A | 


crucial element of great Cuban 
music is that it speaks to those 
feelings without dictating them. 
Whatever any of us thinks of 
Fidel’s Impossible Dream, we all 
can agree that the omnipresent 
sense of triumph and tragedy in 
the Buena Vista recordings 
shows that politics, aesthetics, 
and, yes, “the human condition” 


are mysteriously and inextrica- 
bly bound, no matter how mush- 
heads- might gush about “the 
transcendent purity of music.” 

Given all that, it’s no surprise 
that the Buena Vista double bill 
coming up on January 30 and 
February 1 at the Orpheum sold 
out long in advance, even with 
its dauntingly foreign-sounding 
title: “Buena Vista Social Club 
Presents Orquesta Ibrahim Fer- 
rer and Rubén Gonzalez y Su 
Grupo.” If nothing else, that 
tour — and another upcoming 
show at the House of Blues in 
February featuring Buena Vista 
guitarist Eliades Ochoa — of- 
fers a good excuse to look back 
on the past year of Cuban re- 
leases, when the floodgates that 
Buena Vista opened really let the 
clavé flow. 

Others are looking back too. 
World Music and the Cambridge 
Center for Adult Education are 
offering a workshop on January 
29, just before the 
Ferrer/Gonzalez concerts, 
called “Beyond Buena Vista: 
The Cuban Music Phenome- 
non.” And last fall, avant-garde 
mixologist Bill Laswell released 
the intriguing Imaginary Cuba 
(Wicklow/BMG), a disc subti- 
tled on the inner case “Decon- 
structing Havana.” The cover 
photo shows a pregnant woman 
seated in a spare, decrepit room, 
with a picture of Che Guevara 
on the wall like. some religious 
talisman. Inside, the music de- 
livers a similar jolt, laying ambi- 
ent synth textures and dub beats 
over echoey field recordings 
made “in the studios, streets and 
back rooms of Havana.” 

In this continuous, dreamlike 
suite, pre-industrial Third World 
street jams ebb and flow against 
cool, hard, modern club sounds. 
The effect is a rigorous and be- 
guiling one, but it doesn’t “de- 
construct” the Cuban craze as 
completely as it pretendsFor 
one thing, plenty of Cuban discs 
aren’t defined by that authentic 
rootsy historical sensibility that 
Laswell seeks to pinpoint. Take 
the commendable contemporary 
compilation iCuba Si! Pure 
Cuban Flavor (Rhino), the ac- 
complished Latin jazz of 78- 
year-old pianist Frank Emilio on 
Ancestral Reflections (Blue 
Note), or the old-timers’ party 
on the Afro-Cuban All Stars’ 
new Distinto, Diferente (World 
Circuit): all of them are solid 
and pleasurable albums, sure to 
add flavor to your next fiesta, 
but none reaches for more than 
a generic Latin groove. For that 
matter, neither does Eliades 
Ochoa on Sublime Ilusién 
(Higher Octave World/Virgin). 
Although his bluesy. guajira gui- 
tar and vocals were an essential 
component of the first Buena 
Vista album, on his own, his 
voice proves. more limited and 
his playing more placid. From 


BEST OF THE BVSC: reduced to shining shoes for a living before 
he was rediscovered by the Buena Vista Social Club crew, the charis- 
matic, 72-year-old Ibrahim Ferrer has become Buena Vista’s lead 
spokesman. 





his version of the title song, 
you'd never suspect what a 
weird combination of prim deli- 
cacy and unbridled passion the 
number can deliver. 

To hear that, you need to 
search out the same song on the 
German-manufactured Casa de 
la Trova (Detour/Erato/Warners 
International), a collection fea- 
turing venerable practitioners of 
“trova” (troubadour music), a 
formal ballad style that’s about 
twice as old as the singers. The 
bolero rhythms, classical guitars, 
and refined vocals are like Latin 
chamber music, as old-fash- 
ioned and theatrical as a Jimmie 
Rodgers 78, and as wound up in 
rectitude and romance as the 
ancient lovers in Gabriel Garcia 
Marquez’s novel Love in the 
Time of Cholera. 

Castro’s government favored 
the trova style over its various 
son inheritors, perhaps because 
it was so much less commercial 
than those uncurbed dance 
sounds. Still, the state-spon- 
sored recording company 
EGREM did loosen up briefly in 
1979, inviting a collection of al- 
most 50 dance band musicians, 
including Buena Vista’s superla- 
tive pianist, Rubén Gonzalez, to 
record together for a week. 
From the original five albums 
culled from the session, the two- 
CD Estrellas de Areito: Los He- 
roes (World Circuit/Nonesuch) 
samples two and a half hours in 
just 14 songs. Most of it is slow- 
er and sparer than the Puerto 
Rican salsa it was meant to top, 
but at its best — maybe 10 cuts 
— I'd venture it also tops just 


about every non-jazz jam of its 
era. 

The best new Cuban discs I’ve 
heard are the Buena Vista off- 
shoot, Buena Vista Social Club 
Presents Ibrahim Ferrer (World 
Circuit/Nonesuch), and the lat- 
est compilation from a seminal 
modern Cuban combo, Los Van 
Van’s La Coleccién Cubana 
(Music Club). Reduced to shin- 
ing shoes for a living before he 
was rediscovered by the Buena 
Vista crew, the charismatic, 72- 
year-old Ferrer has become 
Buena Vista’s lead spokesman 
for good reason: his exuberant, 
crushed-velvet voice slips from 
guajira to danzén with excep- 
tional grace and warmth, and his 
solo album ups the sexiness and 
catchiness quotient of the origi- 
nal album by several notches, al- 
most as if Buena Vista were just 
a warm-up. Los Van Van are 
both more pop and more subtle 
— and as central to their is- 
land’s groove as the Wailers 
were to Jamaica’s and Sonic 
Youth are to Manhattan’s. A dit- 
tle rougher than their spectacu- 
lar 1989 Mango comp, Songo, 
their new coleccién for a new 
decade still boasts peak after 
peak of music that’s as populist 
as it is accomplished. With 
maracas intertwined in one hand 
(for a party number like “Calla” 
— literally, “Shut Up”) and a 
handkerchief twisted in the 
other (for the blissful longing of 
“De 5 a 7”), they carry forth the 
hope that the son will never set, 
even after politics and the 
human condition run their in- 
evitable course. oe 





Core values 


Jade Tree’s world of difference 


BY NICK CATUCCI “Autonomy,” Fugazi’s lan Mackaye growled in 
1995, “is a world of difference.” Mackaye’s reference to the intangible 
quality that has always separated indie rock from more-commercial 
major-label music may have sounded to some like stiff-upper-lip shtick 
at the time, what with punk-influenced bands everywhere ‘signing 
major-label deals in the wake of Nirvana’s mainstream breakthrough. 


But the merger-driven consoli- 
dation and subsequent roster 
clearing that took place as the 
90s came to a close has given 
“independence” -— perhaps 
even punk rock itself — an op- 
portunity to reassert its curren- 
cy and meaning. There’s no 
better example of this shift 
than upstart indie label Jade 
Tree, which began to make an 
impact in 1998 with the release 
of discs from Jets to Brazil and 
Kid Dynamite and followed up 
with relatively high-profile al- 
bums from the Promise Ring, 
Joan of Arc, and Euphone in 
1999 — the same year in 
which label owners Tim Owen 
and Darren Walters hired two 
new employees and moved 
from their Delaware bedrooms 
into real offices. 

It’s easy to see Jade Tree as a 


VIDEO STARS? Of all of the Jade Tree bands, the Promise Ring, who got to host MTV’s 120 Minutes last fall, prob- 


Jade Tree in 1990, right before 
the rise of the alternative nation 
put indie labels like Sub Pop, 
Matador, and Touch & Go on 
the mainstream map. The duo’s 
home town — Wilmington, 
Delaware — functions as a 
suburb of the DC music scene 
that spawned Mackaye’s Minor 
Threat, Fugazi, and his 
Dischord label, as well as a 
thriving hardcore/indie-rock 
scene that dates back to the 
early ’80s. Although Owen and 
Walters both came out of that 
scene, their tastes had broad- 
ened by the time they formed 
Jade Tree. “We wanted Jade 
Tree to have a diverse sound,” 
Owen explains. “We didn’t 
want to be known for just one 
thing.” 

Various shorthand designa- 
tions for all types of punk-influ- 


ably have the most commercial potential. 


same set of stylistic guidelines. 
Kid Dynamite, for example, 
stick mainly to the straight, 
brisk, melodic hardcore that 
was popular back in the early 
’80s (their forthcoming album, 
due at the end of February, is 
titled Shorter, Faster, Louder). 
Euphone and Turing Machine 
draw from an experimental, in- 
strumental palette. 

“Punk rock is more ideology 
than sound these days,” says 
Owen, echoing a sentiment that 
has allowed punk to evolve in 
many directions without losing 
touch with its roots over the 
past 25 years. And in contem- 
porary parlance, “ideology” 
means “independence,” 
whether you prefer the bitter- 
sweet pop punk of the Promise 
Ring or the arty acoustic tunes 
of Joan of Arc. “Everything is 
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tional drumming and layered 
with simple melodies and soft 
electronic flourishes. The band 
rely on subtle textures rather 
than the jagged guitar distor- 
tion and pounding rhythms 
normally associated with punk. 

Of all of the Jade Tree bands, 
the Promise Ring probably have 
the most commercial potential. 
Their 1999 album Very Emer- 
gency! was one of Spin maga- 
zine’s Top 20 albums of the 
year, and it’s the group’s most 
accessible effort to date, mainly 
because the production empha- 
sizes the catchy guitar hooks 
and almost bubblegummy vocal 
harmonies that singer Davey 
vonBolen and guitarist Jason 
Gnewikow deploy on the rous- 
ing choruses. Still, Gnewikow 
sees certain advantages in 
sticking with Jade Tree rather 
than pursuing a major-label 
deal. “At this point we have it 
really good. It takes us $10,000 
per record for us to break even. 
On a major label it would take 
$500,0000, and we still would- 
n’t make any royalties.” But 
Gnewikow does allow he’s 
tempted by the resources that a 
major labef would be able to 
offer the band: “I’d love to 
spend $200,0000 recording 
our next album.” 

The Promise Ring’s 
increasing popularity 
landed them a guest 
spot on MTV’s 120 
Minutes when the video 
for the single “Emer- 
gency! Emergency!” 
was released in Novem- 
ber. I ask Owen 
whether he’s at all un- 
comfortable with that 
level of success, 
whether he feels strange 
seeing a Jade Tree band 
on MTV when punks 
have raged against the 
channel since its start 
almost 20 years*ago. 
“We are concerned,” he 
e-mails back. “Seeing 
the Promise. Ring on 
MTV has been weird. 
But we give our bands a 
lot of control, and the 
Promise Ring like doing 
videos.” 

Jade Tree has be- 
come a haven for one 
bandleader who found 
the post-Nirvana 
major-label waters a 
little too chilly, Jets to 
Brazil singer/guitarist 
Blake Schwarzenbach. 





David in an industry of Goliaths. 
“Jade Tree seems to be playing 
ball with the big boys and win- 
ning,” Dan Sinker insisted in an 
article in Punk Planet last fall. 
“And amazingly enough, they’re 
winning while refusing to play by 
the big boys’ rules.” The reality 
isn’t quite that simple or dramat- 
ic: Jade Tree isn’t really playing 
the same game as the conglom- 
erates. Whereas labels like 
Warner Bros., Sony, and the re- 
cently merged Seagrams/Uni- 
versal multinational aim for al- 
bums that sell in the millions, 
Jade Tree put out fewer than 
10,000 copies of Joan of Arc’s 
last CD while managing to sell 
four times as many of the 
Promise Ring’s latest. 

Owen and Walters started 


enced rock have come in and 
out of fashion since the DC 
scene first reared its rebellious 
head. But in Jade Tree’s case, 
the “one thing” Owen is clearly 
talking about is “emocore,” a 
name for a strain of punk that 
emphasizes crisp anthemic 
songs and soul-searching lyrics 
delivered with an earnest pas- 
sion. “When I got into punk, it 
was referred to as DC-influ- 
enced,” Owen points out. “Then 
it was referred to as postpunk. 
Now it’s referred to as emo.” 
The emo tag, however, is 
meaningless when applied to a 
roster of bands as diverse as 
Jade Tree’s. Most of the label’s 
bands are residents of the same 
post-punk underground scene, 
but they don’t all adhere to the 


about being organic,” Owen 
emphasizes, “and not forcing 
anything. We give our bands a 
lot of control.” 

Joan of Arc singer/guitarist 
Tim Kinsella, whose band re- 
leased Live in Chicago, 1999 on 
Jade Tree last year, is happy 
with what the label has to offer: 
“We couldn’t be in a better 
place.” His bandmate, Jeremy 
Boyle adds, “It’s obvious that 
being on a major label just 
wouldn’t work for us.” He’s 
probably right, at least in the 
current popular-music climate; 
which doesn’t present a band 
like his with much in the way of 
opportunities for commercial 
success. Joan of Arc specialize 
in quiet, quirky songs driven by 
acoustic guitars and improvisa- 


His Jawbreaker, who’d 
gotten their start in the late- 
*80s punk underground, were 
signed to Geffen’s DGC im- 
print, where they released one 
album five years ago before 
breaking up. Jets to Brazil’s 
1998 release Orange Rhyming 
Dictionary, the group’s first 
full-length, retains the pop sen- 
sibility that got Jawbreaker 
signed to DGC, and it marks 
Jets as the kind of band who 
could, like the Promise Ring, 
make the leaprto a major label if 
they were willing. 

At the other end of the Jade 
Tree spectrum are groups like 
Euphone and Turing Machine, 
who eschew vocals in favor of 
cerebral, exploratory instru- 
mental rock that may appeal 
only to a select group of fans. 


On 1999's Calendar of Unlucky 
Days, Euphone employed bass, 
live and electronic drums, and 
samples. The more recently 
signed Turing Machine stick to 
the traditional guitar, bass, and 
drums on their forthcoming A 
New Machine for Living. The 
Jade Tree catalogue is rounded 
out by several albums from 
now-defunct, legendary-to- 
dozens (to borrow a phrase 
from critic Richard Gehr) 
bands like Cap’n Jazz, Lifetime, 
and Swiz. Members of Cap’n 
Jazz went on to form the 
Promise Ring and Joan of Arc; 
Lifetime spawned Kid Dyna- 
mite. 

This mix of obscure, hard-to- 
sell acts like Turing Machine 
and more accessible bands like 
the Promise Ring required Jade 
Tree to adopt what Johnny Tem- 
ple (bassist for Girls Against 
Boys and author of an article on 
punk recently published in the 
Nation). describes as a “two- 
tiered system” that allows for 
but does not require big album 
sales and wide distribution. 
Temple’s model for this strategy 
is Dischord, which manages to 
rack up six-figure sales for its 
premier band, Fugazi, while 
also recouping on lesser sellers 
like Bluetip. Jade Tree added a 
second tier in 1992 when it 
hooked up with the independent 
distributor Mordam, and that 
has allowed Jade Tree itself to 
remain a small operation while 
Mordam helps a band like the 
Promise Ring reach as many lis- 
teners as they do. 

So how important is Jade 
Tree? Labels like Dischord and 
SST helped build the nation- 
wide stage that Nirvana jumped 
onto in ’91. Jets to Brazil and 
the Promise Ring may be creat- 
ing the same kind of base now. 
Underground movements, 
however, are never as simple as 
they’re made out to be. The 
members of the Promise Ring 
and Joan of Arc whom I speak 
to try to avoid being boxed in: 
they allow that their bands are 
“punk” — just as Kurt Cobain 
said that Nirvana were punk — 
but reject all other tags. “We’re 
punk,” Tim Kinsella explains, 
“but 10 years. ago they 
would’ve called it grunge.” Tim 
Owen is equally adamant when 
discussing Jade Tree’s roster, 
dismissing all attempts to find a 
governing principle in the way 
he and Walters choose bands 
and plan for the future. “We 
just put out bands we like.” 

Underlying Jade Tree’s resis- 
tance to terms like “punk” and 
“emocore” is the knowledge that 
once packaged, music is much 
more easily commodified. As 
Kurt Cobain lamented in 1993, 
“Teenage angst has paid off 
well.”. Owen frames the issue 
this way: “An independent label 
puts out records because it be- 
lieves in the bands. I want people 
to realize that major labels are 
always going to be a-dead end, 
that they fuck people over.” 
Those certainly aren’t new senti- 
ments, and they’re part of a 
drama that’s been played out 
over and over since the dawn of 
counterculture. But that doesn’t 
make the “ideology,” or the 
bands on the Jade Tree roster, 
any less compelling. * 
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The dance moves of Twisted 


BY KEVIN JOHN In its three years of existence, 
the Twisted label, which closed out ’99 with the 
two-disc retrospective We Are Twisted!, has joined 
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the ranks of Strictly Rhythm and 
Ultra as one of the finest sources for 
contemporary dance music. Certainly 
no label has managed to cross over as 
consistently while remaining faithful 
to a moniker that promises out-of- 
the-ordinary fare. Mock-profound 
novelty numbers like -Danny 
Tenaglia’s “Elements” and Club 69’s 
“Drama” took the self-indulgent DJ 
talkovers and self-absorbed bitch- 
queen rants of underground house 
onto the Billboard Dance charts; 
meanwhile the poppier Funky Green 
Dogs oeuvre showcased a refreshing 
note of ambiguity in a genre rife with 
dance-floor commands. To some 
scenesters, such innovations may 
have come across as bastardizations, 
but even the most beat-besotted 
among them would have to admit that 
Twisted has been a force to contend 
with. Licensing tracks from obscure 
import labels like Touché and Kumba, 
releasing several volumes of its Tiwist- 
ed Secrets (hard-to-find DJ talis- 
mans) series, branching out into 
edgier territory with the Timewriter, 
Twisted is clearly the house lover’s 
delight at the end of a decade that 
had Spin naming house the revival of 
99. 

An area where Twisted has been es- 
pecially diligent is the mix CD. Such 
compilations aim to re-create the club 
experience by offering consumers a 
program of continuously mixed 
music. This is nothing new — a num- 
ber of classic disco collections from 
the 70s (Get Up and Boogie, Steppin’ 
Out) fused tracks into continuous 
mixes. But the ’70s segue sounded as 


_ smooth as horses galloping compared 


to most of today’s nonstop mixes, 
which rely on beat matching — ad- 
justing the beats per minute of one 
track so that it blends perfectly with 


the next — to make the segue nearly 
imperceptible. 

Beat matching can be a thankless 
art — you notice it only when it’s not 
done well. This explains why even the 
most flawlessly mixed CDs usually get 
judged by the same criteria as any 
other compilation: how many great 
songs are on it. The cream of the re- 
cent crop — Liquid Todd’s Action 
(Ultra), the second disc of the two- 
CD Tranceport 2 (Kinetic/Reprise), 
Joey Beltram’s The Sound of 2AM 
(Moonshine) — merely weed out ab- 
stract club filler to offer you the high 
points. Sometimes, though, they per- 
form a bit of disco magic by reinvent- 
ing the raw material at hand the way 
hip-hop constantly finds new contexts 
for old songs through sampling. 

The finest such mixed moment I 
heard in the ’90s occurred toward the 
end of an otherwise forgettable Twist- 
ed mix CD called Journeys by DJ: Far- 
ley + Heller Part 1. Using an obses- 
sively nagging keyboard figure, splin- 
ters of the obscure Exodus master- 
piece “Together Forever,” and an a 
cappella version of Funky Green 
Dogs’ 1996 track “Fired Up,” Farley 
and Heller brought the latter song’s 
AIDS subtext to the fore, getting us 
past St. Peter to visit our loved ones 
one last time and then bringing us 
back down as echoes of “together” 
fade into the next song. 

We Are Twisted! gathers remixes of 
classics like “Elements” with newer 
Funky Green Dogs tracks and the 
more recent Michael T. Diamond 
smash “Hell’s Bells” in what amounts 
to an odd hybrid of retrospective 
compilation and label sampler subti- 
tled “a bit of the best and a lot of the 
new.” Although not one of the 28 cuts 
is reinvigorated through the turntable 
magic of mixer/Twisted A&R man 


DANNY TENAGLIA: his “Ele- 
ments” took underground house 
onto the Billboard Dance charts. 





Rob Di Stefano, it’s still a solid set 
that should have announced itself as 
an essential piece of dance-music his- 
tory. Yet there’s a curiously uneventful 
feel to it. Even fringe dwellers will im- 
mediately recognize that Funky Green 
Dogs’ “Fired Up” (Twisted’s first re- 
lease and one of the best-known and 
most widely imitated house singles of 
the 90s) is MIA along with other cru- 
cial peaks by the Crystal Method, 
Dollshead, Sizequeen, and Club 69. 
These egregious gaps, however, are 
attributable to the very aesthetic of the 
mix CD. Because a continuous DJ 
mix has to concern itself with beat 
matching, it might not hit the most 
significant or even the best moments 
in a label’s history. The demands of a 
nonstop format are just too specific to 
allow for the general overview that 
Twisted deserves. 

Of course, it also hurts that much 
of the dance music community’s take 
on history is so, well, twisted. There 
are slaves to the rhythm who monitor 
releases on a weekly basis and siphon 
out the old (i.e., last week’s) tracks in 
an effort to remain forever ahead of 
trends. We Are Twisted! implicitly 
panders to this lot by subtitling the 
collection “a lot of the new” and of- 
fering 19 (out of 28!) previously un- 
available cuts (i.e., perfunctory remix- 
es). Let it never be said that Twisted is 
behind the times even when looking 
back on them. 

So is We Are Twisted! telling us 
that the way dance music evolved in 
the late "90s makes it incompatible 
with history? Does mixing, with its 
ability to turn the beat around and 
stretch perceptions of time, automat- 
ically pre-empt any attempt to take 
account of its past? Perhaps. But 
note that Club 69’s remix of Soft 
Cell’s “Tainted Love” appears on We 
Are Twisted! Then recall how many 
outright covers Twisted has released, 
such as Danny Tenaglia’s version of 
Front 242’s “Headhunter” and Club 
69’s take on Urban Soul’s “Alright.” 
And think of the many house-music 
singles that are built around samples 
of disco classics or early house mile- 
stones or even the latest dance-floor 
smash, That would seem to suggest 
that history implicitly comes back to 
life every club night. .Basement Jaxx 
understand this very well, which may 
explain why they came to epitomize 
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house music for so many in 1999. As 
some diva intones on their “Red 
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Louis's view 
Satchmo and the Jews 


There’s a 1937 photo buried in the middle of Louis Arm- 
strong, in His Own Words (Oxford University Press), a new 
collection of Armstrong’s selected essays and letters, that 


shows the late trumpet giant with his trade- 
mark toothy grin about to sign a contract. 
It’s for hosting Fleis- 
chman’s Radio Hour, and 
next to Armstrong, show- 
ing him where fo sign, is 
his manager, Joe Glaser. 
This is the kind of 
image black-Jewish-rela- 
tions junkies (a twisted 
cadre that this Jew pledges 
hesitant, vexed allegiance 
to) live for, precisely be- 
cause it lends itself so well to the two classic 
black-Jewish paradigms. Either it’s the 
black-talent/Jewish-money exploitation shot, 
with a yes-bossing black signing his art and 
profits away to a Jewish manager and a Jew- 
' ish company. Or it’s the black-talent/Jewish- 
money cross-cultural collaboration shot, 
with Armstrong and Glaser working togeth- 
er out of their histories of linked oppressions 
to get the music they both believe in out 
there for as much profit as possible. 
Of course, it’s never been this simple, and 
no one knew that better than Armstrong 
himself. In His Own Words begins more than 
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MEMORIES: “J was the Jewish family who instilled in in light of the popularity and 


me Singing from the heart,” Armstrong writes. 


food, and shelter. They give him his first 
trumpet. They sing the Russian lullaby that 
inspires him as a musician 
and vocalist. Amid four 
separate yet identical tran- 
scriptions of the song’s 
lyrics, he pledges: “It was 
the Jewish family who in- 
stilled in me Singing from 
the heart.” You might as 
well stamp “Good for the 
Jews!” on the essay’s title 


page. 

It’s not so good for the blacks, however. 
For every Jewish positive, Armstrong puts 
forth a black negative (save for his praise of 
his own family). Where Jews are helpful, re- 
sourceful, and unified, blacks are lazy, 
greedy, and divisive. Where Jews are honest, 
blacks are double-crossing and two-faced. 
Where Jews endure suffering, blacks 
“squawk” about it, sing the blues, blow their 
money on gambling and booze. At one point, 
Armstrong even goes off the deep end about 
slavery, claiming, “Most of the Negroes who 
went through some of those tortures, they 
asked for it . . . one Negro who has no ambi- 

tions.or any intention of doing 
the right things, will bring suf- 
fering to a whole flock of Ne- 
groes that is at least trying to 
live like human beings.” 

To be fair, as the collection’s 
editor, Thomas Brothers re- 
minds us, much of Arm- 
strong’s vitriol toward Ameri- 
can blacks stems from the fre- 
quent criticism of him as the 
consummate Uncle Tom enter- 
tainer and how as a result (es- 
pecially in the later stages of his 
career) he came to rely on 
white audiences for continued 
applause and adulation. Yet for 
all of his black-directed criti- 
cism in the name of racial 
progress, Armstrong never 
loses sight of how the white- 
ness of American Jews (howev- 
er unstable that whiteness may 
have been at certain moments 
in history) allows them a safer 
position in America’s racial hi- 
erarchy. “Of course the Jewish 
folk had a better break~ than 
Negroes,” he writes at the Jew- 
ish hospital, “because they 
were white people.” 

It’s a crucial point, especially 


critical success of Barry Lévin- 
———  son’s recent contribution to the 





three decades after the photo was taken, with 
what will surely become known as one of the 
more memorable first-person black com- 
mentaries on Jewish influence on black arts: 
a chaotic, pissed-off, messy diatribe titled 
“Louis Armstrong + the Jewish Family in 
New Orleans, La, in the Year of 1907.” The 
setting is perfect: Armstrong is lying in a 
hospital bed in New York’s Beth Israel Hos- 
pital, his life having just been saved by a Dr. 
Zucker, who sings an old Russian lullaby 
that Armstrong’s childhood employers the 
Karnofsky family used to sing to him. The 
memory of the song-and the care of the doc- 
tor unleash a gushing, repetitive, obsessive 
valentine to Jewish. goodness, Jewish gen- 
erosity, Jewish perseverance, Jewish strug- 
gle, Jewish triumph, and good Jewish food 


oe eee ee Se 
strong’s warm recollections of his days 


working on the “junk wagon” with the 
Karnofskys. 

These people become Armstrong’s Jewish 
prototype of admirable, heroic caretakers 


comparative-victimization fray, 
Liberty Heights, which replaces Louis with 
James Brown and fetishizes Jewish differ- 
ence at the expense of blacks and in the 
name of self-righteous Hollywood liberal- 
ism. The LA Weekly’s Manhola Dargis joked 
that the film should have been called Guess 
Which Jew Is Coming to Dinner. 

Liberty Heights is set in 1954, and yet 
comic references to the Holocaust drown 
out any sustained treatment of civil-rights re- 
alities. Levinson makes a point of having 
Jews go first in the “No Jews, Coloreds, or 
Dogs Allowed” sign posted at the local Balti- 
more country-club swimming pool. And be- 
cause focusing on race would make the Jew- 
ish characters less marginalized, he empha- 
sizes class instead, making the central black 
characters wealthy and the Jewish characters 
on the outs, still the winners of the oppres- 


| sion game. 


Levinson uses blacks to show just how 
bad Jews have it; Armstrong uses Jews to 
show blacks how good they should have it. 
Neither strategy leaves anybody looking too 


| good. - 


FEATURES MERCURY 
REV, LOOP TONES ON 


ge: age [sp 


$10.88 cD 


JANUARY 14, 2000 ARTS THE BOSTON PHOENX 21 


your store 

for wicked 
independent label 
music 


DC'S HOUSE DUO RETURN 
WITH A 2 PART MIXED CD 
HOUSING SOME OF THE 
LARGEST DANCE FLOOR HITS! 


“py AVAILABLE 1/18 
IN MY EYES 
$10.88 CD 


MMY SOMERVILLE 


FORMER LEAD SINGER 
OF BRONSKI BEAT 


IIMMY SOMERVILLE 
$13.88 CD 


They help him and his family with money, 
SP OMI 5M ROBERT IIE. see ap URES oa 
LPPPLLLPLT LISA ISIN IORI S 9 8PPPOE PID IP AR OOO OS TEEN TOOTS LII OSS SLEFLLS IDSA ESHA ERAN O ES 





Bey ON TO 


| MUSIC 


ANY GIVEN SUNDAY 
2Pac + QuTLAwz Music FROM THE 


STILL | RISE MOTION PICTURE 


$14.99 CD $13.99 CD 


GEORGE MICHAEL 
FILTER SONGS FROM THE 
TITLE OF RECORD LAST CENTURY 


GEORGE MICHAE 


$12.99 CD $13.99 CD 


KELIS 
KALEIDOSCOPE 


$13.99 CD 


Prices may vary at Avon, CT location. 
Join The Club! For the best music, 

HMV CD Club Card 

Get Your Free Card 

& Buy 10 - Get 1 Free! 


(see store for details} ..[t has to be HMV. 


selection, sound stations, 


in-store appearances and more 


[=l=ele)-1»: 
= tO) St 





THirp Eve BLIND 
BLUE 


$13.99 CD 


BICENTENNIAL MAN 
ORIGINAL MOTION 
PICTURE SOUNDTRACK 


$13.99 cD 


SHERYL Crow & FRIENDS 
LIVE FROM CENTRAL PARK 


Join The Club! 
HMV CD Club Card 
Get Your Free Card 


& Buy 10 - Get 1 Free! 


(see store for detalis)} 


MAGNOLIA 
Music FROM THE MOTION PICTURE: 
SONGS By AIMEE MANN 


$13.99 CD 


Sisad 
LINLEASH THE DRAGON 


$13.99 CD 


WARREN ZEVON 
LIFE’LL KILL YA 


$13.99 CD 


Prices may vary at Avon, CT location. 
For the best music, 
* selection, sound stations, 


in-store appearances and more 


..[t has to be HMV. 


ase om « | AR ny Ce 


=i =e1e)-) > 
STORES 





24 JANUARY 14, 2000 ARTS THE BOSTON PHOENIX 


TTT 
TOWER BOOKS 


———]| 


Pop Culture 


a e * * 
Active Fiction 


ift Books 


BOSTON 


Mass. Avenue 
at Newbury 
ir 
1*-800+-ASK- TOWER 
STORE LOCATIONS © HOURS 


Heavenly mix 


Germany's Trikont label 


My latest musical obsession is Trikont Records, a German 
label whose releases have just started to trickle into America. 
Trikont was founded in 1971 as part of a leftist publishing 


house and gradually evolved into a full-on 
record label; the dozen or so discs listed in 


the English-language 
section of its Web site 
(http://www.trikont.de) 
are all from the last few 
years. The Trikont re- 
leases I’ve heard sound 
like Heaven’s own mix 
tapes: compilations 
made by somebody with 
an impossibly compre- 
hensive record collection 
and an impeccable sense of sequencing. 

Take Down & Out: The Sad Soul of the 
Black South. Now, compilations of soul- 
on-a-bummer aren’t a new thing. Just a 
few months ago, Hip-O released two discs’ 
worth of Broken-Hearted Soul Essentials, 
albums that cast theif net a little wide, 
partly because they’re concerned more 
with hits than hearts. Smokey Robinson’s 
“The Tracks of My Tears,” for instance, 
has a splendid lyric about being sad, but its 
presentation isn’t exactly miserable, and in 
the case of Klymaxx’s “I Miss You,” it’s 
hard to imagine actual emotion coming 
into the song at any stage. 

Trikont’s take on the theme, by contrast, 
is incredibly intense. The songs collected 
on Down & Out aren’t just sad, they’re 
shuddering with despair. They’re all 
Southern, blues-inflected soul, of a kind 
that produced a lot of regional hits but 
rarely charted nationally, all recorded be- 
tween the late 50s and early ”70s, and all 


Smallmouth 


Ede Robin’s “Dead”: she sings for a bit 
under a minute about being abandoned, 
wanting to die, and the 
razor in her hand; then 
there’s a minute and a half 
more of instrumental 
groove and we’re done. 
Try playing that next to 
“Dancing in the Streets.” 

Another Trikont disc, 
American Yodeling 1911- 
1946, investigates a phe- 
nomenon you just don’t 
hear much any more, though it used to be 
huge. The liner notes call yodeling “the Es- 
peranto of the multicultural jungle,” which 
makes sense for an Alpine Swiss singing 
technique that became first a standard of 
black American vaudeville and then drifted 
into country music — only six of Jimmie 
Rodgers’s songs didn’t include yodels, and 
the Carter Family, Bill Monroe, and Bob 
Wills all appear on the compilation. 
(Rodgers, the man most responsible for 
yodeling’s mass popularity, is represented 
here by “Standin’ on the Corner,” his 
epochal collaboration with Louis Arm- 
strong.) The most impressive yodeling on 
the album comes from the forgotten likes 
of the DeZurik Sisters, Chicago residents 
who were among the first prominent 
women in country music. 

And then there’s the extraordinary Ho! 
#1; Roady Music from Vietnam. Assembled 
by an enthusiastic, goofy Austrian team 
that goes by the name Nuoc Mam 

Dirndl’n, it’s an examination of 
how music intersects with every- 
day life in Vietnam. Pure “world 
music” or carefully thought-out 
fusion this is not. It’s more like 
rubbernecking at a real-time cul- 
tural collision, an untidy but fan- 
tastically energetic mix of Viet- 
namese instrumentation and 
singing techniques, Western tunes 
and beats (“Bat Ghen” is recog- 
nizable as the theme from Bonan- 
za), and the exigencies of ultra- 
low budgets (open-air perfor- 
mance, super-cheap synthesizers). 
The most thrilling tracks offer 
Vietnamese funeral music: frenet- 
ic, out-of-tune drum-and-horn 
ensembles banging away at stan- 
dards like “One Ship Will Come.” 

Music about death seems to be 
a Trikont specialty. (The one tra- 
ditional “tribute album” in its cat- 
alogue is dedicated to Hank 
Williams, the most fatalistic of 
great songwriters; called I'll Never 
Get Out of This World Alive, it in- 
cludes Hank covers by the likes of 
Al Green, Link Wray, and Killdoz- 
er.) The two volumes of the ex- 
ceptionally morbid Dead & Gone 


DOWN & OUT: Bobby “Blue” Bland is the biggest are, once again, stylish, surpris- 
name on Trikont’s compilation dedicated to The ing, and fascinating. One disc in- 


Sad Soul of the Black South. 


cludes “funeral marches,” most of 
them by brass bands from around 





ruthless tearjerkers. When Dicky Williams 
starts a song, “In the same motel/I didn’t 
know I was next door to my woman/Till I 
heard her yell,” you know you’re about to 
get wrung out to dry. (A few songs are 
miserable enough that they’re kind of hilar- 
ious — for example, Don Varner’s “He 
Kept On Talking,” where the narrator 
hears a stranger at a party go on about a 
new lover who turns out to be the narra- 
tor’s wife.) 

Not too many of Down & Out’s per- 
formers are famous anymore (Bobby 
“Blue” Bland is the biggest name here), 
maybe because they can’t meet the feel- 


| good requirements of oldies radio. Take | 


the world but with some ringers 
like Tom Waits and Robert Wyatt. The 
other, scarier one has “songs about 
death.” Some of its tracks are obvious 
picks, like Billie Holiday’s “Strange Fruit”; 
others aren’t so obvious. The Geto Boys’ 
hip-hop scream “I Just Wanna Die” is 
chilling enough on its own, but sand- 


| wiched between tracks by Cassandra Wil- 


son and Diamanda Galas, it’s horrifying. 
If I’m translating the Web site correctly, 
Trikont has also released Finnish tango 


| music, music by the great Cameroonian 


composer Francis Bebey, and the stan- 


| dard-to-end-all-standards, “La Paloma.” I 


hope I don’t have to go to Heaven to hear 
them. * 
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Caged Heat leader Jill Kurtz is a woman with a mission: 
she must rock, wherever and whenever possible. It’s no 
coincidence that Caged Heat seem to turn up in half the 


local club listings lately. They really do play 
that often, as many as four times a week if 
you include Kurtz’s solo gigs. Even a near- 
total change of band per- 
sonnel last November did- 
n’t hurt their momentum 


mainly to give a more lowdown feel to songs 
that are based in three-chord rock. 

Caged Heat are now up to their. third in- 
carnation. The first, includ- 
ing Kate Freund and ex- 
Spore member Christian 
Negrette, lasted only a 
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stop,” Kurtz explains over 
a Guinness at the Druid, 
in Inman Square. It’s early 
Wednesday evening and she’s between a re- 
hearsal and a gig, the first of four that she’d 
play in as many nights. “When the last band 
fell apart, I booked a bunch of solo gigs, so 
now I’m playing twice as often. Hey, I’m 
proud of myself for keeping it together. 
That’s life, you break yourself up and you 
keep going.” Asked when she knew she was 
destined to front a rock band, she fires back, 
“When I was conceived.” 

Rock-and-roll attitude is an elusive thing, 
but you can always tell when somebody’s got 
it. And Kurtz is practically soaking in it. The 
songs on Caged Heat’s debut, Serious Action 
(Twister Rico), revolve around angst, sex, 
and beer (not necessarily in that order), re- 
flecting that manic urge to get in as many 
kicks as possible — “Gotta get down to 
some serious action, yeah!” — before the 
hangovers or the cops show up. The pick-up 
line in “With You” — “Sexy boy come over 
here, I’m gonna get you a beer” — is about 
as sentimental as it gets. But the closing 
acoustic number, “Bleed,” brings out some 
of the underlying depression. Otherwise the 
sound is cheap thrills all the way, with 
echoes of the Stooges, the Dolls, and the 
million crazed teens on the Nuggets and Peb- 
bles compilations. Kurtz’s harmonica playing 
is the wild-card element. She can play legit 
blues harp, but she uses the instrument 
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BY BRETT MILANO 


behind-bars film that gave 
Caged Heat their name, “It 
lasted just long enough to 
be cool, and we were saved from the shtick 
just in time,” Kurtz says. “There’s probably 
as many people that hate the name as there 
are that love it. But I have the film on tape 
and love that prison evil-bitch vibe. I could 
relate to that.” 

The next line-up fell apart last fall, a few 
weeks after the album came out. Now Caged 
Heat features some local guys who’ve been 
around the block a few times: drummer 
Jesse Mayer was in Shake the Faith, bassist 
Jonesy was in Fighting Cocks, and guitarist 
Tony Savarino has either the coolest or the 
cheesiest credit, having played alongside 
Dale Bozzio in a late line-up of Missing Per- 
sons. But Kurtz says this version gives her 
the punkier sound she’s looking for, and that 
seemed to be the case the one time I caught 
them. “Not to slag off the last band, but they 
were into things like Métley Criie and Van 
Halen, which isn’t what I’m into. They de- 
cided to leave, but there’s no hard feelings. 
They did me a favor. I’m from that school 
where it’s all rock and roll — Chuck Berry, 
the Dolls, Joan Jett. It’s all about putting it 
out there from the heart.” 

Kurtz did art before she did rock. She 
graduated from art school in New York and 
has shown her paintings and sculptures 
there. She also did the paintings for her 
band’s album and a couple of compilations 
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BACK ON THE SCENE: look for much-liked popsters Papas Fritas at the Middle 


East tonight. 


put out by Twisted Rico, and she took the 
cover photos for Bullet LaVolta’s last album. 
Her first band, Ashera, formed soon after 
graduation. “Other than that I pretty much 
partied — it was all sex, drugs, rock and roll, 
and art.” She drops a few hints about her 
darker side — which may be a surprise if 
you’ve met her only in clubs, where she 
comes off as a pretty upbeat person. “No, I 
don’t think a lot of people would call me up- 
beat. I spend a lot of time being pissed off at 
the way life is. I can only smile for about half 
an hour.” The interviewer checks his watch. 
“Yeah, time is running out — I’m about to 
go into an extreme bout of depression. I’m 
prone to that, like a lot of people are.” 

And that’s when rock and roll comes to 
the rescue. “When I write songs, it’s really 
about the usual things. Love, hate, obses- 
sion, dirt, smut. And then love again. I just 
write to exorcise my demons.” 

Does it work? “No. It just reminds me 
that they’re there.” 


NEW YEAR’S EVE. New Year’s at the Mid- 
die East was great fun until midnight came 
around, the power went out, all the systems 
crashed, and everybody died. Only kidding. 
In fact, the big moment came and went with 
a surprising lack of hoopla. The upstairs 
room was between bands at the time, so no- 
body even bothered to do a countdown — 
which left a lot of confused people looking 
around the room at 12:01 a.m. Downstairs 
headliners. Man . . . or Astro-man? com- 
memorated the occasion at the night’s end 
by staging a mock apocalypse, setting fire- 
works to their equipment, and sending a 
robot to inform the audience that the world 
had just ended. But the closest thing to a 
Y2K glitch to happen upstairs was that Al 
“Alpo” Paulino blew a bass amp during the 
Real Kids’ opening set. Band leader John Fe- 
lice assured the crowd that such things hap- 
pen to them all the time. 

Opening the old-school extravaganza up- 
stairs were the Classic Ruins, an underrated 
band then and now, with the usual dry wit in 
Frank Rowe’s lyrics. I’ve yet to hear a fun- 
nier punk-rock slice o’ life than “Rocco’s 
Wake,” which is about crashing a stranger’s 
funeral for the free food and booze, “If you’d 
liked us this much in the ’80s, we wouldn’t 
have broken up,” Rowe noted at set’s end. 
But the final song of 1999 went to Unnatur- 
al Axe, who opted for the Rubinoos oldie 
“Rock ’n’ Roll Is Dead ( . . . and we don’t 
care)” — not a bad choice, but their own 
“They Saved Hitler’s Brain,” performed ear- 
lier in the set, was just as suited to the anti- 
sentimental nature of the evening. Unnatural 
Axe continue to play more gigs than any de- 
funct band this side of the Titanics, and they 
show no signs of slowing down. “We'd like 
to announce that this is the last gig that Un- 
natural Axe will ever play... ,” proclaimed 
frontman Rich Parsons at a quarter to mid- 
night, “. . . this year.” 

As zero hour got closer, the choice was 
between the Shods downstairs and the Real 
Kids upstairs. If you chose the first, you got 
a hard-driving, punk/pop set that peaked 
with “All Kindsa Girls.” If you chose the sec- 


ond, you got a hard-driving, punk/pop set 
that peaked with “All Kindsa Girls.” Along 
with their Real Kids cover, the Shods did a 
lot of the material from the current Thanks 
for Nuthin, and they showed they’ve reached 
the point where their familiar bluster can co- 
exist with more chops and a fuller on-stage 
sound, as heard in the added keyboards and 
harmonies. 

As for the Real Kids, they were the same 
but different. They still play nearly every- 
thing from their first album, and Felice’s new 
songs are just as catchy and girl-obsessed as 
the old ones (“You look so good and I need 
you somethin’ bad” is an ageless sentiment if 
there ever was one). What’s new is a sense of 
purpose that wasn’t there the last time the 
band reunited, in-the early 90s. Getting em- 
braced by the West Coast punk revival has 
done wonders for the their self-esteem, and 
it’s brought a lot of younger faces to the 
shows. They even had a woman climbing on 
her date’s shoulders to lift her shirt and flash 
the band during “Do the Boob”; no doubt 
she attached her own meaning to the song’s 
title (which actually refers to scenester and 
band pal Bob “the Boob” Colby). The A-side 
of the Real Kids’ first TKO single, “Down to 
You,” is a song that’s been around forever: 
Felice originally recorded it in 1980 with his 
first post-Kids band, the Taxi Boys. But they 
play it with more drive now than they did 
then, and after two decades that’s about the 
highest praise there is. 


COMING UP. Much-liked popsters Papas 
Fritas have been AWOL for the past couple 
of years, but their third album is finally in the 
ean and you'll likely hear most of it when 
they play the Middle East tonight (Thurs- 
day). Also tonight, one of roots rock’s great 
eccentrics, Leon Russell, makes his annual 
visit to the House of Blues, and Devil Gods 
have their CD-release party at Bill’s Bar . . 

Last year Paula Kelley finally seemed to have 
her ideal Boy Wonder line-up set, so she’s 


| picking an odd time to scuttle the band. 


They'll get a proper sendoff at T.T.’s tomor- 
row night (Friday) with kindred spirits the 
Pills, the Den Mothers, and the Gravy. The 
Red Krayola may have been the most off- 
the-wall band to come out of the ’60s psy- 
chedelic school; leader Mayo Thompson was 
also in the most avant line-up of Pere Ubu. 
The band are now into their fifth decade, 


| and anything can happen when the current 


line-up hits the Middle East on Friday. Also 
that-night, an outfit you simply can’t see too 
many times, NRBQ, brings the good times 
to the House of Blues. 

Berklee resident rock legend Al Kooper 
plays the House of Blues on Saturday, and 


| the most fun tribute band in town, Brad 


Delp’s Beatle Juice, are at Johnny D’s.. . 
Depending on which night you catch them, 


| Guided by Voices are either your ideal drink- 
| ing buddies or one of the best bands in the 
| world. They play Monday and Tuesday at the 


Middle East . . . And as if the Tarbox Ram- 


| blers’ weekly gigs at Green Street weren't 
_ enough, frontman Michael Tarbox is doing a 


January residency of early shows Tuesdays at 
Toad, & 
















Avant-garde duty 


Lindgren and Field found sFz 


BY TED DROZDOWSKI Boston has long been the runt of the avant- 


garde or experimental-music litter among major cities. This despite the 
presence of several world-class music schools and a diverse but small 


population of determined envelope- 
pushing musicians that’s included 
over the past two decades jazzers 
Don Byron and Joe Morris, beat 
iconoclast Willie Alexander, com- 
poser Tod Machover, overtone spe- 


cialist Glenn Branca, guitarist” 


Reeves Gabrels, Jonathan LaMaster 
of Saturnalia, and the various 
members of Birdsongs of the Meso- 
zoic and their offshoot projects. 
Two Birdsongs members, Erik 
Lindgren and Ken Field, have been 
particularly vital contributors as 
composers and players-about-town, 
and their energy has much to do 
with Birdsongs’ current status as an 
international band. Lindgren has 
also run his Arf! Arf! Records label, 
amassing more than 60 titles of ob- 
scure 60s garage/psychedelic rock 
and putting out discs of his rabid 
world-music studio excursions 
under the name the Space Negros. 
So it’s not too surprising that this 
pair have just launched yet another 
venture: sFz Recordings — a label 
dedicated to putting out purposeful- 
ly interesting music, stuff both 









moment no. 272 


For those whose New Year’s resolution is 
to try new things. 


Fiedler Greatest Hits 
BMG Classics 


Copland Greatest Hits 
BMG Classics 


founders say walks the line between 
high-end creativity and accessibility. 

Naturally, sFz’s first three releas- 
es come fromm the Birdsongs axis: 
saxophonist Field’s excellent Pic- 
tures of Motion, keyboardist Lind- 
gren’s enjoyable Scores!, and a col- 
laboration between Lindgren and 
Lauri des Marais titled Stimuli/Sto- 
ries in Sound — Volume 1. This last 
has intriguing passages but does not 
live up to the potential of its title 
premise or the label’s goal of acces- 
sibility. Of course, such a criticism 
begs the question of what defines 
accessibility. Let’s just say that if 
Stimuli’s dark soundscapes, 
huzzing thrums of quiet and oblique 
sound, butoh-like development, and 
tapes of telephone dialogue add up 
to a widely accessible work, then all 
the years people like me have spent 
championing willfully obscure 
music haven’t been in vain. And 
maybe I'll start tuning into commer- 
cial radio to catch the latest by Fred 
Frith. 

Field’s Pictures of Motion is ap- 
pealing from the first cut, the title 


The Only Classical CD 
You'll Ever Need! 
BMG Classics 


8.99 


Classical Music for People 
Who Hate Classical Music 
BMG Classics 

8.99 





If your expectations are quite lofty, then Borders is your utopia. Find these 
BMG Classics on sale for 8.99 at all Boston locations. For a store néar you, 
call 1.888.81BOOKS or shop online anytime at www.borders.com. 

Sale ends 1/30/00. 


Other BMG Classics: 


Tchaikovsky Greatest Hits 
Lanza Greatest Hits 
Bach Greatest Hits 
Classics Greatest Hits 
Gershwin. Greatest Hits 
Joplin Greatest Hits 


The Pachelbel Canon and 
Other Baroque Favorites 


Mozart Greatest Hits 
Beethoven Greatest Hits 
Stars and Stripes Forever 
Classics at the Movies 


track, which is a layered composi- 
tion of alto saxophones overdubbed 
to provide a wealth of melody and 
feeling in their subtle shades of tone. 
Unlike Marais’s Stimuli, which re- 
mains shadowy, Field’s album 
moves immediately into a mutant 
strain of feel-good New Orleans 
funk with “Canned Chicken,” a 
grooving composition built on three 
saxophones and Eric Paull’s street- 
parade drumbeat. 

In a sense, the accessibility of 
Field’s work here comes stamped 
with pre-approval: some of these 
compositions have appeared on 
Sesame Street. “Pass Along,” with 
local bass’ explorer Mike Rivard’s 
rump-shake drive, even sounds like 
something James Brown’s band 
might perform while the ringmaster 
of soul shoots backstage for a cos- 
tume change. And Field’s percussive 
horns, playing unison and counter- 
point, take us right back to the 
Crescent City in “Parade.” 
Nonetheless, Field keeps things dar- 
ing, stretching the conventional 
tonality of his instrument past its 


















limits. Some numbers, 
like the pulse poem “Cor- 
teo,” even charge head- 
long into Philip 
Glass—style minimalism, 
weaving thrusts of saxo- 
phone over a nattering, 
shifting bedrock of per- 
cussion. 

Lindgren’s Scores! is 
the most overtly beautiful 
of sFz’s debut releases. In 
part that’s due to the 
charming, traditional 
combinations of instru- 
ments he employs: clar- 
inet, flute, violin, cello, 
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EAR CANDY: anyone familiar with 20th- 
century classical music would have no diffi- 
culty digesting Lindgren’s melodies and oc- 
casional runs of kamikaze dissonance. 





and piano for “Scenes 
from the Nemasket 
River”; the customary two violins, 
viola, and cello for “Psychedelic 
Music for String Quartet”; violin, 
viola, cello, and piano for “Visions 
of Seattle”; and so on. String syn- 
thesizer and vibraphone are the 
oddities in the seven works here, yet 
they’re employed with such a gentle 
sense that they fit seamlessly into 
Lindgren’s chamber-music strategy. 

Lindgren himself does not play 
on the album — perhaps in the tra- 
dition of classical composers he 
chose to employ a more seasoned 
hand at the piano, or perhaps he 
simply wanted to reinforce his iden- 
tity as a composer after the past 20 
years of rocking out in public with 
Birdsongs of the Mesozoic. Either 
way, the results speak beautifully. 
Anyone familiar with 20th-century 
classical music would have no diffi- 
culty digesting his melodies and oc- 
casional runs of kamikaze disso- 
nance. 

Lindgren also leaves room for his 
musicians to improvise and inter- 
pret in pieces like “Scenes from the 
Nemasket River” and the 10- 


minute “Tides,” a musical com- 
pression of the 24-hour tide cycle. 
Rockers looking for an entry need 
go no further than “Psychedelic 
Music for String Quartet,” the 
album’s first suite. Violins float and 
slash through the second movement 
like a guitar’s singing feedback. 
And by the end Lindgren has em- 
ployed microtonality to make his 
strings conjure guitar riffs and bark 
out dark, gristled passages that re- 
call the spirit — if not the sound — 
of acid-drenched rock. (Scores! 
also comes with a disc of ambient 
visuals set to Lindgren’s music, but 
it’s not viewable to Macintosh own- 
ers like me.) 

Although the work of Lindgren 
and Field work has appeared in the 
mainstream on television and in 
other contexts (Field, for example, 
has performed for Bill Clinton and 
with Peter Wolf), I'd be surprised if 
these CDs reach beyond the con- 
verted. But at least these musicians 
are trying to preach to the uncon- 
verted, and their sermons are worth 
hearing. , * 
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JUNE TABOR mixes jazz, blues, and British music-hall 


pop with her usual downbeat folk. 








pop 


xxx John Linnell, STATE 
SONGS (Z0é). They Might Be Gi- 
ants principal John Linnell isn’t the 
first songwriter to pen his own odes 
to America’s individual states — 
Boston's Dambuilders pledged to 
complete one song for each of the 
50 states in the early '90s, and they 
managed to deliver around a dozen 
of them before breaking up. But it's 
no surprise to find a member of 
TMBG, who made a shtick out of 
being prolific, surpassing that mark 
in one fell swoop with State Songs, 
a 16-track collection of tunes named 
after and/or dedicated to various 
American states, including a catchy 
theme song for the project titled 
“The Songs of the 50 States.” In fact, 
its hard to think of anyone better 
suited to such a task than Linnell ex- 
cept perhaps his TMBG partner 
John Flansburgh, who spends his 
spare time these days with his own 
solo project, Mono Puff. 

State Songs sticks mainly to the 
kind of short, sweet, wry, quirky 
drums-bass-guitar-accordion/key- 
board compositions that defined 
TMBG's early work, though at the 
risk of piling gimmick atop gimmick, 
Linnell did get his hands on a couple 
of old self-playing Wurlitzer Band Or- 
gans, a 103 and a 165 (like a player 
piano, they're “programmed” using 
specially cut paper rolis) for a few in- 
strumental tracks (‘Iilinois,” “New 
Hampshire,” and “Utah”). The consis- 
tently ‘solid results would seem to 
suggest that Linnell works well under 
pressure, even if its self-imposed. 
That's 15 down, 35 more to go. 

— Matt Ashare 

(John Linnell and the Statesmen 
open for They Might Be Giants on 
Friday February 4 at Avalon. Call 
423-NEXT.,) 


jazz 


** 1/2 Dizzy Gillespie Alumni 
Allstars, DIZZY’S WORLD 
(Shanachie). Jon Faddis, Dizzy 
Gillespie's most prominent living 
acolyte, leads this amiable session 
reflecting the late master's love of 
Afro-Latin jazz fusions — from 
bossa nova to clavé-inflected 
Cuban. If the material sometimes 
seems all too familiar, it's worth re- 
membering that the pioneering 
Gillespie introduced several of the 
pieces here to the jazz audience 
before they became crossover hits. 
A heavy crew of versatile Dizzy- 
ites deliver the goods: Mulgrew 
Miller's piano brings. the right mix 
of bop, blues, and montuno; Slide 
Hampton lends heft and Latin tim- 
bres to “Guarachi Guaro”;- Don 
Braden serves as Faddis’s Sonny- 
like rhythm-tenor foil; and drummer 
Ignacio Berroa negotiates the var- 
ied beats with his typical aplomb. 
As for Faddis, at this late date 
you'll either love the uncanny 
Dizzyness of his sound or make a 


dash for to your favorite Gillespie 
recordings. But you can’t fault Fad- 
dis’s perfectly chiseled ornaments 
on “Tin Tin Deo,” or the delicacy of 
his mute set against James 
Moody's flute on “Africana,” or the 
rocketing trumpet/alto breaks 
these two trade on “Pan Ameri- 
cana.” (The last couple are part of 
the “Gillespiana Suite” that Lalo 
Schifrin penned for Dizzy.) The 
only thing missing on this set is the 


man himself. 
— Jon Garelick 


**x* Enrico Rava/Ran Blake, 
DUO EN NOIR (Between the 
Lines). This live concert of piano 
and trumpet improvisations tri- 
umphs by imaginatively expressing 
the spirit of film noir. Inspired by 
the Alfred Hitchcock centennial, 
and galvanized by the ghosts of 
Miles and Monk, Rava and Blake 
have an unerring way of rethinking 
the harmonic possibilities of stan- 
dard fare like “Nature Boy,” which 
refracted through their dark psy- 
ches ends up sounding like an 
elegy for nature. “Tea for Two” 
seems almost conventional until 
the wildly dissonant finale. And Al 
Green's “Let's Stay Together” is 
transfigured by Blake into a wistful, 
lyrical question about whether any- 
one should bother with romantic 
union. Best of all is a tribute to 


aren't in his head. They're in his 
genes and in his fingers and in the 
days he's spent torn between being 
one crazy son of a bitch and being 
perhaps the most talented blues gui- 
tarist of his generation. On Blues 
Had a Baby, the 41-year-old Bell's 
playing is as intense, propulsive, 
and original as the well-worn paths 
of the Chicago blues allow. The son 
of harmonica legend Carey Bell, 
Lurrie has some of that same eclec- 
tic, accidental genius. Set opener 
“Give Me a Hard Time” and several 
other band cuts are marked by fluid 
and soulful playing that is deep in- 
stead of flashy; the stark final cuts 
capture Bell alone in the studio. His 
singing ranges from serviceable to 
strong, with some of the best mo- 
ments coming — oddly enough — 
on “If | Had a Hammer.” Producer 
Scott Dirks’s liner notes capture the 
Bell allure | witnessed 15 years ago 
at the defunct Nightstage in Cam- 
bridge and find again here: “Using a 
$100 copy of a copy of a piece of 
shit guitar, be left every biues fan in 
the club slack jawed and stunned 
with one of his effortless displays of 
off-hand virtuosity, and the question 
on their lips: ‘Who is that guy?’” 

— Bill Kisituk 


**1/2 Bob Log Ill, TRIKE (Fat 
Possum). Bob Log Ill’s Trike is like a 
boombox-quality tape of randy inner 
ramblings from the neighborhood 
perverts basement. “I'll tell you 
when to go,” a twangy voice echoes. 
“Hmmm?” a giddy girlish voice asks. 
“Go Woo-hoo!”, Daddy-twang: re- 
sponds on “Claps,” and that's fol- 
lowed each time by 10-to-20-second 
snips of heavy breathing, creepy 
giggling, and the warm sounds from 
lumps of flesh smacking — at one 
point in double time, which may 
have something to do with the title of 
one of the album's earlier tracks, 
“Clap Your Tits.” So in a way this is a 
naughty Jerky Boys-—like novelty 
disc, the kind you'd slap on for a 
puerile chuckle. In addition to the 
sound of two breasts clapping, the 
raunchy album features lots of tape 
hiss, a bass drum beating, foot 
stomping, tape loops, a scratchy 
holler, a drum machine, handciaps, 
and guitars whipped up into primal 
vamps with frantic slide-guitar squig- 
gles filling the between-groove 
spaces.“Bacon” is a one-chord John 
Lee Hooker rave-up. But Log gets 
most of his mojo from reworking 
Howlin’ Wolf's “Smokestack Lightin’” 
riff, plucking the eerie musical figure 
from what sounds like a rusted wire 
slung loose over a branch. And, hey, 
the ladies seem to be applauding. 
— Lome Behrman 
(Bob Log Ill opens for 20 Miles 
next Saturday, January 22, at the 
Middle East. Call 864-EAST.) 


techno 


*x*1/2 Missing Persons, 
REMIXED HITS (Cleopatra). Terry 
Bozzio and Dale Bozzio, the core of 
Missing Persons, might not have 
changed the direction of pop music 


LURRIE BELL fas his blues not in his head but in his 


genes and his fingers. 





Hitchcock's Vertigo, where music 
from the film dreamily floats into 
the old ballad “Laura.” An air of un- 
resolved mystery is sustained 
through a dryly acerbic trumpet 
sound blended with piano filigree 
of disquieting lyricism. There’s a 
deep spiritual and musical empa- 
thy between these two artists, who 
seem thrilled at the chance to bring 
a sense of cinematic suspense to 
well-worn jazz chestnuts. 

— Norman Weinstein 


**1/2 Lurrie Bell, BLUES HAD A 
BABY (Delmark). Lurrie Bell's blues 


with their Euro-like comedic disco, 
but 15 years after their prime this 
remixed collection of their best- 
known songs feels a whole lot like 
useful club fun. Edgy and cute at 
the same time, and remixed by 13 
different acid-house and trance 
DJs, Missing Persons’ songs sound 
embarrassingly catchy and at the 
same time are hard to pin down. 
Delight and surprise find their way 
in among the techno clichés and 
trancy commonplaces, but the 
magic here isn't all in the remix. The 
music itself, in marvelous ear can- 
dies like “Walking In LA” (three ver- 
sions), “I Like Boys,” “Destination 
Unknown” (two remixes), and 
“Words” (also in two takes), 
changes shape just when you think 
you have it figured out, and Dale’s 


cute and smily vocals distract your 
attention from these transforma- 
tions. What else would you expect a 
disco dolly to do? How otherwise to 
tickle your erogenous zones without 
tempting your moral conscience? 
“Mental Hopscotch,” especially, is 
recommended to the tongues and 
lips of all dance nations. 


folk 


**x* June Tabor, A QUIET EYE 
(Green Linnet). Although June 
Tabor is not as well known as her 
friend Sandy Denny, she's been at 
the forefront of England's folk scene 
since the mid '70s. Silly Sisters, a 
duet album with Steeleye Span’s 
Maddy Prior, introduced her to an in- 
ternational audience, and though 
subsequent releases made her one 
of England's best-known singers, 
they did little to further her interna- 
tional reputation. Tabor has a husky, 
soulful contralto and a dramatically 
understated delivery that's well suit- 
ed to the downbeat material she fa- 
vors, mostly lesser-known British 
folk tunes that she's rescued from 
undeserved obscurity. A Quiet Eye 
is a slight departure; Tabor and long- 
time pianist and arranger Huw War- 
ren have collaborated with London's 
Creative Jazz Orchestra to produce 
charts that mix jazz, blues, and 
British-music-hall pop into a lushly 
melancholic package. Subliminal 
washes of brass and woodwind are 
perfect complements to Tabor’s dis- 
tressed vocals on “The Gardener,” a 
bitter tale of unrequited love, and the 
band’s Arabic groove adds a dimen- 
sion of jaunty grace to “Pharaoh,” an 
anti-capitalist romp from the pen of 
Richard Thompson. Tabor closes 
with Ewan MacColl's “First Time” 
and the folk chestnut “The Water Is 
Wide,” both given stark, almost a 
cappella readings that showcase 


the singer's subtle power. 
— J. Poet 


classical 


xxx Deutsche Kammer- 
akademie Neuss, E.T.A. HOFF- 
MANN: ARLEQUIN BALLET, 
OVERTURES (cpo). The great 
German Romantic writer E.T.A. 
Hoffmann composed music as well 
as the short stories and novels for 
which he’s famous — in his own 
time, in fact, he was also famous 
as a music critic, one esteemed by 
no less than Beethoven. Now, al- 
most two centuries later, German 
record labels are finally beginning 
to take up his case. For all his de- 
votion to Mozart (he changed his 
third given name, Wilhelm, to 
Amadeus), you won't do him any 
favors by playing his Das Kreuz an 
der Ostsee (“The Cross on the 
Baltic”) Overture immediately after, 
say, the Overture to Don Giovanni 
— an undiscovered genius he’s 
not. But like his literary alter ego, 
the conductor Johannes Kreisler, 
he’s just quirky and original 
enough to be worth a listen. 

This new release offers music 
from four stage works: the opera 
Das Kreuz an der Ostsee, the bal- 
let Arlequin, the opera Der Trank 
der Unsterblichkeit (“The Drink of 
Immortality”), and the singspiel 
Liebe und Eifersucht (“Love and 
Jealousy”). Mostly Hoffmann looks 
back to the likes of Gluck, Haydn, 
and Mozart, but there are anticipa- 
tions of Bruckner in the wind 
chorale of Das Kreuz’s sinfonia and 
Wagner in the “March of the Teu- 
tonic Knights,” and the 20 short, 
picturesque selections that make 
up the Arlequin ballet look ahead to 
Schumann's Papillons and Cart- 
naval. The more spontaneous writ- 
ing in the overtures from Der Trank 
der Unsterblichkeit and Liebe und 
Eifersucht even cOnjures briefly 
Mozart's comic operas. 

Hoffmann is also represented on 
disc by recordings of his piano 
sonatas (cpo), his Miserere and 
Symphony in E-flat (Koch/Schwann), 
and ‘his operas Aurora (Bayer 
Records) and Undine (Bayer 
Records, Koch/Schwann, and Living 
Stage). This cpo release is gener- 
ously annotated, but the back cover 
gives it a different title (“Music for the 
Stage”) and provides inaccurate 
track information, and though Cas- 
par David Friedrich is a fine choice 
for any Hoffmann CD booklet, you'd 
think cpo would have selected 
Friedrich’s The Cross on the Baltic 
rather than the unrelated Mountain 
Landscape with Rainbow. 

— Jeffrey Gantz 

(See page 11 for Jeffrey's review 
of a new translation of Hoffmann's 
novel The Life and Opinions of the 
Tomcat Murr.) 





_and cured ebola. (Until 10 p.m.) 


THURSDAY 

8:30 (2) Basic Black: Black Depression. Or, the real 
blues. A look at studies of clinical depression among 
African-Americans. (Until 9 p.m.) 

9:00 (2) Mystery: Touching Evil 2, part one. New mys- 
tery shows starring Reckless Robson Green and Nicola 
(Four Weddings) Walker as Inspector Creepy Dave 
Creegan and his sidekick Susan Taylor. In this, the pair 
confront an e-mail killer. Actually, he just sends warning 
by e-mail; he kills by some conventional method. (See 
Robert David Sullivan's review, on page 10.) To be re- 
peated on Sunday at 10 p.m. (Until 10 p.m.) 

10:00 (2) Grafters, part one. Robson Green again, but 
this one’s a comedy pairing him with Baillykissangels 
Stephen Tompkinson as brothers who escape opportuni- 
ty-bereft Newcastle for London, where they take a job 
renovating a house even though they don’t know how. 
(Until 11 p.m.) 

Midnight (44) Making a Killing: A Legacy Stolen by 
the Nazis. Repeated from last week. A film about a Jew- 
ish family’s half-century quest to recover a Degas land- 
scape swiped by Hitler's marauders. To be repeated on 
Sunday at midnight. (Until 1 a.m.) 


FRIDAY 

10:30 (44) In the Life. Repeated from last week. The 
central segment of this monthly gay/lesbian magazine 
show focuses on North Carolina 17-year-old Samantha 
Geller, who won a youth play contest with a script that 
had something to do with lesbians — enough that the 
local arts lovers wouldn't let it be produced. Somehow, 
Samantha and her play became a cause backed at a 
public-protest forum in New York by Terrence McNally, 
Lea DeLaria, and Tony Kushner. Other segments include 
an interview with Venice’s transgender (male to lesbian) 
fire chief (that’s Venice, California), a look at medicinal- 
marijuana rights, an interview with 
sex columnist Dan Savage about 
gay parenting, and a segment on 
African-American lesbians. (Until 
11:30 p.m.) 

1:00 a.m. (2) Championship 
Baliroom Dancing 1999. Sandy 
Duncan and Ron Montez host this 
round of overdressed couples 
competing in what could only be . 
described as extreme dancing. 
We find this scene culturally 
frightening and socially threaten- 
ing, but there are those who seem 
to fit right in. To be repeated on 
Saturday at 9:50 p.m., and on ‘ 

Wednesday at'8 p.m. on Channel 44. (Until 2:30 a.m.) 
2:30 a.m. (2) Championship Baliroom Dancing 1998. 
For this one, Ron Montez is joined by Barbara Eden. To 
be repeated on Saturday at 11:20 p.m., and on Wednes- 
day at 9:30 p.m. on Channel 44. (Until 12:50 a.m.) 


SATURDAY 

12:30 (4) Football. AFC semifinal #1: the Jacksonville 
Jaguars versus the Miami Dolphins. 

2:00 (5) Basketball. BC versus Villanova. 

4:00 (25) Football. NFC semifinal #1: the Tampa Bay 
Buccaneers versus the Washington Redskins. 

6:30 (2) La Plaza: Tango: Duel and Dance. A \ook at the 
art and politics of the Argentine tango, which has re- 
emerged as an authentic Latin dance craze. (Until 7 
p.m.) y 

7:00 (38) Hockey. The Bruins versus the Montreal 
Canadiens. 


9:50 (2) Championship Baliroom Dancing 1999. Re- 
peated from Friday at 1 a.m. : 

11:20 (2) Championship Ballroom Dancing 1998. Re- 
peated from Friday at 2:30 a.m. 

Midnight (44) Sessions @ West 54th. Featuring music 
from Branford Marsalis and Cesaria Evora. (Until 1 a.m.) 


SUNDAY 

12:30 (25) Football. AFC semifinal #2: the Indianapolis 
Colts versus the Tennessee Titans. 

4:00 (4) Football. NFC semifinal #2: the St. Louis Rams 
versus the Minnesota Vikings. 

6:00 (2) The American Experience: Eleanor Roosevelt. 
Repeated from last week. A very long bio of Franklin's 
long-suffering wife, who overcame both.a tough child- 
hood and a rotten marriage to win international respect 
for her advocacy for the downtrodden, influence on so- 
cial policy, and championship of human rights. When 
they say good of’ girl, they mean Eleanor. Comparisons 
to Hillary, it turns out, are not all that valid. (Until 9 p.m.) 
8:00 (4) City of Angels. You want biack people on televi- 
sion?! Okay, you've got a /ot of black people on television 
here. This should up the average. That questionable (and 
transparent) motivation aside, this new medical show 
from Steven Bochco’s people could be great on the 
strength of acting talent alone. Blair Underwood and Vivi- 
ca A. Fox headline as medical professionals who used to 
be engaged. This is a special intro show; the series picks 
up on Wednesday at 8 p.m. (Until 9 p.m.) 

8:00 (7) Twenty One. Talk about tempting bad karma. 
NBC revives the game show that put game shows out of 
business back in 1958. Yes, this was the quiz show that 
slipped photogenic Charles Van Doren the answers so 
he could defeat his comparatively repulsive little oppo- 
nent, Herb Stemple. Stemple’s subsequent exposé 
brought down this and several other contemporary TV 
contests in a scandal that rocked a naive viewing public. 
(Suffer through Robert Redford’s 1994 drama Quiz 
Show for a too-dry version of these juicy events.) Any- 
way, replacing disgraced original host Jack Barry is . . . 
shameless Maury Povich. Actually, it’s a good game. Two 
contestants isolated from each other in soundproof 
booths try to answer questions rated 1 through 11 for dif- 
ficulty. Miss two questions and the other guy wins. Bar- 
ring that, the first contestant to get to 21 points wins 
$100,000. The winner keeps playing until he/she loses. 
(Similarities to Win Ben Stein's Money are no coinci- 
dence; this has been the quiz-show-parody formula for 
decades, thanks to the ’50s series’s notorious end.) The 
game is played in “rounds,” just like its card-game name- 
sake: there's a five-round limit per game, and contes- 
tants can opt to end the game (highest score wins) after 
the second and fourth rounds. NBC is promoting this as 
a higher-greed alternative to Who Wants To Be a Million- 
aire?, but we all know the joy of game shows is playing 
along at home. This shows up again on Wednesday at 8 
p.m. (Until 9 p.m.) 

9:00 (2) OiiCompany Masterpiece Theatre: Bramwell 
5, part two. Tonight's sudsy plot involves Nurse Carr's un- 
pleasant relationship with her deranged mother. We sus- 
pect Doctor Bramwell (Jemma Redgrave), always ahead 
of her time, discovers elder abuse. By the time this series 
is over, we're betting she'll have done a heart transplant 


BY CLIF GARBODEN 








9:00 (4) Murder at 1600 (movie). Wesley Snipes stars 
as a Washington cop investigating the murder of a 
woman at the White House. Happens all the time. Diane 
Lane co-stars. (Until 11 p.m.) 

9:00 (5) Figure Skating. The final round of today's ISU 
Grand Prix competition in France. Should be a good 
show, with Michelle Kwan, Elvis Stojko, Maria Bu- 
tyrskaya, Timothy Goebel, Elena Plushenko, and more. 
(Until 11 p.m.) 

9:00 (7) The Spring (movie). The title refers to a Foun- 
tain of Youth, and apparently Ponce de Leén was looking 
in the wrong places — he should have followed Kyle 
MacLachian to a small town where nobody ever gets out 
of high school. (Until 11 p.m.) 

10:00 (2) Mystery: Touching Evil 2, part one. Repeated 
from Thursday at 9 p.m. 

Midnight (44) Making a Killing: A Legacy Stolen by 
the Nazis. Repeated from Thursday at midnight. 


MONDAY 

8:00 (5) The 27th Annual American Music Awards. It's 
the Backstreet Boys versus Britney Spears (she’s out- 
numbered, but she works out) and a lot of similarly obvi- 
ous match-ups in this audience-votes awards show. 
Norm Macdonald hosts. With performances from Mariah 
Carey, Savage Garden, Brooks and Dunn, 'N Sync, Brit- 
ney Spears, Jennifer “Gun Moll” Lopez, Dr. Dre, Euryth- 
mics, and Lenny Kravitz. (Until 11 p.m.) 

8:00 (7) Freaks & Geeks. This coming-of-age show has 
its moments. Give it a chance in its new time slot. (Until 9 
p.m.) 

8:00 (44) The American Experience: Race To Build the 
Superbomb. The story of how the hydrogen bomb was 
developed. However dubious the goal, the mix of spies, 
lies, and scientists behind the building of the ultimate 
weapon makes for a ripping yarn. (Until 10 p.m.) 

9:00 (2) The American Experi- 
ence: The Quiz Show Scandal. 
Taking advantage of the re-intro- 
duction of Twenty One on NBC 
(see Sunday at 8 p.m.), Channel 2 
reminds us of the gory details of 
that show's first run. The remark- 
able thing here isn’t that commer- 
cial pressures corrupted a game 
show but that all America was 
genuinely shocked when the truth 
came out. (Until 10 p.m.) 

10:00 (2) Srebrenica: A Cry from 
the Grave. A shocking documen- 
tary combining eyewitness ac- 
counts ands previously unaired 
footage of a July 1995 massacre of 7000 Muslims in 
Bosnia. If you're keeping records, this was the worst 
mass killing in Europe since World War Il. (Until 11:30 
p.m.) 

10:00 (44) Citizen Kurchatov: Stalin's Bomb Maker. 
We're not talking about those hand-held/short-fused 
grenades that Uncle Joe’s anarchists toss around in old 
cartoons. Kurchatov was the Soviet equivalent of J. 
Robert Oppenheimer. (Until 11 p.m.) 


TUESDAY 

9:00 (2) Nova: Lost on Everest. A 1999 film following a 
Nova crew up Mount Everest in search of evidence of the 
fates of British climbers George Leigh Mallory and An- 
drew Irvine, who vanished up there on June 8, 1924. 
Well, they found evidence — in fact, they found Mallory’s 
body. The question remains, however, whether Mallory 
and/or irvine made it to the top 29 years before Sir Ed- 
mund Hillary and Tenzing Norgay peaked. An interesting 
side topic: when you consider that these days people 
wear the next best thing to spacesuits just to ski in New 
Hampshire, it's amazing that Mallory got as far as he did 
wearing tweeds. A related 1986 Nova installment about 
the Mallory mystery will air Thursday at midnight on 
Channel 44 and again on Friday at 3 a.m. on Channel 2. 
To be repeated on Thursday at midnight. (Until 10 p.m.) 
10:00 (2) Frontline: The Killer at Thurston High. A look 
into the background of Kip Kinkel, a Springfield (Oregon) 
teenager student who murdered his parents and then 
shot up his high school, killing two and injuring 22. As 
usual, the troubling question is: how could a seemingly 
normal 15-year-old boy from a nice family, etc., etc., do 
this? As usual, there's isn’t a very definitive answer. (Until 
11:30 p.m.) 


WEDNESDAY 

7:30 (38) Hockey. The Bruins versus the Atlanta Thrash- 
ers. 

8:00 (4) City of Angels. See Sunday at 8 p.m. (Until 9 
p.m.) 

8:00 (7) Twenty One. See Sunday at 8 p.m. (Until 9 p.m.) 
8:00 (44) Championship Baliroom Dancing 1999. Re- 
peated from Saturday at 9:50 p.m. 

9:00 (2) Centrat Original librettos from playwrights 
Wendy , A.R. Gurney, and Terrence McNally 
set to music. WGBH quotes the New Yorkeras:calling this 
a “funny, haunting night of theater,” which we assume was 
meant without irony. (Until 11 p.m.) 

9:00 (4) Murder in the Mirror (movie). Looks as if shrink 
Jane Seymour lost it and killed her husband. At least, cop 
James Farentino thinks so. (Until 11 p.m.) 

9:30 (44) Championship Ballroom Dancing 1998. Re- 
peated from Saturday at 11:20 p.m. 


THURSDAY 
7:30 (38) Hockey. The Bruins versus the Tampa Bay 


Lightning. 

8:30 (2) Basic Black: Racial Profiling. Reporter Tom Mo- 
roney and Basic Black host Darren Duarte talk to people 
of color who claim they were hassled by cops just be- 
cause they weren't white; we also hear from some of the 
cops accused of hassling them. Should be interesting. 
(Until 9 p.m.) 

9:00 (2) Mystery: Touching Evil 2, part two. The typically 
informative episode description provided tells us: “As the 
OSC closes in, Rivers resolves not to falter.” Now, not that 
we actually understand that — OSC? Rivers? — but even 
if we did, the plot device of someone resolving not to fal- 
ter isn’t exactly the meat of epics. (Until 10 p.m.) 

10:00 (2) Grafters, part two. The Robson Green/Stephen 
Tompkinson comedy continued. See above. (Until 11 
p.m.) 

Midnight (2) Nova: Lost on Everest. Repeated from 
Tuesday at 9 p.m. 

Midnight (44) Everest: The Mystery of Mallory and 
Irvine. Sort of a prequel documentary made in 1986, 
years before Nova filmmakers discovered Mallory's body, 
and recounting the ill-fated 1924 Everest expedition. 
George Leigh Mallory and Andrew Irvine may or may not 
have made it to the top, but they certainly never made it 


* back to the bottom. To be repeated on Friday at 3 a.m. 


(Until 12:55 a.m.) 


































A few months into his 
first job after college, 
Gary Van Deurse 
needed a break from 
his nine-to-five routine—a way 
to feel “useful and alive.” Gary found his 
answer in AmeriCorps. During his year of service in a rural 
community, he helped improve the lives of families who 
needed education, affordable housing, and other support. 
Looking back, Gary says, “Joining AmeriCorps 
is the best thing I've ever done. AmeriCorps 
challenged me, opened my eyes, and gave 

















































































me new skills and new energy.” 
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Unless otherwise noted, all film listings this 
week are for Friday January 14 through 
Thursday January 20. Film times often 
change with little notice, so please call the 
theater before heading out. Complete film- 
schedule information is always available on 
the Boston Phoenix Web site at 
http:/www.bostonphoenix.com/ 


boston 


@ ALLSTON CINEMA (277-2140), 214 
Harvard Ave. 

Please call for times. 

Next Friday 

Supernova 


@ CHERI (536-2870), 50 Dalton St. 

Next Friday: 1:30, 4:30, 7:30, 10 

The Hurricane: 12:30, 4, 7:10, 10:30 
Any Given Sunday: 12:15, 3:30, 7, 10:20 
The Green Mile: 1, 4:45, 8:30 


@ COPLEY PLACE (266-1300), 100 Hunt- 
ington Ave. 

No shows before noon on Sun. except 
where noted. 

Supernova: 1, 3:10, 5:40, 8:20, 10:30 

Girl, Interrupted: 12:30, 3:40, 6:40, 9:40 
Man on the Moon: 6:30, 9:10 

The End of the Affair: 11:10 a.m., 2:10, 
4:40, 7:30, 10:20 

Cradle Will Rock: 11:40 a.m., 3, 6:20, 9:30 
Anna and the King: 2, 6:10, 9:20 

Being John Malkovich: 7:10, 9:50 

The Cider House Rules: 11:50 a.m., 2:40, 
6,9 

Galaxy Quest: 11:20 a.m., 2:20, 4:50, 7:20, 
10 

Sleepy Hollow: Fri.-Thurs., 10:40 a.m. 
Stuart Little: 10:30 a.m., 11:30 a.m., 12:40, 
1:40, 2:50, 4:20, 5, 6:50, 8:50 

Deuce Bigalow: 11 a.m., 1:30, 4, 8:20, 
10:30 

Toy Story 2: noon, 2:30, 5:10, 7:40, 10:10 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors; 
Tues.-Wed. at 7 p.m. or later, $5, $3 for 
ages 3-11 and seniors. 
Please call for times. 

Olympic Glory 

Mysteries of Egypt 

Everest 


@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

Magnolia: Fri., Mon.-Thurs., 1:10, 5:10, 
9:10; Sat.-Sun., 1, 4:55, 8:55 

Snow Falling on Cedars: 1:20, 4:30, 7:20, 
10:10 

The Talented Mr. Ripley: Fri., Mon.-Thurs., 
1, 2, 4, 5, 7, 8, 10; Sat.-Sun., 1:10, 2:10, 
4:10, 5:10, 7, 8:30, 10 

American Beauty: 1:30, 4:20, 7:10, 9:50 


@ CHESTNUT HILL (277-2500), Rte. 9 and 
Hammond St. 

Girl, interrupted: 12:10, 2:40, 5:10, 7:40, 
10:10 

Any Given Sunday: noon, 3:20; Fri.-Sun., 
7, 10:30; Mon.-Thurs., 8 

Anna and the King: 12:20, 4, 7:15, 10:20 


Liberty Heights: 1:15, 4:15, 7:10, 9:40 
Toy Story 2: 12:40, 2:50, 5, 7:30, 9:35 


@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 

Please call for times. 

The Hurricane 

Snow Falling on Cedars 


Magnolia 

Man on the Moon 

The Talented Mr. Ripley 
Stuart Little 

The Green Mile 


@ COOLIDGE CORNER (734-2500), 290 
Harvard St. 

Mansfield Park: 3, 5:20, 7:45; Sat.-Mon., 
12:30; Fri.-Sun., Tues.-Thurs., 10 

Being John Malkovich: Fri.-Sun., Tues.- 
Thurs., 9:30; Fri.-Sat., midnight 

Sweet and Lowdown: 3:15, 5:15; Fri-Sun., 
Tues.-Thurs., 7:30; Sat.-Mon., 1; Mon., 10 
The Last Temptation of Christ: Mon., 7:30 
Ghost in the Shell: Fri.-Sat., midnight 


) INSTITUTIONS Ml: Chris Ernst and the rest of 


@ BRATTLE (876-6837), 40 Brattle St., 
Harvard Sq. 

Being John Malkovich: Fri.-Sat., 5, 7:30, 
10; Sat., 2:30 

Modern Times: Sun., 3:15, 7:30 

Playtime: Sun., 1, 5:15, 9:15 

Young Frankenstein: Mon., 3:15, 7:45 
Nosferatu the Vampyre: Mon., 1, 5:30, 
9:55 

Raging Bull: Tues., 3, 7:40 

Dance with a Stranger: Tues., 5:30, 10 
Felicia’s Journey: Wed., 3:30, 7:40 

The Limey: Wed., 5:50, 9:55 

A Better Tomorrow Il: Thurs., 7:30 

The Killer: Thurs., 5:15, 9:40 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

Supernova: 1, 3:10, 7:20, 9:30 

Next Friday: 12:50, 3:20, 7:50, 10:20 
Snow Falling on Cedars: 1:20, 4:30, 7:30, 
10:10 

Man on the Moon: 1:30, 7:10 

Any Given Sunday: 12:30, 4, 8 

Galaxy Quest: 1:10, 3:30, 6:20, 9 

Anna and the King: 12:40, 3:40, 6:40, 9:40 
Stuart Little: noon, 2:10, 4:20, 6:30, 8:40 
The Green Mile: 12:10, 3:50, 7:40 

Deuce Bigalow: 4:10, 10 

Toy Story 2: 12:20, 2:30, 4:40, 7, 9:20 


M@ HARVARD SQUAREP{664-4580), 10 
Church St. 

No shows after 10:30 on Fri., Sun.-Thurs. 
The Hurricane: noon, 3:15, 7, 10:15 

The Talented Mr. Ripley: 12:15, 1:15, 3:30, 
4:30, 6:45, 8, 10, 11 

The End of the Affair: 12:30, 3:45, 7:15, 
9:45, 11:45 

Sweet and Lowdown: 12:45, 3, 6:30, 9 
Rocky Horror Picture Show: midnight 


@ KENDALL SQUARE CINEMA (494- 
9800), One Kendall Sq. 

No shows before 1:30 on Fri., Tues.-Thurs. 
Girl, interrupted: 11:50 a.m., 12:30, 2:25, 
3:30, 5:10, 6:50, 7:40, 9:35, 10:15 
Magnolia: noon, 1, 4, 5, 8, 9 

All About My Mother: 12:15, 2:40, 4:55, 
9:40; Fri.-Tues., Thurs., 7:15 

Cradie Will Rock: 12:45, 3:45, 7, 10 

The Cider House Rules: 11:40 a.m., 2:15, 
4:50, 7:30, 10:10 

Dogma: 12:20, 3:40; Sat.-Mon., 7:05; Fri.- 
Wed., 9:50; Thurs., 10:10 

Boys Don’t Cry: 11:45 a.m., 2:10, 4:45, 
9:55; Fri.-Mon., Wed.-Thurs., 7:20 


@ ARLINGTON, Capitol (781-648-4340), 
204 Mass. Ave. 

No shows before noon on Fri., Tues.-Thurs. 
Sleepy Hollow: 5:25, 7:40, 10:10 
Bicentennial Man: 11:30 a.m., 2, 4:50, 
7:30, 10 

Mansfield Park: 11:35 a.m., 2:05, 4:55, 
7:25, 9:44 

The World Is Not Enough: 4:45, 7:20, 10 
American Beauty: 11:50 a.m., 2:20, 5, 
7:35, 10:05 

Being John Malkovich: 11:45 a.m., 2:10, 
4:35, 7, 9:30 

The Adventures of Eimo in Grouchiand: 
11:30 a.m., 1:15, 3 

Pokémon: 11:25 a.m., 1:25, 3:25 


@ BEVERLY, Cabot Street Cinema (978- 
927-3677), 286 Cabot St. 

The Straight Story: Fri.-Sat., Mon.-Tues., 
5:30, 8; Sat., Mon., 2 

Marcello Mastroianni: | Remember: Wed.- 
Thurs., 2,7 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 

The Hurricane: noon, 3:30, 7; Fri.-Sun., 
10:15; Mon.-Thurs., 10 

Supernova: 12:15, 2:30, 5, 7:30, 9:45 

Any Given Sunday: noon, 3:30, 6:45, 10 
Galaxy Quest: 1:30, 4, 7:30, 10 

The Talented Mr. Ripley: 12:45, 3:45, 6:45, 
9:50 

Bicentennial Man: 1:30, 6:30 

Stuart Little: 12:30, 2:45, 5, 7:15, 9:30 
Anna and the King: noon, 3:15, 6:30, 9:40 
The Green Mile: 1, 5, 9 

Deuce Bigalow: 4:20, 9:30 

Toy Story 2: 1, 3:10, 5:20, 7:45, 10 


@ BURLINGTON, General Cinema |-X 
(781-229-9200), Middlesex Turnpike, off 
Rte. 128 Exit 32B 

The Hurricane: noon, 3:15, 6:50, 10 

Girl, Interrupted: 1:15, 4:15, 7:10, 10:05 
Snow Falling on Cedars: 12:15, 3:30, 
6:45, 9:35 

Any Given Sunday: 1, 4:30, 8 

The Talented Mr. Ripley: 12:30, 3:35, 7, 
10:05 

Galaxy Quest: 1:10, 3:45, 7:15, 9:40 
Stuart Little: 12:15, 2:30, 4:40, 7:20, 9:30 
Anna and the King: 12:20, 3:30, 6:45, 9:50 
The Green Mile: noon, 4, 8 

Toy Story 2: 12:40, 3, 5:20, 7:45, 10 


@ CLINTON, The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 
Being John Malkovich: Fri.-Sat., 7, 9:30; 
Sun., 7:15; Tues.-Thurs., 7:30 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence 
Way 

The Hurricane: 11:25 am., noon, 3:30, 
4:15, 7:30, 8:30 

Cradle Will Rock: 12:05, 3:15, 6:40, 10 
Girl, interrupted: 1:10, 4:10, 7:10, 10:10 
Supernova: 11:55 a.m., 2:30, 5, 7:35, 10:05 
Magnolia: 11:25 a.m., noon, 3:30, 4:15, 
7:30, 8:30 

Snow Falling on Cedars: 12:50, 3:55, 
6:50, 9:55 

The Talented Mr. Ripley: 11:35 a.m., 
12:35, 3, 4, 6:15, 7:15, 9:45, 10:40 

Galaxy Quest: 11:40 aim., 2:25, 5:10, 8, 
10:35 

The Cider House Rules: 12:20, 3:10, 6:35, 
9:50 

Man on the Moon: 8:10, 10:50 

Any Given Sunday: 11:50 a.m., 3:05, 6:30, 
10 


Stuart Little: 12:30, 1:35, 2:55, 3:50, 5:20, 
6, 7:45, 10:15 

Anna and the King: 1:05, 4:20, 7:20, 10:30 
Bicentennial Man: 7:25, 10:45 

Deuce Bigalow: 11:45 a.m., 2, 4:20, 7:05, 
9:25 

The Green Mile: 12:10, 4:30, 9 

Toy Story 2: 11:40 a.m., 1, 2:05, 3:40, 4:45, 
6:25, 9:15 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St. 

American Beauty: 5, 7:10, 9:15 

The Cider House Rules: 1:15, 4, 6:45, 9:10 
Pokémon: 12:45 

Princess Mononoke: 2:30 


@ DEDHAM, Showcase 10 (781-326- 
4955), 950 Providence St. 
Please calll for times. 


_ Next Friday 
| Girt, Interrupted 
_ Supernova 


The Hurricane 


Magnolia 

Any Given Sunday 
Galaxy Quest 

The Talented Mr. Ripley 
Stuart Little 

The Green Mile 


| Deuce Bigalow 


Toy Story 2 


@ FRAMINGHAM, General Cinema (508- 
628-4400), 22 Flutie Pass, off Worcester 
Rd., Rte 9 

No shows after 10:20 on Sun.-Thurs. 

The Hurricane: noon, 1:20, 3:10, 4:50, 
6:40, 8:10, 10:10, 11:20 

Supernova: 2, 4:30, 7:30, 10 

Snow Falling on Cedars: 12:50, 4:10, 
7:40, 10:30 

Any Given Sunday: noon, 3:20, 7, 8, 10:30 
Man on the Moon: 7:20, 10:10 

Liberty Heights: 1:30, 4:20, 7:30, 10:20 
The Talented Mr. Ripley: 12:15, 1:45, 3:45, 
5, 7:10, 8:15, 10:15, 11:20 

Stuart Little; 12:10, 1:30, 2:30, 4, 5, 6:30, 9 
Anna and the King: 1:20, 4:40, 8, 11:20 
The Green Mile: 12:30, 4:20, 8:30 

Deuce Bigalow: 12:10, 2:20, 5:15, 7:40, 10 
Toy Story 2: 12:30, 1:45, 3, 4:15, 5:20, 8, 
10:20 


@ HINGHAM, Loring Hall Cinema (781- 
749-1400), 65 Main St. 

The Cider House Rules: 7, 9:35; Sat.- 
Mon., 1:30, 4:15 


@ LEXINGTON, Flick (781-861-6161), 
1794 Mass. Ave. 


| Mansfield Park: 7:10, 9:30; Sat-Mon:, 1, 


direct approach in A Hero for Daisy, at the Museum of Fine Arts. 


le’s women’s crew team take a 


LADIES AND INSTITUTIONS I: Winona Ryder and Angelina Jolie talk about being 
in a mental hospital in Girl, Interrupted, at the Copley Place, the Kendall Square, and 


the Chestnut Hill. 





3:30; Fri., Tues.-Thurs., 4:45 
Toy Story 2: 5, 7, 9; Sat.-Mon., 1, 3 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21. Summer St. 

The Green Mile: 7:30; Sat.-Sun., 2 

The World Is Not Enough: 7:30; Sat.- 
Sun., 2 

Any Given Sunday: 7:30; Sat.-Sun., 2 


@ NATICK, Sony Theatres (781-237- 
5840), Rte. 9, opposite Shopper’s World 
Girl, interrupted: 1:45, 4:30, 7:15, 10 
Magnolia: 12:45, 4:45, 8:46 

Galaxy Quest: 2, 5, 7:30, 10:15 

The Cider House Rules: 1:30, 4:15, 7, 
9:45 

Bicentennial Man: 1:15, 4, 6:45, 9:30 
American Beauty: 1, 3:45, 6:30, 9:15 


@ NEWBURYPORT, Screening Room 
(978-462-3456), 82 State St. 

Music of the Heart: Fri.-Sat., 6:30, 9; Sat., 
4; Sun.-Tues., 7:30; Sun., 5 

Guinevere: Wed.-Thurs., 7:30 


@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before-noon on Fri., Mon.-Thurs. 
American Beauty: 4:10, 6:45, 9:15 

The End of the Affair: 11 a.m., 1:40, 4:10, 
7:10, 9:25 

Cradle Will Rock: 12:45, 3:30, 6:30, 9:20 
The Cider House Rules: 10:50 a.m., 1:20, 
4, 6:35, 9:20 

All About My Mother: 11:50 a.m., 2, 4:20, 
7, 9:15 

The War Zone: 1:30 

Sweet and Lowdown: 12:30, 2:50, 5:10, 
7:20, 9:25 

Pokémon: 11 a.m. 


@ QUINCY, Quincy Cinema (773-5700), 
1585 Hancock St. 

Please call for times. 
Girl, interrupted 
Supernova 

The Hurricane 

Magnolia 

Snow Falling on Cedars 
The Talented Mr. Ripley 
Stuart Little 

The Green Mile 


@ RANDOLPH, Showcase Cinema (781- 

963-5600), Rte. 139. 

Please call for times. 

Next Friday 

The Hurricane 

Girl, Interrupted 

Supernova 

The Cider House Rules 

Snow Falling on Cedars 

Magnolia 

Any Given Sunday . 
Man on the Moon 
The Talented Mr. Ripley 
Galaxy Quest 
Bicentennial Man 
Stuart Little 
The Green Mile 
Deuce Bigalow 
Toy Story 2 


@ REVERE, Showcase 
Cinema (781-286-1660), 
Rte. 1. and Squire Rd. 
Please call for times. 


Toy Story 2 


@ SALEM, Museum Place Cinemas (978- 
744-3700), Church St. at East India Sq. 
The World is Not Enough: 4, 6:50, 9:30; 
Fri.-Mon., 1:15 

Double Jeopardy: 5, 7:15, 9:40 
Pokémon: 4:45; Fri.-Mon., 12:15, 2:45 
Fight Club: 9:25 e. 

Tarzan: Fri.-Mon., 1, 3 

The Bone Collector: 7 


@ SOMERVILLE, Sony Theatres (628- | 


7000), 35 Middlesex Ave., Assembly Sq. 
Mall 

The Hurricane: noon, 3:30, 6:40, 9:50 
Supernova: 12:40, 3, 5:30, 8:10, 10:20 
Next Friday: 1:10, 4:10, 7:10, 9:30 

Galaxy Quest: 12:30, 2:50, 5:10, 7:40, 
10:30 

The Talented Mr. Ripley: 12:50, 4, 7, 10 
Man on the Moon: 1:20, 4:20, 7:20, 10:10 
Any Given Sunday: 1, 4:40, 8 

Stuart Little: 12:20, 2:30, 4:30, 6:30, 8:45 
Anna and the King: 12:10, 3:10, 6:20, 
9:20 

Deutd Bigalow: 1:30, 3:50, 5:50, "8:20, 
10:40 

The Green Mile: 1:40, 5:20, 9 

Toy Story 2: 11:50 a.m., 2, 5, 7:30, 9:40 


@ SOMERVILLE THEATRE (625-5700), 
55 Davis Sq. 

Being John Malkovich: 12:55, 3:10, 5:25, 
7:40, 10 

American Beauty: 1:30, 4, 7, 9:30 

The World Is Not Enough: 1:10, 3:45, 
7:20, 9:50 

The Sixth Sense: 1, 3:20, 5:30, 7:45, 
10:10 

Fight Club: Fri., Mon.-Thurs., 1:05, 3:55, 
7:05, 9:55 

Wings of Desire: Sat., 7, 9:30 

Kaho Naa. . . Pyaar Hai: Sun., 3, 6, 9 


@ STOUGHTON, Cinema Pub (781-344- 
4566), 807 Washington St. 

End of Days: Sat., 7, 9:30; Sun.-Tues., 
7:15 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St. 

Liberty Heights: 4:30, 10:05 

Girl, Interrupted: 1:20, 4, 7, 9:45 

Galaxy Quest: 2, 5, 7:25, 9:50 

Boys Don’t Cry: 1:50, 4:40, 7:20, 9:55 
Mansfield Park: 1:40, 4:10, 6:50; Fri.-Sun, 
Wed.-Thurs., 9:30 

Anna and the King: 1:30, 7:10 

Being John Malkovich: 2:10, 4:50, 7:30, 
10 

Kaho Naa...Pyaar Hai: Mon.-Tues., 9 


@ WEYMOUTH, Cameo Theater 1 & 2 
(781-335-2777), Columbia Sq., South Wey- 
mouth 

Double Jeopardy: 7:15, 9:35; Sat.-Mon., 5 
Pokémon: Sat.-Mon., 12:45, 3 

The World Is Not Enough: 6:50, 9:25; 
Sat.-Mon., 3:30 

Tarzan: Sat.-Mon., 1:15 


@ WEYMOUTH, North Weymouth 10 (781- 
337-5840), Rte. 3A, Harbor Light Mail 

No shows before 3:30 on Fri., Tues.-Thurs. 
The Hurricane: 1, 4:20, 7:50 

Supernova: 10:15 a.m., 12:50, 4:30, 7:05, 
9:35 

Snow Falling on Cedars: 1:45, 4:15, 6:55, 
9:45 

The Talented Mr. Ripley: 12:40, 3:45, 
6:45, 9:45 


Galaxy Quest: 10 a.m., 12:20, 2:30, 4:45, | 


7:10, 9:35 

Any Given Sunday: 12:15, 3:30, 7 
Bicentennial Man: 12:45, 3:55, 6:50, 9:40: 
Stuart Little: 10 a.m., noon, 2, 4, 6:15, 
8:30 

Anna and the King: Fri.-Sun., 10:20 

The Green Mile: 12:10, 3:50, 7:30 

Toy Story 2; 10:10-a:m., 12:30, 3, 5:20, 
7:35, 9:50 


@ WOBURN, Showcase. (781-933-5138), 
Main St., Middlesex Canal Park 

Please call fortimes. ~ 

Girl, Interrupted 


film specials 


@ BOSTON CENTER: FOR ADULT EDU- 
CATION (267-4430), 5 Comm. Ave., Boston. 
Tickets $35. 

— “Food & Film Series’: Breakfast at 
Tiffany's (1961), directed by Blake Ed- 
wards, screens Wed., 6:30. see 


@ HARVARD FILM ARCHIVE (495-4700), 
Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Tickets $6, $5: for 
seniors and students, free for ages 8 and 
under. 

— Bus Riders Union (1999), directed by 
Haskell Wexler and Johanna Demetrakas, 
screens Wed.-Thurs., 7. 

— “Seance Screenings”: The Red Inn 
(1923), directed by Jean Epstein, screens 
Tues., 7. The Fall of the House of Usher 
(1928), directed by Jean Epstein, screens 
Thurs., 9. 

— “Man with a Movie Camera: Robert 
Kramer”: Walk the Walk (1996) screens Fri., 
7. Milestones (1975) screens Sat., 7. The 
Edge (1967) screens Sun., 8; Tues., 8:30. 
— “The Late Films of Akira Kurosawa”: Do- 
des’ka-den (1970) screens Fri., 9. Rhap- 
sody in August’(1990) screens Sun., 6. 
Dersu Uzala (1975) screens Mon., 7. 


@ LUCY PARSONS CENTER (267-6272), 
549 Columbus Ave., Boston. Free. 

— Can Dialectics Break Bricks? (1973), 
directed by René Vienet, screens Wed., 7. 


M@ MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY (258-7331), 77 Mass. Ave., 
Cambridge. Tickets $2.50. 

— “Anime Film Festival”: Macross Il (1992), 
directed by Kenichi Yatagai & Kenichi Yat- 
sua, screens Mon., 7. 


@ MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 
wise noted. 

— A Map of the World (1999), directed by 
Scott Elliott, screens Wed., 8. The Legend 
of the Wolf (1997), directed by Donnie Yen, 
screens Fri., 7:45. Old Man River (1999), di- 
rected by Allan Holzman, screens Sat., 
10:30 a.m.; Wed., 5:30. L’ennui (1998), di- 
rected by Cédric Kahn, screens Fri., 5:30; 
Sat., 3:40. The Little Girl Who Sold the 
Sun (1999), directed by Djibril Diop Mambe- 
ty, screens Sat., 1:45. The Silence (1998), 
directed by Mohsen Makhmalbaf, screens 
Sat., noon; Thurs., 6. 

— “New Films from Germany’: Aimée & 
Jaguar (1999), directed by Max Farberbéck, 
screens Thurs.,.7:45. 

— “Boston Film Artists”: A Hero for Daisy 
(1999), directed by: Mary. Mazzio, screens 
Sat., 2:45; Wed. ; 7. 


@ SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. Free. 

— “Oscar Winr@rs”: The Way We Were 
(1973), directed by Sydney Pollack, screens 
Thurs., 6. 


THE WANG CENTER (800-447-7400), 

270 Tremont St., Boston. Tickets $6. 

— ‘The Millennium Ciassic Film Series”: Key 
| Largo (1948), directed by John Huston, 
| screens Mon., 7. 





A 
*x*x*xTHE ADVENTURES OF 
ELMO IN GROUCHLAND (1999). 
Elmo, that pilly red urchin with the 
insatiable tickle fetish, is in 
Grouchland because his beloved 
blue blanket has flown off into that 
fetid, garbage-strewn netherworid. 
Obstacles abound in the form of 
greedy villain Mandy Patinkin, but 
Elmo (voiced by Kevin Clash), 
joined by fellow Sesame Street 
denizens Big Bird, Oscar, and the 
requisite tuneful, high-serotonin 
grown-ups, learns much about per- 
severance, bravery, and sharing. 
Gary Halvorson’s interactive film 
strikes a pleasing balance of self- 
reflexive irreverence (there are 
passing jabs at Starbucks, Doctor 
Zhivago, and Sharon Stone) and 
inspired whimsy that’s shown to best 
advantage in the lesson-laced musi- 
cal numbers. Elmo and his trusty 
blanket, it seems, have everything 
covered. Arlington Capitol, suburbs. 
AIMEE & JAGUAR (1999). See 
“Trailers,” on page 5. Museum of 
Fine Arts. 
**xALL ABOUT MY MOTHER 
(1999). Only in the bent screen world 
of Pedro Almodévar do you find a 
movie plot like this. Manuela (Cecilia 
Roth), an elegant nurse, watches 
helplessly as her beloved teenage 
son Estéban (Eloy Azorin) is killed 
by an oncoming automobile. She 
leaves Madrid for Barcelona to share 
the bad news with the father 
Estéban never knew — a trans- 
vestite now known as Lola (Toni 
Cantd). A histrionic gender-bending 
prostitute who once roomed with 
Lola helps Manuela, who in turn 
takes under her wing a young nun 
who ministers to the poor. The same 
nun, it turns out, is pregnant by the 
missing Lola. Meanwhile, the nurse 
falls in with Huma (Marisa Paredes), 
an actress who had been one of 
Estéban’s favorites. Commanding 
the stage as Blanche du Bois in A 
Streetcar Named Desire, Huma is 
saddled off stage with a girlfriend, 
Nina (Candela Pefia), who's addict- 
ed to heroin. Despite its whacked- 
out storyline, Al/ About My Mother is 
a love letter to women, actresses, 
and survivors of all shapes, sizes, 
and sexualities. In Almodévar's 
redemptive rewrite of Streetcar, “the 
kindness of strangers” can truly heal, 
especially when those strangers are 
a family of women. Kendall Square, 
West Newton, suburbs. 
*x*x*1/2 AMERICAN BEAUTY 
(1999). Sam Mendes’s haunting and 
accomplished debut feature is about 


the rebirth of middle-aged, middie- 
class lost soul Lester Burnham 
(Kevin Spacey), who narrates the 
film in posthumous voiceover, look- 
ing back on wife Carolyn (a strident 
and fragile Annette Bening) and 
unhappy daughter Jane (Thora 
Birch, with soulful, accusing eyes). 
The rebirth takes in high-school 
cheerleader Angela (vivid newcomer 
Mena Suvari) and dope dealer Ricky 
(Wes Bentley, like a laconic Christian 
Slater with spooky presence), who 
buys video equipment with his dope 
money and shoots random moments 
of morbid beauty, including Jane. 


Lester, meanwhile, pumps iron while ~ 


stoned to get buff for Angela, extorts 
a year’s severance pay from his 


soul-destroying job, and is mostly | 


amused when Carolyn has an affair 
with a real-estate king. Who actually 
kills. Lester is a mystery, but as he 
notes, it’s hard to stay mad when 
there’s so much beauty in the world. 
Nickelodeon, West Newton, Arling- 
ton Capitol, Somerville Theatre, sub- 
urbs. 

* *1/2 ANNA AND THE KING 
(1999). Based on Anna Leono- 
wens’s memoirs (which also inspired 
Rodgers & Hammerstein's The King 
and |), and set in Thailand during 
the mid 1800s, Andy Tennant’s 
sprawling screen adaptation has 
Hong Kong action star Chow Yun- 
fat as King Mongkut, the Siamese 
ruler looking to modernize his coun- 
try without forfeiting its indepen- 
dence, and Jodie Foster as Anna, 
the dutiful British widow to whom he 
entrusts the education of his 50-plus 
children. Naturally, Anna and the 
monarch clash over issues like slav- 
ery, polygamy, and justice; it’s not till 
the political climate heats up that the 
two set aside their ideological differ- 
ences and bond. Foster and Chow 
spark an appreciable chemistry, 
though most of it is parlayed though 
a series of painstakingly postured 
encounters. The exotic period sets 
are scrumptious to behold — in fact, 
the whole film has a regal texture, 
but there’s little plot to hang it all on. 
Copley Place, Fresh Pond, Chestnut 
Hill, suburbs. 

***x ANY GIVEN SUNDAY (1999). 
Think of Oliver Stone’s football fan- 
tasy as locker-room rendition of Ai/ 
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MOVIE OF THE WEEK: Titus (1999). Julie Taymor’s adaptation of 
Shakespeare’s bloodiest — and some say worst — play, Titus Andronicus, boasts 
an all-star cast headed by Anthony Hopkins and Jessica Lange. Opens next Friday, 
paneer 21, at theaters to be eouaCeS. 


About Eve, with Dennis Quaid as 
the loyal, aging quarterback, Jamie 
Foxx as his cocky understudy, and 
Al Pacino as the old-school coach 
holding the team (the fictitious Miami 
Sharks, ostensibly fashioned after 
the NFL’s_ bad-boy Oaklagd 
Raiders) together. The team strug- 
gles to make the playoffs and the 
coach's leadership is challenged, 
both on the sidelines by the flashy 
upstart QB and from above by the 
franchise’s brassy new owner (a 
wonderfully bitchy Cameron Diaz). 
Foxx demonstrates a surprising 
range, and Pacino toggles brilliantly 
between tenacious warrior and 
beleaguered once-was. Be sure to 
stick around for the credits; that’s 
when the film goes into OT and 
delivers the kicker. Cheri, Fresh 
Pond, Chestnut Hill, suburbs. 


“AD GOOD AS MOVIES GET 


SOME OF THE MOST EXHILARATING CINEMA TO BE SEEN ON SCREEN.” 


Ann Hornaday, THE BALTIMORE SUN 


“A DAZZLING SPECTACLE” 


S, ROLLING STONE 


I 
yeler irave 


al 3 A WINNER.” 


el Siegel, GOOD MORNING AMERIC 


“HUGELY ENTERTAINING.” 


Morge 


istern, THE WALL STREET JOURNAL 


“TWO THUMBS UP!” 


ROGER EBERT & THE MOVIES 


BEING JOHN 


www 1/2 


@ MALKOVICH (1999). Spike Jonze’s 


effervescent and profound feature 
debut follows the brilliantly byzantine 
screenplay by newcomer Charlie 
Kaufman in its story of puppeteer 
Craig Schwartz (John Cusack), 
who's being bugged by wife Lotte 
(Cameron Diaz) to get a job. Craig 
becomes a file clerk, falls for 
haughty co-worker Maxine (Cath- 
erine Keener), and discovers a por- 
tal to John Malkovich's mind behind 
a file cabinet. He and Maxine 
scheme to sell tickets to John’s 
mind, but then Lotte enters the por- 
tal and falls in love with Maxine, who 
falls in love with her thinking she's 
Malkovich — which incites Craig to 
drastic measures in one of the most 


mind-boggling love quadrangles in 
the history of movies. In the later 
going the film labors somewhat with 
contrivance, but it’s still one of the 
most philosophically provocative 
screwball comedies ever made. 
Copley Place, Brattle, Coolidge 
Comer, Arlington Capitol, Somerville 
Theatre, suburbs. 

**x*xA BETTER TOMORROW II 
(1988). Although his character was 
killed at the end of A Better 
Tomorrow, the charismatic Chow 
Yun-fat returns (via a convenient 
plot twist) in this shoot-’em-up action 
series by Hong Kong director John 
Woo. Chow is reunited with the 
young idealistic cop from the first 
film (Leslie Cheung) and the now- 
reformed gangster brother (Ti Lung). 
The three of them help a friend 
wreak revenge on the person who 


The paper you're looking at now 
| is also the web site you could be looking at later. 


framed him. In addition to the nor- 
mal Hong Kong splay of bullets 
(about 600), Woo adds some well- 
constructed scenes in Chow’s 
restaurant, making the sequel better 
*1/2 BICENTENNIAL MAN (1999). 
Where have you gone, Robin 


| Williams? In this Chris Columbus 


adaptation of isaac Asimov's 1976 


| short story, Williams plays a robot, 
| Martin, who has a heart, one that is 


nurtured and then rejected by the 
family he lives with. And so it goes 


| and goes for some 200 years, 
| Martin spending the first 180 behav- 


ing, if you can believe it, like a naive 
Forrest Gump. Finally, he wises up, 
some trite lessons are learned, and 
Martin turns into the lifeform known 
as Robin Williams, well-meaning, no 
longer very funny, and definitely, 
even for children, a bore. Arlington 


_ Capitol, suburbs. 


*x*x*xBOYS DON’T CRY (1999). 
From the story of Brandon Teena — 
the young woman who, back in 
1993 passed herself off as a man in 
rural Nebraska for a few reckless, 
glorious years before being brutally 
raped and murdered — first-time 
director Kimberly Peirce has fash- 
ioned a harrowing yet often lyrical 
film. For better and worse, Peirce 
considers Brandon Teena a hero — 


' a girl who transcended her crummy 


circumstances to make the life she 
wanted and was punished for it. 
Aided by a tremendous performance 
by Hilary Swank, Peirce and co- 
screenwriter Andy Bienen depict 
Brandon as Thelma, Louise, and 
James Dean rolled into one — an 
American outlaw fearlessly crossing 
the gender frontier. Brandon's fatal 
mistake is to fall in love with Lana 
Tisdel (Chioé Sevigny), the on-and- 
off girlfriend of one of the cons. And 
the film's penchant for romanticizing 
Brandon and Lana is both its most 
audacious move and its biggest 
problem. Kendall Square, suburbs. 
BUS RIDERS UNION (1999). See 
“Film Culture,” on page 5. Harvard 
Film Archive. 

Continued on page 32 
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Cc 
***xTHE CIDER HOUSE RULES 
(1999). Lasse Hallstrém’s adapta- 
tion of the John Irving bestseller 
as Dr. Wilbur Larch, the patriarch of 
a pre-WW2 Maine orphanage who 
also performs illegal abortions. His 
protégé, aging orphan Homer Wells 
(Tobey Maguire), runs off with 
Wally (Paul Rudd) and Candy 
(Charlize Theron), a young couple 


whose indiscretions led them to 


seek out the doctor’s services. 


Homer works at Wally'’s apple - 
heads 


orchard, and when his friend 

off to war after Pearl Harbor, he 
and Candy are tempted by more 
than apples. Irving himself did the 
screenplay, which cuts out most of 
the novel's pseudo-Dickensian 


of Maine, you princes of New 
England,” the lump raised in the 
throat is not resented. Copley 
Place, Kendall Square, West 


together several 
Depression-era New York arts bat- 
tles, including Nelson Rockefeller's 
demolition of Diego Rivera's anti- 
capitalist mural at Rockefeller 
Center and composer Mark 
Blitzstein’s attempt to stage his pro- 
labor musical The Cradle Will Rock. 
Robbins is capable of explaining 
complex political material (Bob 
Roberts, Dead Man Walking), but 
here he reduces most of the char- 





Scott Elliott's A Map of the World 


SPECIAL SCREENINGS: 
Donnie Yen with The 
Legend of the Wolf 

Fri., Jan. 14, at 7:45 pm 

Hong Kong star and director Donnie 
Yen with his 97 directorial debut 
martial arts action film. 


A Map of the World 


Max farberbock's Aimée and Jaguar 


NEW FILMS FROM GERMANY - 
JANUARY 20-29: 

Aimée and Jaguar 

Thurs., Jan. 20, at 7:45 pm 

Directed by Max Farberbock, this love 
story is based on the best-selling book 
about two women in Berlin during 
World War Il. 


Wed., Jan. 19, at 8 pm 

Starring Sigourney Weaver and 
Julianne Moore. Scott Elliott's directorial 
debut is about the healing power of 
family, friendship, and forgiveness. 





ENGAGEMENTS: 

L'ennui 

Fri., Jan. 14, at 5:30 pm 

Sat., Jan. 15, at 3:40 pm 

Cédric Kahn's mesmerizing tale of 


A Hero for Daisy 

Sat., Jan. 15, at 2:45 pm 

Wed. Jan. 19, at 7 pm 

Mary Mazzio's portrait of Yale rowing 
Jegend Chris Emst and her teams’ 
action on Title IX. 


sexual obsession. 


The Silence 

Sat., Jan. 15, at 12 noon 

Thurs., Jan. 20, at 6 pm 

Directed by Mohsen Makhmalbaf this is 
a beautiful tale of a young blind boy who 
experiences the world through sound. 


Sponsored By: 





FILM AT. THE MEA 





Ye Core 





BOSTON MEDIA SPONSOR 


The Little Girl Who Sold the Sun 
Sat:, Jan. 15,at 12 noon 

Thurs., Jan. 20, at 6 pm 

Djibril Diop Mambety's wonderful film 
tells of a 12 year old girl's heroic 
perserverance. 








With Live Soundscape 


Saturday Jan 15 7 & 9:30p.m. 
Somerville Theatre ©) Davis Square ® 


Tickets $14-25 Tap aeren 931-2000 


Or at the Theatre Box Office 


More Info: 617.499.4860 * www.bostonsecession.org 


stories of | 


acters to cartoons: fatuous pluto- 
crats (including John Cusack’s 


Rockefeller), egotistical artists 


(Rubén Blades’s Rivera, Angus 
MacFadyen’s boorish Orson 
Welles), and salt-of-the-earth saints 
(Hank Azaria’s Blitzstein, Emily 
Watson’s Olive Stanton, the home- 
less waif who starred in the play). 
Stirring as the climactic, against-all- 
odds staging of Blitzstein’s play is, 
it reminds us (as does the film) that 
anti-authoritarian art is much easier 
to defend when the artist doesn't 
ruin it with shrill polemics. Copley 
Place, Kendall Square, West 
Newton, suburbs. 


D 
* 1/2 DANCE WITH A STRANGER 
(1990). Woman meets man; man 
leaves woman; woman shoots 
man. Add a heap of '50s period 
detail, another man to complete the 
ménage, some divisive class dis- 
tinctions, and a staggering dose of 
post-Imperial ennui and you have 


Mike Newell's retelling of the story . 


of Ruth Ellis, the last woman to be 
hanged in Great Britain (for. the 
murder of her inconstant racecar- 
driving lover). Newell and screen- 
writer Shelagh Delaney set out to 
plumb Ellis's motivations, but they 
never scratch the surface of 
Miranda Richardson's make-up. If 
the film is meafit'as a mere steamy 
melodrama of souring obsession, it 
needs. more suspense — or more 
depth. Richardson, in her debut, 
conjures some intriguing moments, 
but her mad scenes are disappoint- 
ingly opaque. And Rupert Everett, 
as her upper-class lover, is joyless 
and impassive. Brattle. 
* 1/2 DEUCE BIGALOW: MALE 
GIGOLO (1999). Another Saturday 
Night Live alum, Rob Schneider 
(the “makin’ copies” guy), gets to 
fall flat on the big screen. 
Schneider's Deuce is a wimpy fish- 
tank cleaner who ingratiates him- 
self with a beefy Hollywood gigolo 
(Oded Fehr) and lands a gig fish- 
sitting for three weeks. Through an 
act of incredible stupidity, he trash- 
es the posh pad and has to come 
up with big bucks pronto. So 
Bigalow turns gigolo, providing 
escort services for the likes of a 
Tourette’s-syndrome debutante and 
a narcoleptic. Most of the sopho- 
moric/scatological gags tank, and 
the talented William Forsythe is 
wasted as the envious cop with a 
spaghetti-thin dick. Copley. Place, 
Fresh Pond, suburbs. 
DERSU UZALA (1975). See our 
review, on page 4. Harvard Film 
Archive. 
DODES’KA-DEN (1970). See our 
review, on page 4. Harvard Film 
Archive. 
*1/2 DOGMA (1999). Basically a 
catechism with comic-book illustra- 
tions and foul language, Kevin 
Smith’s controversial film is the 
Miltonic tale of Loki (Matt Damon) 
and Bartleby (Ben Affleck), two for- 
mer avenging angels exiled to 
Earth for questioning the vengeful 
will of God. They see an opportuni- 
ty for salvation when Cardinal Glick 
(a humorless George Carlin) offers 
a plenary indulgence to anyone 
who enters a local church. What 
the fallen angels don’t realize is 
that by doing so they'll unravel all 
Creation. To stop them, Metatron 
(Alan Rickman, in the film’s only 
semblance of acting), the Voice of 


God, enlists Bethany (Linda. 


Fiorentino), Christ's last living 
descendant and an abortion-clinic 
worker, plus 13th-apostle Rufus 
(Chris Rock) and the tiresome team 
of Jay and Silent Bob (Jason 
Mewes and Kevin Smith). There’s 
much, much more, none of it amus- 
ing or enlightening — despite the 
sound and fury surrounding its 
release, Dogma doesn't signify 
anything beyond the truth of 
Smith's repeated insistence that 
he’s not much of a filmmaker. 
Kendall Square, suburbs. 
#) 

THE EDGE (1967). This early politi- 
cal narative by Robert Kramer 
explores the plight of a troubled 
anti-war activist who plans to 
assassinate the American presi- 
dent. Harvard Film Archive. 
*&*x*THE END OF THE AFFAIR 
(1999). The obsessive, meditative, 
even whiny style and substance of 
Graham Greene's autobiographical 
novel are a challenge for the 
screen, but filmmaker Neil Jordan 
warms to the task. It's London on 
the eve of World War Il (as told in 
elaborate flashbacks), and writer 
Maurice (Ralph Fiennes, tight- 


lipped in his randiness and self- 


loathing) is researching govern- 
ment minister Henry (Stephen Rea, 
playing an ineffectual prig) for a 
novel, but then he falls for Henry's 
wife, Sarah (a pale Julianne 


Moore). There are two versions of | 


the adulterous love affair: Maurice’s 
and, by means of a purloined diary, 


» Sarah's. And then there’s the One 


— Graham Greene territory. Jordan 


ably suggests the immanence of 


the divine; less effective, however, 
are his reliance on voiceover pas- 
sages from the original and 
Greene’s fatal melodramatic device 
of illness. Copley Place, Harvard 
Square, West Newton, suburbs. 

* 1/2 L’ENNUI (1999). Hard to 


-- OP PPR ET on oe ee re ern me ee ee 


know who best embodies the title in 
Cédric Kahn's kinetic-to-the-point- 
of-farcical adaptation of the Alberto 
Moravia novel. When Martin 
(Charles Berling) isn’t ing his 
zaftig, blank-faced 17-year-old 
lover, Cecilia, with fevered and joy- 
less intensity, he’s racing from pay 
phone to pay phone desperately 
ringing her up. Cecilia (Monica 
Lewinsky look-alike Sophie 
Guillemin) has apparently beguiled 
Martin through her utter lack of sub- 
jectivity — she’s just a gaping sexu- 
al organ, a void of female mystery 
he’s driven to fill. Then there’s 
Arielle Dombasle as Martin’s 
estranged wife, Sophie, whom he 
also calls up at all hours for inap- 
propriate advice. Somewhere 
between Last Tango in Paris and 
Romance on the scale of profound 
to pretentious, L’ennui ultimately 
succumbs to the imitative fallacy. 
Museum of Fine Arts. 


F 
THE FALL OF THE HOUSE OF 
USHER (1928). In Jean Epstein’s 
avant-garde silent version of the 
Edgar Allan Poe tale, Roderick 
Usher paints his wife’s portrait so 
vividly that he draws the life out of 
her; then he refuses to accept her 
death, declining to have her coffin 
nailed shut. This rare archival print 
will have live-music accompani- 
ment — percussion, violin, bass — 
by Sabana Blanca. Harvard Film 
Archive. 
* *xFELICIA’S JOURNEY (1999). 
The title wanderer (Elaine Cassidy) 
in this Atom Egoyan adaptation of 
William Trevor's schematic novel is 
a naive, pregnant Irish teenager 
who heads to an industrially blight- 
ed England in search of her faith- 
less lover. Instead she finds 
Hilditch (a lubricious Bob Hoskins), 
manager of dining services in a 
large plant, who offers to “help” her. 
He’s just a creep, of course, and 
Cassidy’s Felicia is an infuriatingly 
passive victim. Some of The Sweet 
Hereafters quasi-mysticism surges 
toward the end as the journey takes 
an unexpected turn. Otherwise, the 
terrain is familiar: a bus ride with no 
unscheduled stops. Brattle. 
***x FIGHT CLUB (1999). David 
Fincher’s adaptation of Chuck 
Palahniuk’s sophomoric first novel 
is trashy, sensationalistic, amoral, 
pretentious, and bound to outrage 
those who believe that movies cor- 
rupt society and cause violent 
behavior. Edward Norton’s un- 
named narrator is a corporate 
drone who investigates accidents 
for an auto company. When his 
designer-catalogue-furnished apart- 
ment blows up mysteriously, he 
moves in with prankster dilettante 
Tyler Durden (Brad Pitt), and 
together the pair draw other disen- 
franchised losers into their after- 
hours bare-knuckle bouts, organiz- 
ing it into “Fight Club,” a grassroots 
movement transforming anti-estab- 
lishment rage into self-flagellation 
that branches out into the escalat- 
ing terrorism of “Project Mayhem,” 
Tyler’s scheme to overthrow the 
civilized world. Fincher’s film spars 
with issues of alienation, repres- 
sion, self-destruction, the future of 
civilization, and the nature of the 
cinema, but these are glancing 
blows — it’s all just shadow boxing. 
Somerville Theatre, suburbs. 


G 
**1/2 GALAXY QUEST (1999). 
Imagine aliens have gotten their 
hands (or tentacles) on old Star 
Trek episodes. Thinking the shows 
are “historical documents,” they 
construct a society that mimics the 
world of Trek down to the last 
Tribble. When faced with destruc- 
tion, they seek out Captain Kirk, 
having no idea that the man they 
think is Kirk is an actor named 
William Shatner. That's the pitch 
director Dean Parisot (Home Fries) 
probably gave to the studio. It's a 
fun premise, and one that sustains 
the film even when the details 
needed to make this a great spoof 
are missing. Instead of Star Trek, 
the film’s about an old show called 
Galaxy Quest, its cast — including 
pompous Alexander Dane (Alan 
Rickman) and former bombshell 
Gwen DeMarco (Sigourney 
Weaver) are now firmly 
entrenched in the convention cir- 
cuit. When naive and endangered 
aliens land on earth, the egomania- 
cal James Nesmith (Tim Allen), 
unable to put his past as 
Commander Peter Quincy Taggart 
behind him, persuades his fellow 
actors to pretend to be the parts 
they played on the show. Too often, 
unfortunately, the adventures of 
Nesmith and crew/cast settle into 
lame space-adventure fare, What 
saves the film is the inclusion of the 
show's Trekkie-esque fans. Initially 
mocked, they’re heroes by the end 
— and the movie becomes a cele- 
bration rather than a condemnation 


of fandom. Copley Place, Fresh 


Pond, suburbs. 

*x*x*xGHOST IN THE SHELL 
(1996). Highly stylized and atmo- 
spheric, this Japanese film com- 
bines state-of-the-art animation, 


computer graphics, and a subtle 


Spirituality to give a most com- 


ment-developed superspy/hacker, 
has achieved Web-worldly con- 
sciousness and self-awareness. 
Weekend midnights at the Coolidge 
Comer. 

GIRL, INTERRUPTED (1999). See 
“Trailers,” on page 5. Copley Place, 
Kendall Square, Chestnut Hill, sub- 
urbs. 

**1/2 THE GREEN MILE (1999). 
Frank Darabont’s adaptation of the 
Stephen King serial novel is, like 
the Green Mile (death row), so 
long. Old Paul Edgecomb (Dabbs 
Greer) breaks down while watching 
Top Hat on TV in a rest home. We 
flash back to a Louisiana prison 
during the Depression, where 
young Paul (a perfunctory Tom 
Hanks), the head screw on the 
Green Mile, begins to have doubts 
when John Coffey (Michael Clarke 
Duncan), a simple-minded, seven- 
foot-tall black giant convicted of 
killing two little girls, moves onto 
the Mile. Not only does John seem 
innocent, he can perform miracles. 
Which leaves Paul and the movie 
wondering how to deal with not just 
John’s death sentence but the 
whole problem of good, evil, and 
human suffering. Overiong and pot- 
holed, The Green Mile is still worth 
the journey. Cheri, Fresh Pond, 
Circle, suburbs. 


H 

***xA HERO FOR DAISY (1999). 
The deserving superhero of Mary 
Mazzio’s rousing, inspiring docu- 
mentary is Yale crew legend Chris 
Ernst, a live wire of willfulness, 
audacity, and nonconformity who in 
1976 led a forever-famous protest 
at her Ivy League school over the 
lack of locker-room facilities for the 
women’s crew team. The whole 
crew team stripped, exclaiming, 
“These are the bodies Yale is 
exploiting.” On their bare backs: the 
phrase “Title IX,” reminding Yale of 
the 1972 congressional legislation 
mandating gender equality for 
schools receiving federal aid. The 
rest is history: the embarrassed col- 
lege built a locker room for its 
female crew, and all across 
America, Title IX began to be 
enforced, precipitating a wonderful 
explosion of female athletics. Ernst 
became a two-time Olympian; 
today she’s a plumber. But she’s as 
colorfully unyielding as ever: she 
does showers but leaves toilet 
unpluggings to her (male?) under- 
lings. Museum of Fine Arts. 
*x*xTHE HURRICANE (1999). 
Denzel Washington, one of the 
most ill-used talents in Hollywood, 
puts in a smoldering, sinewy perfor- 
mance as Rubin “Hurricane” Carter, 
the black boxer who was framed on 
a murder charge in New Jersey in 
the 1960s and sentenced to life in 
prison — he fought a racist system 
of justice to get a new trial, became 
a ’70s cause célébre inspiring a hit 
song by Bob Dylan, and was finally 
vindicated and set free after serving 
18 years. But crusty old Canadian 
liberal Norman Jewison has air- 
brushed Carter of his foibles and 
turned him into that hoary racial 
stereotype, the saintly martyred 
black man. What's more, the first 
third of The Hurricane suggests 
that the film was written on a stack 
of file cards that got dropped and 
put back in the wrong order. The 
sole unifying device is a villainous 
detective played by Dan Hedaya 
who, Javert-like, has a thing about 
Carter. The narrative recovers 
somewhat when it settles into the 
courtroom drama, but then the 
focus shifts from Carter to Lesra 
(Vicellous Reon Shannon), a young 
African-American who, inspired by 
Carter's autobiography, contacts 
him in prison. The outcome of the 
case, especially for those unfamiliar 
with it, is engrossing and occasion- 
ally rousing. But it’s sobering to 
look back at the wit, passion, and 
dignity of Jewison’s own /n the 
Heat of the Night and consider 
what's happened to him since that 
film was made, in 1967, the year 
Rubin Carter was convicted. Cheri, 
Harvard Square, Circle, suburbs. 
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**x*xTHE KILLER (1989). Chow 
Yun-fat cruises on a coolness fac- 
tor of “10” in this stylized, flamboy- 
ant visceral thriller from John Woo. 
Chow plays a killer with a con- 
science who accidentally blinds a 
nightclub singer and then agrees to 
one last hit to pay for her cornea 
graft. He finds an unlikely partner in 
the renegade cop (Danny Lee) 
assigned to bring him down. Bullets 
fly in homage to Scorsese and 
Peckinpah, “but the film tends to 
drag a bit when guns aren't drawn. 
Brattle. 


th L 
**x*kTHE LAST TEMPTATION OF 
CHRIST (1988). Despite some fiat 
passages (and a few silly ones), 
Martin Scorsese's adaptation of the 
Nikos Kazantzakis novel is a radi- 
ant and genuinely religious film — 
as impassioned a vision of the 
Gospels as we're likely to see on 
screen. Scorsese has given us a 
Christ burdened with self-con- 
sciousness; a Messiah: who stands 
back and watches himself save 


pelling glimpse of a digitized future. mankind. Yet the effect couldn't be 
| There-the Puppet Master,agovern- | farther from blasphemy. This tor- 





mented, enraptured Jesus is an 
organic figure who demands the 
fullest empathy and awe; the film 
works by merging his super-earthly 
burdens with our earthly ones. 
Scorsese's style is almost 

conventional here, an honest 
attempt to wipe away the hoky 
grandiosity of Biblical epics. The big 


fantasy sequence at the end is 


Jesus’s confrontation of the physi- 
cal fact of crucifixion: his consuming 
apprehension of the pain. Willem 
Dafoe’s beautiful performance 
brings this to life, and Scorsese 
gives us the most brilliant crucifixion 
scene ever filmed, a nightmare that 
seems to melt into golden-surreal 
ecstasy. With Harvey Keitel as 
Judas, Barbara Hershey as Mary 
Magdalene, and David Bowie as 
Pilate. Comer. 
THE LEGEND OF THE WOLF 
(1997). Boston-raised Donnie Yen 
made his directorial debut with this 
Hong Kong martial-arts gangster 
thriller. Yen stars as the Wolf, an 
aged former hit man who tries to 
dissuade potential clients from 
killing by recounting to them the 
story of his earlier life. Museum of 
Fine Arts. 
* x LIBERTY HEIGHTS (1999). 
Barry Levinson returns for the 
fourth time to the Baltimore of his 
youth and of his two best movies, 
Diner and Tin Man. We're in the 
‘50s again, following the Kurtzman 
family: patriarch Nate (Joe Man- 
tegna), who makes a dicy living 
from his burlesque house and num- 
bers racket; nonconformist son Ben 
(Ben Foster), who acts out by 
dressing up as Hitler on Halloween; 
and other son Van (Adrien Brody), 
who crashes parties in the white- 
shoe, WASPy part of town. 
Romance here is only an excuse 
for an overwrought lesson in toler- 
ance and ethnic pride; such liberal 
platitudes and a relentiess sound- 
track of period pop tunes are all that 
hold together Levinson’s exercise in 
self-conscious nostalgia. Chestnut 
Hill, suburbs. 
**x*1/2 THE LIMEY (1999). 
Steven Soderbergh’s film has ‘60s 
icon Terence Stamp playing an 
aging ex-con from London in LA to 
find out who killed his daughter 
Jennie, and pursuing Peter Fonda’s 
epicene record producer, the last 
person to see her alive. But the 
storyline is not as important 
as the film's disruption of and 
insight into the conventions of story- 
telling itself, into the whole nature of 
time and the self that tells these 
tales. As in Out of Sight,.Soder- 
bergh plays with chronology: jump- 
cut flashbacks and flashforwards 
lasting seconds are further addied 
by overlapping voiceovers, repeat- 
ed slow-motion sequences, and 
black-and-white images of Jennie 
as a Child walking on the beach. It's 
all centered on Stamp’s tormented 
face, which is frozen like an image 
on a Roman coin, staring out one 
car window or another, making 
Soderbergh’s free-associative frag- 
mentation seem not so much like 
editing-room pyrotechnics as the 
tormented workings of a mind torn 
by loss, rage, desire, and the 
imponderables of time. Brattle. 
**x*xTHE LITTLE GIRL WHO 
SOLD THE SUN (1999). Djirbil 
Diop Mambéty’s last film is about a 
12-year-old paraplegic in Dakar, 
Senegal, who tries to alleviate the 
dire economic distress of herself 
and her grandma by peddling 
newspapers in the city streets. The 
movie's title is a pun: La Soleil is 
the name of the periodical she 
sells. But on a more important level, 
Sili Laam is sunshine, a little person 
of grit and heroic spirit who seizes 
the day, every day. Filmmaker 
Mambéty, who died-during postpro- 
duction, called his last film “a hymn 
to the courage of street children.” 
There’s no Bach or Beethoven 
here, but there is something equally 
Stirring: Sili Laam, with arm braces 
and shaky greyhound-sized legs, 
dancing with Fred Astaire-tike con- 
fidence to African chants. Museum 
of Fine Arts. 


M 
***xMAGNOLIA (1999). Bolstered 
by surprise critical and box-office 
success of Boogie Nights, maverick 
filmmaker Paul Thomas Anderson 
retums with a movie even more bril- 
liant and, at over three hours, far too 
long. Most films would be satisfied 
with just one abusive father dying of 
cancer seeking reconciliation with 
an estranged child; this one’s got 
two. There’s Earl Partridge (Jason 
Robards), a TV executive on his 
death bed attended by his neurotic 
trophy wife, Linda (Julianne Moore), 
and by his compassionate male 
nurse, Phil (Philip Seymour 
Hoffman). Earl's last wish is to-get 
back in touch with his estranged 
son, Frank (Tom Cruise). Sick bad 
dad #2 is Larry Gator (Philip Baker 
Hall), a kiddie-quiz-show host who's 
trying to get back together with his 
estranged junkie daughter, Claudia 
(Melora Walters). Then there’s the 
(William H. Macy), who's traded in 
his '60s quiz-show fame for a job at 
an electronics outlet, and Stanley 


} 


(Jeremy Blackman), who can’t get 


love from: his not-dying-of-cancer 
father. If an hour of weeping and 
other excesses had been deleted, 
Magnolia could well have been the 
best film of the year. It’s still worth 
watching for its imaginative exuber- 
ance, unabashed passion, brash 
confidence, and apocalyptic finale, 
which biooms not a moment too 
soon. Nickelodeon, Kendall Square, 
Circle, suburbs. 

***MAN ON THE MOON (1999). 
Milos Forman’s Man on the Moon, 
the late comic Andy Kaufman's last 
laugh at the rest of us, is an alter- 
nately smug and hilarious bio-pic 
that provides little insight into the 
motivation of its source. 
conventional and superficial, this 
film consists almost entirely of 
Carrey showcasing his uncannily 
dead-on impression of Kaufman's 
bits (“channeling” is the quasi-reé- 
gious term the filmmakers are 
prompting, with an eye to an Oscar). 
Everyone else — audiences, loved 
ones, David Letterman — is just a 
reaction shot, failing to comprehend, 
getting offended, getting the joke, 
realizing that the joke is on them. 
Kaufman's life in Moon is a weird 
sadomasochistic dance ending in 
adoration. But classic Kaufman 
moments, such as the Mighty 
Mouse routine and the farewell con- 
cert at Carnegie Hall, are frighten- 
ingly well re-created, and there's 
pleasure in the outstanding perfor- 
mance of Paul Giamatti as Bob 
Zmuda, Kaufman's collaborator/alter 
ego/enabler. Copley Place, Fresh 
Pond, Circle, suburbs. 
***xMANSFIELD PARK (1999). 
Patricia Rozema’s spirited but 
flawed, adaptation of Jane Austen’s 
lightly regarded novel offers 
glimpses into working-class 
squalor, marital infidelity, and the 
heart of darkness of the slave 
trade, plus a subtext of patriarchal 
tyranny. Heroine Eanny Price 
(Frances O'Connor) is taken up by 
her rich aunt and uncle, Lady 
(Lindsay Duncan, who also plays 
Fanny’s mother) and Sir Thomas 
Bertram (a chilling Harold Pinter) 
and falls for her sensitive cousin 
Edmund (Jonny Lee Miller) at the 
title estate, even as she’s being 
courted by cad Henry Crawford 
(Alessandro Nivola). Rozema’s 
specifying of the horrors of Sir 
Thomas's West Indian estate and 
their parallel with the treatment of 
women at Mansfield Park is insight- 
ful (if heavyhanded); but the way 
she makes her heroine a ‘90s PC 
mouthpiece is not acceptable, and 
neither is her confuting the meek 
but unyielding point of view of 
Fanny with the irony of the author. 
Such misjudgments undermine 
what is otherwise an ingenious and 
economical adaptation of a sprawi- 
ing and ambiguous novel. Coolidge 
Comer, Arlington Capitol, suburbs. 
A MAP OF THE WORLD (1999). 
This sneak preview of Scott Elliott's 
adaptation of the Jane Hamilton 
novel features a much-heralded 
performance by Sigourney Weaver 
as a wife and devoted mother on a 
Wisconsin farm whose life falls 
apart.one day after she’s left in 
charge of the small children of her 
neighbor friend (the ubiquitous Juli- 
anne Moore). Museum of Fine Arts. 
MILESTONES (1975). Robert 
Kramer's film about American radi- 
calism in the '60s and ’70s cuts 
back and forth among six major 
Story lines and more than 50 char- 
acters as it explores the lifestyles 
and attitudes of those who 
belonged to the American left in 
opposing the Vietnam War. Harvard 
Film Archive. 

* ***&MODERN TIMES (1936). 
Not only one of Charlie Chaplin’s 
funniest films but a remarkably 
prophetic satire of the Machine Age: 
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when the Tramp does battle with a 


newfangled feeding machine, the 
gadget looks no more ludicrous than 
half the products currently adver- 
tised on late-night television. This 
movie marked the first appearance 


' of Chaplin’s voice on a soundtrack 


— singing gobbledygook. Brattle. 


N 

NEXT FRIDAY (1999). See 
“Trailers,” on page 5. Cheri, Fresh 
Pond, Allston, suburbs. 
**xxNOSFERATU, THE VAMPYR 
(1979). Wermer Herzog’s inspiration 
is F.W. Murnau’s 1922 Nosferatu, 
filmdom’s first version of Bram 
Stoker's Dracula. Herzog’s imagery 
echoes Murnau’s, and at points 
expands on it, as in the creepy 
sequence where the streets of 
Bremen become cluttered with 
coffins. The acting is uneven (Bruno 
Ganz makes a vacant Jonathan 
Harker), but there are flashes of bril- 
liance. Klaus Kinski is fascinating as 
Dracula; the scene in which Lucy 
(Isabelle Adjani, as eerily beautiful 
as ever) detains him in her bed until 
daylight is an unusual piece of eroti- 
ca. And watch out for the invasion of 
the rats. Brattle. 
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***1/2 OLD MAN RIVER (1999). 
Cyndy Fujikawa is the kind of per- 
son you'd want sitting next to you at 
a dinner party: warm, witty, and a 


great storyteller. And, boy, does | 


she have a story to tell. In Old Man 
River, Allan Holzman’s filmed ver- 
sion of her stage show, Fujikawa 
embarks on a multimedia mono- 
logue that would give Spalding 
Gray a run for his money. The story 
revolves around Fujikawa’s search 
for the truth about Jerry Fujikawa, 
her late father — with the aid of film 
clips, photos, and a marvelous 
knack for mimickry, she traces his 
shadowy family life, his career as a 
bit-part actor (he played “Oriental 
characters” in movies and TV 
shows), and his internment during 
WW2. What could have been a 
self-indulgent, preachy, dull enter- 
prise is instead quirky, touching, 
and gripping — all thanks to Fuji- 
kawa’s narrative skills. Like all good 
storytellers, she isn't only talking to 
you, in some sense she’s talking 
about you. Museum of Fine Arts. 
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****PLAYTIME (1968). One of 
the most ambitious, complicated 
films ever conceived, as France’s 
true directorial original, Jacques 
Tati, puts his perennial comic char- 
acter, the pipe-smoking Mr: Hulot 
(Tati), among a group of tourists 
embarking into modern-day con- 
crete, chrome, and plastic Paris. It's 
140 minutes of cerebral slapstick 
architecture jokes, and many of 
these stretch deep, deep into the 
frame. A Tati shot makes Terry 
Gilliam seem a minimalist, there are 
so many, many frantic things to 
look at. “Hulot is not the hero of 
Playtime,” Tati has said. “The main 
character is the decor and the 
heroes are the people who break it 
up.” Brattle. 

**1/2 POKEMON: THE FIRST 
MOVIE (1999). The cute, cuddly 
creatures from the Nintendo game 
get the big-screen treatment as kid 
trio Ash, Misty, and Brock are invit- 
ed to a mysterious island to partake 
in a Pokémon-trainer contest. The 
island is controlled by a maniacal 
Uber-Poke — cloned and genetically 
enhanced from a telepathic cat — 
who wants to take over the worid 
and destroy mankind in the process. 
The animation is crisp, and the plot 
moves along at a deft Saturday- 
moming pace. But the main feature 
is preceded by the less engaging 

Continued on page 34 
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Sony Pictures Classics 
and the Boston Phoenix 
invite you to stop by 


The Phoenix Landing 
at 512 Mass. Ave. in Central Sq. 
Cambridge and pick up a 
complimentary pass 

for two, to see the 

January 19th screening of 


TEMPTATION. MIRACLES. SIN. 
FOR FATHER FRANK SHORE, IT’S ALL IN A DAY’S WORK. 
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Supply Limited. No Purchase Necessary. One Pass Per Person, please. 
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| Continued from page 33 
| “Pokémon Vacation,” a series of 


googly vignettes laced with insipid 
Pokémon banter and trippy 
imagery. Oh, and Warmer Bros. and 
Nintendo shamelessly commandeer 
the programming seams for some 


| hardcore ad placement. West 
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***1/2 RAGING BULL (1980). 
Martin Scorsese’s film biography of 
‘40s middieweight champ Jake La 
Motta (Robert De Niro) wears the 
dress of a classic Hollywood boxing 
movie, but though the film has obvi- 
ous links to the issues of violence 
and freedom that marked earlier 
collaborations between Scorsese 
and De Niro, it's never clear what 
meaning we're meant to find in the 
life of this brutal, self-destructive 
man. And though De Niro’s gaining 
60 pounds to play the fat, aging La 
Motta was hailed as a Method 
Acting apotheosis, it was really a 
stunt — a dedicated one, yes, but 
still a stunt. Would the same praise 
be given to an actor who broke his 
legs in order to play a cripple? De 
Niro is amazing nonetheless, and 


| Joe Pesci is terrific as Jake’s scrap- 


py brother. With Oscar-winning 
editing by Thelma Schoonmaker. 
Brattle. 


THE RED INN (1923). This rarely 


| screened silent work by French 


theoretician and avant-garde pio- 
neer Jean Epstein is a story-in- 
flashback tale of crime and murder 
as related-by a banker to a group of 
friends. It’s shown in 16mm, with 
live accompaniment — percussion, 
violin, bass — by Sabana Bianca. 
Harvard Film Archive. 

RHAPSODY IN AUGUST (1990). 
See our review, on page 4. Harvard 
Film Archive. 
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of Mohsen Makhmalbaf’s magical, 
wonderful film as following in the 
footsteps of the late Robert 
Bresson. The protagonist is Khor- 
sid, a 10-year-old blind innocent 
who's trapped on all sides, The 
landiord is about to throw him and 
his mother onto the streets. And 
Khorsid is about to be fired from 
work, his last chance to earn any 
money. What to do? His solution is 
a spiritual one: the four ominous 
knocks on the door from his greedy 
landlord are transformed by the 
music-crazy Khorsid into the world- 
famous opening ‘chords of 
Beethoven's Fifth Symphony. Even 
as the cold cruel real world closes 
in on him, Khorsid sails away inside 
his head ifito the heavenly realm of 
Ludwig van. Museum of Fine Arts. 
** 1/2 THE SIXTH SENSE (1999). 
The first hour of writer/director M. 
Night Shyamalan's psychological 
thriller is creepy, engaging, and 
unpleasant, as eight-year-old child 
of divorced parents Cole (Haley 
Joel Osment) gets driven crazy by 
dead people and winds up visiting 
renowned child psychologist Dr. 
Malcolm Crowe (a different sort of 
role for Bruce Willis). Are these 
ghosts real or from Cole’s tortured 
imagination? Either way, Shya- 
malan would have had a tough time 
concluding his film — and the 
choice he makes sends the movie 
into more typical horror-film territo- 
ry, taking something away from the 
realistically chilling first half. The 
surprise ending, though, is quite 
the humdinger. Somerville Theatre, 
suburbs. 

**1/2 SLEEPY HOLLOW (1999). 
In this stylistically spellbinding take 
on “The Legend of Sleepy Hollow,” 
the 1819 Washington Irving chiller 
about a horseman with no head, 
Tim Burton ends up slitting his own 
throat. His Ichabod Crane (Johnny 
Depp) is no dorky schoolteacher but 
a natty New York City constable. 
And his vicious, chop-crazy head- 
less horseman has an excuse: 
someone has stolen his skull from 
his grave dictates his killings. The 
search for the possessor of the pur- 
loined pate has to compete with a 
self-conscious, fantastical homage 
to the Hammer horror flicks of the 
50s and '60s, Ichabod’s romance 
with the comely Katrina Van Tassel 
(Christina Ricci, wasted here), and 
the febrile dreamscape of Ichabod’s 
Oedipus complex. The director then 
unleashes a climactic chase scene, 
some pyrotechnics, and flip toss- 
away lines worthy of a Schwarz- 
enegger romp; by the end, it’s 
Burton who's lost his head. Copley 
Place, Arlington Capitol, suburbs. 
***1/2 SNOW FALLING ON 
CEDARS (1999). On the surface a 
courtroom drama set in the Pacific 
Northwest shortly after World War 
ll, Scott Hicks’s adaptation of the 
David Guterson bestseller is also an 
ambitious, mostly successful 
attempt to prevail over mainstream 
movie conventions and expecta- 
tions. Set in 1950 on an island off 
the Washington coast, the story 
begins when fisherman Carl Heine 
(Eric Thal) is found murdered and 
Japanese-American Kazuo 
Miyamoto (Rick Yune) is arrested 
for the crime. He’s defended by the 
doddering but shrewd barrister Nels 
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Gudmundsson (Max von Sydow in 
one of the finest performances of 
the year). Watching the proceed- 
ings.is Ishmael (Ethan Hawke), an 
embittered veteran (he lost an arm) 
who runs the local paper; and it 
tums out that he and Kazuo’s wife, 
Hatsue, were childhood sweet- 
hearts. Hicks plunges beneath the 
surface of the story with multi-lay- 
ered montages, interweaving points 
of view, and fluid, interlocking flash- 
backs; the central montage involv- 
ing a letter read at three different 
times melds a grotesque beach 
landing in the Pacific, innocent love 
between children, and racist rage 
into an overwhelming five minutes 
that accomplishes everything 
Terrence Malick attempted in The 
Thin Red Line. Cedars aspires to 
shed a light on the reality behind 
glossy conventions and clichés, on 
how people hate and love and 
remember. Nickelodeon, Fresh 
Pond, Circle, suburbs. 

*1/2 STUART LITTLE (1999). Rob 
Minkoff's adaptation of the E.B. 
White children’s classic trades 
Stuart the mouse’s natty togs for 
cutesy sneakers, sends the 
rodent’s interspecies ‘love interest 
— a sweet songbird named 
Margalo — migrating right out of 
the script, and, worst of all sanitizes 
White's light absurdist touch: Mrs. 
Little (Geena Davis) doesn't give 
birth to her two-inch son but adopts 
him. Minus the genetic puzzler, the 
tale hemorrhages much of the origi- 
nal’s charm and irreverence, 
instead chirping along as a treacly 
but innocuous allegory about fitting 
in and finding the meaning of fami- 
ly. As for the mouse himself, this 
Stuart — computer-generated and 
voiced by Michael J. Fox — lacks 
the waggish, indomitable edge of 
his literary counterpart. He even 
shrinks from his furball foe, 
Snowbell the cat (Nathan Lane), 
who mews one line too many about 
feline flatulence. Such details, of 
course, are a modern affront to 
White’s arch world of mice and 
men. Copley Place, Fresh Pond, 
Circle, suburbs. 

SUPERNOVA (1999). Walter Hill's 
thriller is set in the 22nd century, 
where James Spader and Robin 
Tunney discover a lethal black 
hole. Copley Place, Fresh Pond, 
Allston, suburbs. , 

*1/2 SWEET AND LOWDOWN 
(1999). After demonstrating in 
Celebrity how out of touch he was 
with contemporary tabloid culture, 
Woody Allen retreats to the 1930s 
in his 28th feature film — which 
turns out to be one of his most neg- 
ligible efforts. Allen reeycles one of 
the conceits of Zelig in fashioning a 
mockumentary portrait of Emmet 
Ray, a fictional jazz guitarist who 
made beautiful music and mistreat- 
ed everyone around him. Sean 
Penn gives his all as the irascible 
scuzz, and he’s ably supported by 
mute laundress Samantha Morton 
and chattily pretentious writer Uma 
Thurman as the contrary women he 
beds. But the familiar whiff of late- 
Woody self-justification wafts over 
the entire affair, with Emmet claim- 
ing that a true artist can’t worry 
about who gets hurt along his way. 
Harvard Square, Coolidge Corner, 
West Newton, suburbs. 


T 

*&**xxTHE TALENTED MR. RIP- 
LEY (1999). Anthony Minghella’s 
masterpiece, an adaptation of 
Patricia Highsmith’s creepy 
favorite, is fashioned the old, classi- 
cal way. Tom Ripley (Matt Damon, 
in Princeton sportscoat and horn- 
rims) shows up in Italy after accept- 
ing $1000 from shipping magnate 
Herbert Greenleaf (James Reb- 
horn) to bring back Herbert's prodi- 
gal son, Dickie (Jude Law), who's 
fled his legacy to be a jazz musi- 
cian. Tom introduces himself to 
Dickie. and Dickie’s “fiancée,” 
Marge (Gwyneth Paltrow), as an 
old Princeton classmate, but in 
truth he’s a blank page who bor- 
rows Dickie’s clothes and absorbs 
his mannerisms. That abyss of self- 
hood and the need to fill it with 
identity is what drives Ripley, 
despite its canny guises of homo- 
eroticism and homicide. In every 
aspect of this rendition of 
Highsmith’s most disturbing novel, 
from Gabriel Yared’s icily complex 
and insinuating score to the wry 
tragedy of Cate Blanchett and Jack 
Davenport in throwaway roles, Mr. 
Ripley is the consummation of 
many talents into one triumphant, 
subversive illusion. Nickelodeon, 
Harvard Square, Circle, suburbs. 
*x*xxt/2 TOY STORY 2 (1999). 
The folks at Pixar have taken Toy 
Story and by confronting questions 
of self-worth — can the monetary 
value of a toy kept pristine in its box 
equal the joy that toy would give to 
a child who plays with it? — made 
it better. This time Woody (voiced 
by Tom Hanks) has been stolen by 
a greedy toy collector who plans to 
sell him to a museum in Japan, and 
Buzz (Tim Allen) leads a team of 
our old. favorites, including Mr. 
Potatohead and Sjinky Dog, to res- 
cue him. This brings the toys out of 
Andy’s room and into the real 
world, giving the Pixar people a 
chance to flex their mouses — 
grown-ups have faces this time and 
Buzz gets to take on an airplane. 
There's plenty of slapstick for the 
little ones to laugh at, but there are 
also jokes, like the wild Barbie 
beach party and the inspired Star 
Wars references, purely for adult 
entertainment. Copley Place, Fresh 
Pond, Chestnut Hill, suburbs. 


Ww 
WALK THE WALK (1996). Shot in 
France in 1996, Robert Kramer's 
film combines documentary and fic- 
tional elements in chronicling the 
life of an interracial family who live 
near the-sea. Harvard Film Archive. 
***xTHE WAR ZONE (1999). 
Based on the controversial British 
novel by Alexander Stuart, Tim 
Roth's bleak and brutal debut fea- 
ture peers into the peculiarities of a 
family nestled in a white sugar cube 
of a cottage on the Devon Coast. Is 
beefy Dad (Ray Winstone) having 
forbidden sex with his sullen, big- 
eyed teenage daughter, Jesse 
(Lara Belmont)? Why is sullen, 
spotty-faced younger son Tom 
(Freddie Cunliffe) sitting on Jesse’s 
bed in his underwear while she’s 
stark naked? What does Tom's 
video camera record as he peers 
into that World War Il pillbox on a 
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cliff overlooking the shore? There's 
some fine acting (even the usually 
ethereal Tilda Swinton displays an 
unusual physicality as the clueless 
mother), but when you find yourself 
rooting for the siblings to commit 
incest themselves to combat their 
father’s atrocities, you realize the 
melodrama and pathology have 
been pitched a little too high. West 
Newton, suburbs. 

*x*x*x1/2 WINGS OF DESIRE 
(1988). The protagonists in‘Wim 
Wenders's fantasy are a pair of 
angels, Damiel (Bruno Ganz) and 
Cassie! (Otto Sander), who drift 
around Berlin observing people, lis- 
tening in on their private longings 
and wishing that they too could 
become mortal. With the help of for- 
mer angel Peter Falk, Damiel real- 
izes this dream (wherein the film 
goes from black and white to color). 
His romance with a beautiful 
trapeze artist (Solveig Dommartin) 
isn't exactly realistic — her mono- 
logue at the bar of a rock-and-roll 
club (music from Nick Cave and the 
Bad Seeds, Crime and the City 
Solution) sounds like bad Jean-Luc 
Godard. But the Berlin ambiance — 
Damiel atop the Gedachtniskirche, 


Cassie] huddied next to the 
Siegessaule’s “Gold Elsie,” an old 
man perplexed by the destruction of 
Potsdamer Platz — emerges haunt- 
ingly from Wenders’s metaphorical 
mist, and Falk gives the movie the 
kick it needs. Note: the Boston 
Secession vocal-and-instrument 
group will accompany this screen- 
ing with performances of works by 
Beethoven, Rossini, Bruckner, and 
Part, among others. Somerville 
Theatre. 

*x*xxTHE WORLD IS NOT 
ENOUGH (1999). Little has 
changed in James Bond’s modus 
operandi over the past 19 films — 
he’s still his old globe-trotting, gad- 
get-using, babe-shagging self. The 
plot here involves an Azerbaijani oil 
pipeline and a pilfered Russian war- 
head — the latterto be deployed to 
protect the interests of the former. 
Bond must match wits with terrorist 
Renard (the ubiquitous Robert 
Carlyle). Joining 007 for the ride are 
Elektra King (radiant Sophie 
Marceau) and a voluptuous but 
underwhelming Denise Richards 
as, incredibly, a nuclear physicist 
named Christmas Jones; support- 
ing alphabet includes Judi Dench 


as M and, of course, the late 
Desmond Liewelyn (Bond film vet- 
eran since '63) as Q. Director 
Michael Apted packs enough flash 
into the film to excite even the most 
jaded critic, Pierce Brosnan sup- 
plies 007’s requisite unmussed 
smoothness, and the nifty action 
and effects fulfill the promotional 
promise that “there is still one num- 
ber you can always count on.” 
Arlington Capitol, Somerville 
Theatre, suburbs. 


Y 
*x*x*x1/2 YOUNG FRANKEN- 
STEIN (1974). Me! Brooks spoofs 
Universal's horror films with this tale 
of Dr. Frankenstein's college-pro- 
fessor grandson, who'd just as 
soon forget the family history. 
Brooks's very finest hour and a half 
lacks some of manic intensity that 
made him famous, but the film 
never gets crude, either — it’s con- 
sistent and coherent, which for Mel 
is a first. And all the Brooks regu- 
lars pitch in: Gene Wilder, Teri 
Garr, Cloris Leachman, Peter 
Boyle, Kenneth Mars, Gene 


| Hackman, and, of course, the late 


laménted Madeline Kahn. Brattle. 
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Earn up to $1,500 
A Harvard Medical School-affiliated research group is 
studying the effects of alcohol and other drugs on brain 
and behavior. You may qualify for this study if you: 

© are 21-35 years old 

e use alcohol or cocaine occasionally 

® are willing to give blood samples 

® can come to the laboratory up to six different 

times 

for a 5-hour study 
For more information call 
1-888-999-5655 
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We will not try to sell you anything. Complete confidentiality 
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The Boston University Addictive Behaviors Research 
Program is recruiting participants for a study on 
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drinkers who are between the ages of 21 and 35, 

drink beer and have at least 5 drinks per week. The 
study is a single session that lasts approximately 3 
hours. Participants will be compensated for their 
time and effort in the sum of $40.00. Please call for 
more information. 
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understanding and,managing migraine. 
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migrainemessenger @ visto.com 
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VITAMIN D STUDY 
Does Vitamin D absorption change with age? 


This is a question that investigators at USDA Human Nutrition Research Center 
on Aging at Tufts Univ. want to answer. 
All participants will earn $175.00 

in this 4-visit study (1 hr/visit = 4 hours total). 


For more information, please call the Recruitment Dept. at 
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All volunteers must have health insurance. 
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Women, Irregular Periods? 


Brigham & Women’s Hospital in Boston seeks women ages 18- 
40 who have fewer than periods per year and who are not on 
oral contraceptives to participate in a research study. The study 
involves 2-4 visits to our research center, each lasting one to 
five hours. You will be asked to participate in a variety of pro- 
cedures to investigate the relationship between ovarian hor- 
mones and insulin. We will take a medical history, sample your 
blood, and perform a physical exam. You will receive payment 
of up to $500, and may be eligible for a free 8- week personal- 
ized and medically supervised weight loss program after com- 
pleting the study. For more information, call (617) 732-8578 or 
1-800-847-6060, or email pcos @rics.bwh.harvard.edu. 
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